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FAIR AND B 





CBS, MBS in Radio City Some Day? 





nouncement. Mutual has already 





Reported that there is talk among the Rockefeller interests of in- 
viting the Columbia Broadcasting System to move into Radio City. 
If a deal could he made Columbia would have the alternative of 
having-a structure put up all for itself or have its name attached to 
some present building. By a move of this sort CBS would diminish 
the thunder and prestige now contained in NBC’s Radio City an- 


up quarters in Radio City, MBS itself would become a tenant in 
the same sector. Thus it would be truly ‘Radio City.’ 

Possibilities are that CBS may never build on the site that it owns 
at 57th street and Park avenue. Engineering circles understand that 
the network has reconciled itself to the improbability of eliminating 
the vibration caused by the passing trains along the New York Central 
underground tracks extending up Park avenue. 


declared that were CBS to take 








NAME MAESTROS 
PICKING OWN 
PIX ON BWAY 


ScramLle for name band attrac- 
tions and acts is reaching a feverish 
point in New York, not only because 
of requirements for the immediate 
future but due to an effort on the 
part of managers and bookers to tie 
up talent far ahead. Other complica- 
tions include the stance taken by 
bands which are bickering over of- 
fers that don’t carry contractual com- 
mitments for more than a single 
week. 

Bands that are in demand are also 
getting captious about which picture 
they will play with, if accepting en- 
gagements; also bands at which the 
house booked they will follow. The 
band leaders, and their agents em- 
phasize that playing with a weak pic- 
ture on Broadway isn’t going to help 
them. If the gross is above average 
it must redound to their benefit in 
many ways. Not the least of the 
benefits accruing are theatre, hotel, 
night club or other dates, 

In the Broadway band field the 
heavy bidders are the Paramount, 
Strand and State. Much maneuver- 
ing is occurring in an effort to get 
desired combos lined up as far in 
advance as possible. Some of the 
orchestras won't take single week 
bookings; two weeks or nothing. 


HOOFING ON % BURNS 
OTHER PHILLY TERPERS 


Philadelphia, Nov. 8. 


Terp duos current at niteries here 
are doing a private burn at the Ar- 
thur Murray dancers now working in 
the new Burgundy Room of the 
Bellevue-Stratford. They claim the 
Murray rug-cutters are wrecking biz 
for the legit terp teams. According 
to thei: theory, Murray people give 
lessons in dancing to guests at so 
much per, splitting the gross, 25% 
to the house, 25% to Murray and 
50% for themselves. 

Squawkers claim that not only 

(Continued on page 48) 











Carnegie Hall Woos 
The Jitterbugs Anew; 
To Encore Goodman 





Carnegie Hall, New York’s staid 
home of symphonics, is negotiating 
for Benny Goodman’s orchestra to 
repeat its concert of early this year. 
First one was more or less the idea 
of his handlers, but the currently 
contemplated return springs froni 
many public demands direct to the 
Hall. 

If the stunt goes through, it won’t 
be dated before the latter part of 
January. Paul Whiteman waves his 
baton at the Hall on Christmas Day 
and an earlier Goodman date might 
conflict, 

Not to be outdone by Benny 
Goodman who piped Mozart with 
the Budapest String Quartet at N. 
Y.’s Town Hall Saturday (5), Artie 
Shaw, arch rival of Goodman, will 
tote his clarinet to Carnegie Hall 
for the Whiteman concert. The jazz 
dean is planning to include him, 
Louis Armstrong, and the Raymond 
Scott Quintet in his Hall concert 
Xmas Day. 

Armstrong is set to trumpet ‘135th 
Street,” George Gershwin’s first 
opera based on a Harlem theme. 
Raymond Scott will work with Mor- 
ton Gould, Duke Ellington, and three 
others in composing an _ original 
opera for Whiteman for this date. 


OPERA BUSH LEAGUE, 
MET MANAGER’S IDEA 


Philadelphia, Nov. 8. 

Establishment of an operatic bush 
league, with units in principal cities 
throughout the country, to polish up 
future stars for the Metropolitan, is 
the aim of Edward Johnson, Met 
manager, it was revealed here this 
week. 

Idea springs from Johnson's deter- 
mination to bring opera back by de- 
veloping American singers. He feels 
that opera is weakened by the neces- 
sity of going abroad every time an 
experienced warbler is needed. Aid- 
ing him is Mrs. Randal Morgan, Phil- 
adelphia socialite and chairman of 
the Philly Opera Guild committee, 
an adjunct of the Metropolitan Opera 
Guild of New York. 
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Times Square Figured to 
Cash In as Much as Flush- 
ing Meadows Expo— 
Broadway Advisory Com- 
mittee Meets with Whalen 
on What the Big Crowds 
Must Mean to All Show 
Biz—Girly Shows, Hotel 
Plans, Etc. 





NEW YEAR’S TOUCH-OFF 





Most comprehensive promotional 
plan for New York’s World Fair of 
1939, designed to benefit Broadway 
months before the exposition starts, 
was unfolded Monday (7) by Grover 
Whalen to the advisory committee 
on entertainment, The fanfare will 
start on New Year’s Eve, and much 
of it will extend along Broadway 
and Seventh avenue, from 42d street 
to Central Park. 

Asking for the full cooperation of 
the committee and explaining that 
the fair is not competing with 
Broadway, but is aiding it by bring- 
ing into the metropolis between 
70,000,000 and 80,000,000 people, the 
committee was told how it could 
help promote the expo. One sug- 
gestion is to have the canopies or 
electric signs superseded by the 
fair’s slogan, ‘Dawn of a New Day,’ 
title of the theme song for the fair. 
Melody was composed by the late 
George Gershwin, discovered in his 
effects after his death by Gene Buck. 
Later, Ira Gershwin wrote the 
lyric. The slogan supersedes or is 
supplementary to the original phrase, 
‘the world of tomorrow.’ 

New Year's eve will find World’s 
Fair flags, bunting and numerous 
novelties anent the fair, in general 
display and use in the theatre zone. 
The Gershwin song will be widely 
broadcast on the radio. Souvenirs 
of all types, newsreels and other 
stunts have been arranged. 

On New Year’s day a ‘Dawn of 
the New Day’ non-sectarian service 
will be held in Radio City Music 
Hall, the theme being ‘Peace and 
Progress in the World of Tomorrow,’ 
and there is to be a ‘Salute to the 
Nations.’ Stated that starting with 
the first of the year and until the 
April premiere, leaders of European 
countries have promised to go on 


(Continued on page 25) 





HIS OWN BALLYHOO 


Spartanburg, S. C., Nov. 8. 

John Henry Titus, 92, who claims 
to be the author of ‘The Face on the 
Barroom Floor,’ is in Dixie on lec- 
ture tour. Affecting somber dress 
with long white hair and a dignified 
appearance, poet, however, is no 
walking advertisement for the dry 
element. 

‘I've been drinking most of my 92 
years,’ he said, ‘and liquor has never 





hurt me.’ 








IN B. OL TIE 





Great Britain Reported Flirting 
With Anti-Flight-of-Capital Laws 





Radio’s Growth 





Washington, Nov. 8. 

Individuals looking for slight- 
ly-used broadcast stations to- 
day, can look back to 1922 as a 
real bargain-basenent for 
transmitters. 

Turning up in a last week’s 
decision okaying a request for 
an $8,110 transmitter for Ama- 
rillo, Tex., is evidence that you 
could buy ’em cheap in the 
good old days. J. Linger 
Nunn, owner of 25% of the 
stock in Amarillo Broadcasting 
Corp., successful applicant, 
identified as follows with the 
radio industry of 16 years ago: 

‘At one time Mr. Nunn owned 
Station WDAG at Amarillo, 
Texas, which he sold in 1922 
for $50.’ 

Nunn’s net worth in 1938 
is listed as $577,407. 


FILM HISTORY 
OF “4 COHANS, 
NEW PLAN 


Pittsburgh, Nov. 8. 

Picture deal which George M. 
Cohan and Metro are now work- 
ing on would have the actor in only 
a few scenes, he said here last week. 
It would be a history of the Four 
Cohans, following them from their 
vaude beginnings to the present, with 
Cohan himself writing the script, 
supervising the production and act- 
ing in it only briefly. 

No contracts have been signed yet, 
Cohan stated, with everything but 
price hanging fire. Money, said to 
be around $300,000, has already been 
agreed upon, but Cohan wants to 
have other details clearly defined be- 
fore going to Hollywood, recalling 
his unhappy experiences there when 
he made ‘The Phantom President’ 
for Paramount six years ago. 

Film would be made after present 
tour of ‘I'd Rather Be Right,’ which 














still has six months on the road, is | 


completed. Star has softened some- 
what in his attitude towards film col- 
ony but laughingly observed that 
he might be taking his life in his 
own hands by going out there again 
after the old blasts he “took at the 
film industry. 


Cohan has been conferring with | 


M-G execs in New York every week- 
end, leaving whatever town he’s 
playing every Saturday night and 
rejoining troupe at the next stop the 
following Monday evening. Actor 
said he’s stated clearly what he 
wants in the film setup and made it 
clear that everything’s up to Metro 





now. 


London, Nov. 8. 

From government representatives 
charged with handling film industry 
and quota matters, there is growing 
indication that Great Britain next 
year will sponsor legislation to hin- 
der the flight of capital from the 
country. Or, at least, to regulate 
it on a percentage ratio. 

Specific attention is being directed 
to American picture companies doing 
business in England with theatres 
and distribution. Legislation will 
take the form of a tax on with- 
drawal of funds, which may amount 





to 15, 25%, or even more, of the 
75% net proceeds American firms 
| derive from distribution of Amer- 
ican and British product. A 15% 
| tax on theatre profits taken out of 
| the country is also not unlikely. 

| Belgium was the first European 
| country to impose a 15% tax on 
| financial proceeds withdrawn by for- 
| eigners. Germany, Italy and other 
| countries have gone beyond this and 
have practically entirely prohibited 
money from being taken out. 

The 1938 trend in Great Britain is 
toward combination of theatre chains. 
The British government is not view- 
ing this development with any great 
alarm, but it has and will continue 
to fight any amalgamation of thea- 
tre properties owned, managed or 
controlled by Americans. Amalga- 
mations of actual properties or com- 
bined booking arrangements between 
such chains as Gaumont British, 
Odeon Theatres, Maxwell’s ABC 
chain and the Sydney Bernstein Cir- 
cuit are inevitable, On the whole, 
American distributors are not going 
to be perturbed about this. To 
the contrary, a more wholesome ben- 
efit is anticipated through more con- 
centrated and widespread booking of 
American pictures, with resultant 
ae of distribution and selling 
costs. 


‘MIXING’ COMPLAINANT 
LOSES HER FTP JOB 


Sally Saunders, crux of the Dies 
Committee investigation of Federal 
Theatre Project, through her com- 
plaints against mixing of white and 
colored casts, and alleged communist 
activities, has been dropped from 
the payroll of Uncle Sam’s theatre. 
| She has been in weekly contact with 
the Committee, reporting on de- 
velopments in her case, and this 
week informed the sherlocks of her 
dismissal. 

Official reason for discharge is 
| quoted as ‘refusal to accept work 
| assignments.’ To this, Miss Saunders 
answers that she has been offered 
nothing but roles in three Negro 
plays. Trouble started over WPA’s 
first musical, ‘Sing For Your Sup- 
per’ which has been postponed sev- 
eral times, and has led to ‘Life and 
Death of An American,’ ‘Whelp and 
the Lion’ and ‘Haiti,’ latter nearly 
all-Negro. 

Ingenue claims that others who 

(Continued on page 63) 
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BROADWAY-HOLLYWOOD ACCORD ON 


GIT PRODUCTION SOON—SHERWOOD 


Dramatists Guild Prez Sees Early Understanding on 





Film Financing of Plays—‘Wharton Plan’ Favored 
—Confab Not Attended by Film Representatives 


Settlement of the Broadway- 
Hollywood split over the question of 
film financing of legit production 
may be reached in about a month. 


That prediction was made Monday | 


(7) by Robert E. Sherwood, presi- 
dent ef the Dramatists Guild, at the 
organizaiion’s annual mecting at the 
Lincoln hotel, N.Y. 

According to Sherwood, the so- 
called ‘Wharton plan’ would be the 
basis for cementing the legit-picture | 
breach. He stated that ‘this scheme | 
is still in such a formative state that 
it is impossible for us to give it seri- 
ous consideration at this time,’ but 
added, ‘I am beginning to be hope- | 
ful that it may bring us to a solu- 
tion of a problem in which we are 
all concerned.’ Plan in question was 
originally proposed by John Whar- 
ton, theatrical attorney, and has 
been studied and developed for the 
last year by Jake Wilk, Warner 
Bros. story editor, and Luise Sill- 
cox and Sidney R. Fleischer, for 
the Dramatists Guild. 

Although the scheme has been in 
the works for nearly a year, there 
is believed to be a new angle to it 
which is responsible for the confi- 


dence of Sherwood and the others | 


that a settlement may be reached. 
Just what the new development is 
has not been learned, but it has ap- 
parently altered what was a feeling 


among Dramatists Guild officers and | 


members that the Wharton plan of- 
fered little prospect of solving the 
problem. At any rate, the final de- 
tails are now being worked out by 
attorneys, after which the plan will 
be submitted to the Guild council 
and membership. If approved by 
them, it would be up to the indi- 
vidual companies to accept it. 
No Film Attendees 

Contrary to prediction, no film 
company representatives attended 
Monday’s meeting of the Guild. 
However, in his report Sherwood 
referred to the rumored dissatisfac- 
tion among Guild members over the 
way the minimum basic agreement 
has worked out. In that connection 
he said, “This criticism may be 
summed up as follows: That the 
clauses in the present agreement re- 
lating to the sale of film rights are 
calculated to benefit the established, 
successful dramatists at the expense 
of those who are unrecognized, and 
who therefore fa:e great difficulties 
in achieving production of their 
viays. In other words, the Guild 
should make concessions to encour- 
age the return of motion picture 
capital and thus increase the num- 
ber of productions in the theatre. 

‘Naturally, those of us who are 
officers of the Guild and therefore 
the chief targets of this criticism 
have been vitally concerned in de- 
termining its source. Does it come 
from within the Guild, or from in- 
terests outside the Guild? Careful 
invesigation reveals that there have 
been four cases of young dramatists 
who believed that their plays might 
have been produced had there been 
a chance of gaining motion picture 
backing. Aside from that, we have 


no evidence of any dissatisfaction | 


within the Guild. 

‘However, it is my conviction that, 
as long as the motion picture com- 
panies are indicating.a desire to sup- 
port the theatre with new capital, 
your officers and council should make 
every conceivable effort to find ways 
and means of reaching an agree- 
ment with them.’ It was later, in 
answer to a member's question from 
the floor, that Sherwood offered the 
Opinion that a settlement might be 
expected in about a month. 

Cites Good Legit Season 


In another portion of his report, 


the playwright expressed satisfaction 
with the way the basic agreement 
is working. ‘Dark predictions were 
made two years ago,” he said, that 
the agreement would end the Drama- 
tists Guild and the theatre itself. 
But inspection of last week’s Variety 
shows 27 productions on Broadway, 
at least 18 of them doing profitable 
business, There are 25 productions 
on the road, including six tryouts. 
Prospects for the remainder of the 
season are better than they have 
been for many years. Every im- 
portant management has now signed 
the minimum basic agreement.” 
Evidenee that the membership also 
is hd with the workiggs of the 
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basic agreement was also seen in 
the reaction to a statement by one 
of the younger members in defense 
of the officers and council. In ef- 
fect he expressed satisfaction with 
the agreement and determination 
that no concessions should be made 
in regard to it. Broadway has got- 
ten along all right without Hollywood 
coin for two seasons, he concluded 
and could continue to do so. He was 
roundly applauded by the meeting. 
In regard to any possible revision 
| of the basic agreement, it is pointed 
out that the Wharton plan would not 
involve any such concession. Instead 
of requiring any revision in the 
agreement, it would merely supple- 
ment the existing pact. As had heen 
reported before, the Wharton plan 
in general calls for the disposition 


| of the film rights of a play before 


legit production and to the studio 
which backs the stage production— 
the backer to pay an advance against 
| royalties for the film rights and as 
added royalties a fixed percentage 
of the gross weekly boxoffice re- 
ceipts of the play as long as it runs, 
in addition to the regular play roy- 
| alties. 

Other matters touched in Sher- 
wood’s report included the proposed 
|summer dramatic festival at Dart- 
mouth College, to be handled by the 
Dramatists Guild; the Dramatists 
| Play Service, the Golden and Rocke- 
feller playwriting fellowships. 
Meeting also elected 10 council 
' members to serve three years. They 
include Mare Connelly, Lorenz Hart, 
Moss Hart, Sidney Howard, Howard 
Lindsay, Kenyon Nicholson, Elmer 
Rice, Arthur Schwartz, George Sklar 
and Rita Weiman. Entire council 
| includes 30 members, 10 of whom are 
| elected annually. 
| 


| 


Poweil Recovered, Back 
At Metro for ‘Thin Man’ 


Hollywood, Nov. 8. 

William Powell, restored to health 
| after a long illness, signed a new 
| contract with Metro. First picture 
under the new pact will be ‘Return 
of the Thin Man,’ co-starring with 
Myrna Loy. 

Film starts in January, W. S. Van 
Dyke directing. 


Miss H’ wood 
Hollywood, Nov. 8. : 
Shirley Temple is the lone star 
| appearing on the 1938 Christmas 
|cards designed by the Motion Pic- 
, ture Relief Fund. 
Nedda Harrigan, in charge of dis- 


tribution, reports 10,000 cards have 
been sold so far. 

















QUEEN OK’S ‘SUEZ’ BALLY 
; London, Nov. 8. 
Queen Mary has consented to at- 
tend the opening of ‘Suez’ (20th- 
Fox) at the New Gallery Cinema 
Nov. 25. 
It’s the first time that the queen 
has permitted her name to be used 
in advertising copy on the premiere. 


GALS GET ROUGH 


Hollywood, Nov. 8. 

Femme battle in Paramount’s 
| ‘Cafe Society’ became so’ realistic 
| that Shirley Ross is laid up for sev- 
|eral days with a sprained ankle. 

Miss Ross tripped over a lamp cord 
_while clinching with Madeleine Car- 
| roll. : 
| 








Raft’s ‘World’s Applause’ 


Hollywood, Nov. 8. 
George Raft gets the top spot in 
Paramount's ‘World’s Applause,’ 
originally titled ‘Caviar for His Ex- 
cellency.’ 
Harlan Thompson 
starts rolling Jan. 9. 





production 


BO. UPBEAT AS 





With elections over, grosses are 
expected to immediately pep up 
throughout the country. Pre-elec- 
tion activity usually affects all show 
business. 

Elections yesterday (Tues.) were 
held in 47 states and was a half 
holiday for most persons. A total 
of 35 senators and 32 governors, plus 
lessers running for various offices 
were c'ected. 








LL.B. layer Sued For 
$500,000 on Slander 
Charge by Neblett 


Los Angeles, Nov. 8. 


Louis B. Mayer was sued for 
$500,000 by William H. Neblett, at- 
torney, who charges the studio exec 
with making defamatory statements 
about him Nov. 9 to Nicholas M. 
Schenck, Leo Spitz and Attorneys 
Mendel Silberberg and Isaac Pacht. 

On that occasion, the complaint 
reads, Mayer accused Neblett of 
boasting that he could influence the 
Assembly Capital and Labor Com- 
mittee to put the International Al- 
liance of Theatrical Stage Employes 
out of business, if Mayer would hand 
him enough money. 








SAILINGS 


Nov. 11 (New York to West Indies) 
Mr. and Mrs. William A. Seiter (Santa 
Elena). . 


Nov. 5 (New York to Buenos Aires) 
(John B. Nathan (Argentina). 

Nov. 5 (New York to London) Vis- 
count Esher, John G. Baragwanath 
(Europa). 

Nov. 12 (New York to London) Mr. 
and Mrs. John Abbott (Scythia). 

Nov. 4 (New York to London) 
Gladys Stanley, Richard Collett, 
Siephen Pallos, Gary Cooper (Queen 
Mary). 

Nov. 4 (London to New York) Jussi 
Bjoerling, Louis Bromfield, Edward 
Stirling, Rudolph Block, Alexander 
Kipnis, Kenneth Berkeley (Washing- 
ton). 





N. YY. te L. A. 


Eddie Acuff. 

Scott R. Dunlap. 
Glenda Farrell. 
Mortimer Fishel. 
Marcel Hellman. 
Edmund Grainger. 
Andre Kostelanetz. 
Marc Lachman. 
Janet Martin. 

Mr. and Mrs. Pat O'Brien. 
Laurenee Olivier. 
Flora Robson. 
Irene Seidner. 
King Vidor. 

Harry M. Warner. 











ELECTION ENDS; 











Working Press 


FEAR FAMILY 








By BILL HALLIGAN 


We sat high up in the Princeton 
stadium press box shivering in the 
Jersey twilight, the empty quart of 
Bourbon beside us a silent reproach 
to my lack of foresight. Jimmy Can- 
non, crack sports reviewer, struggling 
valiantly against the rapidly ap- 
proaching dusk, pounded out the last 
few stentences of his stint on a Royal 
portable whose threadbare ribbon 
looked like it might have been in 
Barbara Frietchie’s hair. 


Toney Betts, the Evening Post’s 


holiday, looked at me with cold con- 
tempt. ‘The next time you bring 
nourishment to a press box,’ he cau- 
tioned, ‘keep it away from these 
vodka dunkers. Here I am in the 
Saturday night of my life, and not a 
drink in sight.’ 


‘There would be plenty of them 
visible if we had an ex-ray,’ I 
cracked. 

‘If I had any money,’ Toney went 
on, ignoring the bon mot, ‘I know 
where we could get a libation.’ 

‘Lead me to it,’ I said. ‘I saved 
plenty tcday by ducking those horse 
rooms.’ 

"The mistake I made,” mused Toney, 
‘was betting on Keats’ selections.’ 
Keats was Toney’s rival on the Daily 
Mirror. ‘Keats hasn’t any money, 
either; he’s been playing mine.’ 

‘Think of me,’ I sadly reminded 
him: I’ve been following you both.’ 

Five minutes later we were in the 
club car of the football special taper- 
ing off on Pabst. Toney eyed me 
suspiciously. ‘How come you pal 
around with sports writers all the 
time?’ he Deweyed. ‘What have they 
got Hedy Lamarr hasn’t got?’ 

‘I like them,’ I said. ‘They have 





| plenty of color; besides, they’re all 
i pretty good fellows. Can you tell me 
|where you can find a sweeter guy 
than Corum?’ 

| ‘You would pick out the Mano’ 
War of the tribe,’ said Toney. ‘Corum 
always speaks well of you, too.’ 

‘You keep your nose clean, Toney,’ 
I cautioned, ‘and you must wind up 
with the chips. Look at Tom Thorpe 
getting a C note a day plus all the 
dignity that goes with a presiding 
steward in the stands—New England 
in the summer and Florida in the 
winter.’ 

‘Nice work if you can get it,’ said 
Betts, ‘but I don’t happen to be 
named Yes-Man out of You-Said-It 
by Kowtow.’ 

‘And Frankie MacDonald out in 
Detroit,’ I continued, ‘boxing commis- 
sioner, and Jack Conway in Boston 
representing the Massachusetts Rac- 
ing Commission, all ex-sports writers 
turned racing officials. Those writ- 
ers had what it takes; they called 
them as they saw them. Any mugg 
who can keep his skirts clean writing 
sports is a sure shot to wind up in 
the upp@r brackets. Remember, you 
are writing for the public and not the 
phoney fight promoters and gyp mu- 
tuel plants, whose motto is “Take till 
it hurts.’ Look at John Hertz, the 
ex-Chicago sports writer who owns 
Arlington Park and the Yellow Taxis 
that take you out there. And Damon 
Runyon, Mark Kelly, Paul Gallico, 
‘Gene Fowler, Westbrook Pegler, Ring 
Lardner, Quent Reynolds and Bill 
Farnsworth, all getting rich...May 
they live long and perspire.’ 

‘Well, there’s a lot in what you say,’ 
said Toney. ‘Look at Frank Graham 
on the Sun. He hasn’t got an enemy 
in the world. And Hype Igoe on the 
Journal, whose light is under a bush- 
el...Best sports cartoonist in Ameri- 
ca, is Burr Jenkins ... and Sid Mer- 
cer, writer.’ 

‘How Dan Parker sticks on the Mir- 
ror is a mystery to me,’ I interrupted. 
‘Parker is the answer to a Hollywood 
producer’s prayer. A dialog writer 
who makes those 2G-a-week guys 
look like one of last year’s sweep- 
stake tickets.’ 

‘Maybe those West Coast glamour 
guys don’t read,’ oracled Toney. 
‘They think the Satevepost and Col- 
liers Weekly must be for kids, or 
Gallico and Quent Reynolds would 
be living in Beverly Hills.’ 

‘That’s not such a bad spot,’ I said. 
‘If Gene Fowler can stand it, they 
can.’ 

‘Remember Harry Hochstadter, of 
the Chicago Evening Post?’ I said, 
switching the locale, ‘or was that 
before your time? Harry had more 
color and more real moxie than a lot 
of hacks with 24¢sheet bylines. Hoch 








racing prognosticator, on a busman’s | 


PIX MAY BE 
OVERDONE 


Although good b.o. so far, exhibs 
fear that the cycle of series or group 
pictures is starting to be overdone. 
Nearly every major company, and 
some independents, have one or 
more family, adventure, thrill, 
doctor or similar series under way. 

Big urge to follow the routine of 
making groups of such features on 
one particular phase of life or indi- 
viduals is obviously good business 
because to date a majority of them 
hive proved real money-makers. 
None is great boxoffice, but the take 
is relatively high considering modest 
production costs. 

However, with so many series or 
groups in_ the field, competition 
promises to be so keen that patrons 
may tire of the vogue. Latest entries 
are ‘Dr. Kildare’ and ‘Blondie,’ but 
|older ones include the Jones, Higgins 
land Judge Hardy families, ‘Hopalong 
Cassidy,’ ‘Mr. Moto,’ ‘Bulldog Drum- 
| mond,’ ‘Charlie Chan,’ ‘Annabel Af- 
| fairs,’ ete. 











‘Cargo’ Loaded 
Hollywood, Nov. 8. 

| Twentieth-Fox rolled ‘Dangerous 
| Cargo’ yesterday (Mon.) with Ri- 
| cardo Cortez directing. Picture is 
the second of the ‘Camera Dare- 
| devils’ series. 

Heading the cast are Preston 
| Foster, Lynn Bari, Henry Wilcoxon 
and Wally Vernon. 


FINEMAN FOLLOWS 
LUSTY OFF RKO LOT 


Hollywood, Nov. 8. 
B. P. Fineman, associate producer 
at RKO, turned in his resignation, 
effective at the completion of his 
current picture, ‘Beauty for the Ask- 











ing.” Fineman had been with RKO 
| since last December, making two 
| films, ‘Smashing the Rackets’ and 


| ‘Tarnished Angel,’ in addition to his 
| present chore. 

Lou Lusty’s resignation as asso- 
ciate producer at RKO is effective 
Dec. 1. No announcement of his 
future plans. 

In the 18 months since he left Co- 
lumbia to join RKO Lusty produced 
‘The Affairs of Annabel,’ ‘Annabel 
Takes a Tour’ and ‘Fugitives for a 
Night.’ 





LIEBERMAN’S DUNKING 
Hollywood, Nov. 8. 

Donald K. Lieberman, Coronado 
Pictures prexy, had two auto acci- 
dents near Mesa, Ariz., where his 
troupe is on location. 

A broken steering gear caused his 
car to do a nosedive into an irriga- 
tion ditch. Borrowing George Hirli- 
man’s coupe, he repeated the dive 
when the front tire blew. 
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Barney Balaban. 
Elaine S. Carrington. 
Sam Carlton. 

Gary Cooper. 
Stanley Cortez. 
Irving Crump. 

Y. Frank Freeman. 
Robert M. Gillham. 
Stanton L. Griffis, 
Nancy Hedrick, 
Mann Holiner. 
Russell Holman. 
Dorothy Lamour. 
Lola Lane. 

Alma Lloyd. 
Fredric March, 
Lily Messenger. 
Everett Riskin. 
Casey Robinson. 
Nicholas M. Schenck. 
Lou Smith. 

Jack Waite. 
Leonard Wollams. 
Patricia Ziegfeld. 
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Walter Futter, Laurence Olivier, 
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was out in Chicago blasting away in| Pedrag M. Markovic, Mme. Zinka, M. 
the days of Al Capone and Dion! Markovic, Beatrice Lillie, Glayds 
O' Bannion. A murderous malady hit | Calthrop, J. Cheever Cowdin, Vivian 
him and he withered away to 90) Leigh, Burton Churchill, Leslie How- 
pounds before he finally made his ard, Phil Reisman, Anna Neagle, Her- 
last deadline. A gamer sports writer bert Wilcox, Kirsten Flagstad, Ronny 
never lived. iJohnson, Beatrice Straight, Alessio 

Let’s drink to Hoch,’ said Toney... | De Paolis, Maria Caniglia, Steve 
and we did. | Garay. 
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ZUKOR’S BIG LONDON ORDER 





KEEPING ‘MESSAGES’ OUT 


From time to time the critics have editorialized on the timidity of 
Hollywood producers who shy away from contemporaneous controversial 
subjects in pictures. The film commentators profess not to understand 
why pix don’t step into topical subjects. 

To reflect contemporary thought in motion pictures is treading on dan- 
gerous ground insofar as film audiences are concerned. Of the 85,000,000 
people who attend pictures every week in these United States are found 
millions of varied beliefs and trends of ideas. 











In a recent survey it was definitely established that audiences demand 
that the pictures they go to see must be entertaining according 
to their ideas of what constitutes entertainment to them, and they deeply 
resent any intrusion of ‘enlightenment,’ no matter how subtly interwoven in 
the story. 





Opinions are formed through the reading of newspapers and other media 
of the printed word, or by public forums, in halls or on the air. Discus- 
sions of world-interesting topics can be had in the privacy of one’s home, 
or in small social groups. Isms can be thrashed out and if bitterness in 
argument is the result, they still remain in the small circles where the 
discussions originated or under clearly identified partisan auspices. But 
it is vastly different when any of these discussions are flashed on a screen 
in the guise of picture ‘entertainment.’ 





Taking newsreel theatres as an example, where world-renowned person- 





alities and events are shown, hisses, catcalls, stamping of feet, booing and | 
applause are intermingled by conglomerate audiences who have fixed | 
opinions on the subject matter thrown on the screen. This in itself is a | 
pretty sure indication of what would happen in motion picture theatres 
should Hollywood producers attempt to reflect ‘contemporary thought’ in 
their pictures, made for the entertainment of the masses. 

Commenting on this phase of the picture industry the Syracuse (N. Y.) 
Herald (Oct. 23) in a lengthy editorial praising the Motion Pictures’ Great- 
est Year campaign concluded with an opinion of the danger of contro- 
versial subjects on the screen: 

‘Recently there has been pressure from groups dissatisfied with the 
producer’s axiom that the commercial motion picture must concern 

itself with only entertainment. It is their plea that the screen has a 


social mission, and they would utilize the motion picture as a propa- 
ganda mission. At stake here is something even more important than 
the industry’s sustained prosperity and continued dominance of the 
world market, both predicated upon the fact that Hollywood doggedly 
has concentrated on providing amusement. 

‘Specifically, the greater stake is the freedom of the screen itself. 
Permit it to become an instrument for the propagandist, however 
well-intentioned, and the first step has been taken towards a situation 
paralleling that existent in Russia, in Germany, in Italy and in Japan.’ 





Another thing these critics lose sight of in their anxiety to get the motion | into a deal to lease and _ operate 
picture industry embroiled in’ propaganda is that the producers in the | Paramount's 14 theatres in England; 








WILL HAVE LOTS 
TO WORRY ABOUT 


First, Must Appraise Para- 
mount’s Theatre and Dis- 


tribution Activities—Talk | 


Anew on GB and Odeon 
Tie-In—Ben Blumenthal’s 
Preliminary Negotiations 





QUOTA FILMS ALSO 





One of the purposes of Adolph 
Zukor’s forthcoming trip to London 
for Paramount will be to appraise 
the company’s theatre and distribu- 
tion activities with regard to present | 
conditions and future outlook. Zu- | 
kor’s mission abroad is also con- | 


cerned with scope of company’s 
plans to produce its own quota pic- 
tures in England, but actual produc- 
tion may not get.under way until 
next fall. Until that time, deals 
with British producers for suitable 
product have been and are con- 
tinuing to be made. 

What Paramount does with its 
theatres and distribution in England 
will probably depend in large 
measure on Zukor’s recommen- 
dations. 

There have been various rum- 
blings in London for some time 
concerning a proposed expansion of 
Paramount's theatre business in 
England as well as possibility of a | 
three-cornered deal between Para- | 
mount, Gaumont-British and Oscar | 
Deutsch (Odeon Theatres), which | 





may involve British interests going 


United States, in many instances, are hamstrung by representatives of | plus, also, an extensive booking deal 
foreign governments who, on slightest pretext, run to the State Depart- | 


ment in Washington whenever a picture attempts to depict some con- 
temporaneous scene and is inimical to the country they represent. 





‘Contemporary thought’ critics forget that pictures made in the U. S. 
have a great foreign market and are the salesmen for good-will in 
behalf of many other American industries. To jeopardize all this would 
be suicidal on the part of the Hollywood producers. Although these 
critics consider motion pictures an art, they must still realize that they 
are made for profit—to make their investments pay dividends. 





Such controversial pictures that do deal with world events, their causes 
and effects, may be good boxoffice for the arty theatres which cater to 
special audiences who are always on the lookout for pictures that fit in 
with their thoughts on social and political questions of a contemporary 
nature. In these theatres they can applaud to their heart’s content, es- 
pecially if the film fits in with their ideas on the particular subject filmed. 
It is like the small social group who thrash out their opinions, but keep 
their arguments among themselves. 

These are principal reasons why Hollywood keeps discreetly away from 
controversial pictures. The Coast’s major problem is turning out enter- 
tainment for the majority. 








Harold Walker Gets 
Goldman’s Par Spot 
Over British Sales 


London, Nov. 8. 
Harold Walker is now occuping 
the position of temporary sales 
manager for Paramount, succeeding 
Monty Goldman, who held the post 
26: years. Walker will likely get the 
berth permanently. ° 








2d Key Resignation 
Resignation of Montague Goldman, 
general sales manager for Paramount 


in Great Britain, occurred last week, 
making the second key resignation 
in British Isles for company in less 
than a month. John Cecil Graham, 
managing director for Par in Great 
Britain, handed in his notice early 
in October, with John W. Hicks, Jr., 
foreign manager for Paramount, be- 
ing named to fill his spot until an- 
other official is permanently named. 
Hicks was in London at the time and 
remains there for about 45 days 
longer. 

These two changes are reported in 
New York to be the forerunner of 4 
Seneral shakeup of Paramount or- 
ganization in Great Britain, although 





RKO’s Board to Total 9 


Makeup of the new RKO board of 
directors will not comprise 15 mem- 
bers but will be trimmed down to no 
more than nine. 

Peter Rathvon, Floyd Odlum’s as- 
sociate in Atlas Inve8tii@nt: who 
engineered the company’s reorgani- 
zation plan, has the inside track for 
appointment as chairman of the 
board. 








Smith Meeting Lloyd 

Lou Smith, associate producer with 
Frank Lloyd, is coming east to meet 
Lloyd on his return from Europe. 
He was here before with Lloyd prior 
to latter’s sailing for abroad. 

Lloyd is due in New York Satur- 
day (12). 








additional shifts doubtlessly will be 
in the sales organization alone. | 

Hicks remains as Paramount’s for- | 
eign chief while carrying on as head 
of the corporation in England. He 
now plans to return to his home in 
New York in time to spend the 
Christmas holidays with his family 
here. 

No notice had been received at 
Par headquarters concerning Charles 
Penley, also reported to have re- 
signed. Penley is g.m. of Par the- 





atres in Great Britain. 


for Par product to play the G-B 


|and Odeon Theatres. 


On the proposed expansion angle, 
Stanton Griffis admitted on his re- 
turn from London about a month 
ago that the.idea .was...being. .given. 


consideration, but refused to elabo- | 


rate beyond this meagre statement. 
In London there had even been 
some talk that Paramount at one 
time was considering divesting itself 
of its British theatre holdings for 
outright cash sale to bankers in that 
country. Even more far reaching 
than this were rumors that they 
were also mulling the idea of giving 
up entirely physical distribution of 
its product in Great Britain, 
Three Considerations 
Theory behind these startling con- 
templated arrangements was report- 
ed based on three important con- 
siderations, according to informed 
sources. First it was said the com- 
pany realized that it has and is daily 
becoming more difficult to do busi- 
ness in Europe. War scares and the 
intense nationalistic spirit found in 
the various countries have been pro- 
(Continued on page 25) 


GENE ZUKOR BECOMES 
ASSOCIATE PRODUCER 








Naming of Eugene Zukor as as- 
sociate producer is the first move 
in an imminent reorganization of the 


Doping Par Theatre Successor; 
Freeman to Watch Studio Costs, 
Le Baron Prod. Boss; Execs East 








+ 
Reunion in H’wood In a move long planned to relieve 
Adolph Zukor of production super- 
vision, the chairman of Paramount's 
board sails shortly for England to 
take control of operations over 
there, while Y. Frank Freeman as- 
sumes administrative charge of the 
studio with William Le Baron over 
actual production. 

Successor to Freeman in charge 
of theatres is expected to be a mem- 
ber of Par’s vast exhibiting enter- 
it first in America and Albert prise, Reported that it may be some- 
Prejean, French actor visiting one from Balaban & Katz, large Chi- 
here, had the role in Paris 13 cago territory subsidiary of Par 
years ago. which, in turn, controls the Great 
States circuit in Illinois and In- 
come east as a Freeman successor, 
man who have been on the Coast 


5 diana. Maurice Leonard, B&K ex- 
ecutive in charge of real estate, is 
mentioned in this connection. Al- 
it is felt. 
three weeks now. They all departed 





Hollywood, Nov. 8. 

Four film D’Artagnans, past 
and present, in ‘The Three 
Musketeers’ are in town at the 
same time. 

Don Ameche is playing the 
role at 20th-Fox. Walter Abel 
did the first talker version for 
RKO. Douglas Fairbanks filmed 











though he was co-operator with Sam 
Dembow, Jr., of Par theatres prior 

Freeman, on short notice from the 
Coast, left for Hollywood Thursday 
night (3) to join Barney Balaban, 


to 77b, John Balaban is not likely to 
Stanton L. Griffis and Russell Hol- 





Before leaving for Europe last the Coast last night (Tuesday), but 


week Steve Pallos, general sales 
manager of London Films, intimated 
he would lay a new production ven- 
ture before Alexander Korda for 
consideration. Scheme which Pallos 
has been discussing in this country 


| for the past four. weeks would pro- 


vide for the production of a new 
series of films to be riade at Den- 
ham Studios in England for world- 
wide distribution through channels 


| other than United Artists. 


Pictures would be financed by 


American and British capital and 
‘made in a eategory of moderate type 
productions. Korda’s organization 
would presumably not have any- 
thing to do with the actual produc- 
tion, being prohibited by his UA 
contract from producing for any 


Freeman goes back west in a fort- 
night. By that time Freeman will 
have turned over the theatre de- 
partment and leave to assume his 
permanent berth at the Hollywood 
plant. Prior to his departure west, 
it is expected the new theatre de- 
partment head to succeed him at the 
h.o. will be named. 

To insiders the shift of Zukor to 
England to ‘co-ordinate and develop 
Paramount’s production, distribution 
and theatre activities in Great 
Britain and the continent’ did not ar- 
rive as a surprise though to some 
it may have been entirely unex- 
pected that Freeman would succeed 
at the studio. 

Due in part to rising costs at the 
studio, politics and alleged friction, 
Zukor has frequently been reported 
transferring back to the h.o, during 
the past year. Freeman _ several 


(Continued on page 53) 


other organization, 



































studio’s executive personnel. He has 
been acting as aide to his father and 
draws as his first assignment J. Edgar | 
Hoover’s ‘Federal Man Hunt’ for the 
Harold Hurley unit. 
change announced following the first | 
meeting on Monday (7) between Y. | 
Frank Freeman and William Le- | 
Baron. Conference resumed today | 
(Tuesday) with Freeman returning | 
that night to New York with Barney 
Balaban, Stanton Griffis and Rus- 
sell Holman. 

Freeman is due back at the studio 


after two weeks east, washing up| 


atre department. Zukor is not ex-, 





pected to take up his London post’ week. 


until after the first of the year as | 


windup affairs here are expected to | 




















Korda’s sole concern is with at- 
tracting enough producers to Den- 
ham to keep that plant constantly 
busy and the studio overhead down. Ri, 
If he okays the deal Pallos has lined 
up, latter will return to New York Trade Mark Registered 
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Anglo-US. Deals 


Solomon Sagall of the Scophony 
Television Corp., Ltd., arrived from 
London last week to confer with film 
companies on a television tieup in 
America. Sagal] is associated with 
Arthur Levy of London, who also 
represents Monogram Pictures in 
Great Britain. Scophony said 
to have the financial backing of the 
London & Yorkshire Trust Co. and 
EKO Ltd. Radio Corp. Also assso- | 
ciated with Seophony is reeset 
Deutsch of Odeo; Theatres who is a 
director on the Scophony board. | 

While in New York, Sagall is con- 
ferring with Eddie Cantor on a pro- 
posed formstion cf an American 
company to create television pro- 
grams, sell equipment for homes and 
raotion picture theatres. Cantor 
went into the Scophony proposition 
when he was in England this sum- 
mer. 

In London, Deutsch’s Odeon The- 
atres are leying plans to install Sco- 
phony tclevision receivers in 70 
London howses. 

Scepheny’s television is based on 


is 





the -mechanical scanning system, 
familiar to this country also. 
Transmission of high-frequency 


pregrams will next year probably 
make use of telephone company 
wires exclusively 2s the most satis- 
factory method o* sending programs. 
Scopkeny’s System 

Scophony receiving sets and the 
alterations necessary before any 
such system could transmit over any 
presently existing transmitters in the 
U. S. are well known to New York 
television engineers and _ experts. 
They’ve looked over the Scophony 
layout thoroughly in the last two 
years, and are familiar with all its 
phases. 

It is classed as a mechanical tele- 
vision system as contrasted with 
electronic system which has proved 
most successful to date in America. 
Electronic method has been used 
by Radio Corp. and will be used by 
Columbia Broadcasting System when 
it gets its transmitter in operation 
atop the Chrysler building (N. Y.) 
and is employed by others such as 
Philco. 

There are supporters for both 
methods of television, only thing be- 
ing that in America manufacturers 
are planning to turn out the elec- 
tronic type of receiver. And all test 
television here thus far has incor- 
porated this method. Officials con- 
nected with present televising facili- 
ties in U. S. this week could think 
of no feasible reason for realigning 
their methods to include mechanical 
television of Scophony. They claim- 
ed that it cost the British Broad- 
casting Co. a considerable amount of 
money and changing of equipment 
to include Scophony in its television 
. setup. Just who would pay the cost 
for such realignment here was not 
revealed. 








$1,000 Sets 


Principal favorable point about 
Scopheny is that it produces a good 
piciure. Most practical one pro- 
duced thus far is 18 by 24 inches in 
size, with cost of such type receiv- 
ers going above $1,000. 

eneral cpinion in Wall Street ex- 
pressed this week was that investors 
and financial houses were willing to 
string along with RCA, many ex- 
pressions of confidence being heard 
in this large company’s ability to 
keep abreast of latest developments 
on sight-sound broadcasting in 
American market. They recalled that 
RCA got rid of the bulk of its stock 
holdings in EMI several years ago 
when the American company decid- 
ed its engineers were doing as well 
as the British company’s experts. 

Conservative financial interests, 
too, were concerned with whether or 
not the mechanical operations neces- 
sary in Scophony would stand up 
for any period of time. They were 
inclined to be skeptical of the count- 
less revolutions per minute involved 
in its operation as being able to 
wi hstand terrific pressure on parts. 


Attempts to interest the financial 
district and American investors 


doubtlessly would depend on this 
factor, how programs could be trans- 
mitted and whether there would be 
any substantial market for sets even 
if televising facilities were arranged. 
That was concensus of belief in the 
Street. 

Present plans of American manu- 
facturers are to make sets capable of 
producing a 7+by 10 inch -pieture. 


+ 


z Scophony Televish Exec Talking 


with Canior, et Al. 


Televise Laughton 











London, Nov. 8. 

Eric Pommer set up a tele- 
vision routine for the premiere 
of Charles Laughton’s ‘St. Mar- 
tin’s Lane’ at the Carlton last 
week, instead of the customary 
lobby camera and microphone 
arrangement used heretofore at 
picture openings. 

Television and radio fans 
within the 50-mile area not 
only witnessed the opening in 
their homes, but also saw the 
first reel of picture. 











CREBIT RADIO 





FOR ‘WINGS 
BIG B. 0. 


Detroit, Nov. 8. 
United Detroit theatres in giving 
entire credit to a special radio hook- 
up for new 1938 Sunday attendance | 
record hung up last week by ‘Men | 


With Wings’ (Par) at the Michigan 
theatre. Special half-hour drama- | 
tization of flicker, Sunday previous | 
to opening, was aired over local 
hookup comprising WXYZ, WWJ, | 
WJR and WJBK. Show, produced | 
by WXYZ, included Benny Kyte’s| 
augmented studio band, and dra- | 
matizations by WXYZ players. 
Since no additional bally was used | 
on flicker, other than  usual-sized | 
newspaper copy, theatre officials be- 
lieve the extra patronage was en-| 
tirely due to radio bally. UD cir- 
cuit has used radio hookups on films 
last season, with general success, and | 
expects to continue policy this | 
winter. 


New Educational-GN 
To Headquarter in R. C.: 


Educational-Grand National will 

establish its home office in the As- 
sociated Press building, Radio City 
group, this month or as soon as quar- 
ters are available. Educational pre- 
sently is in the 20th-Fox office build- 
ing on 10th avenue, while Grand 
National has had its offices in the 
RKO building. 
Jack Skirball, v.p. of the recently 
organized Educational-GN combina- 
tion, and new production chief, plans 
to have details of product alignment 
for 1938-39 ready for announcement 
shortly. It is expected to include 
plans for making some features in 
the east. Short features to be 
handled by Educational-GN also 
probably will be turned out in New 
York City. 











Rooney as ‘Huck Finn’ 





Hollywood, Nov. 8. 

Richard Thorpe directs ‘Huckle- 
berry Finn’ at Metro with Mickey 
Rooney in the title role, starting Nov. 
14. 

Currenily Thorpe is recuperating 
from an attack of flu which pre- 
vented him from directing “The 
Wizard cf Oz.’ 





limitations today. And the electronic 
system would be employed. 





Britain’s Sets 


London, Nov. 8. 

Two companies are marketing 
television sets in this country and 
cashing in on the limited BBC tele- 
vision programs. Scophony’s 18 by 
24 inch set sells for around $1,100 
while Phillips Co. has one with the 
same size image selling for about 
$850. 

E. K. Cole outfit, which sells Sco- 
phony sets, also has electronic re- 
ceivers for sale. 





Hollywood, Nov. 8. 
Aben Kandel moved into the RKO 
studio to write the screen play for 
Eddie Cantor’s picture. Yarn, still 
untitled, .differs. in. type. from past 





gince this size fitted in with economic 





Cantor sterrers. 





| tremendous factor in the entertain- 
| ment field,’ Griffis predicted. 


, virtually an obligation to the pub- 


| by the chairman of Par’s executive 


| tertainment may be utilized through 


Griffis’ Statement 
On Par’s Television; 
Stresses Newsreels 


Paramount will be the first film 
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Scattered Warnerites; H. M. Back 





| company to enter the television field, | 


with plans for the immediate devel- | 


opment of the Dumont process. Par 


| acquired an interest in the company 
| which 


is developing this form of 
television about a year ago. Known 
Dumont Laboratories, Inc. 

Having been given a complete re- 
port on Dumont television, prepared 
for him by Paul Raibourne, statisti- | 
cal executive at the home office, | 


{ 


as 


| Stanton L. Griffis issued a statement | 


Monday (7) from the Coast concern- 
ing Par’s plans to develop Dumont | 
for public consumption. 


Griffis stated that Dumont Labs 
has been licensed by the Federal 
Communications Commission to con- 
duct experimental broadcast tele- 
vision transmission and a transmitter 
at Montclair, N. J., is expected to be 
in operation by January. The Du- 
mont company is headed by Allen B. 
Gumont, a pioneer in the television | 
field, 

‘Television inevitably will be a 
‘Para- 
mount recognizes that its develop- 
ment is placing upon the motion pic- 
ture industry a responsibility that is 


lic.’ 

That television is much closer to 
becoming an accomplished fact than 
the public imagines was also stressed 


committee, 
Pointing out that television en- 


the present style of dramatic pre- 
sentations and specialty programs, 
Griffis said, ‘It will have a tremen- 
dous field in the reporting of im- 
portant current events, supplement- 
ing and coordinating the activities of 
the present method of newsreel re- 
porting. This is where the motion 
picture producer becomes involved.’ 

Because he said television enter- 
tainment must be edited so as to give 
the finest performance possible, much 
if not a great majority of television 
presentations, Griffis claimed, must 
be photographed entertainment. And 
Griffis said that the film industry 
has already solved the problem of 
transmission of television programs. 
‘It simply records these images on 
films and sends them around in cans.’ 

He made this point in citing that 
experiments revealed that television 
transmission via coaxial cable so far 
have indicated that the transmission 
cost was so great it would prove 
prohibitive in cost for nation-wide 
coverage, 

Griffis, statement pointed out that 
one of the things which up to now 
has limited the commercialization of 
television is the fact that it consumed 
such a width that the wave bands 
set aside for it by the FCC afforded 
only six channels. The Dumont sys- 
tem, he stated, requires only three 
megacycles which is half of the 
width required by all other televi- 
sion systems, thereby raising the 
number of available channels to 12. 

William Morris agency some 
months ago negotiated the Dumont- 
Par televish deal. 





West, J. L. Due Home, 





Bite on Biter 





Los Angeles, Nov. 8. 

Exemption of $3,500 for molar 
sound effects is claimed by 
Ned Sparks in his plea to the 
U. S. Board of Tax Appeals 
against a Government deficiency 
lien of $8,187. 

Comedian asserts his first set 
of false teeth hissed, causing 
him to buy noiseless grinders. 


SET 2 LONDON 
LEGIT SHOWS 
FOR VISIO 


London, Nov. 8. 


London will be offered televisions 
of two London plays within the 
month. One has been open for a 
month while other will be done Nov. 
24. 

‘When We Are Married,’ current 
at St. Martin’s theatre, will be tele- 
vised from theatre’s stage Nov. 16. 
Premiere of Jack Hulbert-Cicely 
Courtneidge musical will be flashed 
from the Palace Nov. 24. 


Howard-Futter Set 
For RKO Quota Pix; 
Reisman Also Due 


London, Nov. 8. 

Leslie Howard and Walter Futter 
have signatured to make pictures for 
RKO, presumably on the British 
quota setup, and sailed for New 
York Saturday (5) for consultations 
regarding scripts on first produc- 
tions. Phil Reisman, RKO’s foreign 
department head who has been in 
Europe on business for the last two 
months, also sailed on the same boat. 

Herbert Wilcox, veteran English 
producer-director, who has made 
several British pictures for RKO re- 
lease in America, aiso sailed this 
week. Anna Neagle, star of several 
top Wilcox features is likewise mak- 
ing the trip, 























Reported deal for pictures to be 
turned out by Walter Futter and 
Leslie Howard is in line with RKO’s 
policy of fulfilling British quota obli- 
gations by purchasing top features 
made in England for U. S. distribu- 
tion and possibly for world distribu- 
tion. Company thus far has not set 
up any producing alignment of its 
own in England. : 

‘Sixty Glorious Years,’ latest Wil- 
cox production starring Anna Neagle, 
has been booked into Radio City 
Music Hall, N. Y., to follow the cur- 
rent attracticn. Picture is being dis 
tributed in U. S. by RKO. 





Henie Troupe Breaks Ice in H'wood 
With $65,000 Week to Open Tour 





Hollywood, Nov. 8. 
Eight nights of capacity biz greet- 
ed Sonja Henie’s Hollywood Ice Re- 
vue at the Polar Palace, which in- 


augurated a 12-week nationwide tour 
for the rink star and her troupe of 
94. Scaled up to $3.30, with a $5 
premiere tossed in, the frapped ex- 
travaganza checked in with close to 
$65,000 on the home stand. Re- 
mainder of the tour is pro-rated 
against a nut of $110,000 rolled up 
before the refrigerated turn started 
moving. ss 

Troupe, managed by Billy Burke 
for the Arthur Wirtz enterprises of 
Chicago, pulled. stakes’ tonight 
Tuesday and headed for Houston. 
Itinerary thereafter, in following or- 
der, takes in St. Louis, St. Paul, 
Minneapolis, Cleveland, Toronto, 
Montreal, Boston, Chicago, Detroit 
and New York. Stand in Chicago 
opens Christmas night. After New 





York .engagement troupe breaks up |. 





and Miss Henie reports back to 20th- 


Fox studio for start of her next 
picture. 

Capacity biz here was surprising to 
the trade as it was figured the town 
had been surfeited with ice frolics. 
Currently, three other troupes are 
performing on the blades. The Henie 
outfit far surpasses anything on ice 
seen hereabouts since the craze took 
hold last year. It is spectacular, 
showmanly and magnificent through 
its 18 numbers. Lambeth Walk and 
Susie-Q, a hula on ice and Miss 
Henie’s double turn, her first, with 
Stewart Reburn, Canadian champ, 
were all show stoppers. Gay and 
colorful costumes give the spectacle 
a freshness the others lack. Jack 
Pfeiffer, 20th-Fox music director, 
who goes on the road with the com- 
pany, used 40 men here and gave the 
show a terrific lift. The music stood 
out above several numbers. Outfit 
is light on comedy but this is being 
remedied. 

Harry Losee of 20th-Fox directed 
and staged the revue. 





Wallis in N. Y. 


Hollywood, Nov. 8. 

Harry M. Warner arrives on the 
Coast tomorrow (Wed.) and will 
headquarter at the WB studio in the 
absence of Jack Warner and Hal 
Wallis. The president of WB was in 
New York for the last three weeks 
on company business matters. 





Jack L. Warner, vice-president of 
Warner Bros., who has been in Eu- 
rope for about a month on an in- 
spection trip and to attend the open. 
ing of the new Warner’s cinema in 
London, js due to arrive back in New 
York Nov. 24. Warner remained 
abroad to check on the progress on 
production in England and size up 
distribution realignments that have 
been necessary in recent weeks. 

Wallis’ Prod. Huddles 

Hal Wallis, associate executive in 
charge of production for Warner 
Bros., arrived in New York yesterday 
(Tuesday) for a week of conferences 
with Major Albert Warner, Gradweli 
Sears, Sam E. Morris, S. Charles Ein. 
feld and Casey Robinson, 
writer, 
etc. 

Primary discussions will be on 
completion of this season's production 
schedule and setting of final release 
dates as well as preliminary talks 
about next season's (1939-40) lineup. 
The producer revealed that the '39-40 
season program would probably con- 
sist of 52 pictures, the same number 
being preduced this year. 

Wallis revealed that WB just pur- 
chased the recent best seller, Rachel 


Warner 
Also to see the new plays, 


| Field’s ‘All This and Heaven, Too,’ 


for Bette Davis. Warners has stopped 
production on ‘Memphis Belle’ a 
scheduled Davis picture which was 
to have been made for this season's 
lineup. Reason for putting this one 
off another year was desire of com- 
pany to break up sequence of too 
many costume pictures in a row for 
this star. 

Casey Robinson, who came east 
with Wallis, is working on an orig- 
inal which will also be discussed at 
the week’s conclaves. Wallis and 
Robinson will catch all the plays in 
town they can squeeze in this week, 
before former returns to Coast Sat- 
urday. 


Copyright Huddles 
To Be Continued; 
No Agreement Yet 


Representatives of the various 
groups interested in the copyright 
situation will continue to meet at 
Columbia University, N. Y., from 
time to time in an effort to reach a 
common stand on the question. That 
was decided last week when the 
third meeting failed to make any 
definite progress toward reaching an 
accord. 

Need for some sort of agreement 
on the question is admitted by all 
concerned. However, the various 
interested groups have lined up into 
two fairly well defined factions, the 
authorship end and the employer 
end. About all they’ve accomplished 
so far is a discussion of conflicting 
views and proposals. It is with the 
idea of ultimately ironing out these 
conflicting stands that the further 
meetings will be held. 

Last week’s session, like the previ- 
ous two, was sponsored by the Com- 
mittee for Study of Copyright, a 
subsid of the American National 
Committee on International Intele 
lectual Cooperation, under’ the 
auspices of the League of Nations. 
Plan is to bring about revision of the 
domestic « »pyright situation result- 
ing from the existing antiquated 
lav. Some sort of concerted action 
in regard to the Berne international 
copyright convention would then be 
undertaken. 

Among the interests represented 
at the meetings are the motion pic- 
ture groups, broadcasters, music 
publishers, book and magazine pub- 
lishers, authors, songwriters, etc. 


Follies’ Takes To Road 


Hollywood, Nov. 8. 
Finished at Metro, the ‘Ice Fol- 
lies of 1939’ pull out tomorrow 














(Wed.) for Cleveland to open a six- 
day stand (14) in the new ice arena. 

Coast-to-coast tour brings them 
back to Hollywood in April for a 
month’s stay. 
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UA to Appeal Hart’s $276,965 Award: 
Court Pans Blockbooked Tactics 


United Artists Corp. will take an 
appeal from the N. Y. supreme court 
jury's verdict on Friday (4) which 
awarded William S. (Bill) Hart, for- 
mer silent picture star, and his sis- 
ter, Mary, a verdict of $190,484, plus 
jnterest which increased the total to 
$276,965. This was the second trial 
of the suit in which the Harts 
claimed that UA had breached its 
contract to properly exploit and ex- 
hibit the picture, “‘Tumbleweeds’ pro- 
duced and starred in by Hart under 
the UA banner in 1925. Plaintiffs 
claimed the picture was blockbooked 
with a dog flicker thereby reducing 
its boxoffice take and resulting in a 
loss of over $200,000 to the cowboy 
actor and his sister. On the first 
trial the Harts were awarded $85,000. 
UA attorneys appealed and won a 
reversal and new trial. 

After the verdict was rendered, 
Justice Bernard L. Shientag severely 
criticized the defendant corporation 
declaring it was evident that Hart 
had been given the ‘runaround.’ The 
court also took a slam at the then 
chairman of the board of directors 
of UA, declaring he was looking out 
for his personal interests at the ex- 
pense of the Harts. 

‘I think the verdict is amply sup- 
ported by the evidence,’ Justice 
Shientag opined. ‘What was specu- 
Jation and surmise in the preceding 
trial has turned out to be in this 
case almost a mathematical certainty. 
I think that it was clearly estab- 
lished that this contract was violated; 
that this plaintiff was shabbily and 
improperly treated from the very 
outset. Shabbily is a mild epithet to 
use in connection with the treatment 
he was accorded. So far as ‘Wild 
Justice’ (the dog picture) is con- 
cerned, on hearing the testimony 
anyone would understand what hap- 
pened here. The chairman of the 
board of directors of this concern, 
to advance his personal interests, 
sacrificed everything including the 
plaintiff’s picture. He did not care 
about anything else so long as ‘Wild 
Justice’ was put across, and an ex- 
hibit produced at this trial by the 
defendant is clear proof of what took 
place in connection with the sale 
of the picture.’ 

Hart’s chief beef was that UA had 
failed to boost his picture as a fea- 
ture in the same fashion as UA had 
exploited the pictures of Pickford, 
Fairbanks and Chaplin. The plain- 
tiff claimed that he had spent more 
than $300,000 in the production and 
the best he got was blockbooking 
with a $60,000 hound picture. The 
latter grossed as much as Hart lost. 


Third Director on ‘Oz, 
Cukor Pulled by ‘Wind’ 


Hollywood, Nov. 8. 

Victor Fleming gets the directing 
job on ‘The Wizard of Oz’ at Metro, 
replacing George Cukor, who has 
been recalled by David O. Selznick 
to prepare for ‘Gone With the Wind.’ 

Cukor was borrowed to take over 
‘Oz’ when Richard Thorpe, the orig- 
inal director, became ill. 


Shouid Know His Stuff 


Hollywood, Nov. 8. 

Last of a notorious bandit gang of 
the 90’s, Al Jennings, goes to work 
as technical advisor and bit player 
in ‘Oklahoma Kid’ at Warners. 

Jennings was once sentenced to a 
life term but pardoned by President 
Theodore Roosevelt. 

















RKO Drops Fontaine 


Hollywood, Nov. 8. 
RKO allowed Joan Fontaine’s op- 
tion to lapse, in line with the studio's 
recent policy to cut contract list to | 
a minimum, 
Currently playing in ‘The Duke 


of West Point,’ Miss Fontaine is 


negotiating to make a picture in | 


England. 


ve? art.ud 





Legal Mixup 





Handling of the William S. 
and Mary S. Hart ‘Tumble- 
weeds’ suit against United 
Artists by Max D. Steuer is 
causing some amusement among 
legalists who comment on the 
fact that Steuer is associated 
as special counsel with the law 
firm of Schwartz & Frohlich 
who are sometimes. United 
Artists’ co-counsel. 

S. & F. law firm represents 
Charles Chaplin, one of the 
owner-members of UA on the 
board, although O’Brien, Dris- 
coll & Raftery are UA’s major 
attorneys. 


Report Re-Merge Of 
Selznick, Hayward 
Agencies on Coast 


Hollywood, Nov. 8. 

Possible merger of Myron Selz- 
nick with Leland Hayward, domi- 
nant in the ranks of Coast artist 
representatives and business man- 
agers, is under consideration at this 
time. Proposition is understood to 
have been initiated by Selznick 
whose business interests last year 


were combined with those of Hay- 
ward, in the east until latter 
branched out for himself in Holly- 
wood. Whereupon Selznick estab- 
lished his own N. Y. office. 

Affairs of a number of promi- 
nent stars and writers are being 
jointly handled by both organiza- 
tion; there has always existed a 
collaboration of interests between 
both men on a few big clients. 

Since invading Hollywood on his 
own, Hayward partnered with John 
McCormick. Latter may bow out, 
however. 


AGENT SUBMITS 107 
CLAIM TO THE SAG 


Hollywood, Nov. 8. 

Hallam Cooley submitted his 
agency contract tiff with Robert 
Gleckler for arbitration under the 
Screen Actors Guild franchise plan. 
It’s the first such action taken. Suit, 
asking payment of $4,000 commis- 
sions, will be withdrawn from Su- 
perior Court. 

Complaint charges Gleckler earned 
$12,000 during the 14 months he was 
handled by Cooley-Ullman. 

Sam Jaffe, Inc., filed suit against 
rRichard Arlen for $19,600, claiming 
the actor broke a five-year agency 
contract last May, with nearly four 
years to go. 

Agent estimates Arlen will earn 
$196,000 during the balance of the 
cancelled contract, and demands 
10%. 


38 Tunes in Powell Pic 


Hollywood, Nov. 8. 

Warners’ new Dick Powell starrer, 
‘Always Leave Them Laughing,’ is 
using 38 song numbers in whole or 
in part. Play is based on Tin Pan 
Alley. Ann Sheridan and Gale 
Page share the warbling job with 
Powell. 

Tops heretofore was Irving Ber- 
lin’s ‘Alexander’ with 28 tunes. 
































Orlob Encoring 


Harold Oriob has wound up ‘One 
Third of a Nation’ at Astoria, and 
| has two more pictures in prepara- 
| tion. One may be his own mu_ical 
play, ‘Trial Honeymoon,’ which he 
| produced himself in Chicago some 
‘years ago. Warren Murray is doing 
| the adaptation, 

Paramount will release two more 
I by Orlobd if ‘Nation’ is okayed. 
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‘STOPGAPS VOID 
IF GUILD BALKED 


Percenters Protecting Selves 


velops—Ask Clear De- 
fining of Code on Revoca- 
tions 


——--—_—- 


LICENSING IN ’39 


—_———__ — 


Hollywood, Nov. 8. 

Motion picture agents will face the 
loss of some of their most lucrative 
contracts if any hitch develops in 
plan of the Screen Actors Guild to 
franchise all agents. These would 
include scores of stopgap pacts now 
being inked with freelance and con- 
tract players, as well as renewals 
with topflight stars. 


Situation was disclosed by a lead- 
ing independent agent who said the 
agreement of members of the Artists 
Managers Guild to write a stopgap 
clause in all contracts would make 
it mandatory for the agents to reach 
an agreement with the SAG in or- 
der to protect their interests. In 
event of a hitch he declared all stop- 
gap contracts would become void. 

While the agents have agreed to 
licensing program under certain 
conditions, it is doubtful if actual 
issuance of licenses will be started 
before the first of the year. The 
agents are still trying to draft a 
code of ethics that will be acceptable 
to the SAG. They want the code 
to state definitely which violations 
will constitute cause for revocation 
of an agent’s license. They also 
want the code to guarantee an agent 
a hearing before an impartial tri- 
bunal before his franchise can be 
recalled. 

There is no possibility of an agree- 
ment within the next two weeks be- 
cause Laurence W. Beilenson, SAG 
counsel has checked out for a vaca- 
tion. The actors would hesitate to 
approve any code that had not been 
okayed by their attorney, who for 
nearly a year has guided every 
move of the organization. 

Autonomy for Extras 


The Screen Actors Guild has 
adopted a new set of by-laws which 
grants modified form of autonomy 
to extras. The name of Junior 
Screen Actors Guild and offices of 
second and third vice president and 
treasurer of former Junior SAG are 
abolished. Members of the Guild 
are divided into two classifications, 
Class A and Class B members. 
Extras draw rating of Class B and 
are given a voice in drafting of op- 
eration policies for the organiza- 
tion. 

Major Philip J. Kieffer, prexy of 
old Junior SAG, becomes chairman 

(Continued on page 19) 
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in Interim but Stand to/| 


Lose Clients If Hitch De-| 


= City Indies Oppose Par's 
Stiffer Terms; May Ditto UA, 
But Other Sales in Good Shape 





Finally an Echo 





Los Angeles, Nov. 8 

Fifty grand for one yodel is 
the price claimed by Reynard 
Fraunfelder, instructor of Swiss 
musical gargiing, in his suit 
against Walt Disney, RKO and 
RCA, 

Fraunfelder alleges his im- 
ported Alpine oo0-le-ay-le-oo 
was used in ‘Snow White’ with- 
out a financial echo. 


Rat,’ Stage and Film 
Concurrent in Philly; 
Legit Play’s B.0. Off 


Philadelphia, Nov. 8. 














vails this week with ‘Brother Rat’ 
being here in both picture and legit. 
Film is at the Fox and show at the 
Erlanger. 

Flicker men claim such a situation 
helps the show more than the pic- 
ture, while legits maintain the op- 
posite holds true. Actually, the pic- 
ture is doing very strong, while the 
stage show gross is low. 


THREE BIG ONES ROLL 
UP FOR START AT U 


Hollywood, Nov. 8. 


Three top films at Universal, held 
up for final script okay’s by Cliff 
Work, are due to roll this week. 
Pictures are W. C. Fields’ ‘You Can’t 
Cheat an Honest Man,’ Bing Cros- 
by’s ‘Three’s Company’ and Deanna 
Durbin’s ‘Three Smart Girls Grow 
Up.’ 

Five scribes were added to the 
Universal staff to work on four pic- 
tures. Arthur Kober started toil on 
‘Three’s Company,’ S. K. Lauren on 
‘Bull By the Horns,’ Karen De Wolf 
and Robert Chapin on ‘Forgotten 
Boys,’ and Arthur Horman on an 
untitled original. 











Seiters Vacationing 


William A. Seiter, 20th-Fox direc- 
tor, and Marian Nixon, film actress 
(Mrs. Seiter) arrived from the Coast 
yesterday for a month’s vacation 
here and a West Indies cruise. Seiter 
will take in the shows and intimates 
20th-Fox is interested in acquiring 
rights to one or two of the current 
Broadway hits which Seiter would 
like to do. 

The Seiters sail for West Indies on 














the S.S. Elena this Friday (11) and 
are due to return to Coast Dec. 5. 





See Revision of Mpls. Zoning As 
Direct Move for NW Exhib ‘Peace’ 





Minneapolis, Nov. 8. 

‘Deal’ between producer-distribu- 
tors and independents to bring 
‘peace’ into industry® will include a 
revision of zoning and protection 
and the privilege of 20% cancella- 
tions along with elimination of 
+ forced buying of shorts and news- 
reels, according to assurances said 
to have been given to Northwest Al- 
lied members. 

Under a new protection setup, in- 
dependents would get simultaneous 
runs with the larger circuits based 
on the admission prices of the the- 
atres, those in the local know are 
declaring. 

It is declared that before North- 
west Allied will call off its legisla- 
| tive fights aimed at producer-distrib- 











utor trade practices, and join in.a 
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request to the government to call 
off its suit it will insist on the filing 
of a consent decree, 

In the meanwhile, however, W. A. 
Steffes, president of Northwest Al- 
lied, back from the Chicago meet- 
ing of national Allied directors, con- 
tinues completely silent on develop- 
ments. But he does state that his 
organization’s efforts to have the 
next Minnesota state legislature en- 
act a theatre divorcement law simi- 
lar to the one held constitutional 
in North Dakota haven’t been aban- 
doned yet. 

It’s claimed that enough of the 
legislators have been pledged to 
assure passage of the law at the 
session early next year. The meas- 
ure would compel the Paramount 
Northwest circuit to relinquish inore | 
than. 80 theatres in Minnesota, . 
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Unusual situash for Philly pre-/{ 





' the, Harold, Hurley unit., 


Minneapolis, Nov. 8. 

Twin City independent exhibitors, 
members of Northwest Allied, are 
conducting another unorganized 
‘strike’ against Paramount and the 
company has been able to make few 
deals in Twin Cities. Present causes 
of complaint are the terms demand- 
ed for the 1938-39 product. Because 
of increased production expenditures 
company has boosted its ante and 
the independents are resentful. 

Paramount, however, is in a strong 
position in the territory as a whole 
and, even as far as the Twin Cities 
are concerned, is not bad off. Most 
of the situations outside Minneapolis 
and St. Paul are reported to have 
been closed and in the Twin Cities 
it has its Minnesota Amus. Co, 
(Paramount Northwest circuit) con- 
nections. 

A year ago Northwest Allied con- 
ducted a strike against Paramourt 
because company allegedly withheld 
promised pictures for re-sale at a 
higher price the next season. Peace, 
however, was finally declared. 

Of all the major companies, Metro 
apparently is having the easiest sell- 
ing sailing, despite the fact that it 
defied the independents and insisted 
on four percentage pictures. North- 
west Allied had gone on record to 
buy flat or not at all, but when ig 
came to a showdown the members, 
for the most part, fell into line. 

United Artists, which still declares 
it will insist on percentage for every 
release has not made any effort yet 
to sell Twin City independents. It 
is expected to encounter plenty of 
resistance when it does so after it 
makes a Paramount Northwest cir- 
cuit deal. 

Warners, 20th-Fox, Columbia, Uni- 
versal and RKO all claim fine sell- 
ing progress. Their deals with Twin 
City independents have been flat. 





UA-Loew Deal Set 

United Artists this week signed a 
two-year contract with the Loew 
circuit for all houses, as well as in 
metropolitan N. Y. area. Contract 
was closed by Charles C, Moskowitz, 
Joe Vogel and Gene Picker for 
Loew's and Harry Gold for UA, 





Omaha, Nov. 8. 
Deal has been signed by Tri-States 
and United Artists for 24 situations 
in Nebraska and Iowa. D. V. Me- 
Lucas, UA chief here, and G,. Ralph 
Branton, Tri-States general mana- 
ger, inked the contract, 


Even Orphans Are Hard 
To Find in Hoilywood 


Hollywood, Nov. 8. 

Max Mack is looking for two 
screen orphans to play the parts 
made famous by the Gish sisters in 
‘Orphans of the Storm.’ Mack is re- 
filming the old play under the origi- 
nal title, ‘The Two Orphans’ for the 
British company, Ocean Films, the 
first of two pictures he will make in 
Hollywood. 

Second production will be ‘The 
Mad Monk of San Michel,’ for which 
Mack hopes to sign Robert Morley, 
currently in the Broadway legit 
play, ‘Oscar Wilde.’ 


Savilie’s H’wood Visit 


London, Nov. 8. 
At conclusion of filming of ‘Good- 
bye Mr. Chips,’ Victor Saville will 
leave for U. S. 
Ben Goetz is sending him to 
Hollywood for consultations on 
three succeeding English-Metro pro- 














| ductions. 





Swinging It for Krupa 

Hollywood, Nov 8. 

Sam and Laura Perelman started 
work on an original screen play for 
a swing picture featuring Gene 
Krupa and his band at Paramount, 
William Thomas is producing adn 
24.50 
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ONVENTION ENDS WITH A 


EA FOR UNITED INDUSTRY FRONT 


Asks for Cooperation with Allied in Moves for 
Trade Practice Progress—Movie Quiz Scored for 
Its Ineffectuality for the Indies 


By ARTHUR UNGAR 


Oklahoma City, Nov. 8. 
Motion Picture Theatre Owners of 
America wound up its 18th annual 


conclave with an onslaught on vari- | 


ous practices in the industry which 
created quite a stir in the final aft- 
ernoon session. Besides the attack 
from the floor against the Movie 
Quiz, as well as a demand by one 
of the delegates that president Ed 
Kuykendall devise means whereby 
the MPTOA and Allied Theatres get 
together for a united front in the 


present trade practices conferences, , 


a flock of resolutions to correct vari- 
ous conditions existing in the indus- 
try were also recommended by the 
resolutions committee of which Ar- 
thur Lockwood of Middleton, Con 
is chairman. 

Attack on the Movie Quiz created 
a turbulent condition in the meeting 
as soon as Thomas James of St. Louis 
opened the barrage by stating subse- 
quent run theatres are being put in 
an embarrassing position with their 
patrons who ask for the Quiz pic- 
tures which the exhiks are unable 


fi., 


to show. Thomas said that the little | 


exhib is being discriminated against 
zs well cs overlooked ever since 
the Quiz siarted, due to the fact that 
the pictures necessary to aid the 
patrons in solving the Quiz are be- 
ing held from showing in the little 


| felt 


that diplomatic gestures could 
lead to a better understanding be- 
tween the two organizations and a 
settlement of the differences that 
now keep them apart. 

Kuykendall jumped to the floor 
and replied that he had no hard feel- 
ing against any members of Allied 
and that on numerous occasions he 





had made peace overtures to the op- 
posing body. Kuykendall stated that | 
members of the Allied board had | 
been invited to the present MPTOA | 
meeting but none was in attendance. 
Said that two answers had been re- | 
ceived to his invite and both were in 
'the negative. He continued that he 
had never talked against Allied ex- 
cept to refute certain alleged false 
statements cast against MPTOA and 
concluded with the expression that 
some day the two associations, in his 
belief, will be able to sit down and 
work out their problems together for 
the common good. 
ASCAP and Radio 

The membership backed a resolu- 
tion taking a slap at ASCAP that 
asks the executive board to revive 
injunctions prohibiting the Society 
from assessing fees in each state. Also 
unanimously endorsed at the session, 
| was a report on-non-theatrical com- 
'petition read by Frank Cassil of St. 
Joseph Mo., which charged dis- 
'tributors who encourage radio star 














houses by the operators of the first appearances, particularly in_ skits 
runs. This was making the Quiz of from current or future material, are 
no consequence to the small indies | guilty of an error in judgment, and 
who, in all likelihood, will not be | that constant radio appearances of 
able to get the product until after stars wear away public interest in 
the campaign has been. ended. | them, as well as the theatre. Report 
Thomas steamed plenty when mak-|charged star appearance on radio 
ing his onslaught on the Movie Quiz | has increased alarmingly in the past 
and made it known that unless the | year; that stars have frequently been 
indie was given definite considera-| presented to radio audiences in 
tion in advance on future campaigns hastily prepared material and poorly 
his support and aid would not be | presented skits, and also stars have 


forthcoming. appeared on the air in synoposes of | 
_ _ Harvey’s Quiz Blast |current picture productions; that cer- 
Reinforcements upholding the tain producers are encouraging these 


Thomas challenge came next from H. | star appearances to the extent that 
V. Harvey, president of the ITOA of | certain stars have definitely de- 


Northern California who operates | stroyed themselves as boxoffice at- 
houses in the San Francisco area. 











Harvey, one of the most militant 
exhibs in the Coast terrain, did not 
mince words when he backed up 
his brother indie. He opened up 
saying, “This thing is all wet and has 
been rammed down the _ exhibs’ 
throat whether he wants it or not. 
The advertising on the campaign has 
been and is very bad and is not 
helping this campaign one bit, with 
the indie exhibs being put in. the 
spot of. being unable to play more 
than 1% of the quiz pics before the 
campaign is over. 

‘Starting of the campaign in Au- 
gust, during the buying season, in- 
stead of in the early part of the 
year, has made the whole plan a 
sandbagging proposition. The pub- 
lic does not like to be pushed around 
and I’m not going to do it. I’m going 
to be on the level with those who 
patronize my theatres and no one 
can hamper me one bit. Customers 
come first with me.’ 

When Harvey concluded his bar- 
rage at the Quiz, several exhibs 
jumped to the floor and starting talk- 
ing all at one time when C. E. 
Williams of the Park theatre, Omaha, 
managed to stem the onslaught. He 
proposed that a resolution be formu- 
lated to petition those operating the 
Quiz for an extension of the cam- 
paign to include the month of Jenu- 
ary, which was passed on a standing 
vote by a majority of nine, with 150 
voting. 

Following adoption of the Williams 
resolution, Kuykendall endeavored 
to assure the delegates that a more 
competent form of cooperation would 
be worked out on the campaign next 
year. 

Why 2 Nat'l Exhib Bodies? 

Other commotion was created 


| tractions by radio work. 

Copy of this resolution was ordered 
|sent to all producers and stars now 
| or formerly identified with any com- 


|butors seemingly not interested 





mercial program. 

| Irving Jacobs, reading report by 
|}committee on clearance and zoning, 
charged that a few exhibs of the 
country used their booking power 
with the exchanges to gain unfair 
;ends. He expressed the belief that 
‘the distributors are aware of this 


| situation and pointed out a plan for 


| conciliation- beards in each exchange | 


zone which would take care of the 
situation. 

| All general sales managers will be 
| supplied with copy of a resolution 
demanding steps be taken to prohibit 














distributors from disseminating in- 





From the Coast, Too 





Los Angeles, Nov. 8. 
Independent exhibs in South- 
ern California echo the senti- 


ments of the Oklahoma City 
convention that the Motion 
Pictures Are Your Best Enter- 
tainment campaign is laying an 
egg. 


With the exception of circuit 
operators, the exhibs feel that 
their cash and moral contribu- 
tions to the MPAYBE drive 
have not been justified by the 
returns. Chief complaint is the 
late release of the majority of 
the 90 films from which the 
Movie Quiz must be worked 
out. 

Consensus is: that-local oper- 
ators will look before they leap 
into any drive that may be con- 
templated next year. 


Trade Practice 
Meeting in Chi; 
Small Headway 


The trade practice meet held over 
the weekend between Allied chief- 
tains Abram Myers, W. A. Steffes, 
H. A. Cole and Jack Kirsch, and 
distributor heads Bill Rogers, Grad 
Sears and Abe Montague brought to 
no decision though distribs offered 
several concessions regarding elim- 
ination of score charges and non- 
forcing of shorts with features. 

However, a reported snag looks to 
be the arbitration angle with distri- 
in 
bringing arbitration back since the 
old setup of the board was killed off. 

Distribs also promised that in cases 
of new theatres built in competitive 
zones that old theatres will not be 
deprived of product if operation con- 
tinues on satisfactory level. 

All discussions are for 1939-1940 
product. 


Loew’s Withholding 


Criterion, New York, 

4 e hd e o 

Billing Pending Suit 
Although acquiring a 50% inter- 
est in the Criterion, N. Y., first not- 
able instance of theatre expansion 
since the Department of Justice suit, 
Loew’s has not placed its name over 


the house nor has it changed the 
policy to include any playdates on 




















| formation as to the prices paid for | Metro product excepting for one pic- 


| film by exhibs. 
| Other resolutions okayed were one 
|demanding immediate steps be taken 
be stop collectioin of score charges, 
another opposing pic stars doing 
radio broadcasts and one on the 
music tax saying nothing that the 
committee could do or say would 
change the situation. 

No decision was made as to locality 
of next convention though Omaha 
put in a bid for it. 


‘Art Jarrett Sings From 
Pinto in 6 for Cinemart 


Hollywood, Nav. 8. 
Cinemart Productions, Inc., new 
company formed by Philip N. 
| Krasne, completed a deal to produce 
| six musical westerns, starring Ar- 
thur Jarrett, for Grand National re- 

















when J. R. Denniston, representing | lease. 

_ the Butterfield circuit of Michigan,| First of the series, known as “The 
tossed another salvo by declaring , Trigger Pals,’ rolJs this week with 
that two national theatre organiza- Sam Neufield directing. Krasne as- 
tions were as useless as two tele- quired 300 acres near Lake Sher- 
phone systems in a small town. He wood as a location site. 

made it obvious that the best move | 
the exhibs could make in the near | 





Novarro’s Rep Repeater 


ture that has now been scheduled 
three times. 

Understood, also, that while Loew’s 
built a sign to go over the marquee, 
it may not be put up just at this at 
this time in view of the explanation 
asked by Thurman Arnold, of the 
D. J., as to why Loew’s took a 50% 
interest in the Crit. J. Robert Rubin 
claimed that this deal resulted from 
negotiations that had been started 
prior to the Government’s anti-trust 
suits. 

A week ago Loew’s ran an ad in 
the papers which stressed that it 
had ‘taken over Broadway,’ the ad 
also including ‘Dr. Kildare,’ then 
current at the Music Hall. Reported 
that this ad was picked up by the 
Dept. of Justice. 

It is possible that Loew’s may use 
the Crit as a second run for certain 
product it plays behind the Capitol, 
Music Hall and Paramount, with 
Loew’s State occasionally getting a 
first run Metro film that isn’t needed 
at the Capitol. 

B. S. Moss controls the other 50% 
interest in the Crit which he built 
three years ago with Harry Charnas. 





Ginger Rogers’ Solo 





future would be for a more kindly | 
feeling on the part of President | 


Hollywood, Nov. 8. 
Kuykendall toward members _ of) 


Ramon Novarro inked a deal to Fred Astaire 


Hollywood, Nov. 8. 
Ginger Rogers breaks away from 
in her next picture, 


Allied, since both MPTOA and Allied star in another picture at Republic, | ‘Little Mother,’ to be produced by 
were endeavoring to accomplish the | starting around the first of the year.| B. G. de Sylva at RKO, 


same mission, even ee it aay ‘i 
ng - rent. He sai |Novarro’s a 
Ss vpekesdavensendgessarcenesa deeuense 


Pact calls. for a large budget and 
roval of the story. 


Ree Ce eee eee we 


Currently Miss Rogers is playing 
in ‘The Castles.’ 
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‘Hamlet’ b's Lesit Double-F eature, 
Sez Aggie; Dishes (with Sandwiches) 


———— 


By Joe Laurie, Jr. 


Coolacres, Cal., Noy. 8, 
Dear Joe: 

Just was reading in the papers where they are doing a five-hour version 
of ‘Hamlet’ in New York. Aggie sez, ‘That is practically double-featuring 
the legit. They'll soon be giving away dishes with sandwiches on them, 
I never thought I'd see the day when ‘Hamlet’ would be doing a supper 
show.’ 

I had a great break last week. The exchange got big hearted and sent 
me ‘You Can’t Take It With You.’ It sure is a swell picture and did plenty 
of business for me. But when I play a good picture it makes it tough on 
me because then I gotta alibi all the lousy ones they send me. When I 
run all bad ones the people get used to them and think that all the pictures 
are that way. 

I did a swell exploitation stunt on the picture. I had a guy send me a 
big anchor from Los Angeles and I put it in front of the theatre with a 
big sign on it reading, ‘You Can't Take It With You.’ Well, I forgot about 
it being Hallowe’en and the next day the anchor was gone and whoever 
took it left a sign, ‘Who said we can’t?’ I told the chief of police about 
it and he is now looking for deep footprints. 

That Orson Welles sure got the country excited with that sketch of his. 
It would never happen on my station because nobody believes anything 
I say. Got a letter from ASCAP telling me I'd have to pay for all the 
songs we use on the radio. Gee, I remember the time when the music 
publishers paid us to sing their songs. I don’t know how they ever found 
out about our radio station, it don’t go outta town. The natives get it 
on their bridgework. They tell me that all the dough the ASCAP collects 
takes care of the songwriters in their old age, which ain’t a bad idea, I 
wish the picture producers would take some of the dough they get from 
us and take care of us exhibs in our old age. Aggie sez, ‘It would be 
financially impossible because exhibitors get old too quick.’ 

I decided to cut out all the popular songs and just use hillbilly songs. 
I can write them by the dozen. They don’t have to have any sense or 
rhyme and you can use any home-madey tune, put a clothespin on your 
nose and away you go without no royalty. 

Tony’s Clipping the Natives 

Tony, my sustaining sponsor who does his own program and commer- 
cials about his barber shop, is getting plenty of response from a new idea 
he’s worked out. If the listeners send him a lock of their hair or a fac- 
simile he sends them his picture. I told him he was nuts, but he said he 
knew what he was doing. ‘You see,’ he says, ‘when people cut off a lock of 
their hair it spoils the looks of the rest of their hair and they gotta come 





in my barber shop and get a haircut.’ 
sells it to a wigmaker in Los Angeles. 


He takes the hair he receives and 
Which only goes to show you that 


if you give anything enough thought you can make a racket out of it. 
Vic had an idea where we announce over the air that for 59c. we will 
send the listeners a ‘fire escape,’ and when they send in the dough we 


would send them a Bible. 
buys him a key for Alcatraz. 


I told him that an idea like that practically 
It's funny how people will work for days 


to figure out ways of not having to work. 


The weather has been so-so. We'll 
ing over us. 
and waiting for the rainy season.’ 
El out of her system yet. 

Best to the gang and yourself, sez 


Your 


soon have the liquid sunshine pour- 


Aggie sez, ‘California has only two seasons, the rainy season 
She ain’t got the sound of the 6th Ave. 


Pal, 
Lefty. 


P. S. Al Jolson sez: ‘Down in Kentucky they're getting married with a 
lollypop in one hand and a skipping rope in the other.’ 








Hille’ Pic Away | Dave Loew Joining 
His Brother, Arthur, 
On Vacash Cruise 


David Loew, who has been pro- 
ducing with Joe E. Brown as star, 
sailed from New York Saturday (5) 
for Panama where he will join his 
brother, Arthur Loew, head of 
Metro’s foreign department, who is 
op a tour of Central and South 
American key cities, 

Loew finished ‘Flirting With Fate,” 
final Brown comedy on the Coast 


GAG SPREADING OuT before leaving for this cruise which 


Philadelphia, Nov. 8 is strictly vacation. Film is set for 


: | Metro. distribution. He has no 
Al Zimbalist anc Jack Flyun, of : + , 
tee Warnee bo. here. whe devined | definite additional producing plans. 


the ‘Jitterbug Contests’ now in their fi " 
Pizor Still Laid Up; 


second round of five of the chain's 

houses in Philly, have received so s a ‘ 
Stricken in Okla. City 

Philadelphia, Nov. 8. 


many requests for info from exhibs 

all over the country, that they have 
| Lewen Pizor, prez of United Mo- 
| tion Picture Theatre Owners in this 


had ideas and instructions for the 
contest mimeographed. 

¢ > | territory, who was stricken ill while 
are not only taking all over the | attending the MPTOA convention, is 


Contests for the best jive terpers 
country, but have spread to a flovk | sti) confined to St Anthony’ ‘ 
kar 4 ‘ : , y’s Hos- 
of indies here. While WB offers | pital, Oklahoma City. His daughter, 


winners a week at the Earle end a Dorothy, has gone out there to be 
test for a screen shot, ind’*s cre | with him and bring him home when 
passing out cash. WB also have a 


; ; : “ he is able to leave. 

tieup with the Philly Daily News 021 | Although his condition is under- 

the thing. News prints an ent’ stood to be good, he probably will 

blank every day, a story on the not be able to make the long trip 

progress and a page of pix once 4 east for some days. He is suffering 

week. .,,_ {rom a recurrent stomach ailment. 
Success was so overwhelming with 


the first contest, that a second was 6 
. There Goes Your ‘Saint’ 


: | 
Hollywood, Nov. 8. | 
‘Hell's Kitchen to Hollywood,’ | 
Mark Hellinger production for the | 
Bryan Foy unit at Warners, gets the 
gun in three weeks. 

Yarn is an original by Vincent 
Sherman. Humphrey. Bogart, Gale | 
Page and the ‘Dead End’ kids will | 
be featured. 


‘JITTERBUG CONTEST’ 




















itial one finished. 


Rush Burns’ ‘Mizzou’ 


Hollywood, Nov. 8& || 

I'm From Missouri’ is 
rushed toward an early starting date | 
at Paramount to cash in on the 
heavy biz pulled by Bob Burns in| 
his first singing starrer, “The Arkan- 
sas Traveler.’ | 
Picture rolls Nov. 21, with Paul | 











Studio decided to make a 





immediately started when the in- 
Hollywood, Nov. 8. 


Upping of Louis Hayward to star- 
dom in Edward Small’s forthcoming 
‘Man in the Iron Mask,’ and a pact 
for four pictures annually for five 


being Ye@rs, leaves RKO without a ‘Saint.’ 


Hayward’s option was dropped by 
RKO after he had played in ‘The 
Saint in New York.’ Later the 
‘Saint’ 
series and will have to hire a new 
leading man unless Hayward can be 


Jones producing and Theodore Reed | borrowed from Small between pic- 


directing. 
Cope vuws 
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Indie Film Producers Bankrolled 
Perelmans’ Pa. Victory; but Unlikely 


Philadelphia, Nov. 8. 

That it wasn’t Harry and Louis 
Perelman at all, but a group of indie 
producers on the Coast who fought 
for the recent U. S. Supreme Court 
victory over six majors for the right 
of an exhib to double-feature is be- 
latedly revealed here. Former Con- 
gressman Ben Golder, the attorney 
who successfully fought the duals 
suit, further declared that these in- 
dies are now seriously taking up the 
matter of suing the majors (in the 
name of the Perelmans) for the dam- 
agés sustained by the Perelmans in 
not being allowed to twin their bills. 
Object, of course, is to get back some 
of the coin which the long-drawn- | 
out and hard-fought battle cost. 

Fact that the Perelmans, small in- 





die exhibs here, weren’t actually put- 
ting up the coin to fight the suit was | 
always understood. However, who | 
really was advancing the money was | 
a matter of conjecture, and the indie 
producers were often suspected. Not 
a few exhibs were under the impres- 
sion that Golder himself was footing 
the bills. 

Purpose of the small producers in 
fighting the Perelman case was the 
hope that by getting exhibs the right 
to double-feature they would use 
more film, taking more of the indie’s 
product. That hope, however, has 
proved to be in vain, for there has 
been no increase whatsoever in duals 
in the territory since the top tri- 
bunal’s decish almost a month ago. 

It was originally proposed, when 
the ruling by the court was handed 
down, to call an exhib confab to keep 
the twins from spreading. Split in 
the exhib organization, the United 
Motion Picture Theatre Owners, has 
prevented this, however. New Allied 
unit, now being formed here, may 
find the twin problem on its agenda. 


Peculiar Situation 


Because of the peculiar situation 
fin the Philly territory as a result 
of Warner circuit’s control of so 
many houses, duals have never been 
popular here and have never made 
much headway. Majority of indies 
favor it that way and are de- 
termined that that’s the way it shall 
remain. They fear that with the 
court’s go-ahead signal now, couple 
chiselers will put in the twins in 
opposish to Warner Bros., forcing 
them to do likewise, and thus the 
whole smooth-running  applecart 
here will be upset. 

Odd situash that has kept duals 
out of the Philly territory arises 
from the fact that WB has a house 
in opposish to every indie house. 
Exhibs feel that if WB is forced into 
double-features it will necessarily 
require twice as much product as 
at present. And, as there isn’t even 
enough now to go around, they fear 
the runs to which they would be 
pushed back if WB grabbed up even 
more film. 

Whether the confab to prevent 
such a situash arising will actually 
be called by the exhib organization 
here, United Motion Picture The- 
atre Owners, hasn’t definitely been 
decided, although it will no doubt 
take a hand in the control after the 
movement is started. It is merely 
a group of indies who are now dis- 
cussing plans for such a meeting. 





NW Curbs Duals 
Minneapolis, Nov. 8. 

Northwest Allied jumped into the 
breach to prevent a_ threatened 
double feature war in the Twin 
Cities. W. L. Hamilton, owner of 
the Princess, local nabe, and the 
Agate, St. Paul independent uptown 
house, have been persuaded to dis- 
continue the twin bills which had 
stirred up opposition. 

At the same time it was announced 
that ‘an attempt will be made’ also 
to induce the Paramount Northwest 
circuit to quit double featuring at 
two downtown Twin City houses— 
the Aster here and Tower, St. Paul. 


Dualism Will Spread in Philly Zone 





Full of Disappointments 





Pittsburgh, Nov. 8. 

Just six weeks ago, Pitts- 
burgh Chamber of Commerce 
announced a celebration break- 
fast for ‘pennant - winning’ 
Pittsburgh Pirates at the end of 
their last road trip. Then came 
Gabby Hartnett’s ninth-inning 
home-run in last Cub-Pirate 
game and, blooey, breakfast 
went up in smoke. 

Last Friday (4) the Stanley 
theatre announced special Pitt 
night for tonight (8) and Wil- 
liam Penn hotel’s Chatterbox 
big supper following for Uni- 
versity of Pittsburgh’s ‘great- 
est team in football history.’ 
Twenty-four hours later, Pitt 
was on the losing end of a 
20-10 score with Carnegie Tech 
in biggest grid upset in years. 
Stanley and Chatterbox are 
going through with it anyway, 
but are their faces red! 











Bus Terminus, Conv. 
Hall, Small Hotel, 
Talk Again for R. C. 


Digging for a three-level basement 
of new siructure west of the Time- 
Life building (Rockefeller Center | 
group) revived talk this week that 
either a small hotel and convention | 
auditorium, or both, would be in-| 
cluded in the development. However, 
several deals are on, and the only 
thing definite officially 


three levels will be used as parking 
space and possibly a World’s Fair bus 
terminal. A bus line, with the Man- 
hattan terminus in this new building, 
is contemplated for operation during 
the New York World's Fair next year 
and in 1940. 


Idea of having a small hostelry and 
convention hall in Rockefeller Center 
area was broached several times in 
the last few years because of conven- 
ience to industrial firms having of- 
fices in the Radio City buildings, es- 
pecially if auditorium facilities were 
available. If none is installed in the 
new structure, there is also talk of 
converting the Center theatre into a 
sizable convention hall having seat- 
ing capacity of several thousand and 
entirely adequate for most conven- 
tion sessions. 


And Lookit All the Fun 


Hollywood, Nov. 8. 


Widespread interest in Hollywood 
is shown by the personal visits of 
166 out-of-town newspaper editors 
since Jan. 1 to get inside dope on the 
picture jndustry. 

Each has sent home from one to 40 
stories abcut Hollywood doings, ac- 
cording to a survey by Metro flacks. 


Two Aides for Bren 


Hollywood, Nov. 8. 














Frank Ross, 
Hal Roach lot, moved in as associate 
producer to Milton Bren on ‘Captain 
Midnight.’ 
until a scenario head is named. 

John Kruger signed as assistant to 
Bren, giving up his business man- 
agement office. 





Minneapolis and St. Paul, except for 
bargain Saturday midnight shows. 
Twin City members of Northwest 
Allied were hastily summoned when 
several independent exhibitors 
charged Hamilton with breaking a 
promise to halt the dual bills Sept. 1 





If that can be accomplished, the twin 
bills would be entirely eliminated in 


and announced they'd start the bar- 
gain policy themselves immediately. 


is that all| 


story editor on the | 


He will handle both jobs | 


WAGE-HOUR CONUNDRUM 





(0.0. ADMITS 11 
ALL VERY VAGUE 











Applies to Films, All Right, 
Since That’s in Interstate 
Commerce—But Will Re- 

| quire Clarification with | 

Time 


a 


| SHORTAGE OF FUNDS 








Washington, Nov. 8. 
| Conundrums about the new wage- | 
hour statute troubling ‘the film in- | 


dustry likely will be unanswered for | 


|several weeks, 
| jeopardizing, 


with uncertainty 
particularly, 


| official quarters. First move to 
| clarify the confusing situation is up 
ito the trade, but shortage of funds 
| and personnel are almost certain to 

result in exasperating delay, no mat- 

ter what industry people do to get 
| positive rulings on problems pecu- 
| liar to show business. 


| No definite interpretations of the ; 


way the act and administrative regu- 


will. be forthcoming until industry 
groups have made formal requests 
for hearings and all interested 
parties have had a chance to lay 
| their views before the staff of Ad- 
|ministrator Elmer F. Andrews, re- 
gardless of how much the industry 
may be inconvenienced. With the 
tiny staff swamped with adminis- 
trative chores, there is scant possi- 
bility any big conference will occur 
| until next year, when Congress has 





| boosted the appropriation for the | 


| present fiscal year and more law- 
yers have been hired. 


Administrative machinery has 

ogged down in a way that seems to 
doom the film business, especially 
the production end, to considerable 
trouble, -Particular grief for studio 
execs lies in the failure of the Labor 
Department and the National Labor 
Relations Board to get together on 
the matter of union contract. allow- 

(Continued on page 19) 


studio | And the boss blew out of 


| : P . : a4 
| managers, according to indications in | 


lations apply to studios or theatres | 





Reason Enough 





Circuit head visited one of 
his houses in western town and 
inquired of manager how many 
seats his house had. Latter re- 
plied he did not know. Asked 
whether the house made money, 
manager said ‘yes.’ ‘Then why 
do you not know how many 
seats you have,’ asked the boss. 

Reply was, ‘I’ve not been able 
to be around the house enough 
because I have to attend those 
daily manager meetings.’ 


town. 











Cummins Again In 
N. Y. Aupeals Court 
Over a Sex Fim 








Albany, N. Y., Nov. 8. 
Samuel Cummins, Jewel Produc- 
tions and Social Hvgiene Pictures 


have filed notice of appeal with the 
State Education Department from the 
recent decision of Supreme Court 
Justice Gilbert V. Schenk of Albany 
denying application for an order re- 
quiring issuance of a license for ‘Ani- 
mated Diagrams of the Human Body.’ 
They seek a review by the Appellate 
Division. ‘Animated Diagrams’ was 
brought out last January with a 
venereal-disease picture produced by 





‘tion fn the Army and Navy during 
the World War and licensed at a 
silent film, as the basis. 

Claimed by Education Department 
that it was exhibited under various 
lurid titles. A lecturer, not a physi- 


booklets and other exploitation al- 
leged by department to be ‘indecent’ 
were used. Irwin Esmond, director 
of motion picture department, served 
notice license was being cancelled. 
! Appeal to Justice Schenk followed. 











More Squawks on Theatres Going 
Into Competition as Chain Stores 





St, Paul, Nov. 8. 


Government investigators have 
arrived in the Twin Cities and other 
burgs in this vicinity for an 0.0. of 
the general chain store operation of 
theatre circuits, and are reported to 
be particularly interested in the par- 
ticipation of theatre circuits in en- 
terprises .other than the exhibition 
of pictures and other entertainment. 

This is understood to refer espe- 
cially to the invasion of the mercan- 
tile field by the circuits in direct 
competition with the regularly es- 
tablished retailers and wholesalers. 
Entire thing is reported to have been 
the result of a loud squawk from 
the Minnesota Retailers Association 
against the theatres’ invasion of their 
field by going into the direct pur- 
chases of candy from manufacturers 
and then selling direct to the patrons 
of the theatres, 

Retailers yelp that they are pur- 
chasing their candy supplies from 
the wholesalers, while the theatres 
are securing their candy direct from 
the factories at prices below that 
| paid by the retailers to the jobbers. 
This, they holler, figures as unfair 
trade practice, since it gives the the- 
atres a price leverage not available 
to the small retailers. 

Association has appealed to Sena- 
tor Wright Patman and has asked 
him to make their complaint an im- 
portant item in the general bill con- 
cerning chain store operation, Re- 
tailers are stating that if there is 
going to be any legislation divorcing 
theatre operation from film opera- 

















tion, that there should also be simi- 
lar legislation divorcing theatre op- 
erators from participating in a busi- 
ness completely alien to the exhibi- 
tion of amusement, 











the Federal Government for exhibi-. 


cian, gave an accompanying spiel; 


| 








‘Oth Film Jubilee Already Being 
Set for 39 Despite Indie Squawks 
On Present Drive; Only 7,000 In Now 


With the ‘greatest picture year’ 
drive expected to go forward on its 
own momentum, after the end of 
this month, Harold B. Franklin, 
business manager of the campaign, 
already is laying plans for the 50th 
Jubilee Year celebration in 1939, 
Actual outline of this program prob- 
ably will not be settled until late 
this year or early in January but 
preliminary steps are now being 
made. 

Picture year drive staff will be 
reduced to a minimum by the end 
of this month or early December. 
Failure of many subsequent run 
theatres and independents to join 
the drive has leveled off the cam- 
paign contributions. 


Now estimatee that only about 
7,000 theatres out of 15,000-16,000 in 
this country participated in the 
campaign. Fear of being unable to 
get many of the Movie Quiz contest 
features held many of the smaller 
independents out of the drive and 
contributing. Subsequently, develop- 
ments have shown that their fears 
were well founded. In fact, exhibi- 
tors who will not receive a mini- 
mum of 30 features are squawking 
about the coin they contributed 
since such an alignment automatic- 
ally bars them from benefitting, as 
they think they should, from the 
Movie Quiz. 

Special Movie Quiz trailer No. 10 
is being prepared by H. B. Frank- 
lin for release the latter part of No- 
vember. It will tie in with the holi- 
day season, stressing the fact that 
there still is time in which to enter 
the contest. Lew Lehr trailer also 
is continuing. 

Calif. No. 2 te N. Y. 

In the contest itself, California is 
reported running close to New York 
on the number of replies received. 
Recent mail received at Quiz head- 
quarters indicates that theatres have 
not been able to keep pace with the 
continuing demand for contest book- 
lets. 

While plan for a 50th Jubilee Year 
celebration in 1939 is gaining ground 
daily, consensus of opinion in the 
trade appears to be that it will be 
outlined far in advance with more 
of actual mechanics left in the hands 
of exhibitors familiar with their 
public. In this way the difficulty 
of doing a three to five-month job 
in five weeks, has made necessary 
this year, will be eliminated. 

Amazing part of the campaign 
work this year is that as much was 
accomplished in such a short time. 
It probably will be a big help to 
most executives, who worked so 


strenuously on this year’s drive, to 
know that much of this extraneous 
activity will be handled by one cen- 
tral body in the coming year. 











Wings Rides High Over Desolate L.A. 
} | To $22,500; Hard Get’ 13146, Temple 
Pic 126, Both Weakies; Doodle’ 9G 


VARIETY PICTURE GROSSES 


No Grid, No B.O. in Philly; ‘Rat’ Good : 
176, but Heidt-Musketeers’ N.G. 216 


Key City Grosses 


Wednesday, November 9, 1938 














another week. 
sweet $8,500. 


Paramount (F-WC) (2,740; 35-55- 
75)—‘Suez’ (20th). Tyrone Power, 
Loretta Young and Annabella bring- 
ing plenty of cash to Paramount this 
week, Take of $20,000 is in socko 
class. Last week (2nd), ‘If King’ 
(Par) and ‘Always Trouble’ (20th), 
fair enough $8,500. 


St. Francis (F-WC) (1,470; 35-55- 


Last week second, 














75)—‘If King’ (Par) and ‘Always A Philadelphia, Nov. 8. - 
t Trouble’ (20th). After two weeks at oe a slightly better week-end 
if Paramount, this combo will an has been experienced here re. 
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Estimated Total Gross 
This Week........ . $1,642,700 
(Based on 25 cities, 172 thea- 
tres, chtefly first runs, including 


et 
around $5,000 here. Last week (sth), 
‘Boys Town’ (M-G) and ‘Vacation 
Love’ (M-G), strong $4,800. 
| United Artists (Cohen) (1,200; 35- 


cently, Philly’s in a bad way this 
session, with only cone house doing 
any appreciable biz. Week-end 
grosser might have been appreciably 
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Broadway Grosses 


‘ A Los Angeles, Nov. 8. 
‘Men With Wings’ has the town 








week and today begins its second after initial (Based on 25 cities, 175 theatres) 
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t pretty well sewed up and will top all Estimated Total Gross 55-65)—'My Heart (UA) (2nd wk). | N. Y.) oe On nee — a both 

F competition by a comfortable mar- This Week $352,300 | | Biz —, en D on this|| otal Gross Same Week out of town and the Waal” cron 
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Shirley Temple’s newest, 
‘Just Around the Corner,’ is a big 
disappointment at the day-date State 
and Chinese and will be lucky to 
gross a combined $14,000. 

Another disappointment. of the 
week is ‘Hard to Get,’ which opened 
badly at both the Downtown and 
Hollywood and looks destined for 
slim $13,000 on the stanza. 

Two extended run engagements 
finaled, ‘You Can’t Take It With You’ 
terminating five and a half weeks at 
both the Pantages and RKO, and 
‘Drums’ finishing five stanzas at the 
Four Star. ‘Drums’ moves (9) to 
the UA and Wilshire to bolster ‘Just 
Around the Corner.’ Orpheum, be- 
cause of long stage show, went solo 
feature on current week, and is more 
than holding its own. 

Estimates for This Week 


Chinese (Grauman-F-WC) 
30-40-55-75 )—‘Just 
(20th) and ‘Road Demon’ (20th), 
dual. Temple draw nil in her cur- 
rent opus, best in sight is brutal $5,- 
200. Last week ‘Suez’ (20th) (solo), 
good $13,000. 

Downtown (WB) (1,800; 30-40-55- 
65)—‘Hard to Get’ (WB) and ‘Gang- 
ster’s Boy’ (Mono), dual. No excite- 
ment and will be lucky if hitting $6,- 
500. Last week ‘Brother Rat’ (WB) 
(WB), 


(2,024; 
Around Corner’ 


and ‘Broadway Musketeers’ 
very satisfactory $10,800. 

Four Star (F-WC-UA) (900; 40-55) 
—Drums’ (UA) (5th-final week). 
Wound up five-week run (8) to 
ae $1,900, after fourth week 
rought lucrative $2,100. 

Hollywood (WB) (2.756; 30-40-55- 
65)—‘Hard to Get’ (WB) and ‘Gang- 
ster’s Boy’ (Mono), dual. Customers 
were what the title said, and house 
will have to be satisfied with fair 
$7,000. Last week, ‘Brother Rat’ 
(WB) and ‘Broadway Musketeers’ 
(WB), neat $10,200. 


Orpheum (Bdwy) (2,280; 25-30-35- 
40)—‘Mr. Doodle’ (RKO) and vaude- 
ville. With the town gone pretty 
much ice-conscious, Sherrill Cohen 
whipped together a revue featuring 
Norval Baptie, veteran’ skating 
champion, and is cashing in corre- 
spondingly to the tune of about $9,- 
000. Stage show is of such length 
that house went solo screen for first 
time in years. Last week ‘Fugitives 
Night’ (RKO) and ‘Barefoot Boy’ 
(Mono), good $8,000. 

Pantages (Pan) (2,812; 30-40-55)— 
*Can’t Take It’ (Col) (6th-final wk). 
Capra’s smash grabbed four days of 
a sixth week and bowed out (8) for 
RKO’s ‘Room Service’ Final take 
was good $5,000, while full fifth 
stanza wound up with $6,500. 

Paramount (Par) (3,595; 30-40-55) 
—Wings’ (Par) and stage show. 





Soars to excellent $22,500 on initial 
stanza and holds for second week, 
starting (8). Last week, final five 
days of ‘Arkansas Traveler’ (Par), 
about $7,000, as predicted. 

RKO (2,872; 30-40-55) —‘Can’t Take’ 
(Col) (6th-final week). Sixth week 
limited to four days for final grab 
of $5,600. Fifth stanza held strong 
and brought profitable $7,500. 

State (Loew-Fox) (2,414; 30-40-55- 
75)—‘Just Around Corner’ (20th) 
and ‘Road Demon’ (20th), dual. Onze 
of the duds of the current season as 
witness poor $7,200. Last week 
*Suez’ (20th) solo, finished with ex- 
cellent $15,500. 

United Artists (F-WC) (2,100; 30- 
40-55)—‘Suez’ (20th). Doing nicely 
on moveover and at $4,500 not to be 
sniffed at. Last week ‘Stablemates’ 
(MG) and ‘Vacation Love’ (MG), 
fair $3,2G0 
Wilshire (F-WC) (2,296; 30-40-55- 
65)—‘Suez’ (20th). Heading for nifty 
$7,000 on moveover. Last week 
*Stablemates’ (MG) and ‘Vacation 
Love’ (MG), moveover not so hot 
$4,200. 





Port. Spotty ; ‘Heart’ Weak 
5G, ‘Sisters’ Fair $5,300 


Portland, Ore., Nov. 8. 

Biz is spotty this week. ‘The Sis- 
ters’ is disappointing at the b.o., 
with “There Goes My Heart’ also 
weak. 

Estimates for This Week 

Broadway (Parker) (2,000; 30-35- 
40)—‘My Heart’ (UA) and ‘Personal 
Secretary’ (U) barely average at $5,- 
000. Last week ‘Stablemates’ (M-G), 
closed strong second week as a sin- 
ce feature with $4,500. First week 

ig $6,800. 

Mayfair (Parker-Evergreen) (1,- 
500; 30-35-40)—‘Can’t Take It’ (Col). 
Following two strong weeks at the 
Paramount and still good at $3,400. 





Last Year $316,700 
(Based on 13 theatres) 











Last week ‘Boy Girl’ (WB) and | 


‘Booloo’ (Par), okay $3,000. 

Orpheum (Hamrick - Evergreen) 
(1,800; 30-35-40)—“Men Wings’ (Par) 
and ‘Always Trouble’ (20th). Aver- 
age $5,500. Last week ‘Arkansas 
Traveler’ (Par) and ‘Sailor’ (Par), 
so-so $4,800. 

Paramount (Hamrick-Evergreen) 
(3,000; 30-35-40)—“Sisters’ (WB) and 
‘Touchdown Army’ (Par). Well ex- 
ploited, but disapponting at b.o. with 
just fair $5,300. Last week ‘Can’t 
Take It’ (Col) ended second week 
with $5,000, good. 

Rivoli (Indie) (1,100; 20-25 )—‘Seven 
Seas’ (M-G) and ‘Justice’ (Mono). 
Okay $1,600. Last week “Tropic Holi- 
day’ (Par) and ‘Fast Company’ 
(20th), good $1,800. 

United Artists (Parker) (1,000; 30- 
35-40)—Brother Rat’ (FN) and ‘Va- 
cation Love’ (M-G). Winning $5,- 
800 and may hold. Last week ‘Hot 
Handle’ (M-G) closed bang-up third 
week as a single feature with $3,900. 
First two weeks got strong total of 
$12,500. 


FRISCO'S 1.03; 
SUEZ SOCKO 
$20,000 


San Francisco, Nov. 8. 
H.o.s predominate at all but two 
of the first-runs on Market street this 
week. The new entrants are ‘Suez,’ 
at the Paramount, and ‘Mad Miss 
Manton,’ at the Golden Gate. Epic 
from 20th Century is doing terrific 








business at the Paramount, despite | 


poor notices. Production at other 
first runs which drew enough biz to 
warrant being held over include 
‘Men With Wings,’ at Fox; ‘The Sis- 
ters,’ at Warfield; ‘If I Were King,’ at 
St. Francis; ‘There Goes My Heart,’ 
at United Artists, and ‘That Certain 
Age,’ at Orpheum, 
Estimates for This Week 

For (F-WC) (5,000; 35-55-75)— 
‘Men Wings’ (Par) (2nd wk), Sec- 
ond stanza will land around $10,000, 
which is safe going. Last week 
hefty $18,000. 

Golden Gate (RKO) (2,850; 35-55) 
—Miss Manton’ (RKO) and vaude. 
Patrons like this screwball whodunit. 
Biz definitely good at $16,000. Last 
week, ‘Kid’ (RKO) and Benn’ Mer- 
off’s band, n.s.g. $13,000. 

Orpheum (F&M) (2,440; 35-55)— 
‘Certain Age’ (U) (3d wk). Third 
and final stint looks like $7,000, 
plenty good. Pressure of other book- 
ings given as reason for not going 














week's take of $9,000. 
Warfield (F-WC) (2,680; 35-55-75) 


|.—‘Sisters’ (WB) and ‘Sharpshooters’ 


(20th) (2nd wk). Second week hold- 
ing up very well at $10,000. Last 
week, $15,500, very good. 


HORROR GREAT 
$12,500 IN BALTO 





Baltimore, Nov. 8. 

Continued steady play all around 
here, with Keith’s ringing up the 
surprise of the week and a socko 
response to the dual reissue of 
‘Dracula’ and ‘Frankenstein.’ Mellers 
are setting up a torrid pace, closely 
followed by ‘The Great Waltz,’ at 
Loew's Century, and ‘Service de 
Luxe’ coupled to vaude headed by 
Bill Robinson at combo Hipp. Con- 
sistant daytime trade helping every- 
body. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
25-35-40-55)—Great Waltz’ (M-G) 
plus musical stage flash headed by 
D’Artega. Maintaining pleasing pace 
to $11,000. Last week, ‘Citadel’ 


(M-G), rang bell with punchy 
$13,300. 
Hippodrome (Rappaport) (2,205; 


15-25-35-40-55-66 )—Service de Luxe’ 
(U) plus vaude headed by Bill Rob- 
inson, Heading toward okay $11,500. 
Last week, ‘Room. Service’ and 
vaude, just fair $10,900. 


Keith’s (Schanberger) (2,460; 15- 
25-35-40-55 )—Dracula’ (U) and 
Frankenstein’ (U). Surprise of town 
with resounding $12,500. Gag form 
of advertising helping. Last week, 


'five days of ‘King Alcatraz’ (Par), 


so-so $3,200. 

New (Mechanic) (1,558; 15-25-35- 
55)—‘Suez’ (20th) (2nd wk). Moder- 
ately fair at possible $3,800 after 
rather dissapointing opener to $4,600. 

Stanley (WB) (3,250; 15-25-35-40- 
55)—Brother Rat’ (WB) (2d_ wk). 
Holding in good style to nice $8,000 
after big initial session of $14,600. 





'VAUDE HYPOES B’KLYN: 


‘KING’ HEFTY $24,000 


Brooklyn, Nov. 8. 

Bonanza of excellent pictures on 
major downtown screens, coupled 
with abundance of live talent in one 
form or another on various stages. 
Biz is gratifying at Albee, showing 
‘Suez’ and ‘Mr. Doodle Kicks Off’; 
Paramount, with ‘If I Were King 
and ‘Wanted By Police,’ and Metro- 
politan, flashing ‘Stablemates’ and 
‘Last Express.’ 

Particularly significant is attempt 
on part of house managers in Bor- 
ough Hall sector to inject some type 
of flesh act in front of footlights. 
In addition to offering flock of vaude 
acts and single pic, Strand manage- 
ment is staging jitterbug contest on 
stage, tying up with Brooklyn Eagle 








Temple-Ams, 196, ‘Wings -Vaude, 176, 
Pace Wash.; Horror Mops Up $15,000 





Washington, Nov. 8. 

Two vaude houses are leading 
town again this week by comfortable 
margin. ‘Men With Wings,’ at Earle, 
and ‘Just Around the Corner’ at 
Capitol, are battling evenly at night, 
but combo of Shirley Temple and 
Bowes Unit is upping latter’s mat 
biz to healthy edge. 

Big interest of the week is suc- 
cess of RKO-Keith’s with all-horror 
bill comprising revivals of ‘Franken- 
stein’ and ‘Dracula.’ 

Estimates for This Week 


Capitel (Loew) (3,434; 25-35-40-66) 


—‘Around Corner’ (20th) and vaude. 
Combo of Shirley Temple and Bowes’ 
unit getting family trade day and 
night and sending house in lead with 
satisfying $19,000. Last week ‘Stable- 
mates’ (M-G) and Paul Haakon, 





good $20,000. 
Columbia (Loew) (1,243; 25-40)— 
‘Hot Handle’ (M-G) (2d run). Third 





week downtown should see solid $4,- 
800. Last week ‘Sinners’ (Par) (2d 
run), oke $4,000. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Men Wings’ (Par) and vaude, No- 
name vaude leaves it all up to the 
aT which should hold up to okay 

17,000. Last week ‘Rat’ (WB) and 
Herbie Kay’s Orch, nice $21,500. 

Keith’s (RKO) (1,830; 35-55)— 
‘Frankenstein’ (U) and ‘Dracula’ (U). 
Two revivals mopping up with beau- 
tiful $15,000. Last week ‘Certain 
Age’ (U) (3d week), firm $6,500, 

Met (WB) (1,600; 25-40)—‘Touch- 
down Army’ (Par). Kind of stuff 
house likes and should wind up with 
oke $4,800. Last week ‘Can’t Take 
It’ (Col) (5th wk), four days, nice 


$2,400. . 
Palace (Loew) (2,242; 35-55)— 
‘Suez’ (20th) (2d wk). Holding to 


good $9,500. Last week, same pic 





bowed in with barely average 
$15,000. 





and awarding cash prizes to winners. 
Fabian Fox has a magnet in Monday 
night amateur shows. Albee is plug- 
ging fashion revues in conjunction 
with local department store. Many 
of the nabes are bringing in acts 
for one-night stands in order to buck 
downtown competish. 
Estimates for This Week 


Albee (3.274; 25-35-50) — ‘Suez’ 
(20th) and ‘Mr. Doodle’ (RKO). Ex- 
cellent notices and good attendance 
will bring first-rate $19,000. Fashion 
revue on stage also helping. Last 
week, ‘Dracula’ (U) and ‘Franken- 
stein’ (U) neat $14,500. 

Fex (4,089: 25-50) — ‘Sisters’ (WB) 
and ‘Big Top’ (Mono). Neat $17,500. 
Last week, ‘Juvenile Court’ (Col) and 
‘Down Arkansaw’ (Rep), in okay 
$16,000. 

Met (3,618; 25-50) — ‘Stablemates’ 
(M-G) and ‘Last Express’ (U), 
Beery-Rooney team drawing fine 
$19,000. Last week, ‘Youth Fling’ 
(U) and ‘Freshman Year’ (U), poor 
$12,000. 

Paramount (4,126; 25-50) ‘If 
King’ (Par) and ‘Wanted Police’ 
(Mono). Lively at b.o., and will gar- 
ner swell $24,000 and holdover. Last 
week, ‘Can’t Take It’ (Col) (3d-final 
wk.), grand $18,000. 


Strand (2,870; 25-50)—“Touchdown 
Army’ (Par) and vaude, plus weekly 
jitterbug contest on stage. Bright 
$12,000. Last week, ‘Girls Probation’ 
(WB) and vaude, swell $13,000, 


H.0.5 RULE HUB; 
RAT-QUINTS 
$22,000 


Boston, Nov. 8. 

*Can’t Take It’ is taking impor- 
tant eccin in its second week; ‘Men 
With Wings’ is medium in second 
week, and ‘Brother Rat,’ dualled 
with ‘Five of Kind,’ is best bet 
among the newcomers. 

Keith, Boston, tied in with radio 
scare by booking ‘Mars Attacks the 
World.’ 

Estimates for This Week 

Fenway (M&P) (1,332; 25-35-40- 
55)—Brother Rat’ (WB) and ‘Five 
of Kind’ (20th). Nifty $10,000 prom- 
ised. Last week, ‘If King’ (Par) 
and ‘Moto’ (20th), double, $8,000. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55)—‘Service deLuxe’ (U) and 
‘Storm’ (U). On weak side at $12,- 
500. Last week, ‘Certain Age’ (U) 
and ‘Doodle’ (RKO) (2d wk), $1s,- 
000, good. 

Metropolitan (M&P) (4,367; 25-35- 
40-55)—‘Men Wings’ (Par) and ‘Road 
Demon’ (20th) (2d wk). Aiming at 
fair $15,000. First week, very good 
$22,000. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—Can’t Take It’ (Col) and ‘Va- 
cation Love’ (M-G) (2d wk). hold- 
ing sturdy pace, around $15,000. Last 
week, dandy $20,000. 

Paramount (M&P) (1797; 25-35- 
40-55)—‘Brother Rat’ (WB) and 
‘Five Kind’ (20th). Headed towards 








al and ‘Moto’ (20th), good $10,- 
Scollay (M&P) (2,538: 25-35-40- 


50)—If King’ (Par) and ‘Moto’ 
(20th), Fourth continuous week in 
town, okay $6,000. Last week, 


‘Straight, Place’ (20th) and ‘Garden 
Moon’ (WB), 2nd run, $6,000. 

State (Loew) (3,600; 25-35-40-55) 
—Can’t Take It’ (Col) and ‘Vaca- 
tion Love’ (M-G) (2d wk). Hold- 
ing peppy pace, around $11,500. 
First week hefty $15,000. 





SCHAEFER AT AMPA 

George J. Schaefer, new head 
of RKO and chairman of the Great- 
est Picture Year campaign, will be 
guest of honor tomorrow (Thursday) 
at the weekly AMPA luncheon to be 
held at the Astor hotel. He is ex- 
pected to outline the progress and 

benefits of the drive in his talk. 
Anna Neagle and Herbert Wilcox 
also probably will attend the meet- 
ing if they arrive from England in 





time. 


big $12,000. Last week, ‘If King’| ‘Roo 


doldrums isn’t readily apparent, for 
the product lineup isn’t weak, but 
there is just a seeming apathy to- 
ward theatres. Best is ‘Brother Rat.’ 
at the Fox, which is going great guns 
at $17,000. Welcome relief for the 
house, which has been suffering 
lately. Couple disappointers are the 
Aldine and vaudfilm Earle. At the 
former, although it had no build-up, 
Man to Remember’ was greeted by 
the crix almost unanimously as the 
best pic of the year. Doing only so- 
so at about $11,000, however. Earle 
on the other hand, had visions of 
records being cracked with Horace 
Heidt’s crew on the stage and 
‘Broadway Musketeers’ flickering, 
Very much in the mediocre class 
though, at $21,000. 
Estimates for This Week 


Aldine (WB) (1,303; 42-57-68-75)— 
‘Man Remember’ (RKO). Come in 
almost unheralded, but is getting 
plenty of belated pushing now as re- 
sult of rave notices. Only wishy- 
washy, however, at $11,000. Last 
week, ‘My Heart’ (UA), second, poor 
$6,700. 

Boyd (WB) (2,350; 37-57-68-75)— 
‘Citadel’ (M-G) (2d week). Got a 
splendid hand from the crix and did 
niftily in the initial sesh at $17,500. 
Slipping badly, though, in the pres- 
ent turn and is down to $10,500, 

Earle (WB) (2,758; 25-37-42-57-68) 
~—Broadway Musketeers’ (WB) and 
Horace Heidt orch on the boards, 
Strictly so-so at $21,000. Last week, 
‘Five Kind’ (20th) with Henry Busse 
orch and Ella Logan, poor, at little 
more than $18,500. 

Fox (WB) (2,423; 37-57-68-75)— 
‘Brother Rat’ (WB). Got a nice 
build-up prior to release and is prov- 
ing the strongest thing in town at 
neat $17,000. Last week, ‘Miss Man- 
ton’ (RKO), poor $10,200. 

Kariton (WB) (1,066; 37-42-57-68) 
—‘Can’t Take It’ (Col) (2d week of 
2d run). Holding up niftily with $5.- 
000 after collecting $6,800 last week, 
following a week and five days at 
the Stanley. 

Keith’s (WB) (1,870; 37-42-57-68 )— 
‘My Heart’ (UA) (2d run). Below 
par at $4,000. Last week ‘Stable- 
mates’ (M-G), good $4,000 after play- 
ing both Stanley and Stanton before 
moving here. 

Stanley (WB) (2,916; 37-57-68-75) 
—'Men Wings’ (Par). Another one 
that’s dashing high hopes and calling 
for a crying towei at around $14.- 
500. Last week ‘Suez’ (20th), nine 
days, so-so $17,100. 

: Stanten (WB) (1,457; 26-42-57)— 
Dark Rapture’ (U). Preceded by a 
heavy bally campaign, slightly on 
the sexy side, and reacting fairly 
well at almost $6,000. Last week 
‘Girls Probation’ (WB), n.s.h. $4,500. 


Marxes’ $7,500 Pace 
Mont’; ‘Take It’ H.0. OK 


Montreal, Nov. 8. 
“You Can’t Take It with You,’ last 
week’s topper, repeats for close sec- 
ond to ‘Room Service.’ Latter will 
likely lead parade with good $7,500. 
~ eam at Princess and Orpheum are 





Estimates for This Week 


His Majesty’s (CT) (1,600; 57-85- 

1.69-2.25, incl. tax)—San Carlo Opera 
Co. six nights and two mats. 
; Palace (CT) (2,700; 25-45-55) — 
Can’t Take It’ (Col) (2d wk). 
Smashing $10,000 first week; good 
$7,000 currently. 

Capitol (CT) (2,700; 25-45-55) — 
m Service’ (RKO) and ‘Missing 
Guest’ (U), dual. Shaping for very 
nice $7,500 to top town. Last week, 
repeat of ‘Drums’ (UA), good $6,000. 
3 Loew’s (CT) (2,800; 25-34-40) — 
Vacation Love’ (M-G) and vaude. 
Will not exceed $5,000, poor. Last 
week, ‘Moto’ (20th) and vaude with 
Estelle Taylor, so-so $5,500. 

: Princess (CT) (2,300; 25-34-50) — 
Four’s Crowd’ (WB) and ‘Torchy 
Blane’ (WB). Pacing for less than 
$3,500, poor. Last week, ‘Has Nancy’ 
(M-G) and ‘Wives Suspicion’ (U), 
fair $4,500. 

; Orpheum (Ind) (1,100; 25-40-50)— 
Youth Fling’ (U) and ‘Lady in 
Morgue’ (U). Also more than $1 800, 
poor. Last week, ‘Co-Ed’ (20th) and 
‘Gangs New York’ (20th), poor 
$1,800. 

: Cinema de Paris (600; 35-50) — 
Adrienne Lecouvreur.’ Good $2,000. 
Last week's repeat of ‘La Princesse 
Tarakhanove’ better than expected 
at $1,500. 

St. Denis (2,300; 20-34)—‘L’Alibi® 


and ‘Ca C’est du Sport.’ Average 
$4,500. Last week, ‘Aloha, les 
Chants des Iles’ and ‘Les Deaux 





Combinards,’ fair $4,200. 
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Suer-Kemp Sock $46,000, ‘Manton’ 


PICTURE GROSSES 


VARIETY 9 








With Autry $17,000, ‘Rat’ 126, Fair: 
‘Citadel’ Building to Strong 176 





Chicago, Nov. 8. 

With a heap of new flickers dress- 
ing up the loop’s screens currently, 
the general tone of the registers 
brightens considerably. Garrick goes 
into a double feature policy with 
‘Garden of the Moon’ and ‘Girls on 
Probation,’ and there is a likelihood 
that two other B. & K. spots in the 
downtown sector may join in this 
swing over to twin bills. These are 
the Apollo and the State-Lake, the 
latter now operated on vaudfilm by 
J. L. & S. but figured to switch to 
B. & K. operation when J. L. & S. 
takes over the now dark Oriental 
on Nov. 18 with vaude and pictures 
policy. 

Topping pace on general strength 
is ‘Suez,’ which is boosting the big 
Chicago into one of the finest nu- 
merals house has witnessed in some 
time. Getting rounded play and fig- 
ures as a cinch for a fortnight’s stay, 
at least, despite the large capacity in 
this spot. 

‘Brother Rat’ opened to excellent 
reports from all reviewers with the 
general comment supporting the 
critics’ okay and the flicker is head- 
ing for a good figure in the small 
Roosevelt. 

Strictly for the class trade is ‘Cita- 
del’ in the United Artists doubt- 
ful of much of a gallop. B. & K. 
is holding ‘Stablemates’ in readiness 
to rush in if necessary. 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
—lIf King’ (Par). In for repeat in 
loop after fair enough stay in Chi- 
cago previously. Looks for $4,500, 
neat enough. Last week, ‘Drums’ 
(UA) finished two-weeker to okay 
$4,300. 

Chicago (B&K) (4,000; 35-55-75) 
—Suez’ (20th) and Hal Kemp or- 
chestra ‘on stage. Strong combina- 
tion that is polishing off to surging 
$46,000, fat take. Last week, ‘Sisters’ 
(WB) hit big $36,500 despite flabby 


press. 

Garrick (B&K) (900; 35-45-55)— 
‘Garden Moon’ (WB) and ‘Girls 
Probation’ (Col). Double feature 


policy for this house starts off with 
a good b.o. pair that will garner 
$5,500, bright. Last week, ‘Can’t 
Take It’ (Col) managed good $4,300 
for its third session in downtown 
sector. 

Palace (RKO) (2,500; 35-55-65-75) 
e ‘Miss Manton’ (RKO) and vaude. 
Gene Autry headlining and account- 
ing for shekels, with picture gen- 
erally rapped, around $17,060, fair- 
ish. Last week, ‘Certain Age’ (U) 
wound up great three-week breeze 
here to excellent coin of $15,800. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Brother Rat’ (WB). Got away 
to good start on generally strong re- 
ports, but slowing down to fairish 
$12,000. Last week, ‘Hot Handle’ 
(M-G) concluded a_ two-weeker 
with $8,900, passable. 

State-Lake (Jones) (2,700; 25-35- 


45-55)—‘Smashing Rackets’ (Col) 
and vaude. Great title for picture 
here and upping the take to $13,000, 


heavy profit. Last week, ‘Speed to 
Burn’ (20th) held to okay $11,100. 
United Artists (B&K-UA) (1,700; 
35-55-65-75) — ‘Citadel’ (M-G). 
Opened slow, but zoomed over 
weekend: heading for surprisingly 
strong $17,000. Last week, ‘Boys 
Town’ (M-G) finished rousing four- 
week gambol with a hearty $8,800 


ELECTION NICKS INDPLS.; 
‘WINGS’ STRONG $10,000 


Indianapolis, Nov. 8. 
Political meetings, parades and 
clambakes hurt night business at 
most of the first-run houses as the 
campaign reached its final stages. 
‘Men With Wings,’ at the Indiana, 
is staving off the handicaps better 
than the other theatres to set the 
pore with a strong gross. Count 
erni Vici’s unit on the stage and 
‘Hard to Get’ are keeping the vaud- 
film Lyric in the running with an 
okay take, while ‘Great Waltz’ is 
faring only moderately well at 
Loew’s. Circle lags behind with a 
dual of ‘Service DeLuxe’ and ‘King 
of Alcatraz.’ 


Estimates for This Week 


Apollo (Katz-Dolle) (1,100; 25-30- 
40)—‘Suez’ (20th). Nothing extra in 
its move-over session from the In- 
diana; $3,000 barely in black. Last 
week, ‘Sisters’ (WB) and ‘Annabel’ 
(RKO), $2,100, poor. 

Circle (Katz-Dolle) (2,800; 25-30- 
40)—‘Service DeLuxe’ (U) and ‘King 
Alcatraz’ (Par). Cast of former pic 
Stressed heavily in ads, but take is 
Only fair at $4,800. Last week, ‘Miss 
Manton’ (RKO) and ‘Five Kind’ 
(20th), mild $5,000. 

Indiana (Katz-Dolle) (3,100: 25-30- 
40)—‘Men Wings’ (Par). Off to 
strong start towards big $10,000. 
Last week, ‘Suez’ (20th), $8,000, nice. 

Loew’s (Loew's) (2,400; 25-30-40) 
—Great Waltz’ (M-G) and ‘Flight 








+ 





sheet campaign and national assist 
ads, and take is satisfactory but not 
exceptional at $6,000. Last week, 


‘Citadel’ (M-G) and ‘Girls School’ 
(Col), good $7,500. 
Lyric (Olson) (1,900; 25-30-40)— 


‘Hard Get’ (WB) and Count Berni 
Vici’s revue on stage. Latter given 
edge in billing over the film. Good 
$9,500. Last week, ‘Brother Rat’ 
(WB) and vaude, $9,500. 





SWING BUFF. 
FOR 517,000 


Buffalo, Nov. 8. 





rent cards at downtown box offices | 
this week and turn in best gross of 
several weeks. 

‘Youth Takes Fling,’ dual, at the 
Lafayette is fair. 

Estimates for This Week 

Buffalo (Shea) (3,500; 30-35-55)— 
‘Listen Darling’ (M-G) and Chick 


Webb's orch. Indications point to 
swell $17,000. Last week, ‘Citadel 
(M-G), jumped into upper brackets 


and beat expectations, bettering fine 
$14,000. 

Century (Shea) (3,000; 25-35)—‘Tl- 
legal Traffic’ (Par) and ‘Sons Legion’ 
(Par). Fair $6,000. Last week, ‘Mr. 
Doodle’ (RKO) and ‘Man Remember’ 
(RKO), okay $6,200. 

Great Lakes (Shea) (3,000; 30-50)— 
‘Men Wings’ (Par) (2d wk). Hold- 
over looks headed for about fair $7,- 
000. Last week, fine $10,700. 
Hipp (Shea) (2,100; 25-40)—‘Miss 
Manton’ (RKO) and ‘Meet Girls’ 
(20th). Business bracing slight!y here 
for probably around $6,500. Last 
week ‘Five Kind’ (20th) and ‘Vaca- 
tion Love’ (M-G), so-so $6,000. 
Lafayette (Ind.) (3,300; 25-35)— 
‘Youth Fling’ (U) and ‘Missing Guest’ 
(U). This card looks for better than 
$8,000, fair. Last week, ‘Certain Age’ 


) 911 (U) (@d wk). 
= Strand—‘Brother Rat’ 
2d wk). 


| 
Chick Webb’s band will top all cur | 





First Runs on Broadway 


(Subject to Change) 
Week of Nov. 10) 





Astor — ‘Marie Antoinette’ 
(MG) (closes 19th) (13th wk). 

Capitol — ‘The Citadel’ (MG) 
(2d wk). 

Criterion — ‘Vacation from 
Love’ (MG) (9). 

(Reviewed in Variety, Oct. 5) 

Globe—‘Mr. Wong, Detective’ 
(Mono) (12). 

Music Hall—‘Young in Heart’ 
(UA) (2d wk). 

Paramount—‘Men with Wings’ 
(Par) (3d wk). 

Rialto — ‘Mars Attacks the 
World’ (U) (7). 

(Reviewed in Current Issue) 

Rivoli—‘A Man to Remem- 
ber’ (RKO) (2d wk). 

Roxy — ‘That Certain Age’ 


(WB) 


Week of Nov. 17 
Capitel—‘The Shining Hour’ 
(MG). 
Music Hall — ‘60 Glorious 
Years’ (RKO). 
Paramount—‘Arkansas Trav- 


eler’ (Par) (16). 

(Reviewed in Variety, Oct. 5) 

Rivoli—Little Tough Guys in 
Society’ (U) (18). 

Roxy — ‘Submarine Patrol’ 
(20th). 

(Reviewed in Variety, Nov. 2) 

Strand—‘Brother Rat’ (WB) 
(3d wk). 


Grid, Nags Hit 
L' ville Biz; ‘Rat 

















Louisville, Nov, 8. 
Plenty of weekend football, both 
daytime and nocturnal, college and 
high school, and perfect weather for 


houses. What spending is done by 
football and race visitors is going to 


houses getting a brushoff. 





(U) (2d week), very nice holdover 
takings, over $9,000. 


EXTRA! SNOW IN OMAHA; 
‘DARLING’ SWEET $9,200 


Omaha, Nov. 8. 

Grosses here eased off a bit this 
week, with ‘barely satisfactory’ ex- 
plaining the general theatrical situa- 
tion in two words. Pre-election 
political meetings kept many patrons 
away from the wickets. ; 

Manager Bill Miskell pepped up 
Orpheum biz with a Creighton U. 
football rally on the stage, plus spe- 
cialty numbers by students and the 
school band. . 

Cold, snowy weather drove patrons 
off the streets and into the theatres 
the first part of the week. 


Estimates for This Week 

Avenue - Dundee - Military (Gold- 
berg) (950-650-810; 10-25)—‘Week- 
end’ (GB), first-run, and ‘Spawn’ 
(Par), split with ‘Going Rich’ (20th), 
first-run; “Rough Guy’ (U) and ‘Al- 
ways Goodbye’ (20th), triple. Looks 
like $2,200, good. Last week, ‘Alex- 
ander’ (20th) and ‘Over Wall’ (FN) 
split with ‘Wild Night’ (20th), first- 
run; ‘Am Law’ (Col) and ‘Penrod’ 
(FN), tripler, $2,400, excellent. 

Brandeis (Singer-RKO) (1,250; 10- 
25-35-40 )—‘Miss Manton’ (RKO) and 
‘Disney Revue’ (RKO). Hoping for 
$5,500, nice. Last week, ‘Garden 
Moon’ (FN) and ‘Actress’ (FN), 
$6,400, swell. 

Omaha (Blank) (2,000; -10-25-40)— 
‘Arkansas Traveler’ (Par) and 
‘Freshman Year’ (U). Satisfactory 
$7,100. Last week, second of ‘Stable- 
mates’ (M-G) and ‘Mr. Chump’ 
(WB), poor $5,700, after first week of 
$10,500, excellent. 

Orpheum (Blank) (3.000; 10-25-40) 
—‘Listen Darling’ (M-G) and ‘Sons 
Legion’ (Par). Aiming at $9,200, very 
good. Last week, ‘Suez’ (20th) and 
‘Keep Smiling’ (20th), socko $12,000. 

Paramount (Blank) (3,000; 10-15- 
25)—‘Mars Attacks’ (U) and ‘Mag- 
nificent Obsession’ (U-reissue). 
Should hit $5,500, good. Last week, 
‘Dracula’ (U-reissue) and (Franken- 
stein’ (U-reissue), $6,000, good. 

Town (Goldberg) (1,250; 10-20-25) 
—‘Prairie Moon’ (Rep), ‘Maids Out’ 
(RKO), ffirst-runs, and ‘Always 
Goodbye’ (20th), tripler, split with 
‘Alexander’ (20th) and ‘Spawn’ 
(Par). Should get $1,800, excellent. 
Last week, ‘American Gangbusters’ 
(SR), ‘Moto’ (20th) and ‘Desperate 
Adventure’ (Rep), first-run tripler, 
split with ‘Colorado Trail’ (Col), 
first-run ‘Carefree’ (RKO) and ‘Over 











Fame’ (Col), Former pic given 24- 


Wall’ (FN), $1,700, good. 


Product is well up to par and snar- 
ing some biz in spite of outdoor op- 
posish. ‘Brother Rat’ is gnawing a 
| good slice at the Mary Anderson and 
| will probably hold. ‘Great Waltz. at 
Loew’s State, had a good buildup 
with a waltz contest promoted in co- 
operation with the Courier-Journal 
at the Madrid Ballroom. ‘Men With 
Wings’ at Rialto packing plenty of ac- 
tion on the screen and likewise at the 
wicket. 


Estimates for This Week 


Brown’s (Loew’s-Fourth Ave.) (1,- 
000; 15-30-40)—‘Suez’ (20th) and 
March of Time. Making fair showing 
after moveover from Rialto, about 
$1,900. Last week, ‘Stablemates’ (M- 
G) and ‘Vacation Love’ (M-G), fair- 
ish $2,000 in second run, 


Kentucky (Switow) (900; 15-25)— 
‘Alexander’ (20th). Looks like $1,900, 
snappy. Last week, ‘Am Law’ (Col) 
and ‘Always Woman’ (Col), split with 
‘Bengal Lancer’ (Par) and ‘Sailor’ 
(Par), okay $1,700. 


Loew’s State (Loew’s) (3,100; 15- 
30-40) —‘Great Waltz’ (M-G) and 
‘Juvenile Court’ (Col). Received sev- 
eral weeks’ buildup via waltz contest 
with co-op of Courier-Journal and 
Madrid Ballroom. Femmes and mu- 
sic patrons like the pic, but hardly 
enough of ’em to agitate the b.o. 
Probably $7,000. Last week, ‘Citadel’ 
(M-G) and ‘Girls’ School’ (Col), fine 
$8,500. 

Mary Anderson (Libson) (1,000; 15- 
30-40) ‘Brother Rat” (WB). Copping 
good play from juves and plenty of 
uniforms around lobby and up and 
down the main stem, worn by cadets 
from Kentucky Military Institute in 
town to catch the pic, lending atmos- 
phere. Should get sizable $6,000 and 
stick around to nibble for h.o. 


week, ‘Birth of Baby’ (Indie), okay, 
$4,500. 

Ohio (Settos) (900: 15)—‘Town | 
Girl’ (20th) and ‘Special Agent’ 


(WB). split with ‘Tovarich’ (WB) 
and ‘Missing Witnesses’ (WB). Pac- 
ing for bright $1,500. Last week, 
| ‘Paradise Isle’ (Mono) and ‘Heil Div- 
|ers’ (M-G), split with ‘Missing Girls’ 
(Mono) and ‘First Lady’ (WB), fair 
$1,300. 


40)—‘Men Wings’ (Par) and ‘King 
Alcatraz’ (Par). Should push through 
for big $10,000. Last week, ‘Suez’ 
(20th) and March of Time, $9,000, 
fine. 


Strand (Fourth Ave.) (1.400: 15-30- 


ways Trouble’ (20th). Not much 


pick up fair $2,900. Last week, ‘Five 


strong matinees, light nights, round- 
ed out okay $4,000. 





| Hall. 


ishould hit $57,000 or better, good. 


|tet and others, finished a second good 


Bway Up, Election 


Hypoes, ‘Heart’ 


$87,000, Holds; Deanna 576, ‘Citadel 
Nice 456, ‘Rat'-Donahue-Herbert 426 








| held up well on Broadway. With 
good starts for most houses and Elec- 
tion Day hypo yesterday (Tues.), the 
week will add up stronger than aver- 
age. Friday, (11) 
will also help new pictures coming 
in, as well as those that are holding, | 


In spite of elections, business has ,Tomorrow’ (RKO). 


Armistice Day, |Age’ (20th) and stage show. 


Another for this 
house that fails to get anywhere, 
looking this side of $10,000. Last 
week ‘Storm’ (U) also dipped to un- 
der $10,000. 

Roxy (5,836; 25-40-55-75 )—‘Certain 
Deanna 
Durbin’s latest is strong at the b.o. 


;and will strike $57,000 or more on its 
first week, holding. 


Last week, third 


latter including ‘Young in Heart,’ |for ‘Suez’ (20th), $38,500. 


| ‘Citadel,’ ‘That Certain Age,’ ‘Broth- 
er Rat’ and ‘Men With Wings,’ all of 
| which are potent at the b.o. 
‘Young in Heart’ did not open as 
an outstanding smash, but got good 
notices and is building to a possible 
| $87,000 on its first week at the Music 
It begins a second tomorrow 
| (Thurs.). Opening with it and off 
strongiy is ‘Citadel, which might 
come close to $45,000 at the Capitol, 
| while at the Strand ‘Brother Rat’ 
and, in person, Al Donahue, Hugh 
Herbert and others, will go to around 
$42,000, excellent. This show starts 
on a holdover Friday (11), while 
‘Certain Age,’ Roxy incumbent, also 
inaugurates a second session that 
day. The Deanna Durbin starrer 


‘Men With Wings,’ and, on stage, 
Mark Warnow, Raymond Scott Quin- 


week at the Par last night (Tues.) to 
$35,000, after nabbing $47,000 the ini- 
tial stanza and starts a third week 
today (Wed.). ‘Arkansas Traveler’ 
and the Larry Clinton band is due 
Wednesday (16). 





|by the State with ‘Can’t Take It With 
| You’ on screen (2d run) and Milton 


Nibbling Big 66: 





race fans Saturday (5), all combining | ,, 
to spell spotty takes at downtown|around $9,000. Booked in hurried- 


night spots and hotels, with film| at the Rialto Monday (7) and start- 


Last | 


Rialto (Fourth Ave.) (3,000; 15-30- ' 


40)—Service de L * (U) d ‘Al-| 
0) pviee Co came (> oe ‘day (7) and getting a good play; pos- | 
looked for from this pair. Figures to| 


Kind’ (20th) and ‘Mr. Doodle’ (RKO), 


Big business is also being shown 


Berle in person. Getting the second 
best opening day in the history of 
the house, house ought to hit around 
$37,000. Record for the house is held 
by Rudy Vallee, $44,500. Berle will 
be held over, rest of the show be- 
ing changed tomorrow (Thurs.). 
Criterion is enjoying better busi- 
ness than it has of late with ‘Girl’s 
School’ likely to get $9,500 or better 
on the week. This means nice profit. 
‘Gangster’s Boy’ is doing very 
ell for the Globe, where looking 


ly on top of the recent scare on the 


this combination, 


strong $32,000, 


Strand (2,767; 25-55-75)—‘Brother 
Rat’ (WB), and, in person, Al Dona- 
hue band, Hugh Herbert and others, 
Second best gross since stage show 
policy was installed here will be 
shown at around $42,000, very good. 
Last week third, final stanza for ‘Sis- 
ters’ and Horace Heidt, near $30,000, 
excellent. 

State (3,450; 35-55-75)—‘Can’t Take 
it?’ (Col) (2d run) and Milton Berle, 
Powerful business is the answer to 
possibly $37,000. 
Berle will be held over a second 
week, but rest of show and picture 


will be changed. Last week “Too Hot’ 


(M-G) and Rudy Vallee built to a 
finishing potently. 
Vallee holds record here of $44,500, 
grossed on a holiday week. 


KILDARE’ PLUS 
FREDDIE OK 
176, PROV. 


Providence, Nov. 8. 
Freddie Bartholomew’s p.a. at 
Loew’s State, and ‘You Can’t Take 
It’ at Strand, are riding the crest. 
‘Mars Attacks World,’ recalled from 
mothballs, following radio _ scare, 
flopped at RKO Albee and was 





air, ‘Mars Attacks the World’ opened |¥@nked Monday (7). 





ed off well. It may get $8,500 or 
,over on the week. 

| Poorest business in town is being 
| shown by ‘Man to Remember’ at the 
| luckless Rivoli. It won’t get $10,000, 
| weak, 

Opening date has not as yet been 
set for ‘Pygmalion’ at the Astor, but 
it will probably be around Nov. 22. 
‘Antoinette’ closes a l4«week run 
Saturday night (19). 

Estimates for This Week 

Astor (1,012; 55-€1.10-$1.65-$2.20)— 
‘Antoinette’ (M-G) (13th week). Last 
week (12th) $5,300, quite low, but 
will remain here for another week, 
closing Nov. 19. ‘Pygmalion’ (M-G) 
follows on a twice-daily run, prob- 
ably opening around Nov. 22 

Capitol (4,520; 25-35-55-85-$1.25 )— 
‘Citadel’ (M-G). Strong business- 
getter and may hit close to $45,000 
on the initial week, holding over. 
Last week, second for ‘Stablemates’ 
(M-G), around $15,000. 

Criterion (1,662; 25-40-55)—‘Girl’s 
School’ (Col). This one is doing 
much better than the average here, 
and will be $9,500 or better, good. 
| Last week ‘Touchdown Army’ (Par), 
| $6,500, mildish. 
| Globe (1,274;  25-40-55)—‘Gang- 
'ster’s Boy’ (Mono). Attracting very 
|good trade, probably $9,000. Last 
week ‘Five of Kind’ (20th) disap- 





‘pointed, though showing profit, 
$5,700. 
Palace (1,700; 25-35-55)—‘Room 


| Service’ (RKO) (2d run) and ‘Al- 
| ways in Trouble’ (20th) (lst run), 
'dualed. This pair will get about 
| $9,000. 
(20th) and ‘Secrets of Actress’ (WB), 
both 2d run, remained only six days, 
$5,400, poor. 

Paramount (3,€64; 25-35-55-85-99) 
—Men With Wings’ (Par) and on 
|stage Mark Warnow orchestra, Ray- 
mond Scott Quintet, Maxine Sullivan 
|and Ann Miller (3d week). Starts on 
| final lap today (Wed.) after hitting 
$35,000 on second weék ending last 
night (Tues.), okay, and $47,000 the 
first week, very good. 

Radio City Music Hall (5,980; 40- 
60-84-99-$1.65) — ‘Young in Heart’ 





‘Straight, Place and Show’|$ 


Deanna Durbin’s appeal helping 
Majestic with ‘That Certain Age.’ 
Estimates for This Week 

Albee (RKO) (2.200; 25-35-50)— 
‘Service DeLuxe’ (U) and ‘Dark 
Rapture’ (U). Opened Tuesday (8). 
‘Youth Takes Fling’ (U) and ‘Mars 
Attacks World’ (U) dropped after 
four-day run to poor $3,000. Last 
week, ‘Miss Manton’ (RKO) and 
‘Swing Cheer’ (U), neat $8,000. 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Citadel’ (M-G) and ‘Leather- 
necks’ (Rep) (2d run). Holding for 
nice $4,500. Last week, ‘Four’s 
Crowd’ (WB) and ‘Girls Probation’ 
(WB) (2d run), oke $5,000. 

Fay’s (2,000; 25-35-40) — ‘Time 
Murder’ (20th) and vaude. Stiff op- 
posish hurting, but a od enough for 
fair $6,800, Last week, ‘Wives Suspi- 
cion’ (U) and vaude, strong $7,500. 

State (Loew) (3,200; 25-35-50)— 
‘Dr. Kildare’ (M-G) and ‘Flight 
Fame’ (Col), plus Freddie Barthol- 
omew on stage. Pacing for bi 
$17,000. Last week, ‘Citadel’ (M-G 
and ‘Leathernecks’ (Rep), swell 
$15,000. 

Majestic (Fay) (2,300; 25-35-50)— 
‘Certain Age’ (U) and ‘Mr. Wong’ 
(Mono). Heading for very good 
$8,000. Last week, ‘Suez’ (20th) and 
‘Meet Girls’ (20th), fine $7,500. 

Playhouse (Indie) (1,400; 20-35)— 
‘Captive _in Germany’ (Mal) and 
vaude. Opening Thursday (10). Last 
week, ‘Convicted’ (Col) and vaude, 
so-so $3,800 : 

Strand (Indie) (2,200; 25-35-40)— 
‘Can’t Take It’ (Col). Giving house 
strongest take in months with swell 
10,000. House, dark since hurricane, 
opened Friday (4). 


‘PROF. BEWARE’ IN 
PLAGIARISM SUIT 


Harold Lloyd and the Harold Lloyd 
Picture Corp. were sued Monday (7) 
in N.Y. supreme court for alleged 
plagiarism by William Jordan Rapp 

















(UA) and stage show (lst \ k). Didn’t 
open big, but is building to take of | 
$87,000 or better, good, and holds 
over. In ahead, ‘Dr. Kildare’ (M-G), 
first picture ever bought from Metro | 


for the house, $71,000, Sasimecctaeeel 


but profit. 

Rialto 
tacks World’ (U). Rushed in Mon- 
sibly $8,500 or better on the week. 
| It’s rehash of ‘Flash Gordon’ serial. 
| Predecessor picture, ‘Man With 100 
Faces’ (GB), $6,500, fair. 


and Lowell Brentano, authors, who 
claim the defendants thefted part of 
their book, ‘Greek to You,’ in Lloyd’s 
‘Professor Beware’ (Par). Suit is 
for $75,500 damages. 


Plaintiffs aver that in November, 


E | 1934, they gave the defendants a 60- 
(750; 25-40-55)—'Mars At- | day option on the book for which 


they received $1,500. They were to 
' get an additional $8,500 plus 1—4% 
| royalties on the picture’s gross on 
$1,000,000 to $4,000,000. Lloyd failed 


to take up the option, it is claimed, 


Rivoli (2,092; 25-40-55-85)—‘Man of | but lifted parts of the book. 








oo 




















— 2 ts cai aspera aR 
- ES or reve ee Rt FE m 
Mack 


AR Eo a 


cement ne a cee 





se tia TRS 
> ’ isin 





VARIETY Wednesday, November 9, 1938 











=—=—=_ 














SPEAKING OF 
PERFURMANGL 


Week after week Variety is the operating guide of the film 
industry—accurate with its exclusive news of production, distribu- 


tion and exhibition. 


It is the consistent performance of service to its readers 


which has kept Variety through the years as the leader in the 


trade. News, reviews, comments and complete coverage of . 


every activity in the American and international fields comprise 


its merchandise. 


To the theatre operator Variety is as essential as acarefully 


planned screen program. Thousands of operators shape their 


business policies on dependable information published exclusively 
in Variety. Hollywood's advance production news, pre-release 
reviews and reliable first run key city boxoffice reports, envision 


a complete survey of the film scene. 


Not once in a while, but 52 times a year Variety performs. | 
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Heat Wrecks Cleve.; Citadel’ OK 14G, 
RKO Vaude Back After 3 Red Wks. 





Cleveland; Nov. 8. | 

Old Sol, whose warm rays are set- | 
ting some record high temperatures 
for November, is Film Row’s worst 
enemy here. It always has been a/ 
country club-picnic town, so ex-| 
tremely moderate weather is mak- | 
ing localities more outdoor-minded 
than theatre-conscious. 

Only thing saving the day is abun- 
dance of punchy product and socko 
exploitation campaigns. Best ex- 
ample of both is ‘Citadel,’ which 
corraled most of the weekend trade 
as result of excellent promotion of 


book by department stores. It’s 
steaming along for smart $14,000 at 
State, assuring a h.o. in Loew’s} 
downtown sister house. 

RKO’s deluxer Palace has been 
taking such a beating on straight | 
films that Nat Hoit is going inio 
new vaude-presentation policy Fri- | 
day (11), with Gene Autry as initial 
name. Warners holding ‘Suez’ an 
extra four days, a lucrative 1l-day 
run, to shift Hipp into Wednesday 
openings until Thanksgiving is over. 
Change rather confusing for natives, 
as it practically gives ‘Brother Rat’ 
a mid-week start. ‘Five of a Kind’ 
got off so miserably that Allen may 
yank the Dionnes after four days. 

Estimates for This Week 

Allen (RKO) (3,500; 30-35-42-55) 
—Five Kind’ (20th). Shellacked by 
cricks; weak $3,500 if it lasts. Last 
week, ‘Sisters’ (WB), also skidooed 
for $4,000, despite good week at 
Hipp. 

Hipp (Warners) (3,700; 30-35-42- 
55)—‘Suez) (20th). Biz difficult to 
estimate, due to revamped pre-holi- 
day sked, but four-day h.o. is good 
for $4,200. Aided by favorable re- 
views and strong publicity, 11 days) 
are sending take to powerful $17,700. 
‘Brother Rat’ (WB) opens tomor- 
row (Wed.). 

Palace (RKO) (3,200; 30-35-42-55) 
—Hard Get’ (WB). Lightweight 
earning bantamweight $9,000. With | 
vaude coming back next week and 
a hike in prices, house expects to 
wipe out the red figures of last three 
frames. Last week, ‘Am Law’ (Col), 
got $7,500, so low it convinced Nat 


Holt that flesh is needed. 

State (Loew’s) (3,450; 30-35-42-55,) 
—Citadel’ (M-G). One of season’s 
sure-fire bets. Excellent $14,000. | 
Last week, ‘Men Wings’ (Par), 
$13,000, good. 


Stillman (Loew’s) (1,972; 30-35-42- 
55)—‘Men Wings’ (Par). Second lap | 
going for $5,000, average. Last week, 

f King’ (Par), $4,500, off. 





Rooney-Beery Lead 
Lincoln with $4,000. 


Lincoln, Nov. 8. | 

It’s ‘Stablemates’ by three lengths | 
over the rest of the town. Burg’s| 
thinking about running Mickey | 
Rooney for governor on a write-in, | 
he having sold himself high and} 
handsome a week ago at the) 
Nebraska-Indiana football game by 
making a personal appearance on the 
field as a halftime cheerleader, a, 
bigger bally than has ever been con- 
ceived around these parts. 

Rest of the row is so-so, Varsity | 
trying to sensationalize the mod- 
erate ‘I Am the Law’; the Lincoln 
dualling ‘Arkansas Traveler’ and 
finding it fairly good, and the 
Orpheum splitting ‘Vacash from Love’ | 
and ‘Sons Legion,’ also average. | 
“Garden of the Moon’ went for a 
second week to the Kiva, bolstered 
by a re-run of ‘Hoosier Schoolboy’ | 
with some Rooney takers. 

Estimates for This Week 

Colonial (NTI-Noble-Monroe) (750: 
10-15)—‘Married Spy’ (GN) and 
“Durango Raiders’ (Rep) split with | 
‘Juvenile Court’ (Col) and ‘Colorado | 
Trail’ (Col). So-so $900. Last week, 
‘King Sierras’ (GN) and ‘Highway | 
Patrol’ (Col), four-day run, $500, | 
average. 

Kiva (NTI-Noble) (440; 10-25-35) 
— ‘Garden Moon’ (WB) and ‘School- | 
boy’ (Mono). Second week for | 
‘Garden’ from Varsity; Rooney pic 
helping to fairish $900. Last week. 
“My Heart’ (UA), $1,000, good. 

Liberty (LTC-Cooper) (1,200; 
15)—‘Raw Timber’ (Cres) 
‘Blonde Cheat’ (RKO), 
‘Numbered Woman’ (Mono) and 
‘Mysterious Rider’ (Par). Fairish 
$800. Last week. ‘Meet Girls’ (20th) 
and ‘Moto’ (20th), split with ‘Happy | 
Landing’ (20th) and ‘Old Mexico’ 
(Par), good $1.000. 

Orpheum (LTC-Cooper) (1.350: 10- 
15-20-25) ‘Smashing Rackets’ 
(RKO), split with ‘Vacation Love’ 
{M-G). All right. $1,000. Last week, 
‘My Bill’ (WB), ‘Beloved Brat’ (WB), 
Men Are Such Fools’ (WB), singly. 
poor $700. 

_Lincoln (LTC-Coover) (1.600: 10- 
25-35) — ‘Arkansas Traveler’ (Par) 
and “Touchdown, Army’ (Par). Good 
$3,200. Last week, ‘Suez’ (20th). 
drew conventioning schoolma’ams 
for big $4,400. 

Stuart (LTC-Cooper) (1,900: 10- 
25-40)—‘Stablemates’ (M-G). Head-. 


10- 
and 
split with 


+ 


| ‘Sons Legion’ (Par). 





ing for $4,000, sweet. Last week, 
‘Sinners’ (Par), $3,500, nice. 

Varsity (NTI-Noble) (1,100; 10-25- 
35)—‘Am Law’ (Col). Will do well 
to get $1,500, slim. Last week, ‘Gar- 
den Moon’ (WB), came off with 
$2,000, but was dualled and moved 
over to the Kiva for an extra week. 
House slipped from the top price of 
46c. to 35c. Puts it in competish with 
the Cooper Lincoln, instead of the 
de luxe Stuart. 


Temp., Election 
Grid Batter Pitt; 
Suez Great 156 


Pittsburgh, Nov. 8. 

Warm weather and football hys- 
teria still battering the daylights 
out of grosses and climax of hottest 
vote scramble in years, also coming 
this week, isn’t helping any either. 
In fact, town’s having its worst fall 
in several seasons and doesn’t look 
like there'll be any sort of break 
until the mercury quits those mid- 
summer recordings. 

Only attraction getting by is ‘Suez’ 
at Alvin, over-riding critics’ veto 
and slapping down heavy take to 
insure second week and possibly 
third. Otherwise, it’s the doldrums. 
‘Men with Wings’ getting nowhere 
near biz for a flicker of epic pro- 
portions at Penn, and the Warner 
will likely hit a new low with ‘Mr. 
Doodle Kicks Off’ and ‘Broadway 
Musketeers.’ Fulton likewise hitting 
rock bottom with ‘Campus Confes- 
sions,’ while George Olsen on stage 
and ‘Listen Darling’ are just getting 
by at Stanley. 

Estimates for This Week 

Alvin (Harris) (3,300; 25-35-50)— 
‘Suez’ (20th). Tyrone Power’s the 
answer. Femmes still ga-ga over 
him and giving Alvin its biggest 
mats in several weeks. Picture drew 
a lively panning from the cricks, but 








| Power’s riding for pretty close to 


$15,000. That’s great here and as- 
sures ‘Suez’ a second week. Last 
week, ‘Certain Age’ (U), in second 
stanza, got around fair $7,000 on 


| heels of $12,000 grand opener. 


Fulton (Shea-Hyde) (1,750; 25-40) 
—Campus Confessions’ (Par) and 
Weak twinner 
will get nowhere and rock-bottom; 
$2,500, if that, in sight. Last week, 
‘Smashing Rackets’ (RKO) and ‘Men 
Fools’ (WB), not too bad at $3,800. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Men Wings’ (Par). Big ad- 
vertising splash in newspapers and 
magazines no help and air epic just 
managing to do average biz. Not 
much more than $11,500 in prospect. 
Last week, ‘Sinners’ (Par), $10,500, 


n.s.g. 
Stanley (WB) (3,600; 25-40-60) — 


| ‘Listen Darling’ (M-G) and George 


Olsen’s band. Picture figured to be 
natural coming just week after 
Bartholomew's personal. Olsen on 
stage helping some, but not doing as 
much as in past, possibly because 
Ethel Shutta for the first time isn’t 
with him. Around $17,000 looked for. 
Last week, Bartholomew in person 
and ‘Hard to Get’ (WB), sluggish 


$16,500. 

Warner (WB) (2,000; 25-40) — 
‘Broadway Musketeers’ (WB) and 
‘Mr. Doodle’ (RKO). Looks like a 
new low for this spot at not much 
more than $2,000 in six days. Will 
be yanked tomorrow (9) day ahead 
of schedule in favor of ‘Girls Pro- 
bation’ (WB) and ‘Vacation Love’ 


| (M-G). Last week, ‘Annabel’ (RKO) 


and ‘King Alcatraz’ (Par), all right 
at $4,400. 


‘SUEZ’ $8,500, ‘RAT’ 





$7,000, BIG IN SEATTLE 





Seattle, Nov. 8. 

Into sixth week, with no _ indi- 
cations of a letdown, ‘Can't Take It 
with You’ is getting the first heavy 
blasts of advertising. Newspaper 
barrage is coaxing ’em out in droves 
by shouting it’s the final week. Such 
a big display campaign in the sixth 
week of a pix is unusual. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42)—‘Certain Age’ (U) 
and ‘Campus Confessions’ (Par). 
Moveover after two weeks at Para- 
mount indicates good $2,600 here. 
Last week, ‘Boy’s Town’ (M-G), (5th 
week), nine davs, $3,000, good. 

Coliseum 
(1,900: 21-32)—‘Lucky Star’ (20th) 
and ‘Sneed Burn’ (20th). Fair $2,800. 
‘Alexander’s (20th) and 


| Headed for great $8,500. Last week, 





| 





(Hamrick - Evergreen) | 


| 


‘Bulldog ' week, ‘Room Service’ 


Drummond’ 


(Par), 10 days, big 


Colonial (Sterling) (800; 10-21)—~ 
‘Colorado Trail’ (Col) and ‘Con- 
victed’ (U), split with ‘Wives 
Suspicion’ (U) and ‘FPI’ (Rep). Ex- 
pect only $1,900, mild. Last week, 
‘Dracula’ (U) and ‘Frankenstein’ 
(U), $2,800, big. 

Fifth Avenue (Hamrick - Ever- 
green) (2,349; 32-37-42) — ‘Great 
Waltz’ (M-G) and ‘Vacation Love’ 
(M-G). Nice campaign; anticipates 
$6,800, okay. Last week, ‘Men Wings’ 
(Par), $6,800, good. 

Liberty (J-vH) (1,800; 21-32-42)— 
‘Can’t Take It’ (Col) (6th week). 
Holding up great; big $6,000. Last 
week, fifth, same film, $7,000, 
wonderful. 

Music Box (Hamrick-Evergreen) 
(850; 32-37-42)—"Men Wings’ (Par). 
Moved over from Fifth; indicates fair 
$2,500. Last week, ‘Arkansas Traveler’ 
(Par), second, $2,100, okay. 

Orpheum (Hamrick - Evergreen) 


(2,600; 32-37-42 )}—‘Brother Rat’ (FN) ‘Juvenile Court’ (Col), god $2,000. 


and ‘Personal Secretary’ (U). See! 
big $7,000. Last week, ‘Miss Manton’ | 
(RKO) and ‘Broadway Musketeers’ | 
(FN), good $5,200. 

Palomar (Sterling) (1,350; 16-37- | 
42)—‘Always Trouble’ (20th) and | 
‘Desperate Adventure’ (Rep), plus | 
vaude. Looking for good $4,000. Last | 
week, ‘City Streets’ (Col) and ‘Big | 
Top’ (Mono), plus Pinky Tomlin in 
person, big $4,600. 

Paramount (Hamrick-Evergreen) 
(3,039; 32-37-42) — ‘Suez’ (20th). 


‘Certain Age’ (U) and ‘Campus Con- 
fessions’ (Par), second week, $5,200, 
good. 

Roosevelt (Sterling) (800; 21-32)— 
‘Am Law’ (Col) and ‘Boy Meets Girl’ 
(WB). Anticipate good $2,300. Last 
week, ‘Tough Guy’ (U) and ‘Gladia- 
tor’ (Col), $1,900, slew. 


Det. Biz Spotty: 
‘Take It'-Vaude 
Smash $35,000 


——— 





Detroit, Nov. 8. 

Biz continues spotty, with most 
activity centered at the Fox, playing 
‘You Can’t Take It With You’ with 
vaude. ‘Suez,’ moved to Adams 
after nice sesh at Fox, giving that 
house its best take in some time; 
ditto for ‘Men With Wings,’ now at 
Palms-State following neat stanza at 
Michigan previous week. 


Mpls. Reaching for Crying Towels; K: 
Ritzes-Casa Loma Orch Good 166 


+. 








|‘Man Remember’ (RKO), four days 
| (finishing a full week), and ‘Stable- 
imates’ (M-G) and ‘Mr. Doodle’ 
(RKO), three days, good $8,200, with 
latter dual doing most of the busi- 


ness, 
Paramount (Fox) (2,200; 25-40)— 
|‘Am Law’ (Col) and ‘Freshman Year’ 
| (U). Good $4,000. Last week, ‘Four’s 
|Crowd’ (WB) and ‘Girls Probation’ | 
| (FN), good $4,000. 


| 


Minneapolis, Nov. 8. 

State election has been copping 
interest away from theatres this 
week and business, which generally 
has been in a slump for a fortnight 
or longer, is even more on the fritz. 
Plenty of use for the crying towel 
around here. 

Current spotlight centers mainly 
on the Orpheum, where Glen Gray’s 
Casa Loma orch, stage show and 





| Rialto (Fox) (878; 25-40)—‘Straight, | ‘Straight, Place and Show’ hold 
Place’ (20th), after a week at the| forth. It’s easily the best loop box- 
|Denver; and ‘Flight Fame’ (Col).| office bet, particularly in view of the 


| Nice $2,000. Last week, ‘Drums’ (UA),/| fact that, for the second time with- 
after a week at the Paramount. and/ in recent weeks, two of the leading 
| film houses, the State and Century, 
are housing holdovers, ‘Men with 
Wings’ and ‘That Certain Age,’ re- 
spectively. 

Newcomers, aside from the Ritz 
Bros. picture, are ‘Campus Con- 
fessions,’ ‘Dark Eyes’ and ‘Mr. Wong, 
Detective,’ at the Gopher, World and 
Time, and the Aster’s dual. None 
cutting much boxoffice ice. 

Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘Mr. Doodle’ (RKO) and ‘Girls’ 
School’ (Col), first-runs. En route 
to nice $1,500. Last week, ‘Annabel’ 


Voting, Heat Clip 


(; ae ’ | 
incy; suez 14G, 
(RKO) and ‘Moto’ (20th), first-runs, 


Waltz’ 11146, OK 2 
ses | split with ‘Renegade Ranger’ (RKO) 


| and ‘Flight Fame’ (Col), also first- 
runs, $1,600, good. 
Century (Par-Singer) (1,600; 25- 
35-40 )—‘Certain Age’ (U) (2d week). 
Moved here from Orpheum after big 


Cincinnati, Nov. 8. 

Election week and post-summer | 
temperature no balm for exhibs, yet | 
biz currently is slightly up on last| week there and still hitting the ball. 
week’s, which felt effect of Hal- | Heading for good $6,000. Last week, 
lowe’en. | ‘Daughters’ (FN) (2d week), $4,500, 

Heading the takes of fresh releases; good enough after fine $9,000 first 
is ‘Suez’ at the Albee. ‘Great Waltz’| week at State. 
also is racking up a good figure for | Gopher (Par-Singer) (980; 25)— 
the Palace, as is ‘Drums’ for the} ‘Camvus Confessions’ (Par). Second 
Shubert. Latter house dropped back| week out for this practically new 
to burg’s 35-42c. pop scale after| loop first-run house. Traveling at 
maintaining a 55c. top on runs of | fairly fast $2,600 gait. Last week, 
‘Alexander’ and ‘Can’t Take It with| ‘Gateway’ (20th), $3,000, good. 
You.’ Keith’s has a fair grosser in| Orpheum (Par-Singer) (2,800; 35- 
‘Five of a Kind.’ 40-55)—Straight, Place’ (20th) and 

Estimates for This Week Glen Gray’s Casa Loma orch heading 

Albee (RKO) (3,300; 35-42)—‘Suez’ | stage show. Word-of-mouth boosting 
(20th). Good $14,000. Last week,| and critics’ praise expected to brin 
‘Citadel’ (M-G), okay $12,000. "em in, but $16,000 only fairly good. 





Capitel (RKO) (2,000; 35-42) —| Last week, ‘Certain Age’ (U), $10,000, 
‘Citadel’ (M-G) (2d run). Poor $3,500. | big. 
Last week, ‘Stablemates’ (M-G) (2d State (Par-Singer) (2,300; 25-35- 


run), big $6,500. 

Family (RKO) (1,000; 15-25) — 
‘Crime Over London’ (G-B), ‘In Old 
Mexico’ (Par), ‘Vampire Bat’ (Maj), 
separate. Normal $2,100. Ditto last 
week on ‘Wanted Police’ (Mono), 
‘Under Western Stars’ (Rep), ‘Fugi- 
tives’ (RKO), singly. 

Grand (RKO) (1,200; 25-40) — 


40)—‘Men Wings’ ¢Par) (2d week). 
omni | down after profitable initial 
canto, but still pretty good $5,000. 
First week, $8,500, big. 

Time (Berger) (290; 15-25)—‘Mr. 
Wong’ (Mono). One of the in- 
frequent first-runs for this house. 
Karloff a draw. Galloping toward 
nice $800. Last week, ‘Club de 








Estimates for This Week 

Adams (Balaban) (1,700; 30-40)— 
‘Suez’ (20th) (2d run) and ‘Meet the 
Girls’ (20th). Moved here after big 
sesh at Fox, ‘Suez’ figures for neat 
$8,300, best house had had in some 
time. Last week, ‘Carefree’ (RKO) 
(2d run) plus ‘Mr. Doodle’ (RKO), 
former moved here from Fox, okay 
$4,300. 

Fox (Indie) (5,000; 30-40-65)— 
‘Can’t Take It’ (Col) plus stage show. 
Matinees light but evenings hefty 
for smash $35,000, strictly on film’s 
strength. Last week nice $28,000 for 
‘Suez’ (20th) and vaude. 

Michigan (United Detroit) (4,000; 
30-40-65)—Stablemates’ (M-G) and 
‘Carey’s Chickens’ (RKO). Due for 
around $10,000, tair. Last week, 
‘Men Wings’ (Par) plus ‘Garden 
Moon’ (FN), neat $14,000. 

Palms - State (United Detroit) 
(3,000; 30-40-50)—‘Men Wings’ (Par) 
(2d run) plus ‘You Born’ (WB). 
Aviation flicker moved here after 
nice sesh at Michigan; figures for 
good $5,500. Last week, ‘Giants’ 
(WB) plus ‘Kid’ (Rep), $4,800, fair. 

United Artists (United Detroit) 
(3,000; 30-40-50) — ‘Great Waltz’ 
(M-G). Under expectations at $7,500. 
Last week, ‘Citadel’ (M-G), $7,300, 
SO-so, 





Snow Crimps Denver, 
But ‘Suez’ OK $10,500 


Denver, Nov. 8. 
Severe cold snap and snow, first of 
this year, put crimp in grosses, but 
they snapped back Sunday (6) with 
milder weather 
Estimates for This Week 
Aladdin (Fox) (1,400; 25-40)—‘Ser- 
vice de Luxe’ (U). Strong $4,000. 
Last week, ‘Can’t Take It’ (Col), big 
$4,500 and moved to the Broadway. 
Broadway (Fox) (1,100; 25-40)— 
‘Can't Take It’ (Col), after a week at 
each the Denver and Aladdin. Nice 





$3,000. Last week, ‘Hot Handle’ (M- 
G) and ‘Blockheads’ (M-G), nice 
$3,000. | 

Denham (Cockrill) (1,750; 25-35-! 


40)\—‘Thanks Memory’ (Par). So-so 
$5,300 in six days. Last week, ‘King 
Alcatraz’ (Par) and Ben Blue stage 
show, so-so $7,000. 

Denver (Fox) (2,525: 25-35-50)— 
‘Suez’ (20th). Big $10,500. Last week, 
‘Straight, Place’ (20th), helped along 
by the Gypsy Rose Lee unit, big 
$13,000. 

Orpheum (RKO) (2,600; 25-35-40) — 
‘Stablemates’ (M-G) and ‘Mr. Doodle’ 
(RKO) (10 days). Okay $8,900. Last 
(RKO) and 


‘Stablemates’ (M-G) (3d run). Swell 
$3,700. Last week, ‘Boys Town’ (M-G) 
(3d run), good $3,000. 

Keith’s (Libson) (1,500; 35-42)— 
‘Five Kind’ (20th). Fair $4,000. Last 
week, ‘Sisters’ (WB) (2d run), okay 


Femmes’ (French) (2d week), $600, 


okay. 

Uptown (Par) (1,200; 25-35)— 
‘Lucky Star’ (20th). First nabe 
showing. Satisfactory $2,700 indi- 


cated. Last week, ‘Antoinette’ (M-G), 


$4,200. $3,200, big. 

Lyrie (RKO) (1,400; 35-42) —| World (Steffes) (350; 25-35-40-55) 
‘Arkansas Traveler’ (Par) (2d run).|—‘Dark Eyes’ (French). Just a 
Slow $3,500. Last week, ‘Kin Al- filler-in, but Simone Simon attract- 
catraz’ (Par) and ‘Freshman Year’| ing some customers. Light $900 indi- 
(U), poor $3,000. cated. Last week, ‘Drums’ (UA) (3d 

Palace (RKO) (2,600; 35-42) — | week), satisfactory $1,200 on heels of 


‘Great Waltz’ (M-G). Good $11,500. 
Last week, ‘Arkansas’ Traveler’ 
(Par), fair $10,000. 

Shubert (RKO) (2,150; 35-42)— 
‘Drums’ (UA). ge | $8,000. Last 
week, ‘Can’t Take It’ (Col) (5th 
wk.); 35-40-55c. scale, swell $5,500, 
bringing total for engagement to 
$47,500. 


French Co.’s Suit Vs. 
UA Over ‘Modern Times’ 


Depositions of Carter de Haven 
and Max Munn Autrey have been 
ordered taken on the Coast by N. Y. 
Federal Judge William Bondy Dec. 
15 at the request of United Artists 
Corp., in preparation of its defense 
in the suit brought by Films Senores 
Tobis, S. A., of France. 

Foreign picture outfit claims UA 
thefted some of the material of its 
picture, ‘A Nous La Liberte,’ for use 
in the Charlie Chaplin picture, ‘Mod- 
ern Times.’ Plaintiff wants an ac- 
counting and profits. 


Lola Lane’s Personals 


Lola Lane will come east for a 
personal appearance tour. Opens at! 
the State, Hartford, Nov. 15, for five | 
| days. Follows at Paramount, New- 
lark, Nov. 24, for full week. 

Charlie Allen is lining up other 
dates for film actress via his Coast 
reps, Crawford, Winslow & Curtis. | 


Ellen as the Lady | Tower (Fox-Midwest) (2.050: 10- 


Hollywood, Nov. 8. 25-35-55) — ‘Road Reno’ (U) with 

Ellen Drew, recovering from an| Gypsy Rose Lee unit on stage. See- 

appendectomy, is assigned to the| ing best week in a_ month, $12,800. 

femme lead opposite George Raft in| Last week, ‘Youth Fling’ (U) with 
Paramount's ‘The Lady’s From Ken- | <ceme ra on stage, so-so $3.800. 

tucky.’ | 25.40) Suez” (20th) (24 gf 

| oo Lazarus is the producer and | Currently good $3,000, added to first 

exander Hall directs. week's nifty $4,000. 


$3,000 and $2,000 first and second 
weeks, respectively. 


‘GREAT WALTZ’ SLOWS 
DOWN IN K.C. TO $8,300 


Kansas City, Nov. 8. 

Biz in ‘average’ groove, with the 

spotlight on the Newman and Tower. 
‘If I Were King,’ at Newman, is 
turning a brisk turnstile. Tower is 
out in front with Gypsy Rose Lee in 
person as the magnet. Film is of 
little account at the b.o. here. 
_ ‘The Great Waltz’ at the Midland 
is disappointing with poor figure to 
its credit. Figured strictly a class film 
with the costume angle against it 
and no particularly heavy name for 
the marquee. 

Full day of rain end of last week 
has ended the unseasonal warm 
weather. 

Estimates for This Week 

Esquire (Fox-Midwest) (820: 10- 
25-40)—‘Suez’ (20th) (2d week). 
Fairish pace; $3,000 not bad. Last 
week, same film, $3,500, good. 

Midland (Loew’s) (3,573; 10-25-40) 
—Great Waltz’ (M-G) and ‘Crime 
Holiday’ (Col). Trade lightweight at 
$8,300. Last week, ‘Citadel’ (M-G) 
1 ied School’ (Col), mediocre 


























Newman (Paramount) (1,900: 10- 
25-40)—‘If King’ (Par). Doing right 
by the house; $19,000, very good. Last 
week, ‘Sisters’ (WB), healthy $7.000. 

Orpheum (RKO) (1,500; 10-25-40) 
—Bride of Frankenstein’ (U) and 
‘Dracula’s Daughter’ (U) (reissues). 
| Pair are worth the effort at $5,500. 
| ‘tte week, ‘Brother Rat’ (FN), good 
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Better Third Quarter Income Plus 
Par's Televish Feature Stock Mart 





By MIKE WEAR 

The stock market blew cold and 
then hot during the past week, with 
the two holidays this week forcing 
many traders to the sidelines, The 
market was closed yesterday (Tues- 
day) because of election and will 
shutter again Friday (11), Armistice 
Day. Though these forthcoming 
holidays served to quiet activity 
down and cause minor dips, a spir- 
ited move Monday (7) based on a 
spurt in the nation’s business and 
optimism over election results shoved 
many sections of the market into 
higher ground. 

Although many picture issues only 
showed minor gains after the Mon- 
day advance, best gainers registered 
new 1938 highs while others managed 
to edge near old peak prices. Gen- 
eral Theatre Equipment, at 16%4, and 
American Seating, at 23%c, each 
representing gains of nearly one 
point, Eastman Kodak, at 185, and 
Universal preferred, at 6334, an ad- 
vance of 334, all registered new 
highs. Columbia Broadcasting B 
stock rose 1% as the Class A ad- 
vanced one point. Westinghouse 
failed to better its previous top as it 
soared 414 points. 

Loew’s, Columbia Pictures, Con- 
solidated Film pfd., Paramount com- 
mon, Pathe Film, 20th-Fox common 
and Warner Bros. all climbed within 
fractions or striking distance of for- 
mer 1938 tops. Paramount first pre- 
ferred went a full point higher to 
9912. Old high was 101. Warner 
Bros. preferred also was up a point 
while RKO hit $3 per share. 

Past week was noteworthy for the 
number of three-quarter reports is- 
sued by picture and radio companies, 
including CBS, RCA, 20th-Fox, 
Paramount, Consolidated Film, and 
quantity of dividend declarations. 
Perhaps the most satisfying financial 
report was that by 20th-Fox, cover- 
ing 39 weeks, which showed net 
profits off comparatively little as 
against a year ago. Though the 
divvy distribution by 20th was an- 
ticipated, the healthy declaration on 
Roxy Theatre, Inc., was a surprise 
melon-slicing. The 10c. extra an- 
nounced by CBS, in addition to a 
quarterly declaration of 25c., also 
provided cheer, 

Two developments disturbed the 
tranquil attitude towards amuse- 
ment shares, most important market- 
wise being Stanton Griffis’ revela- 
tions about Paramount’s television 
plans. However, the declarations in 
Hollywood came too late to have any 
effect in Monday’s trading. 

20th-Fox Selling 


The other was the SEC report 
showing that Chase National had 
disposed of some shares in 20th-Fox. 
This means that Darryl Zanuck, Joe 
Schenck and Chase, always a heavy 
stockholder in the company, have 
been selling 20th-Fox shares in the 
last 30 days. Originally, the sale of 
these shares was attributed to belief 
that 20th might shortly divorce its 
holdings in Fox-West Coast. Subse- 
quently, financial circles heard that 
disposition was made simply because 
the three parties concerned were in- 
terested in diversifying their hold- 
ings. These same observers claimed 
to see no reason for getting out of 
20th-Fox even if theatre divorce- 
ment was carried through because 
they deemed the stock equally good 
for the long pull under changed cir- 
cumstances. 

Prediction that television is much 
closer to an accomplished fact than 
the public imagines, mace by Grif- 
fis in Hollywood, as he revealed 
some details of plans for Paramount 
to keep pace with developments ob- 
viously was regarded as bullish for 
Par shaps. His angle that present 
newsreel activities in reporting ma- 
jor events would be coordinated for 
television use was in line with what 
television experts said in New York 
two weeks ago. Fact that C-iffis 
excluded coaxial cable usage for the 
present as too costly and named the 
motion picture as a medium for 
television use was taken to mean in 
Wall Street that Paramount was 
alive to full television possibilities. 

Sustained strength in Consolidated 

Film Industries preferred shares was 
fundamentally based on the im- 
proved earnings possibilities of the 
corporation. Hol ‘ers of these uhares 
will receive $1 in dividends this 
year which e en at $13 or $14 per 
share means 8% return on the coin 
put inte the stock. When the stock 
was selling at $7 and $8, it repre- 
sented 12%2% return or better. 


addition, continued improvement in 
income would promise a chance fcr 
early payoff on past due divvys on 
these preference shares. There is 
around $6 due on them in back divi- 
dends, 

After the present advance ap- 
parently has been completed, vari- 
ous reports were circulated regard- 
ing the possibilities of Pathe Film 
common stock. Fact is that no reg- 
ular action on a dividend is due 
until after Thanksgiving day and 
there has been little indication that 
any distribution will be made on 
the common because 585,000 shares 
currently are outstanding. Main- 
taining the present $7 annually on 
the preferred, with only 7,000, is 
regarded as mo-e important. Bet- 
ter earnings by Du Pont Film, in 
which Pathe holds around 35% 
stock interest, which have been re- 
ported from time to time, doubt- 
lessly would help the position of the 
company and speed a common divi- 
dend, 


2,000-Foot Reels Not 
Yet Accepted in Eng., 
Biggest Foreign Mart 


While 2,000-foot reels are being 
used by a vast majority of exhibitors 
in this country, film industry is still 
waiting to hear what action will be 
done on the larger spools in Great 
Britain, largest single market out- 
side of U. S. Last reports showed 


that a survey was being made in that 
country to ascertain how many the- 
atres were doubling up reels already 
and the actual number of exhib- 
itors who would have to go to con- 
siderable expense to equip them- 
selves to handle the 2,000-foot reels. 
Not known thus far. The bigger reels 
have been accepted in few foreign 
countries to date. 

The 2,000-foot reels in this country 
to date have eliminated fewer so- 
called ‘dead’ spots in a picture. These 
are changeover sections of a picture 
where there must be little dialog and 
virtually no score. More important, 
the bigger reels have decreased the 
fire hazard, it is reported, because 
there are fewer units (reels) to han- 
die. Experts on fire precaution see 
this as an outstanding feature of the 
bigger reels. 

Actually, there is a saving of only 
about 77 feet of leader film (black 
film containing no emulsion) for each 
average feature. Figuring 200 prints 
necessary for each feature in the 
domestic market, company distribut- 
ing 50 features annually would save 
$3,800 to $7,700 under the 2,000-foot 
setup. Practically, however, there 
will be little saving with 2,000-foot 
reels for the time being because of 
the outlay for new reels, vault 
changes, etc. 


Shearer Sound Equipment 
Given First Coast Tryout 


Hollywood, Nov. 8. 

New sound equipment evolved at 
Metro by Douglas Shearer and his 
associates was used for the first time 
at the preview of ‘The Great Waltz’ 
at Westwood Village theatre. 

Equipment gives a theatre the 
same sound quality as a_ studio 
laboratory, and can be quickly in- 
stalled or removed. It contains im- 
provements for which Shearer won 
scientific honors and an Academy 
award, 


Calif. Steps to Fetch It 


Sacramento, Nov. 8. 
Stepin Fetchit (Lincoln Perry in 
private life) is defendant in a suit 
filed by the State to collect $2,728 
in income taxes, 
Delinquency covers taxes for 1937. 




















Hecht Scripts ‘Freedom’ 


Hollywood, Nov. 8. 
Ben Hecht gets the writing job on 
‘Let Freedom Ring,’ the musical 
western to be produced at Metro by 
Harry Rapf, starring Nelson Eddy. 
Another important scribbling as- 
signment is that of Salka Viertel on 








‘Madame Curie’ for Greta Garbo, 


Imperial’s $1 Stock 


Washington, Nov. 8. 

Way was cleared last week for 
offer of 424,000 shares of $1 common 
stock of Imperial Pictures when 
Securities & Exchange Commission 
received supplemental registration 
statement outlining the marketing 
arrangements. 

Paper will be peddled at $1.50, 
bringing in $636,000, through Smith 
Frizzelle & Co. 


SEE A GREATER 
SHOWMANSHIP 
OF LATE 


Minneapolis, Nov. 8, 


Minneapolis film exchanges re- 
port record sales of advertising ac- 
eessories during the past three 
months, indicating increasing ex- 
hibitor exploitation consciousness, in 
the trade’s opinion. Such authori- 
ties here as Morris Abrams, Metro 
exploiteer, declare that independent 
exhibitors in the territory are more 
on their toes than ever as far as 
showmanship is concerned. The 
present industry drive has helped to 
‘awaken’ theatre-owners, he feels. 
The biggest factor, however, is the 
fact that it is becoming increasingly 
difficult to attract customers, due to 
economic conditions, increasing radio 
and other opposition, and greater 
public resistance to films generally, 
local branch managers believe. 


‘So exhibitors in the territory are 
working harder than I’ve seen them 
toil in all my long experience in the 
industry,’ says Abrams, ‘They are 
spending more money on newspaper 
and other advertising matter. They 
are making more tieups and over- 
looking fewer selling bets and an- 
gles. They realize they have to be 
alive and they’re not loafing on the 
job. 

Abrams says that a hopeful sign 
has been that so many of the ex- 
hibitors- contacted by him have not 
depended entirely on press books 
for their exploitation ideas, but have 
come across with numerous original 
stunts conceived by themselves or 
their employes, 

During the past several months, 
theatre business throughout the ter- 
ritory has shown a substantial pick- 
up and credit for this is being given 
te improving showmanship as well 
as to the strong product, the industry 
drive, and somewhat improved eco- 
nomic conditions, 


Scheduling RKO’s Sales 
Drives for Jules Levy 


District sales managers of RKO 
are setting aside different weeks for 
special drives on sales, playdates and 
billings as a tribute to Jules Levy. 

Walter Branson has set aside the 
week of Oct. 29 for his midwestern 
territory; H. C. Cohen Nov. 5 for the 
west; H. M. Lyons Nov. 12 for the 
southeast; Sol M, Sachs Dec. 3 for 
the southv-est; Herb MacIntyre Dec. 
10 covering the northeast, and Nat 
Levy, Dec. 10 for the east central 
district. 


S.E.C. Stock Reports 


Washington, Nov. 8. 

Only inconsequential operations 
by film corporation insiders in Sep- 
tember were revealed last week by 
the semi-monthly S.E.C. statement 
on ground-floor transactions. 

Resuming the campaign to salvage 
the old Fox paper, the Chase Na- 
tional Bank unloaded 3,500 shares of 
20th Century-Fox common, cutting 
its stake to 337,358 shares. Institu- 
tion vaults still contain 681,916 
shares of preferred. 

Other deal was sale of 200 shares 
of Loew’s common by Col. Edward 
A. Schiller, who hangs on to 400 
pieces, 


























Run Little Chillun 


Hollywood, Nov. 8. 
Claude Rains co-stars with Boris 
Karloff in the horror film, ‘The Re- 
turn of Dr. X,’ at Warners. Picture 
gets a heavy budget due to the cur- 
rent popularity cf chillers. 
Ann Sheridan, Margaret Lindsay 





and Gloria Dickson are testing for 
the femme lead. 
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Par’s $1,876,469 Earnings for First 
9 Mos.; RCA, 20th and CBS’ Profits 





Paramount showed officially esti- 
mated earnings of $1,876,469 in the 
first nine months this year as com- 
pared with consolidated earnings of 
$6,696,000 in similar period last year. 
This was figured to be equal to a 
little more than 40c per share on the 
common, after providing for divi- 
dend distributions of about $890,000 
on two classes of preferred stock. 

Most surprising feature of esti- 
mated earnings statement issued 


last week was that Paramount’s 
share of undistributed earnings 
of partially owned _ subsidiaries 
amounted to $1,660,000 while in com- 
parable nine months in 1937, this 
share totaled $1,420,000. This was 
taken to mean in Wail Street that 
income from theatres picked up in 
the first nine months this year while 
profit from picture company opera- 
tion dipped abruptly. In 1937, the 
theatre income actually was below 
that of this year, according to the 
same line of figuring. 

Paramount showed estimated earn- 
ings of $650,658 for the third quarter 
ending Oct. 1 as against $2,398,000 
total in similar period of 1937, Of 
this amount for 1938, $495,000 was 
figured to represent Par’s net inter- 
est in undistributed earnings of 
partly owned non-consolidated sub- 
sidiaries. Company showed $830,866 
in the first quarter this year. 

Included in the estimated total for 
nine months this year, was $245,000 
profit on the purchase of debentures 
of Paramount Pictures, Inc. 


RCA’s $4,141,205 Net 


Net profit of Radio Corp. of Amer- 
ica for the first nine months this 
year dipped approximately $2,400,000 
as compared with the same period 
last year. Company’s report last 
week showed net profit to be $4,141,- 
205 as compared with $6,599,111 in 
the first nine-month period of 1937. 
Actual gross income dipped nearly 
$13,000,000 for the first three quar- 
ters as compared with same period 
last year. 

Fact that distributions for pre- 
ferred stocks in the first nine months 
was the same as last year, $2,417,276 
left only $1,723,928 available for dis- 
tribution among 13,881,016 common 
shares. In 1937, there was left $4,- 
181,835 for common shares. Per 
common share earnings were a little 
over 12c per share as against slightly 
above 30¢ in 1937, 

Company’s net profit for the third 
quarter ending Sept. 30 amounted to 
$1,616,449 as against $1,951,726 in the 
third quarter last year. Gross in- 
come dropped nearly $5,000,000 in 
this quarter as compared with the 
third quarter of 1937. Recently de- 
clared 20c dividend on the common 
will be taken out in the final quarter 
earnings, indicating that RCA has 
hopes of showing more than 8c on 
the common in the last quarter this 
year, 





CBS’ Net Off $447,000 


Net profits of Columbia Broadcast- 
ing System and subsidiary companies 
dipped approximately $447,000 in the 
first 39 weeks this year as compared 
with this period in 1937, according 
to the consolidated income statement 
issued last week. At the same time, 
the directors declared quarterly divi- 
dend of 25c and a special cash divvy 
of 10c on both Class A and B shares, 
both payable Dec. 9 to stock on rec- 
ord Dec. 1, 

Columbia Broadcasting net profit 
was $2,606,157 for the first three 
quarters, as against $3,053,416 in 
similar period last year. Earnings 
for the first 39 weeks represented 
$1.53 on each share of stock, as com- 
pared with $1.79 last year in the 
same period. 

With the 35c cash distribution de- 
clared last week, CBS has paid or 
will pay $1.25 per share this year, 
which is fully’ covered by the per 
share earnings shown even in the 
first three quarters. 

Although gross income from sale 
of facilities, talent and wires dipped 
nearly $1,000,000 in the three quar- 
ters covered by the statement as 
compared with 1937, saving on time 
discount and agency commissions 
this year brought gross income to 
$17,082,915, or only about $300,000 off 
from a year ago. However, this 
economy was offset by an increase of 
close to $300,000 in selling, general 
and administrative expenses. CBS 
also showed higher interest charges 
and about $50,000 more charged off 
for depreciation than in 1937, All 


of these increases brought the de« 
cline in final net profit total, 





20th-Fox’s $4,622,091 

Net operating profit of 20th Cen. 
tury-Fox in the first 39-week period 
this year was off only about $200,000 
as compared with the same period 
last year. Report of earnings issued 
last week showed that the company’s 
operating profit was $4,622,091 as 
against $4,898,893 in the first 39 
weeks of 1937. Unusual feature was 
that the third quarter this year end- 
ing Sept. 24 showed profit of $1,202.- 
433 or slightly above the $1,143,410 
profit in the third quarterly period 
in 1937. 


Directors at the meeting on Nov. 
3 declared 50c dividend on the com- 
mon and the usual 374%4c quarterly 
on the preferred. This makes a total 
of $2 that has been paid or declared 
payable already this year on the 
20th-Fox common. Both divvys are 
payable Dec, 15 to stock on record 
Dec. 1. 


Company’s report showed that 
profit was equal to $2.01 per com- 
mon share after providing for the 
preference stock dividends, which 
means that declarations on common 
shares already have been covered 
by earnings for the first 39 weeks 
this year. Statement showed that 
there were 1,741,982 shares of com- 
mon outstanding as of Sept. 24. 


Current earning rate of 20th-Fox 
indicates that the company will 
show around $2.50 per common share 
after taking care of preferred divvy 
requirements, 


Gross income for 20th-Fox for the 
first 39 weeks totalled $42,738,822. 
Aside from operating expenses, 
amortization o* production costs and 
participation in film rentals, all 
listed as expense items, largest de- 
duction for this period of operation 
was $874,348 needed for Federal in- 
come taxes, 





Con, Film’s $536,205 


Consolidated Film Industries, Inc., 
and subsidiaries showed net earnings 
of $536,205 for the nine-month period 
ending Sept. 30, or more than enough 
to pay $1 preferred dividend this 
year. Company showed a neat pick- 
up in earnings in the September 
quarter when net of $218,763. This 
was equal to 50c. on each preferred 
share of 400,000 outstanding, and 
3%c. on each of 524,973 common 
shares. Consolidated showed $1.34 
per preferred share for the first 
three quarters this year with indica- 
tions that total net for the year 
would be equivalent to $1.75 or more 
on preferred stock. 

Consolidated’s improved earnings 
are attributed to the fact that labora- 
tory work has been expanding and 
the company is reaping its share of 
the pickup in public buying of pho- 
nograph records. Company has a 
stake in several recording outfits. 

While no dividend coin is antici- 
pated from this year, Republic Pic- 
tures, in which Consolidated owns a 
substantial interest, is building up 
reserves which speaks well for the 
future of both Consolidated and Rep. 
Republic’s income is reported on a 
steady upbeat because of (1) adher- 
ence to the policy of making bulk 
of pictures Class B or westerns, (2) 
the performance and steady returns 
gained through putting out strong 
secondary productions, and (3) the 
improved sales policy under the 
guidance of J. R. Grainger. 

Roxy Theatre, Inc., declared a 
quarterly dividend of 37%c per pre- 
ferred share Monday (7). It is pay- 
able Dec, 1 to stockholders on re- 
cord Nov. 17. This is the second 
divy paid under present setup. 


Glenda Farrell to Coast 


Glenda Farrell, scheduled to re- 
turn to Coast today (Wednesday) for 
her next picture, ‘Torchy For Mayor’, 
may not leave New York until the 
end of this week due to illness. 

The Warners player has been vaca- 
tioning away from the studio for the 
past month. 











Ayers in ‘Remember’ 


Hollywood, Nov. 8. 
Lew Ayres, currently in ‘Ice Fol- 
lies’ at Metro, gets the male lead 
with Jeannette MacDonald in ‘Re- 
member Tomorrow.’ 
Picture is Robert Z. Leonard’s first 





effort as producer-director at Metro. 
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Greece Looms as Good Possibility 
For Venturers Into Shew Biz 


By E. P. JACOBI 
Athens, Oct. 26. 


Indieations are that Greece would 
be the Elderado of show biz pro- 
ducers if they took a chance. 


Greeks are enthusiastic for the 
theatre. Theatre Royal of Athens, 
under the management of Mr. 
Bastias, plays to capacity, however, 
seven evenings and three matinees 
weekly. Shakespeare is tops last- 
century authors are popular while 
mederns are seldom heard. Last 
season’s most successful play was 
Oscar Wilde’s ‘Lady Windermere’s 
Fan,’ which played 70 performances 
during an October to May season. 
Greek classics are also presented, 
sometimes in open-air arena ruins 
several thousand years old. 


Last summer’s hit was ‘Electra’ 
(not Eugene O’Neill’s but Sophocles’ ) 
alternately presented in the ancient 
theatres of Athens and Epidauros. 
Interpreter of classical Greek hero- 
ines is Katina Paxinou. Chief hon- 
ors also go to stage director Ron- 
diris and Klonis, designer of cos- 
tumes and scenery. Guest perform- 
ances of foreign companies are fre- 
quent. 


Femme Star-Manager 
Theatre Kotopouli, built last year, 


is Athens’ most up-to-date stage. 
Mme. Kotopouli is manager and 
star. Repertoire consists mainly 
plays of modern Greeks—Xeno- 
poulos, Horn, Bogris, Synadinos. 
Mme. Kotopoulos, who has toured 


the United States, includes several 
of the Bard’s works in her reper- 
toire every year to good boxoffice 
returns. Curfent hit, however, is 
Somerset Maugham’s ‘Lady Betty.’ 


Mme. Andreadou is another 
femme manager who plays in her 
own theatre, only a summer one, 
seating 800. She’s opening another 


for the winter. Her standby is also 
Shakespeare, but she also favors 
American authors. 

Tickets are 40 drachmas top (36c). 
Revue theatres run to 50, while the 
smartest night clubs among them 
Maxim’s, Ambassadeur and Argen- 
tina, are more expensive. Most of 
the latter have summer editions in 
Phaleron the seaside summer resi- 
dential section. 

Athens’ typical night places, fre- 
quented exclusively by natives, are 
the numerous taverns with small or- 
chestras, excellent, inexpensive wine 
and national dishes. In many of 
these spots can be found'the smart- 
est socialites. 


Film-Making Ideal 


Why doesn’t anybody come and 
make films here? Climate and light 
conditions aré Californian, seenery 
ditto, distances small, and labor 
cheap. Some stars of the future 
must be lurking among the hand- 
some girls one sees in the streets. 
No one has ever tried serious pro- 
duction loeally. 
Greek pictures were made in an 
Egyptian studio. 

Yet the cinema is immensely 
popular. Athens alone has 31 pic- 
ture theatres, eight of these first- 
run deluxers. Americans lead on 
the import list. Next come French, 
then German pictures. Last year 
‘Emile Zola’ (WB) had the longest 
run; ‘Prince and Pauper’ (WB), 
‘Hurricane’ (UA), ‘Maytime’ (M-G), 
‘Camille’ (M-G). ‘Abus de Con- 
fiance, ‘Port Arthur’ and Ufa’s 
Zauber der Boheme’ were big suc- 
cesses. 

Metro and Warners have local 
branches in Athens; RKO. Para- 
mount, 20th Century-Fox disiribute 
through the Skouras company, 
which also owns several theatres 
here. Import charge on a foreign 
feature amounts to about $100. 





Metro’s London Fete 


London, Nov. 8. 

Tenth anniversary of opening of 
its Empire theatre was celebrated 
here yesterday (Monday) with a 
luncheon at Dorchester House by 
Metro. 

Many prominent local personages 
spoke at feedbag, also several mem- 
bers of the local press. 


The few existing 38 








‘Gay Nineties’ Revue 
Slated for London Cafe 


London, Nov. 1. 

The vogue of Victorian and Ed- 
wardian fashions in women’s hair- 
dressing, millinery and gowns is to 
extend itself to the West End. 

Arrangements have begun for the 
production at Christmas in the Gros- 
venor House of ‘The Gay Nineties,’ 
a@ supper-revue, featuring songs, 
music and fashions popular towards 
the end of the last century, 


London Casino 
Taxed Into Jam: 
May Reorganize 








London, Nov. 8. 

A matter of around $75,000, which 
the British government claims Lon- | 
don Casino owes it, may cause this | 
cabaret-theatre to undergo some se- | 
rious financial reorganization. Jam 
dates back a year when the British 
amusement tax authorities wanted to 
classify the London Casino as a the- 
atre and collect a staggering theatre 
tax, while the cabaret-revue house 
argued that it classified as a nitery 


and, at the most, only a portion of | 


each check might be construed as 
being subject to any sort of a theatre 
license tax. 

After considerable wrangling, it 
was decided that the cabaret-theatre 
need not be assessed upon its entire 
gross, but that a portion of each 
check, however, was taxable. Mean- 
time the Casino management had | 
failed to collect any supplementary | 
taxes from its patrons for fear of | 
antagonizing them, and so after the | 
final ruling the venture finds itself | 
in a financial spot. 

Marius Poulsen, Major Bell, Ed- 
ward Stone and others run the 


Casino with Clifford C. Fischer pro- | 


ducing the shows. Fischer also has | 
a piece of the Casino besides his_ 
other arrangements as impresario. 





Current London Plays 


(With Dates When Opened) 





‘French Without Tears,’ Criterion— 
Nov. 6, -’36. 

‘Robert's Wife,’ Globe—Nov. 23, °37. 

‘Me and My Girl,’ Victoria Palace 
—Dec. 16, ’37. 

‘Nine Sharp,’ Little—Jan. 26, '38. 

‘Wild Oats,’ Princess—April 13, °38. 
‘Banana Ridge,’ Strand—April 27, 


aay ge Morning,’ Whitehall— 
ay A 

pring © "Meeting,’ Ambassador— 
May 31, 


‘Lot's Wite,’ Savoy—June 10. 
‘She Too Was Young,’ New—Aug. 


16. 
‘The Fleet’s Lit Up,’ Hippodrome— 


Aug. 17. 

‘George and Margaret,’ Piccadilly | 
—Aug. 30. 

‘Thou Shalt Not,’ Playhouse— 
Aug. 31. 


‘Running Riot,’ Gaiety—Aug. 31. 
‘Flashing Stream,’ Lyric—Sept. 1. 
‘Room for Two,’ Comedy—Sept. 6. 
‘Dear Octopus,’ Queens—Sept. 14. 


‘The Corn Is Green,’ Duchess— 
Sept. 20. 
‘Goodbye, Mr. Chips,’ Shaftesbury 


t. 23. 

‘Elephant in Arcady,’ Kingsway— 
Oct. 5. : 

‘The White Guard,’ Phoenix—Oct. 6. 

+ a Get Your Gun,’ Adelphia— 
Oct. 

‘Behind Blinds,’ 
Oct. 10. 

‘When We Are Married,’ St. Mar- 
tin’s—Oct. 11. 


Winter Garden— 


‘A Party for Christmas,’ Haymar- 
ket—Oct. 11. 

‘Private History,” Gate—Oct. 12. 

‘Quiet Wedding,’ 
Oct. 14. 

‘They Fly by Twilight,’ Aldwych— 
Oct. 27. 

‘Elizabeth of Austria,’ Garrick— | 
Nov. 3. 


| watching to 


——_—_—_— 


ing to 8 Majors Placed in 


Francisco, with $800,000 
Total by Dec. 31 


INDUSTRY’S ACE DEAL 





Foreign department representa- 
tives of American film companies are 
see 
| through with the remainder of its 


| plan to admit approximately 240 fea- | 
tures of eight majors during the last 


three months of this year. About 40 
features were admitted to Japan 
| from these eight companies during 


| October, representing $5,000 worth of | 


| prints. Now $25,000 worth of films 


are due for admission into that coun- 
try during November and December, 
| or around 200 features. 
| Approval for admitting 240 Ameri- 
|can features before the end of the 
|year is part of the plan fixed be- 
tween U. S. companies and the 
| Japanese government whereby the 
| ban against American film imports 
would be lifted and a three-year 
plan to melt frozen American film 
{coin in Japan set up. 

Admission of U. S. pictures into 
Japan is based on the worth of 
prints, the $30,000 sum agreed on be- 
|ing based on 1%c per foot of film, 
whose average feature of about eight 
reels would cost $120. 
representatives estimate that the 
$30,000 total would at least mean 240 
pictures admitted to Japan by the 
end of this year. 

The eight American major com- 
panies already have worked out an 
| arrangement whereby the 240 pic- 
‘tures will be apportioned according 
| to the number they shipped into 
Japan the previous year before the 
| ban was placed on foreign imports. 
Other portion of the agreement cov- 
ers money belonging to American 
' distributors heretofore held up in 
| Japan. Japan agreed to permit 
about 3,000,000 yen (approximately 
$800,000) to leave that country by 
the end of this year and be deposited 
in the Yokohama Specie bank’s 
branch institution in San Francisco. 
It would be held in the branch bank 
for three years, at the end of which, 
distribution will be made according 


| 


| pany has frozen. 
Approximately $400,000 


deposited after the close of this --ear. 

Foreign department officials fa- 
miliar with the situation in Japan 
regard this deposit plan as unusually 
favorable for the American picture 
industry, particularly in view of 
credit propositions offered to Japan 
by American industrial firms. One 
|\official said that it reflects a fairly 
|sympathetic Japanese attitude to- 
wards the film industry. 


WANDA ROTHA CLICKS 
IN LONDON’S ‘ELISABETH’ 


noo Nov. 8. 
‘Elisabeth of Austria,’ episodic 
| historical drama, opened at the Gar- 
| rick Thursday (3). Play in three acts 
‘and 10 scenes was written by 
|Katriona Sprigge 
|'with her sister-in-law, Mrs. Eliza- | 








| beth Sprigge, and was produced ah 


'Campbell Gullan. 

| Well-received and a triumph for 
Wanda Rotha, Viennese actress. 

| ‘Never Goodbye,’ Repertory Play- | 
| ers production, given for a single | 


Sunday (6). Clever comedy was well | 
received and looks certain for regu- | 
lar West End production. Also looks | 
\ like excellent film material. 


IN OPERATION 


Nearly 200 More Features 
for Jap Theatres by End 
of ’38—$400,000 Belong- 


Yokohama Bank at San) 


if Japan goes. 


American | 


to proportion of money each com- | 
already | 


has been received at the Frisco bank | 
thus far with the remainder to be | 


in collaboration | 


240 U. S. FILMS INTO JAPAN 








WB Out of Italy 





Warner Bros. has withdrawn 
completely from doing business 


in Italy. Suitable notice has 
been given all company em- 
ployees. No Warner pictures 


are being booked in Italian the- 
atres and everything is being 
liquidated. 
Sam E. Morris, Warner for- 
eign head who arrived from Eu- 
rope last week, is convinced the 
outlook for resumption of busi- 
ness is hopeless under present 
difficulties, and offices of the 
company will be completely 
shut by end of the year. 
Morris states the Warners’ 
production in England this com- 
ing year looks very promising, 
with some $3,500,000 to be spent 
on the scheduled 16 pictures. 


New South Wales 
Seeks Quota As 
Prod. Builder 


Sydney, Oct. 17. 

All signs here point to Premier 
Stevens going through with a new 
Quota law for New South Wales, 
which is designed to curb U. S. dis- 
tributors, Premier is reported peeved 
because distributors would not live 
up 1 he Quota act now in effect, 
which was a drastic modification of 
the first statute. 

There’s a chance the government 
may frame a law whereby a per- 
centage of gross earnings by Ameri- 
can pictures would go towards help- 
ing local producers. There also is 
renewed demand by British pro- 


ducers that they secure a better mar- 
ket for their films in this territory. 


However, American  representa- 
tives can see no logic in making 
pictures in Australia as long as pres~ 
ent restrictions on virile stories re- 
| main in effect. They recall what 
happened to the most ambitious fea- 
ture production effort here, with a 
| capable producer at the helm, an 
American director and some players 
from the U. S. It was produced just 
before the advent of talkers and cost 
| $500,000. Because it mentioned bru- 
tality to convicts in Australia the 
government refused to let it be 
shown outside of Aussie territory on 
the grounds that it reflected on 
prison treatment. 

Same difficulty has cropped up so 
often that it’s entirely familiar to 
American interests. There are any 
number of vivid stories, with Austra- 
lian backgrounds which could be 
made just the same as Hollywood 
producers turn out films of the U. S. 
pioneer days. But the big difficulty 
is that the pictures could not be 
exported after made because of the 
squeamish attitude of the govern- 
ment. 

Recent example of this attitude is 
the campaign of politicians to halt 
the exportation of a local newsreel. 
‘Australia Today.’ Subject was made 
along the lines of ‘March of Time,’ 
with F. E. Baume, editor of the Sun- 
| day Sun, doing the narration. 


Nathan Back to S. A. 


| John B. Nathan, Paramount’s man- 



































Wynham’s— | performance, opened at the Savoy, | ager in Argentina, sailed last Satur- 


day (5) for his home post. 

He has been in New York for 
about seven weeks on a combined 
| biz and vacation trip. 





GOIN FILM PACT U.S. Companies to Quit Ital 
"By Jan. 1 Unless Rome Changes 


Its Totalitarian Film Ideas 


Dissatisfaction continues to grow 
in the industry over the govern- 
ment’s proposed film monopoly in 
Italy. While continuing hopeful of 


bringing about a realignment of the» - 


nationalization of distribution decree 
through negotiations by representa- 
tives in Europe, representatives of 


foreign departments in New York 
maintain stoutly that the decree will 
be altered or they will quit Italy for 
good at the end of this year. 


Nearly all major companies have 
notified their employes of their in- 
tention of shuttering Italian ex- 
changes if the present government 
act in Italy is not changed. Deadline 
is Dec. 31, because the nationaliza- 
tion decree becomes effective the 
first of 1939. 

One American company spokesman 
estimated that if the Italian govern- 
ment film body is permitted to pay a 
flat sum for a group of pictures, the 


total amount would not exceed 
$1,000,000 in a year’s time. Larger 
major companies each collect that 
much or more in film rentals 


annually from Italy. 

Reports from Italy indicate that 
the government believes it can turn 
out 100 productions on Italian soil 
each year. More conservative esti- 
mates place the figure at 50, since 
no more than that number ever have 
been produced in a year’s time. If 
Italian producers could grind out 100 
features in 12 months, there would 
be need for an additional 200 feature 
films for foreign sources, principally 
the U. S. 

Idea of permitting a government 
film body to paw over American 
product and select only the choice 
ones, or those calculated to do the 
most good for the Italian people and 
film producers, also is resented by 
American picture firms. Another 
angle is that American companies 
fear that if a nationalistic move is 
okayed in Italy, the idea may spread 
to other fascist countries. 

Biggest hope today in this situa- 
tion, as viewed by companies here, 
is that exhibitors in Italy will pro- 
test so vigorously about losing. 
American product, there would be 
no recourse left but that of modi- 
fying terms of the distribution act. 


W. J. HUTCHINSON DUE 
BACK IN U. S. DEC. 22 


W. J. Hutchinson, 20th-Fox foreign 
sales manager, is due back in New 
York Dec. 22 from his present tour 
of South Africa where he went to 
inspect the corporation’s new dis- 
tribution setup. He leaves Durban, 
South Africa, on Dec. 4 and will 
make the trip to France by plane 
in four days, arriving at Marseilles 
Dec. 8. 

Hutchinson will be met by Ben 
Miggins, European manager, for con- 
ferences on the European and Ital- 
ian situation. There is a possibility 
that he will go to London. 

There also is a chance that Arthur 
Kelly, United Artists foreign dis- 
tribution head, now abroad. will 
huddle with Hutchinson in France 
regarding a deal whereby physical 
distribution of UA pix in South 
Africa would be handled by 20th- 
Fox. Hutchinson is set to sail for 
the U. S. on Dec. 17. 











Capetown, Oct. 21. 

Walter J. Hutchinson, 20th-Fox 
foreign manager, arrived here Oct. 
16 to look over distribution setup 
which is being handled by Otto W. 
Bolle, company’s general manager in 
South Africa. 

Settled that the company will 
build a cinema in Johannesburg and 
possibly in Capetown. Bolle and 
Hutchinson left for Johannesburg, 
Oct. 20. <Any theatre operations 
would be bucking African Con- 
solidated Theatres and Metro in this 
area, 
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A beautiful and 
deeply touching 
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picture which 
has everything 
to insure box- 
office SUCCESS. 
It can’t miss. 
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Pp. S. 


House packed, lobbies jammed, lines 
waiting at Radio City Music Hall as 
crowds. ..crowds...crowds...confirm 
critics’ predictions and picture holds 
over for second smash week! 












JANET GAYNOR SELZNICK INTERNATIONAL presents 


DOUGLAS FAIRBANKS. SAE YOUNG 
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One of the best sen- 
timental comedies 
in years. The story 
has heart, and irony, 
and gentle humor, a 
tightly knit script, 
brilliant direction 
and excellent casting. 


IN HEART 


| Released thru UNITED ARTISTS 
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Cowboy and the Lady 


(WITH SONG) 
Hollywood, Nov. 8. 


United Artists release of Samuel Gold- 


Wyn production. Stars Gary Conver, Mane |lessness. However, to their credit, 

Oberon, Features Patsy Kelly, Walter) they don’t permit it to get out of 
“enn - i » y H. . . 

on igh ne A eed Direc eo chemin | hand. Ditto Eddie Anderson, the 

and Sonya Levien. based on original by | ‘Rochester’ of Jack Benny’s radio 


Leo McCarey and Frank R. Adams; editor, 
Sherman Todd; musical director, Alfred 


Newman: song, Lionel Newman and 


from finishing that great American 
novel, handle their chores with equal 
elan, although such characierizations 
call for no other light-or-shading 
than just a lot of devil-may-care- 





program, whose colored janitor role 
is responsible for some lighter 





Arthur’ Quenzer: camera, Gregg Toland; | touches. “Honey Chile’ Patricia Wil- 
special effects, Ray Binger; asst. director,| der is of Bob Hope’s radio show 
Eddie Bernoudy. Reviewed at WB Holly- and was with him in vaude. Both 
wood, Nov. 7. Running time, pg RS she, in her bit, and the elder Willie 
nw agy SCTE NBR hres” oe Overon | Collier, in a benign role, are stand- 
Katie Callahan ............-:: Patsy Kelly | ouis, although not having much to} 
OT re =o cise 6c coe NS 08% Walter Brennan do. 
es eens ent ety sae Fuzzy Kvis| Archainbaud’s direction is nicely | 
Mr eaten? at ee re Henry Kolker | paced, production is adequate if not | 
Uncle Hannibal Harry Davenport | javish, but the sum total is pleasant. | 
Ma Hawkins ......++++-. -Emma Dunn’ The ‘Two Sleepy People’ song by 
te eee ean Walter Walker Hoagy C: ichae Frank L at 
Henderson .......-.. “Berton Churchill | Hoagy Carmichael and Fran ,0€S 

BEES 3.03 60635 , Charles Richman| ser is nicely insinuated, without be- 
Captain Frederick Vogeding 


Gary Cooper and Merle Oberon, 
combined with at—xctive selling title, 
will carry ‘Cowboy and the Lady’ 
through to generally satisfactory | 
business. Cooper’s name is coin- 
drawing and intensive exploitation 
can materially up grosses although 
by and large the picture is only | 
mildly diverting. 

Interest and promise of the early | 
reels is not sustained in the latter | 
half, where picture lacks smoothness 
and pace in several spots. 

Lead is tailor-made for Cooper, 
who gets everything possible out of 
the role provided. Miss Oberon is 
acceptable as the rich daughter of an 
aspiring. presidental candidate, al- | 
though too restrained in many of her 
sequences. Patsy Kelly, Mabel Todd, 
Walter Brennan and Fuzzy Knight | 
handle the major comedy assign- | 
ments: the girls as servants in the | 
Oberon household and the men as 
compuncher pals of Cooper. Harry 
Davenpcrt, philosophical uncle of 
the girl, gives the best portrayal in | 
capable supporting cast. 

Production has been given ote | 


elaborate presentation characteristic 
of Goldwyn offerings. Backgrounds 
and settings provide effective mount- 
ing, and photography by Gregg Tol- | 
and is excellent throughout. Story | 
has many interesting moments, but | 
script and direction fail to take full | 
advantage of available opportuni- | 
ties. 
H. C. Potter’s direction is stagey | 
and forced in many dramatic and | 
comedy passages, creating uneven- | 
ness of temps on the whole. Yarn | 
is typical rich girl-poor boy ro- | 
mance. Cooper, touring rodeo cow- 
boy, falls in love with Miss Oberon 
on a blind date at Palm Beach when 
she masauerades as her own maid 
for a lark. After a fast romance, 
couple are married on shipboard. 
From that point complications are | 
injected to keep couple apart until | 
the final happy ending on Cooper's 
Montana ranch. 





Although title indicates promise of | ¢, 


much western atmosphere and scen- 
ery, there are only brief sequences 
of the Montana ranch, with the ma- 
jor portion of the action centered in 
the Palm Beach mansion. 


Thanks for the Memory 


(WITH SONGS) 

Paramount release of Niel Shauer pro- 
@uction, Features Bob Hone, Shirley Ross, 
Charles Butterworth, Hedda Hopper, Otto 
Kruger. Directed by George Archainbaud. 
Bcreenplay by Lynn Starling, based on play 
by Albert Hacket and Frances Goodrich: 
editor, Alma Macrorie; camera, Karl 
Struss; song, Hoagy Carmichael and Frank 

sser, Reviewed in Projection Room, 
N. Y., Nov. 3, "38. Running time, 75 mins. 
Oe ee SPR eer Bob Hope 


Anne Merrick........... aeeeens Shirley Ross | quence. Neither tune is impressive. 
ng, Ltt teeeeeeee ee ee Miss de Havilland gives a sincere 
Polly Griscom.............+- Hedda Hopper portrayal as the rich gal, but Win- 
ON. Se ererree Laura Hope Crews | ninger hits forcibly with his char- 
ers. Piatt. CES A RE .Emma Dunn | acterization of the athletic-minded 
en: SEO, 5. Veacecacsaser ¥ toscoe Karns | : : ; j in- 
EGE yd <0 cna Vecucwasaenk Eddie Anderson | capitalist. Running £ag of Winnin 
eee FPO et oye be ee Ed Gargan ger boxing, wrestling, fencing and 
SE MNGOD soins i ai2s ois taba 2 Jack Norton | betting with his valet, Melville 
TS Sere Patricia ‘Honey Chile’ Wilder | Cooper, is particularly effective for 
tates Ria : 
he wal reset eeeeeeees W canara tae Bs many laughs. Balance of cast has. 
ates ith xs oh nas dehcchdekl Barney Dean | been nicely set up. ‘ 
Matte Maat. 6 cirusbhcen civcKenG Pat West A raft of writers are listed in the 
Refuse Man............ --+e-,Vernon Dent | story and scrivt credits, but there is 
MOWONOY. hic cc cc ccterineiaa +.Johnny Morris 





*Thanks for the Memory’ is a plea- 
gant boy-loses-girl comedy-drama, 
with one good theme song, plus a re- 
=e of: yestermonth’s sock ballad 
it which lends this film its title. It 
Wwas smart for Par to rush out this 
eomedy, which, although lightweight, 
will please if not exacily boff them. 
It possesses distinction in that the 
title song is from a more or less con- 
temporanecous film, ‘Big Broadcast of 
1938,’ with the sequel on the market 
while the ballad 
fresh in memory. 

Bob Hope and Shirley Ross, who 
eame to attention in ‘Broadcast’ be- 
cause of that song, are the most 

rominent pair in this film. Otto 

ruger is a sort of nebulous third 
angle in the triangle, and to square 
it off, Patricia (‘Honey Chile’) Wil- 
der, with one of those extra-creamy 
Dixie dialects, intrudes into the 
scheme of things as being interested 
in Hope. 

Present film is another in the 
mewlywed cycle, with Miss Ross a 
very comely vis-a-vis opposite Hope. 
Both troupe their rather fragile as- 
signments expertly, and with a con- 
vincing naturalness that does much 
¢o further impress their script as- 
signments. Hope impresses particu- 
larly as a light comic. 

Charles Butterworth, Hedda Hop- 
per and Roscoe Karns, as the happy- 
go-lucky friends who keep Hope 


|coming overly 


'chorus of “Thanks for the Memory’ 
‘is nicely worked in for appronriate 


at Warners’ Hollywood, Nov. 2, '38, Run- 
ning time, 78 mins. 

EP E SPST reer eee ee Dick Powell 
MRI 5's <5 6 0 4.0048 60 0.6 Olivia de Havilland 
Ben Richards: .......:.6:. Charles Winninger 
PEON S ac cil b wKEac soa 6050 4 eed Allen Jenkins 
ROOD pos Rees teeeraweeseR Bonita Granville 
COBO. cdeccccestocccccccsscecMelvanne COOper 
i A a Isabel Jeans 
OO Me | Sey ee Grady Sutton 
BA Pe eer rer Trey Thurston Hall 
S's Kot UNES 8 6'Ee BOON 66d ed a0% John Ridgely 
Petree bak idedurcent ss Penny Singleton 
Judwe Harkness... i..siees. Granville Bates 
PED an borvisid beveddues babes Jack Mower 


is more or less, 


obtrusive, and like- 
pre-finale, 





wise, in the the one 


resulis, Abel. 


HARD TO GET 


(WITH SONGS) 





Hollywood, Nov. 3. 


Warner Bros. re'ease of Sam _ Bischoff | 
production, Stars Dick Powell and Olivia | 
de Havilland; features Charles Winninger, | 
| Allen Jenkins, Bonita Granville, Melville 
Cooper. Directed by Ray Enright. Screen- 
play by Jerry Wald, Maurice Leo, Richard | 
Macaulay; from original by Wally Klein 
and Joseph Schrank; suggesied by story by 
Stephen Morehouse Avery. Dialog direc- 
'tion, Hugh Cummings and Gene Lewis; 
camera, Charles Roshery asst director, Jesse 
Hibus; editor, Thomas Richards; songs, 


Harry Warren and Johnny 
can direction, 


musi- 
Previewed 


Mercer; 
Leo F. Forbstein, 





Looks like Warners is endeavor- 
ing to swing Dick Powell out of 
filmusicals to new pasiures as a 
straight romantic lead. In ‘Hard to 
Get,’ he’s a determined and breezy 
go-getter in both business and love, 
singing two minor songs without 
benefit of pretentious production 
backgrounds. Picture is a program- 
mer that will carry in top brackets 
oL auals mainly due to selling names 
of Powell, Olivia de Havilland, 
Charles Winninger and Allen Jen- 
kins. 

Story is light and frothy, contain- 
ing some interesting passages and 
moments, but mainly on the corny 








side. Situations are injected for con- 
venience of plot development, but 
some sparkling dialog helps to cover 
up story deficiencies. 

Yarn is decidedly routine in basic 
rmula and development. Powell, 
managing a gas station, antagonizes 
Miss de Havilland, daughter of capi- 
talist Charles Winninger. Girl, in 
move to get even, maneuvers Powell 
onto her father to put across his 
coast-to-coast auto camp idea, and 
in the tangle, falls in love with her 
victim. 


displaying an ability to get over 
without necessity of singing a num- 
ber of songs. Of the two tunes in- 
serted, “‘There’s a Sunny Side to 
Every Situation’ is very brief and 
recited without benefit of musical 
accompaniment. ‘You Must Have 
Been a Beautiful Baby’ is sung to 
Miss de Havilland in a rowboat se- 





little originality in the unfolding. 
Direction of Ray Enright keeps pic- 
ture moving at a brisk pace which, 


raise the offering considerably for 
entertainment values. 


GANGSTER’S BOY 


Morogrem production and release, 








Fea- 


tures Jackle Cooper. Directed by Wil- 
lism Nigh. Original and screenplay, Rob- 
eit D. Andrews and Karl Brown: camera, 


Harry Neumann. 


At Globe, N. Y., duals, 
Nov. 5, 38. 


Running time, 80 mins, 


Fe | EE re ee Jackie Cooper 
i PPP KEE LETT ee Lucy Gilman 
Tim Kelly..... Cakwdh 6 bes Robert Warwick’ 
ee, Mas as oacdes ck seucon Louise Lorimer 
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Not another of the ‘Dead End’ car- 
bons, though title and presence of 
young Cooper would lend that im- 
pression. Instead, ‘Boy’ is the story 
of a torpedo’s offsprin* who suc- 
ceeds and is accepied into society 
Cespite his background. Concludes 
with the martyr theme of the kid 
taking the blame for something to 
protect name of his more respected 
pal. Contains little of note, but 
enough of all the old tricks to make 
it moderately acceptable. 

Strongly in its favor is the fact 
that it has no evidence of the budget 
plan. Surrounded with a pretty 








Miniature Reviews 


‘Cowboy and the Lady’ (UA). 





Cooper-Oberon in diverting 
film. 

‘Thanks for the Memory’ 
(Par). Pleasant light comedy 


with Bob Hope and Shirley 
Ross topping. 

‘Hard to Get’ (WB). Rich 
girl-poor boy romantic farce 
with routine story. Top dual 
programmer. 

‘A Man to Remember’ (RKO). 
Appealing tear-jerker of vil- 
laze doctor; seared for nice b.o. 

‘Mars Attacks the World’ (U). 
Compilation of ‘Flash’ Gordon 
serial shots put together for- 
timely but dubious b.o. 

‘Up the River’ (20th). Speed- 
ily paced comedy rates atten- 
tion, but needs selling campaign. 

‘Little Adventuress’ (Col). 
Minor meller for the secondary 
duals, 

‘Arizona Wildcat’ (20th). Jane 
Withers out west in a standard 
programmer. 

‘Always in Trouble’ (20th). 
Jane Withers starrer for the 
lesser half of duals. 











competent cast, and productional ef- 
fects that lift it out of the cheapie 
class, director Nigh has given it 
smooth pacing and sufficient number 
of directorial touches to make it 
glisten. Dialog and camera work 
also in keeping. 

Youngsters will take special de- 
light in catching Cooper at the drums. 
Always pretty much in evidence he 
never really gets to play them ex- 
cept on occasion of kid dance. Looks 
at home on the.skins for a brief 
session, but is no solid sender. Close- 
ups of Cooper since he’s not the 
same cute kid now that he’s in 
longies, sometimes don’t flatter. On 
distance he registers as a nice look- 
ing teen age boy. His own concern 
should govern the misuse of his 
lower lip. Pout, so popular when 
he was Skippy, et al., is unnecessary 
now. 

There are humorous as well as 
serious moments in this cute story. 
Sometimes a little hackneyed and 
stretched, nothing is really overdone, 
which helps save it from mediocrity. 
Finale is somewhat tear-jerker which 
should. also help among -those to 
whom it is directed. 


Robert Warwick is inclined to over- 
act the retired gangster. He’s been 
playing conservative characters so 
long it’s hard to reconcile him to the 
newer role, and his approach to that 
is too stressed. Selmer Jackson, as 
the father of Tommy Wonder, and 
the latter are equally good in respec- 
tive roles. - No one else impresses, 
just carrying their assignments. 

Hurl, 


A Man to Remember 


RKO release of Robert Sisk production, 





Powell is acceptable as the lead, | 


Features Edward Ellis, Anne Shirley, Lee 
Bowman, William Henry and John Wray. 
Directed by Garson Kanin. Screen play 
by Dalton Trumbo from story by Katha- 
rine Haviland-Taylor; editor, Jack Hively; 
score, Koy Webb; camera, J. Roy Hunt. 
At Rivoli, N. Y., week Nov. 6, ‘38° Run- 
ning time, 79 mins, 






SORE: AWE sc voces be cccsces Fdward Ellis 
SOBR occ cciccsccveesessercce -. Anne Shirley 
a SREP eeeces +-..Lee Bowman 
Howard... .cccece -. William Henry 
FMOSS... s w'sg cae ..-Granville Bates 
RAMS... se cesebocvssevece Harlan Briggs 
Harknets....cccse -+-Frank M. Thomas 
POSRING.”. 5.406 Kcghe eka Cos es Charles Halton 
PROMO. 6 o's 6 cstshu de babs basher John Wray 
Robinson.......... Giiee veces Gilbert Emery 
Dick Abbott... cessctistescsns Dickie Jones 
Jean Jonnson........cscescces Carole Leete 

Here’s a no-name picture, ob- 





with much of the dialor, helps to | 


viously produced as a_ secondary 
film, that has turned out to be an 
| appealing _heart-throbber. This 
story of heroic achievement by a 
great man, an American country 
dcctor, in a smell village, is RKO- 
Radio’s contribution to current cycle 
of medico dramas. Picture lacks 
marquee names, yet this production 
measures up because of its human 
interest qualities and vigorous, al- 
most unigue handling of script. 

‘A Man to Remember’ won't be 
recalled by exhibitors unless it is 
studiously and extensively exploited. 
With hardly a name in the cast that 
will mean an extra nickel in the till 
and a tepid title, the piciure should 
mean nice business if accorded 
showmanly treatment. This is the 
sort of entertainment the average 
American audience likes but it will 
take painstaking bally to let custom- 
ers know about it. This is one that 
the exhibitor can personally endorse 
in his advertisements because the 
picture will back up such approval 
with word-of-mouth boosting. 


This production tags Garson 
Kanin, newcomer from New York 
legit, where he was an actor and 
production assistant to George Ab- 
bott, as an outstanding Hollywood 
directorial find of the year. His 
crisp approach to the country doc- 
tor saga and the novel handling of 
nearly every situation lifts an ordi- 
nary programer into a money fea- 
ture. 

‘A Man to Remerober’ is an in- 
tense study of a kindly smalltown 
physician who places achievements 








in his profession above monetary 
gain. Film depicts how his thought- 
ful, humane treatment of the poor, 
as well as the rich, finally brings a 
mass tribute from the townspeople 
and restores his son, grown up in 
the same profession, to his own 
practice instead of seeking a money- 
making job in the big city. : 

High spot in the picture is his 
courageous treatment of a threat- 
ened infantile paralysis 


board seeks to disbar 
alarmist. His 


daughter, 


of his parent. 

Episodes which have been 
particularly effectual include birth 
of a baby girl to a poverty-stricken 
farmer, the village doctor (Dr. Ab- 
bott) cutting down an operation bill 


from $100 to $2 for the rich village 
storekeeper, the struggling medico’s | 


victory in ‘persuading’ the banker 
to build a town hospital, and 
struggle to halt the infantile epi- 
demic. Closing novel twist is flash- 
back to picture’s opening scene as 
the will of the doctor is being read 
while funeral services are being 
held and realization by the assem- 
bled skinflint creditors that 
courageous doctor really will 
missed in their community. 

Edward Ellis is given the biggest 
seereen pssi¢nment in his careei as 
Dr. Abbott. And it 
down-to-earth vortrayal that goes 
far towards making the film click as 
a whole. It is a role that fits him 
like a glove. Anne Shirley does a 
topnotch bit of acting as the adopted, 
faithful daughter of the physician. 
Lee Bowman, who has been brought 
along slowly by this lot, is effective 
as the son. John Wray contributes 
one of his best performances as the 
poor farmer who abandons his new- 
born baby girl to the doctor. 

William Henry, as the banker’s 
son; Granville Bates, banker; Dickie 
Jones, as the doctor’s son while a 
boy; Harland Briggs and Gilbert 
Emery stand out in the large sup- 
porting cast. 

Adaptation of the Katharine 
Haviland-Taylor story by Dalton 
Trumbo is first-rate, being especially 


be 


strong in dialog writing. J. Roy 
Hunt’s photography is capital. 
Wear. 


Mars Attacks the World 


Universal release of Barney A. Sarecky 
production. Features Larry (Buster) 
Crabbe, Jean Rogers and Charies Middleton. 
Directed by Ford Beebe.and Robert Hill, 
Story and screenplay by Ray Trampe, Nor- 
man S. Halil and Myndham Gittens. Based 
on Alex Raymond's newspaper strip, ‘Flash 





Gordon,’ syndicated by King Features; 
camera, Jerome Ash. At Rialto, N. Y., 
week Nov. 7, ‘38, dual. Running time, 70 
mins. 

Flash Gordon........ Larry (Buster) Crabbe 
oe ce EE re Jean Rogers 
Emperor Ming. ...ccocee: Charles Middleton 
DIG MOS. sc TwWeetecde oth Frank Shannon 
oe ae er Beatrice Roberts 
SE occ dvansteke eens vee dau< Donald Kerr 
The Clay King..........-..Montague Shaw 
Prince Barin....... eoees Richard Alexander 
po Ee ae -»-Wheeler Onkman 
a Oo. 7 ee eee Kane Richmond 
Airdrome Captain......... Kennet® Duncan 





In an effort to cash in on front- 
page publicity received after Orson 
Welles’ radio. broadcast of H. G. 
Wells’ ‘War of the Worlds,’ Universal 
rushed through a feature compilation 
of highlights from its serial story re- 
leased this year and another put on 
the market in 1936. Bulk of mate- 
rial seemingly came from the one re- 
leased in February this year, ‘Flash 
Gordon’s Trip to Mars.’ 


As such, and considering the speed 
with which the job of editing some 
40 or more serial reels had to be 
done to make ‘Mars Attacks the 
World,’ this feature is fairly satisfy- 
ing for the purpose intended. How- 
ever, there are several breaks in con- 
tinuity, numerous long shots and 
generally that serial technique which 
no amount of cutting could over- 
come. 

It depicts ‘Flash’ Gordon’s trip to 
Mars and his encounters with the 
Martians, Emperor Ming, and Queen 
Azura, ruler on Mars. Ther- is no 
love interest, whereas in the first 
Gordon serial Universal (put out two 
years ago) there at least was a slight 
romance, All the unbelievable gadg- 
ets, ultra-rays, strange guns and oth- 
er things that delighted youngsters 
in the ‘Flash’ Gordon serial are in 
evidence, 

Photography, dialog, sets and most 

acting is in the best serial tradition, 
but hardly strong enough to excite 
today’s audience in search of melo- 
drama. Plenty of titters from audi- 
ence at this theatre over some of the 
stilted acting and other heroics. 
_ Larry Crabbe as ‘Flash’ Gordon 
is just as good as he was in the pre- 
vious two serials. Same can be said 
for Jean Rogers. Charles Middleton, 
usually known for his work in west- 
erns, is disguised as Emperor Ming 
and comes closest to turning in an 
acting performance. 

Picture evidences alert showman- 
ship on the part of Universal to rush 
out this feature from material at 
hand. It comes close enough after 
the recent radio broadcast and news- 
paper headlines to enable many to 
eash in on public curiosity. Dubious, 
however, whether the picture wili 
satisfy other than juveniles or if it 
wiJl stand up for any length of time 
at other than drop-in spots. 


Wear. 


————— 


UP THE RIVER 


(WITH SONGS) 
Hollywood, Nov. 5. 


20th-Fox release of Soi Wurizel produc. 
tion. Features Preston Foster, Tony Mar. 
tin, Phyllis Brooks, Slim Summerville, Ar. 
thur Treacher, Alan Dinehart, Eddie Col- 
lins, Jane Darwell, Sidney Toler, Bili Rob. 
inson. Directed by Alfred Werker. Screen. 
play by Lou Breslow and John Patrick, 
based on original story by Maurine Wat- 
kins, Songs; Sidney Clara and Harry Akst; 





epidemic 
though even the county medical 
him as an 
single-handed fight, 
aided only by his faithful adopted 
in confining the Gread 
disease to only four scattered cases, 
has been skillfully developed into a | 
timely climax which sees the only | 
son finally swinging back to the side 


made 


his 


the | 


is his skilful, | 


camera, Peverell Marley; editor, Nick De 
Maggio; musical direction, Samuel Kaylin, 
Previewed at Alexander, Glendale, Novy. 4, 
"38. Running time, 75 mins. 








Chipper Morgan......+.seee; Preston Foster 

Tommy Grant. ois cccesddetsves Tony Martin 

BAGlOM ... act's bé 6 cetecdesbbass Phyllis Brooks 

Slim Nelson.............-Slim Summerville 

| Darby Randall..cescceceved Arthur Treacher 
WU GROG. We eee sv cbcdces recedes Alan Dinehart 

FisheyS Comroysecccccdecveses Eddie Collins 

Mra. Graham..+-..cecscceceecd ‘ane Darwell 

Jeffrey Mitchell,......+...++.-Sidney Toler 

| Memphis JomeS......cccceces: Bill Robinson 
PUAG «ov scbarcetaececaesswae Edward Gargan 

| Ray DOGRIAR. .oc0i Kecseeaceres Robert Allen 
| Martha Graham,.......... Dorothy Dearing 
Warden Harris.......... Charles D. Brown 
Fast and breezy comedy with 


prison background, ‘Up the River’ 
| provides swell eniertainment. It’s 
a re-do of Spencer Tracy’s first pic- 
| ture eight years ago, but added laugh 
sequences and dialog have been hung 
on the original yarn to greatly en- 
hance audience values, 

Picture will require selling to 
attract initial attention, as Preston 
Foster, Tony Martin and Arthur 
|'Treacher hardly carry enough mar- 
quee weight. Word-of-mouth is 
certain to lift biz in the key spots 
j}and, when returns are in, picture 
should give a good account of itself. 

In comparison with recent crop of 
prison melodramas, this one plays 
everything within the prison walls 
with strokes of broad comedv and 
humor. Wisely passing up the strict 
routine and discipline passages nec- 
essary in presentation of ‘stir’ 
dramas, script tosses play entirely to 
lightest sides of prison routine. Con- 
veniences are so numerous that Slim 
Summerville sums it all up in line, 
‘If I got out of here, I’d only go on 
relief, and this is more comfortable.’ 

Major changes have been made in 
the original story, but basic idea is 
the same, and a few ideas have been 
retained in substance. One is pres- 
entation of the prison ‘Follies,’ which 
trots out several numbers. Second 
is grudge football game, which re- 
places baseball contest in the origi- 
al. 

Gaining momentum immediately 
with Preston Foster and Arthur 
Treacher picked up on a trans-At- 
lantic liner as. slick card sharps, 
story has them re-booked into Rock- 
well penitentiary for 10-year 
stretches. Welcomed back as needed 
football stars, pair are provided with 
soft jobs. Finding cell-mate Tony 
Martin ready to break jail to pre- 
vent his mother from being swin- 
dled by Sidney Toler, Foster and 
Treacher masquerade as women 
visitors to walk out of the pen and 
save the boy’s family homestead. 
They calmly go back to enter the 
football game and win in the final 
moments. Rockwell pen is thinly 
disguised cognomen for Sing Sing. 

Warden Alan Dinehart, after wel- 
coming his returning grid stars, beis 
heavily on the game, and is more 
concerned in getting the boys back 
for the contest than their punish- 
ment for walking out. Rockwell has 
a trained rooting section and parad- 
ing band with collegiate trimmings. 
Thread of romance is lightly carried 
throughout between Martin and 
Phyllis Brooks, both presented as 
rap-takers for Toler’s con games. 

Picture has many sparkling se- 
quences for laugh purposes. One 
of best is pickup of masquerading 
| Foster and Treacher after their 
prison walkout by two drunks in a 
car. Situation is a honey and hits 
a high spot. Prison ‘Follies’ show is 
cleverly staged — concentrating on 
the comedy side. Eddie Collins does 
a fine job as mc. for the affair. 
Dance number by eight cons dressed 
as chorines scores heavily as an 
opener, followed by Bill Robinson 
for a tap dance which clicks. Tony 
Martin puts over, solo, ‘It’s the 
Strangest Thing,’ a tuneful melody 
that has a chance for pop appeal. 

Alfred Werker turns in a fine 
directorial effort, getting every 
laugh out of the opportunities pre- 
sented in the tightly-woven and 
fast-tempo script. 


TITLE CHANGES 


Hollywood, Nov. 8. 
Fourth title for. Universal’s ‘Plane 
66’ is ‘Pirates of the Skies.’ 


Monogram switched from ‘Shore 
Leave’ to ‘Navy Girl.’ 

‘North of Shanghai’ is release title 
for Columbia’s ‘Life Is Cheap.’ 





Release title of RKO’s ‘What’s 
Your Number?’ is ‘12 Crowded 
Hours.’ 


‘Ride a Crooked Mile’ is the final 
tag of ‘Last Mile,’ nee ‘Escape from 
Yesterday,’ nee ‘Escape from Leav- 
enworth. 

‘I Take This Woman’ is latest title 
for Metro’s ‘New York Cinderella.’ 


STORY BUYS 


} Hollywood, Nov. 8. 
Universal bought ‘Bull by the 





Horns,’ by Charles Bonner. 
Wilson Collison sold his 

Over Burma’ to Paramount. 
Warners purchased G. Carleton 


Browns’ mag story, “The Holy Ter- 
ror. 


‘Moon 
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Little Adventuress Ridairs nena nt and princinal| Sthythm of .the Saddle | in¢,in, most instances, using him as SINGING BLACKSMITH 


(WITH SONG) 
Hollywood, Nov. 6. 

roduction and release. Fea- 
eon maith Fellows, Richard Fiske, Jacque- 
line Wells. Directed by D. Ross Lederman. 
Screenplay by Michael L. Simmons from 
story by Simmons and Paul Jarrico. As- 
sistant director, Wilbur McGaugh; camera, 
Henry Freulich; editor, Al Clark. Pre- 
viewed at Pantages Noy. 5, '38. Running 
time, 60 mins. 
Pinky Horton....«+++++ 


OTtON. .ceeecvecrceceees Richard Fiske 

Eeise Gould eceereceecccces Jacqueline Wells 
Handy ...cceveececeeeeeseeees Cliff Edwards 
Aunt Hattie....se.seeeeeeee Virginia Howell 
Henry Lowell. ...seeeseees Harry | Bradley 
Herkimer Gould.....+++++- c harles Waldron 
Tom HaGan.....eeverereeee Kenneth Harlan 
A most ordinary melodrama 


abounding with inconceivable situa- 
tions, ‘Little Adventuress’ will suffice 
in lower-dual brackets where audi- 
ences are not too particular. Story is 
an incredulous layout that might 
have gotten by 20 years ago, but 
tangle of trite meller sequences is 
hard to take these days. 


Situation of young girl riding her | 


horse in the big race serves for the 
climax. Mabel Normand did it better 
in ‘Mickey’ during the war days. 
There’s the horse rescue from a 
burning barn a few days before the 
handicap, but this is topped off by 
having the equine running a high 
fever until post time. Then the 
crooked gambler who tries to fix the 
jockey appears—which puts Edith 
Fellows aboard for a winning ride. 

Following death of her parents in 
a vaude slide-for-life, Edith Fellows 
takes her performing horse and 
trailer entourage to relatives in Cali- 
fornia. Cousin, Richard Fiske, racing 
enthusiast, 
moves into the trailer with Edith and 
wrangler Cliff Edwards. Girl trains 
horse for racing, and against odds, 
rides him to win the big race. 


Script strains and tugs continually, 
with little success apparent in the 
unfolding. Direction by D. Ross 
Lederman is ordinary, while photog- 
raphy could be improved to bring it 
up to standard. 


Edith Fellows tries hard, but can- 
not surmount obstacles of the yarn. 
Richard Fiske is passable in his role, 
while Jacqueline Wells is in for ro- 
mantic interest with Fiske. Cliff 
Edwards does best job of the cast, 
and tunes up his vke for one minor 
song in the stable. 


ARIZONA WILDCAT 


Hollywood, Nov. 4. 
20th-Fox release of John Stone produc- 
tion. Stars Jane Withers; features Leo 
Carillo. Directed by Herbert Leeds. Screen- 
play by Barry Trivers and Jerry Cady from 


original idea by Frances Hyland and Al- 
bert Ray; camera, Lucien Andriot; editor, 
Fred Allen. Previewed at Uptown, L, A., 
Nov. 8, '88. Running time, 69 mins. 

Mary Jane Patterson.........- Tane Withers 
Manuel HernandeZ....eeeeess:: Leo Carrillo 
Caroline Reid......csccceees: Pauline Moore 
Dongdld CAP. ..ccccceccces: William Henry 
Richard Baldwin. ..ceseces- Henry Wilcoxon 
Rufe Calloway......e.+..+.-Douglas Fowley 
Judge White..........6....Etienne Girardot 
Rogen Harper. ccccccccscocscss- Harry Woods 
Margarita... cccccecdeccececce tosita Harlan 





Jane Withers’ ‘The Arizona Wild- 
cat’ is a rather entertaining piece 
for her following, and should stack 
up favorably with past releases. 20th- 
Fox upped a budget on this one, 
with studio planning to get her into 
the straight percentage brackets 
rather than flat rentals. Whether or 
not 20th can accomplish this hike 
before she enters the adolescent 
stage is something else again. 


Story is nothing more than a basic 
framework on which to hang series 
. of episodes in which Jane Withers 
performs as the mischievous hoyden 
who eventually manipulates things 
to a happy ending. In this one she 
is presented as an orphan in an 1870 
frontier town of Arizona, unofficially 
adopted by Leo Carrillo, former gay 
bandit now driving the stagecoach. 


Locality gets hot with series of 
holdups, giving Jane a chance to 
have Carrillo round up his gang to 
clean things up and clean out the 
bandit gang headed by sheriff Henry 
Wilcoxon. For Withers’ fans, it’s a 
new setting in which to give the 
girl a chance to swing in and out of 
trouble, in her usual style. 


Carrillo has a perfect role for his 
capabilities, and smacks it for every- 
thing there is in it. Pauline Moore 
and William Henry provide the ro- 
mantic interest acceptably, and 
Henry Wilcoxon is okay as the dou- 
ble-dealing sheriff. 

Picture has been given brisk tem- 
po by Herbert Leeds, who turns in 
standard job of direction. Script has 
numerous dialog laughs, mostly 
thrown to Carrillo, who delivers ef- 
fectively. 


GUN PACKER 


Monogram release of Scott R. Dunlap 
Production. Featuring Jack Randall, Louise 
Stanley and Rusty. Directed by Wallace 
Fox. Original ard screenplay, Robert Em- 
mett. Supervised by Robert Tansey; cam- 
era, Bert Longenecker. At Central. N. Y., 
Nov. 5, '38, dual. Running time, 51 mins. 








OO THM ash oeeccrcxcees Jack Randall 
Ruth POEs 5 0.6.008:50%60 00% Louise Stanley 
CRAROO BOONIDs 5665s cckee cess Chailes King 
ae SS renee Barlowe Borland 
Sheriff So eoeeseed Die dctvtecccees Glen Strang 
Pinky 66 ce béd ese ceweesebess Raymond Turner 
SO, CINE, oi 44s v0 aa e's Llord Ingraham 
OE RORIND 6 65 cos ccteessacters Lowell Drew 
EOIN ua bob cb 6 a das ae Ernie Adams 
Express Manager......... «+-Forrest Taylor 





This western conforms 100% to 
the oldtime idea of what a rousing 
mustanger should be. Chalk this one 
up to Robert Emmett’s straightfor- 


loses his fortune and | 


role. 


Randall's followers know he’s the 
antithesis of the effete type of pretty 
boy singing-cowboy hero, and while 
Randall may not have the personal 
magnetism of some of the other oat 
opry stars, he more than makes up 
for it with a virile personality, as 
well as with some hot riding, shoot- 
ing and battling. 

Tale of the gang who robbed 
stage-coaches of their gold bullion 
shipmenis and salted a mine with 
the precious metal, is replete with 
action. It possesses a good cast in 
which the colored Raymond Turner 
stands out, has Rusty the Wonder 
Horse with his trained tricks, a stun- 
ning blonde in Louise Stanley, su- 
perlative scenic backgrounds and a 
very satisfactory conclusion in the 
law-and-order manner. Events tran- 
spire in a logical continuity sus- 
taining interest throughout. 





20th-Fox release of John Stone produc- 
tion. Stars Jane Withers; features Jean 
Rogers, Arthur Treacher, Robert Kellard, 
Eddie Collins, Andrew Tombes, Nana Bry- 
ant. Directed by Joseph Santley. Story 
and adaptation, Karen De Wolf and Rob- 
ert Chapin; editor, Nick De Maggio; cam- 
era, Lucien Andriot. At Palace, N. Y 
week No. 2, ‘38. Running time, 





dual, 6 


} mins. 


| Jerry Darlington.............. Jane Withers 
| Virginia Darlingion............ Jean Rogers 
rer sw eaeewet Arthur Treacher 
Pete Graham................Robert Kellard 
|} Uncle Ed Darlington.......... Eddie Collins 
1 J. C. Darlington Andrew Tombes 
Mrs. Darlington............... Nana Bryant 


Pearl Mussendorfer......... Joan Woodbury 
| Buster Mussendorfer......... Joseph Sawyer 
RoE MONON. o's 6 obs séecccnses Charles Lane 
SEG TCD s 6 6c cue vehwse cece Pat Flaherty 





Chubby-faced Jane Withers in a 
‘B’ production of no more than pass- 
ing importance which may prove all 
right in the lower bracket on dual 


bills. Picture looks like it was 
brought in at a low figure by John 
Stone, its producer. 


The story is built around the sup- 
posedly sincere efforts of Miss With- 
ers to do a good turn at every op- 
portunity, only to get herself and 
others into trouble. It is a weak 
yarn, Karen De Wolf and Robert 
Chapin’s dialog also lacking bril- 
liance and pace. 

Some comedy affords welcome re- 
lief, cast including Arthur Treacher, 
Eddie Collins and a group of others 
cast as kidnappers who are bilked 
successfully in staging a ransom job. 
The love interest couples Jean Rog- 
ers and Robert Kellard, neither of 
whom has developed to the point 
where a future of note can be pre- 
dicted. Both screen nicely, how- 
ever, and may come along with 
proper piloting and stories. An- 
drew Tombes plays a big business- 
man well, Nana Bryant his socially- 
ambitious wife. 


Action includes a yachting trip, 
the beaching of the craft and the 
rescue of most of the cast from an 
isolated island where kidnappers are 
at work. Joseph Santley directed in 
a routine manner. Char. 


KING OF THE SIERRAS 


Grand National release of 
Hirliman production. 
Sheik (horses). 


George A. 
Stars Rex and 
Directed by Samuel Diege. 
Story, Frank Gay; screenplay, Scott Darl- 
ing; camera, Jack Greenhalgh, Jr. and 
Tom Galligan; editor, 
Colonial, Lincoln, dual, 


Carl Pierson. At 
Running time, 55 


mins, 
Uncle Hank...ccceccecss:> Hobart Bosworth 
OM ssssssece eceescsces Harry Harvey, Jr. 
SIM secescccese ebeedeene ses Frank Campeau 
Ue Jeb oascéecces eeeee-Harry Harvey, Sr. 
Whitey (horse)...ccccccsssccsesseesee SneiK 
WHEE 9 Sci leccvcsss eeeeseees Jack Lindell 
Wen MDD sc cic ccccocekesccesscesuéeecné Rex 





Told awkwardly, and cardinally 
sinning by being a different western, 
‘King of the Sierras’ will only meas- 
ure up moderately at the 10-20 b.o. 


Camera work and the action as far 
as the horses are concerned is ex- 
cellent, but the story drags for lack 
of humanity. It’s probably one of 
the few genuine hoss operas, how- 
ever, the complete concern of the 
Story being the battle of a white 
stallion to protect his haremed mares 
from the boudoir technique of a 
black stallion who has the urge to 
do a bit of poaching. 


Story allows for no women, no 
runaway stagecoaches, no_ hip- 
shooting gunmen, but merely has an 
old man, Hobart Bosworth, tell the 
story of the stallions to Harry Har- 
vey, Jr., a 4-year-old punk. When 
the old man stops talking the camera 
frames the actual action on the part 
of the horses. 


Equine performers are good, with 
Rex, as the mane-shaking Casanova 
of the mesa, having the colorful 
edge. Sheik, the family man and 
protector, is eclipsed, but at the same 
time more substantial. In short, it’s 
a better job of tyve casting than is 
done many times with the two- 
legged actors. Even the mare, who 
casts sheep’s eyes and appears to 
enjoy the herd-tabooed sashays into 
the sage, is film-recorded beauti- 
fully. 


It’s fable styled, good for young- 
sters, if they can be made to believe 
it and attend. Bosworth cuts loose 
| with some parallelisms to human life 

at the finish which are good juve in- 
fluence. In the duals, teamed with 
another action picture, it’ll be all 
| right. Should be a cinch for school- 
dad okays. Barn, 








ALWAYS IN TROUBLE) 








(WITH SONGS) 

Republic release of Harry Grey production. 
Features Gene Autry, Smiley Burnette, Pert 
Kelton. Directed by George Sherman. 
Story and adaptation, Paul Franklin; edi- 
tor, Lester Orlebeck; camera, Jack Marta. 
Reviewed in Projection Room, N. Y., Nov. 







3, '38. Running time, 58 mins. 

GORD nc ducdiccscnuetdceetennsess Gene Autry 
OOM: 5, cca sce se «+ee+-Smiley Burnette 
ROE FEOGIO Sos 6.6 0's 00 av cx0d baa Pert Kelton 
Maureen .......- -e- Peggy Moran 
POG 5 6c che kos cbesseuk »--LeRoy Mason 
ON erdgs.cs bk be Sew ee ewde can cae Arthur Loft 
SOK  MOMINGOR. 63.0 tsetse Ethan Laidlaw 
ROMO 6655 0% oy cies derece Walter de Palma 
bs ree ee ee re eae rors ea.” Archie Hall 
WING. o4 006 ccivadxsssdcetboukerves E¢die Hart 
BOEIO Ww is iis ntkeveks +---Edadie Acuff 


The usual ingredients of a western 
are here—action, fast riding, singing 
cowboys, and a dastardly Jack Dal- 
ton. What the producers have done 
with the formula, however, is some- 
thing else again. Fumbling badly, 
it’s one horse opera that doesn’t jell. 

Story has the beautiful but help- 
less miss not only owning a ranch 
but managing a Frontier Week 
Rodeo. Despite fact that rodeo, on 
its 25th annual appearance, draws 
more cash customers than ever be- 
fore, Peggy Moran will not get her 
contract renewed unless she does 
better. Fighting bitterly for six 
reels, her foreman, Gene Autry, 
battles through assorted villainy, 
burning barns, fixed rodeo events, a 
stage-coach race and a murder rap 
to come out on top. 

Chief fault with the script is poor 
motivation and follow-through. For 
no apparent reason other than he 
probably needed a thrilling climax, 
a stage-coach race is held, the win- 
ner to get the rodeo contract for next 
season. On more than one occasion 
he has two or three desperadoes 
chasing Autry on horseback; several 
flashes later, out of the nowhere, 
three others, then six more, join the 
chase. Credibility is stretched to the 
straining point. in episode after 
episode. 

Autry is his usual self, placid, un- 
ruffled, with a heart full of senti- 
mental songs. He sings four num- 

ers and well. A trifle more rough- 
and-tumble wouldn’t hurt Autry or 
the boxoffice. Comedy roles are car- 
ried by Smiley Burnette and Pert 
Kelton. Former has a lot to do and 
does it capably; Miss Kelton’s talents 
are wasted. Moran gal is a looker 
but a tyro histrionically. LeRoy 
Mason is a fine heavy and runs 
Autry a close second for top honors. 

Backgrounds and camera work are 
first-rate in every way. Western 
fans won’t mind its deficiences, if 
popularity of westerns still runs to 
form, but Autry’s following may 
dwindle if they turn out many more 
like this. 


CAFE DE PARIS 


(FRENCH-MADE) 


Filmsonor release of Regina production. 


Features Jules Berry, Vera Korene, Pierre 
Brasseur. Directed by Yves Mirande, 
Sereen play, Mirande; music, Van Parys; 
camera, Christian Matras, Jnillard, Bon- 
temps. At Normandie, Paris. Running 
time, 85 mins. 

Cast: Jules Berry, Vera Korene, Pierre 
Brasseur, Jacques Baumer, Julien Carette, 
Marcel Carpentier, J. Coquelin, Arthur 
Devere, Maurice Escande, Roger Gaillard, 
Jacques Gretillat, Janine Guise, Florence 


Marly, Robert Pizani, Marcel Valle, Simone 
Berriau. 





‘Cafe de Paris’ possesses few, if 
any, of the attributes held by the 
London nitery of the same name. 
It’s just an ordinary murder mystery 
placed in a world-known setting with 
a few new twists. 

While Yves Mirande, in writing 
and directing the film, shows he 
knows ° French cafe characters, 
his ingredients are badly mixed. 
Film will only do well in Yrance. 
Despite good performances of sev- 
eral of the principals, story possesses 
too many unimportant diversions, 
and above all gives away the mur- 
derer too obviously. 

With a battery of names that ordi- 
narily are b.o. here, film deals with 
the slaying of a newspaper magnate, 
known as a blackmailer, in the cafe. 
Of the five suspects—the magnate’s 
wife, her lover, an arms trafficker 
threatened with exposure, a creditor 
and a spurned playboy, who is after 
the magnate’s daughter—it’s rather 
obvious none did it. 

Vera Korene is only fair as the 
magnate’s wife, who confesses false- 
ly to save her lover, Jules Berry, 
who in turn confesses to save her. 
He overplays, as usual, Pierre Bras- 
seur, as the playboy, clicks, as does 
Florence Marly, as the blonde mis- 
tress of the magnate. .ean Worms, 
as prefect of police, is convincing, 
while Julien Carette, as the journal- 
ist, deserves a better role. Photog- 
raphy is good, while dialog falters. 
Scissoring would help, but not 
enough to bring this one out of the 
ordinary class. Hugo. 


RAW TIMBER 


Crescent Pictures release of F. 
production, Stars Tom Keene. Directed by 
tay Taylor. Story, Bennett Cohen; screen- 
play, Cehen and John T. Neville; camera, 
Arthur Martinelli; editor, Donald Barratt, 
At Liberty, Lincoln, dual. Running time, 





B. Derr 





60 mins. 
COPE. cccccccvesdhccccdsecedeues Tom Keene 
DOIG. 602 cccccegeenvetssucsed <e Peggy Keys 
MOGGERS cc ccvcececcscoccestsesses Budd Buster 
WUTMBIES. cosvcvescccccscccccse Robert Fiske 
Pose Co ccoccccescses Lee Phelps 
Rutherford 
FERMIOM oc vic eceeveccsessesees Rafael Bennett 





Paced at a slow trot, this action 
timberland yarn misses by consider- 
able margin, amounting to anything 
but projection machine fill-r. Tom 
Keene’s series has been disappoint- 


PUG ccc cckvecessevescsecscocs tase Ida Turay 
PPPS TTT TiT TVET ite Tee Mitzi Erdelyi 
POOTOGE 6 a0 kad beccccepesecbosane Imre Raday 
GG, VOSIER. ccc iccivcceeces Mariska Vizvari 
A || | ere re Joseph Juhasz 
gree... Sererercreririire Jvlius Gozon 
LAY. oc ctwassevetcccese Blanka Szombathelyi 


a clothes-horse to depict the well- 
dressed uniform wearer. He has sol- 
ciered under several flags, but this 
time is a ranger in the forest service 
assigned the job of seeing that lum- 
ber company gluttons don’t overcut. 

Keene’s only help comes from 
Robert Fiske, who heads the over- 
cutters, and Budd Buster, a coon- 





(AMERICAN-MADE) 

(IN YIDDISH) 

(WITH SONGS 
New Star Films release of Collective Film 
production, Stars Moishe Oysher. Directed 
by Edgar G. Ulmer. Screenplay, David 
Pinski; adapted from his play, ‘Yankel Der 
Schmidt’; musical direction, Jacob Wein- 
berg; camera, Bill Miller. At Continental, 
N. Y¥., week Nov. 1, °38. 






P r ; z Running time, 
cap wearing mountaineer in for | i}¢ mins. ‘ . 
vague comedy purposes. The femme | Yankel..........sseeeeeeeee? Moishe Oysher 
section is very weak, Peggy Keys | re eer erecccces Miriam Riselle 
. . | RIV RO Sey okiss gcc 00cne 6860008 Florence Weiss 
being the holder of a half interest | Na os 066 ov cecces tee ves Anna Appel 
in the lumber production plant. Bonde. secceeviiesccecsvees Ben-Zyvi Baratoft 
Keene impresses unfavorably most eg eeseceres eeeeeeee arsenide 
; g « Marie eee eee ee eee ee eee eee eee) a woer 
of the way, wading neck deep in a hn 06 kink aire <8 66 0's 02s bose Max Vodnoy 
bad story and an equally inept | Frumeh.............ccccccccus Lube Wesely 
screen play. ‘Raw Timber’ well | Reb Aaron..............+- Yudel Dubinsky 
g Sprintse-GResye..ccscccscccece Luba Rymer 
needs plenty of help on the multi ot “EPRRRRRE SerEe Henjamin Fishbein 
ples. DATs TE wae nate spdbe seeds. rt. Wendroft 
—___—__- Bay g ae | | Se paren Ray Schneier 
. |} Young Yankel...........-- Hershel Bernardi 
Adrienne Lecouvreur | MAA. . eee eee ee eeeeeeeeee ee MOnhie Bressler 
| Piet: Gitar ied picceecvatercaes Libby Charney 
(FRENCH-MADE) CARING cn cvcspecsceseves Clara Deutschmanna 
: "econ Glrticccevecisees Janet Deuicschmana 
' a Paris, Oct. 27. rece sec ere reeeecesceesorseeerss R. Shanock 
Alliance Cinematographique Europeanneé | veamstress......ccceccceeeces Riesa Halpern 
release of Georges Lampin-UFA produc: | nt: 
tion. Stars Yvonne Printemps, Pierre ! rs . : : . 
Fresnay; features Junie Astor, Andre L.e- | (In Yiddish, with English Titles) 
faur, Pierre Larquey. Directed by Marcel! David Pinski’s Old World classic, 
Fmetiee. Somnario, "OO Pi mere ;|*Yankel Der Schmidt,’ has received 
camera, F. ‘ jJagner. t the Muarignan , -« stipyi] ; ; 
Cinema, Paris. Running time, 110 mins. be suirring screen adaptation by its 


: " | 
Cast: Yvonne Printemps, Pierre Fresnay, | 


Junie Astor, Andre Lefaur, Larquey, J. | 
Catelain, Thomy Bourdelle, Castel, Made- | 
leine Solange, Joffre, Philippe Richard, | 
Juvenet, Gercourt, Geno Ferny, Blin, Jac- | 
queline Pacaud, Gabrielle Robine, Vera! 
Phares, Bercher, Marcel Andre, Jean} 
Worms, Michelle Alfa, Warner, Vitold, | 
Salina, Lucien Walter, Andre Berty, 


Madame Sabatini. 





‘Adrienne Lecouvreur’ goes back | 
to the beginning of the 18th century | 
to recount a tragedy famous in its 
time. In so doing it marks up an-| 
other topnotcher for French produc- 
tions. It’s surefire boxoffice in this | 
country and is a cinch for abroad. 

Marcel l’Herbier has dramatically 
moulded the love story of the city’s 
once-favorite actress, the glamour of | 
the stage and the aristocracy with its | 
jealousies, prompted by the desire 
for power and favor. The love of 
an aristocrat for the favorite, his de- 
sire to regain a crown in his ancient 
Courlande with the backing of his 
mistress’ husband, the jealousy of 
the mistress for the favorite, causing 
his defeat and the latter’s death, is 
all carried out with spontaneity and 
feeling. 

Miss Printemps is the favorite, who 
discovers Pierre Fresnay, as Maurice | 
de Saxe, son of the king of Poland, 
sitting in the seat she has always re- 
served for herself and kept vacant | 
in the theatre for sentimental rea- | 
sons. He has deserted the box of the 
Duke of Bouillon (Andre Lefaur), 
where he was sitting with his mis- 
tress, the Duchess (Junie Astor). 
Entranced by the actress, he goes to | 
see her after the performance. There 
begins the love that is to end with 
her death, 

Fresnay soon afterwards departs | 
on a military adventure to regain | 
power. At the critical moment re- | 
inforcements promised by Lefaur | 
do not arrive—Miss Astor had | 
learned of the love affair. Before his | 
return Miss Printemps receives a| 
bouquet of roses, presumably from 
Fresnay. In inhaling their fragrance 
she’s killed—the blooms had been 
poisoned, sent by Miss Astor. Fres- 
nay arrives in time for her to die in 
his arms. 

It’s a beautiful love story, excel- 
lently told, and despite its length— 
some trimming would help—move- 
ment is geared high enough to hold 
interest throughout. Both Fresnay 
and Miss Printemps rfectly suit 
their roles. Lefaur, as the aged duke, 
clicks but Miss Astor falters. Pierre 
Larquay, as Miss Printemps’ efficient 
aide and servant, is splendid. 

Dialog and photography are good. 

Hugo. 
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(113 Girls Smile at the Sky’) 
(HUNGARIAN-MADE) 
(WITH SONGS) 

Budapest, Oct. 26. 
Salatinu’s release of Hajdu production. 
Directed by Akos Rathongi. Screenplay, 
Joseph Babay, Istvan Bekeffy, from a novel 
by Otto Indig; music, Denes Buday. 














Publicity stunt for this picture is 
calling it an ‘optimistic film.’ Opti- 
mism consists of featuring 13 sweet 
girl graduates, who form a club with 
the slogan ‘A Good Deed Every 
Weck,’ the boy scouts’ one a day be- 
ing too much for them. 

Ida Turay is the 13th, who picks 


euthor to further popularize one of 
the greatest works in Yiddish dra- 
as For here is Pinski at his 
act 

Pinski first launched ‘The Singing 
Blacksmith’ at the Bowery’s old 
Thalia theatre in 1909, and it served 
to give David Kessler, the late great 
Yiddish tragedian, one of his out- 
standing roles. There have been 
many ‘Yankels’ since throughout the 


| world, and whether Moishe Oysher 


approaches the Kesslers, the Ben- 
Amis and others who have had the 
name role is a question. But surely 
there has been no voice that has 
equaled the booming, powerful bari- 
tone of Oysher as the singing black- 
smith, 

Here is a pictute that can’t hope 
to approach the world grosses of 
‘The Dybbuk,’ but, nevertheless, 
should serve as a powerful universal 
boxoffice magnet for Yiddish audi- 
ences. There may be flaws in direc- 
tion, photography and acting, but 
there can be no denying that 
Oysher’s voice by far dwarfs those 
faults. 

Pinski’s story of the ebullient, 
swaggering, singing blacksmith, 
whose theme of life was to eat, love 
and be merry, is given faithful in- 
terpretation by Oysher, clthough 
there are times when he becomes the 
concertist in his strut and posturing. 
Then, too, there is Miriam Riselle, 
prettily complacent and dutiful as 
the wife who effects the change in 
his deportment. Florence Weiss is 
the other woman and she measures 
un to the role with proper restraint. 

Three members of Maurice 
Schwartz’s Yiddish Art Players— 
Ben-Zvi Baratoff, Michael Goldstein 
and Anna Appel, who are currently 
in Sholem Asch’s ‘Three Cities’ in 
pine York, also play prominent parts 
well. 

Baratoff is a vigorous blacksmith, 
who plays an important role in in- 
fluencing the pubescent Yankel; 
Goldstein is the weak-willed Raf- 
fuela, unable to hold his wife (Miss 
Weiss), a jealous inamorata of 
Yankel, and Miss Appel, a match- 
maker. 

Film, which runs 116 mins., could 
be cut 15 minutes advantageously. 


PRISONS DE FEMMES 
(‘Women’s Prisons’) 
(FRENCH-MADE) 

Paris, Oct. 28. 


Paris Cinema Location release of Roger 
Richebe production, Features Renee Saint- 
Cyr, Viviane Romance, Georges Flamand 
Jean Worms, Francis Carco. Directed by 
Roger Richebe. Adapted from Francis 
Carco's story of same name by Carco, 
Jollet and Richebe; music, Jean Lenoir; 
camera, Isnard and Maillois. At Olympia 
Cinema, Paris. Running time, 92 mins. 

Cast: Renee Saint-Cyr, Viviane Romance, 
Georges Flamand, Jean Worms, Francis 
“arco, Bergeron, Marguerite Deval, Amiot, 
Delaitre, Jacques Dumesnil, Escoffier. 








Adapted from Francis Carco’s 
popular work of the same title, 
‘Prisons de Femmes,’ as a film, 
weaves no unknown story of prison 
life and its subsequent consequences 
on the lives of women who have 
undergone its rigors. But it does 
forcefully demonstrate the faults of 
the ill-conceived ideas humanity re- 
tains for the more unfortunate of its 
wrongdoers. It makes good tragedv, 
for the most part, for French con- 
sumption, but several scenes would 
have to be abolished, or remade, be- 
fore they could ever get by the 
American censor. Nothing is left to 
the imagination in the underworld 





up a down-and-out tramp on the 
roadside and establishes him in the | 
ice cream pushcart business, not sus- | 
pecting that he’s actually a million- 
aire. He was thrown out of his car, 
knocked senseless, robbed and given 
zn old suit by bandits before she 
found him. But he doesn’t like to 
tell her so because he thinks it’s fun. 
By day he sells ice cream and makes 
love to Miss Turay. At night he’s a 
millionaire and almost marries Mitzi 
Erdelyi. But the truth will out, and 
after a lot of explaining he marries 
his benefactress. ‘ 

It’s a pleasant picture, although 
camera is inferior. Miss Erdelyi, 
specializing in vamps and golddig- 


shots, and while realistic enough, 
unwholesome in some aspects. 


Unexpected twist sees author of 
story re-enacting his life role. Prison 
scenes come close to the real thing, 
although two rincipals, Renee 
Saint-Cyr and iviane Romance, 
don’t look much like prisoners in 
their film makeup. 

Basic yarn is well-worn. Two 
young girls are imprisoned, one be- 
cause she deserves it, the other be- 
cause mistaken justice has not un- 
derstood her life and condemns her 
because she attempted to steal as an 
outlet for an unbearable life. The 
girls become friends. When the 
younger is freed she has no place to 





gers, is improving, and Miss Turay 
would be charming were it not that 
her lisp, not unattractive in juve 





stage parts, is emphasized by the 
sound track, Jacobi. 


go other than an address in Paris 
given by the other. Address is a 


; ‘madame,’ who forwards money for 
| Such cases and places girls as so- 
(Continued on page 19) 
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PRISONS DE FEMMES 


(Continued from page 17) 
called entertainers in low night 
clubs. But her morals will not let 
her do such work. So she finds a 
job clerking. meets a rich man and 
is married, to be blackmailed by the 

dame. 

Meantime, the other girl is re- 
Jeased and returns to her under- 
world haunts, where she sings to 
support her lover. Whereabouts of 
other prisoner is learned through 
madame. The lover blackmails the 
married girl and at a rendezvous in 
a low hotel he’s caught trying to 
seduce her by former prison mate, 
who misunderstands and shoots her. 
Carco, who had written a story about 
the girl, explains to her husband 
and she’s forgiven. The lover goes 
free and the other girl gets life 
imprisonment. 

While Miss Saint-Cyr, as_ the 
younger of the two prisoners, falls 
short in many instances, she does 
make a commendable attempt. Jean 
Worms, as the husband, is hardly 
the type. Carco, making his film 
debut, is not very impressive as an 
actor. But despite these faults, 
which aren’t too obvious, ‘Prisons de 
Femmes’ is an interesting story well 
presented. 

Natural here is Georges Flamant, 
as the lover of Miss Romance. Mar- 
guerite Deval, who plays’ the 
madame, is excellent. Miss Romance 
again proves that her understanding 
of ‘femmes’ of this type is prac- 
tically perfect. 

Dialog is interesting, but occasion- 
ally slow. Photography is good and 
underworld settings have a natural 
air. Hugo. 


JUGEND VON HEUTE 


(‘Youth of Today’) 
(GERMAN-MADE) 
Ufa production and release. Directed by 
Peter Paul Brauer. Screenplay, Wolf Neu- 
meister and Heinz Vier from novel by Sofie 





Schieker-Ebe; camera, George Gutschmidt. 
At 80th St. Garden, N. Y., week Nov. 4, 
*38. Running time, 85 mins. 
Professor Fromann,.........6+ Hans Leibelt 
Primaner.........ceeeee.) Hermann Braun 
Karlheinz Sedlak 
Werner Frohlich........ Hans Otto Gauglitz 
Pewee. MPM sss Sasa e cede Herbert Huebner 
Frau Seiii.............Maria Koppenhoefer 
Frau Findeisen.......... Margarete Kupfer 
BPs RENO si. ks 0 669600 048 Ingolf Kuntze 
LT NE rrr. Ter Paul Otto 
Landgerichisdirector....Ernest Leudesdorff 
Br Peis 4 vs £6016 66000048 Franz Pfaudler 
Schuldiener Schadel....... Wolf Neumeister 
Jutta Freybe, Christine Grabe, Charlotte 
Bcheliho, Lotto Hamann, Ingeborg v. Kuss- 
erow, Inge Landgut, Hanna Mo 
(In German; no English Titles) 
Title was changed from ‘Was Tun, 
Sibylle’ (‘What Now, Sibylle’) to 


‘Youth of Today’ for U. S.-German 
consumption, but this celluloid prose 
by any name is still ns.g. Without 
titles it is a hopeless jumble of 
words for any but those hep to the 
Nazi jive. With complete under- 
standing for Deutsch it ranks little 
better as a comedy-drama of high 
school kids. 

For a story of youth it moves very 
slowly, running at least 10 minutes 
too long. Action shots are a mild 
fight, a brief look at skiers and a 
dull suicide attempt. Rest is con- 
fined to gabbing which gets to sound 
like cackling except when broken 
into by mild audience laughs. Di- 
rection, editing and acting are gen- 
erally poor. Obviously, a_ better 
school-girl book than film. 

All the girls love an art profes- 
sor. He loves all the girls, helps 
them solve their little problems and 
joins in their activities. One girl 
steals a bank note from another with 
blame resting on still another. Lat- 
ter attempts suicide for finale be- 
fore which all pitch into the sleuth- 
ing to uncover, but forgive, real 
culprit. An old story in an old 
frame. 


A Holgy Kisse Bogaras 


(‘The Lady Is a Bit Cracked’) 
(HUNGARIAN-MADE) 
Budapest, Ort. 26. 


Objective-Hamza production and release. 
Directed by Akos Rathonyi, Screenplay, 
Karoly Aszlanyi, 


BOG sr ciwehs saves rékcoce «--Klari Tolnay 

WOOP ss 65d ee el ees Snide sie de ese-Imre Raday 
RTOs 6555.0 6 s0d 6b vceeeedes Gero Maly 
ROO MNON 645 0000 b badd vbeeccee Julius Gozon 
Gerder sc cicecicec civics. +e.. Gander Pethes 


GOO. isk ae ss 0's 64 dS bodCC 0 


Zoltan Maklary 





A glint of an original idea is tre- | 


mendously refreshing in the wilder- 
ness of hackneyed types and situa- 
tions that continually recur in Hun- 
garian films. Even this one leads up 
to the usual poor church mouse- 
typist vs. rich boss complex. but it 
gets there in a different way, and 
that’s already something for which 
to be grateful. 

New angle is that girl, who’s look- 
ing for a job, gets hold of another 
girl’s sealed letter of introduction 
toa firm. Letter highly recommends 
bearer and states, although a bit 
cracked, she’s harmless if not con- 
traried. 

She gets the job because the firm 
wishes to ~blige the writer of the 
letter, and _irl can’t understand why 
they treat her with such deference 
and caution, hinting that she need 
only come to the office to get her 
pay envelope, etc. When she insists 
on something to do, they send her to 
the chicken farm, where the junior 


partner is trying to get over a frac- 
tured love affair, but they warn her 
he’s a bit cracked and vice versa. 

_ This works out in a series of far- 
cical situations. Karoly Aszlanyi has 
a burlesque twist in his sense of the 
comic that’s distinctly original, al- 
though he overdoes it on and off. 

Julius Gozon and Bero Maly, sen- 
ior partner and bookkeeper of the 
firm, get most of the laughs. Klari 
Tolnay and Raday, who suspect each 
other of being batty, also do well on 
the comedy side. Jacobi, 


AZURE EXPRESS 
(HUNGARIAN-MADE) 
(WITH SONGS) 
Budapest, Oct. 25. 


Standard production and release. Di- 
rected by Bela Bologh. Screenplay, Las- 
zlio Pacsery; adapted from Szanto and 
Szecsen’s play, ‘Budapest-Wien’; music, 
Carlo de Fries. 

E, - 6 6 cde daw ee t aan doe Antal Pager 
Ddretshéonys 6ussceekasnces Klari Tolnay 
Reema Wawa. . «oo 64sdwwsats Lajos Basthy 
oh 65644000 ones cae gue Zita Szeleczky 


Uncle Ferenc Vendrey 





What was a very agreeable stage 
musical three years ago has been 
turned into an equally entertaining 
picture. It’s well acted, cleverly 
directed, is not too idiotic—the com- 
mon failing of most local product— 
and is, so far,.decidedly best of the 
season’s crop. 

Story centers around awkward, 
unlucky and well-intentioned 
Thomas, a schoolmaster, who picks 
up a poor waif on the night before 
his wedding. She’s about to jump 
into the river when he saves her, 
takes her home to his bachelor quar- 
ters, comforts her and consequently 
almost misses his wedding. 

Meets girl again on train after 
| he has started with his bride on 
their honeymoon, gets off to buy her 
a ticket and misses train. Bride, 
furious, doesn’t know what to do 
because relatives are expecting 
them in Venice and she’s ashamed 
to arrive without a husband. So 
she asks a chance travelling com- 
panion to step in and figure as 
hubby. By next train arrival Thomas | 
and the waif, also mistaken for the | 
honeymoon couple. Misunderstand- | 
ings ultimately cleared up, with 
step-ins pairing off together. 

West cast, with Antal Pager at 
his best in the part of the well-in- 
tentioned guy. Klari Tolnay, the 
waif, is waking up; she was charm- 
ing from the first, but is giving her 








| is all for the best. 


temperament more scope now, which 








Professor Mamlock 
(RUSSIAN-MADE) 


Amkino release of T.enfilm production. 
Directed by Adolph Minkin and Herbert 
Rappaport. Scenario, Friedrich Wolf, 
Adolph Minkin and Herbert Rappaport; 
music, ¥. Kochurov and M. Timofeyev. At 
Cameo, N. Y., week Nov. 7, '38. Running 
time, 100 mins. 

Professor Mamlock......eeee+: S. Mezhinsk! 
Mrs. Mamlock........cccccssess E. Nikitina 
Rolf Mamlock.....cccccoscesesscis O. Zhakov 
Dr. Helipach.......sscccecess V. Chessnokov 
Dr. Karleen. ...stescvcccececdeces B. Svetlov 
WHO c cc cccccevescevecoecs N. Shaternikova 
Dr. Wagner... .ccccccsssccdeseseces I. Zonne 
Nurse Yadwiga........0.+. M. Tagianossova 
Editor Seidel. ....cccsescccccvess V. Kisselev 
PHIRSs coca civcccccccccccsscosoes Y. Tolubeyev 
WAT. ccccccesccceseseccccdccdses G. Budarov 
BBEnSt. ccccccticssescescesgesscoses P. Kirilov 
FHIIGR. cccccccctecccccvesecs A. Zarzhitskaya 
POUT ccc cicccsovcesses % vcccce S. Ryabiaskin 
Mother Wendt.....ccccccscecses N. Faussek 
AARNE. vccceccccccccccccvesesns T. Guretskaya 
PEPAUNO. oc cccccesccesdceseceess V. Merkuriev 
COOTORE 6 cic ccescccccuctcceceses Y. Maliutin 
Storm Trooper....sccecccescess P. Sukhanov 


(In Russian; with English Titles) 

Judged either as entertainment or 
propaganda, ‘Professor Mamlock’ is 
a powerful picture. Its grimly melo- 
dramatic story is continuously ab- 
sorbing, while its anti-Nazi argument 
carries a devastating wallop. In all 
communities where public sentiment 
is actively for the democratic ideals 
as opposed to fascism, it should do 
comparatively profitable business. 
And except in frankly Nazi neighbor- 
hoods (where it would likely cause 
violence if shown) it should at least 
get by. 4 

Of course, it’s obviously impossible 
to draw a line between the film’s dra- 
matic appeal and its propaganda. 
Picture is so outright and insistent as 
political argument that no one could 
for a minute overlook that phase of it 
or fail to consider it in weighing 
‘Mamlock’ as entertainment. As a 
matter of fact, the film itself frankly 
depends on its doctrinal nature for 
much of its dramatic effectiveness. 
And it’s precisely this timely angle 
that gives ‘Mamlock’ its most telling 
force as entertainment. 

Another slant on the propaganda 
phase is that this is one of the first 
instances whereby the theme of a 
Soviet picture becomes acceptable to 
an average American audience. That 
may be because, in this case, the pic- 
ture is attacking a political creed that 
is repugnant to the democratic ideal, 
instead of trying to sell the spectator 
a communistic bill of goods. 

Doubtful if any other picture ever 
lashed out with such paralyzing fury 
against the form of government of a 
neighboring country. But in the case 
of ‘Mamlock,’ the attack is centered 
on the cruel and barbarous Nazi 
tenets rather than on its leaders or 


more ludicrous of the Hitler militar- 
istic hokus-pokus, but blasts with 
withering scorn such typical prac- 
tices as Storm Trooper terrorism, 
race prejudice, book burnings, sup- 
pression of freedom of speech and 
thought and various other manifesta- 
tions of pre-historic Nazi idealogy. 
Under the circumstances, it’s rather 
remarkable that the picture appar- 
ently contains so little exaggeration. 


Only in a few instnaces does ‘Mam- | 


lock’ overstate its case. And on com- 
paratively few occasions does it err 
by assuming that anyone who abhors 
Nazidom must necessarily adhere to 
communism. On the other hand, the 
film is admirably blunt and eloquent- 
ly restrained in its exposition of the 
Nazi horror. It simply offers a story 
of how the Nazi horror overtook Ber- 
lin and Germany, of the Brownshirt 
methods and brutality, and of the re- 
sults on the lives of the inoffensive 
German people who merely com- 
mitted the crime of aspiring toward 
freedom and the ideals of civilization. 
It makes the doubtful assumption 
that the majority of the German peo- 
ple disapprove of the Nazi doctrines 
and hate their Brownshirt persecu- 
tors, but to a normal U, S. spectator 
‘Mamlock’ is likely to be regarded as 
a surprisingly reticent statement of 
the situation. 

Briefly, the story of the picture 
deals with a leading surgeon in a 
Berlin hospital, tells how the Nazi 
terrorists drive him out of his oper- 
ating room and to attempted suicide 
because he is a Jew. He is ultimate- 
ly killed by Storm Troopers when he 
harrangues a crowded street from his 
sickroom balcony in open defiance 
and scorn of their dread uniforms 
and guns, but not until his son has 
banded with a group of other con- 
spirators to publish an undercover 
anti-Nazi pamphlet newspaper and 
otherwise carry on the fight for lib- 
erty against oppression. Acting is 
skillfully in the Russian tradition of 
intense underplaying, while the di- 
rection also brings out the film’s hu- 
man and dramatic values. Techni- 
cally, the picture is superior to most 
foreign language productions, al- 
though the. editing could be im- 
proved. 

_All in all, ‘Mamlock’ is an arresting 
picture which is sure to arouse stren- 
uous comment. With most U. S. au- 
diences its reaction is likely to be 
favorable. Hobe. 





Wage—Hour 
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ing a basic work week exceeding 44 
hours, the new statutory maximum. 

Under the law, the 44-hour pro- 
vision and the requirement for over- 
time pay for additional work may 
be waived in situations where em- 
ployers have signed pacts with 
union. via collective bargaining that 
allow a longer week. Before this 
leeway can be exrcised, NLRB 
must certify that the agreement is 
with a legitimate union and was 
reached at a free conference. Even 
then the employer does not have the 
full right to work employee; more 
than 4° hours without paying addi- 
tional wages, since the statute pro- 
vides an overall limit of 2,000 hours 
in any period of 52 consecutive 
weeks. If aggregate amount of work 
exceeded this figure, overtime pay 
would be due for the surplus hours, 
regardless of what the contract 
allows. 

Hitch of importance to films is that 
the NLRB doubts whether it has 
authority to act in this situation and 
the Labor Department lacks money 
te do the job. Some Board experts 
maintain certification could be grant- 
ed only on request of a union and 
that applications cannot be enter- 
tained from employers. Whether 
unions would try to gain the privi- 
lege on behalf of bosses is conjec- 
tural. 

So far no move has been made, 
as far as can be learned, to have the 
Board certify the studio labor pacts 
which provide a longer basic week. 


Can’t Inierpret 


Knotty problem of classifying 
workers under the act likewise prob- 
ably will be unsolved for an indefin- 
ite period. The wage-hour division 
is reluctant to interpret the law in 
specific situations for individual em- 
ployers, and so far is sticking to the 


general definitions of administrative | 


and professional workers. Numerous 
questions have arisen already in 
many lines whether such-and-such 
an individual comes within the cate- 
gories as established by the Labor 
Department, and to date the Govern- 
ment lawyers have ducked a com- 
mitment. Decisions must be made by 
employers, who run the risk of find- 
ing out later on they erred and are 
liable for damages and prosecution. 

This headache is especially painful 
in Hollywood, where standardization 
is an impossibility in a multitude of 
instances. But the test of a ‘profes- 
sion’ and.of an ‘administrative’ work- 





personalities. Thus, it not only looses 





the venom of ridicule at some of the 


er is so severe that only a handful 
of craft members are likely to be 
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Agents Caught In Middle 
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of the SAG Council. Theodore 
Lorch, who held post of first v-p., 
becomes vice-chairman of Council, 
and Adabelle Driver, secretary of 
Junior SAG, will hold same post 
with the Council. They will serve 
until new officers are elected at the 
1939 organization meeting. 


The Council will be permitted to 
initiate rules, resolutions and regu- 
lations, subject to the approval of 
the board of directors. The Coun- 
cil also will be allowed to appoint 
three of its members to sit with the 
board when such legislation is being 
considered and to take part in the 
discussions. This will be the first 
time that other than senior members 
have been permitted to sit with the 
SAG board of directors. 


The by-laws also provide that 30% 
of Class B members can demand a 
vote on a proposal to withdraw from 
the Guild. A vote of 51% of Class 
B membership is required to carry 
the proposal. 


By-laws provide that a strike of 
senior members can be authorized 
by a 75% vote, but that a similar 
vote of Class B members is neces- 
sary to order the lower bracket 
players to join any walkout. 

Board of directors ts authorized 
to suspend without hearing any 
member who becomes 30 days de- 
linquent in dues, and to expel any 
member who is delinquent for 60 
days. 


Indies Sign With Guild 


Members of Independent Motion 
Picture Producers Association have 
signed new modification agreements 
with the SAG. Pacts were inked 
with the understanding that the In- 
dies could make a survey of costs 
of westerns and negative-investment 
pictures and petition for further con- 
cession within next six months. 

Under agreements the SAG ex- 
week for week-to- 
week players to 54 hours and sub- 
stituted straighi time instead of time 
and half for overtime for day play- 
ers after 10 hours. These conces- 
sions will apply only to westerns and 
serials costing less than $30,000. 
Negotiations for the Indies were 
handled by Sain Wolf and Phil Gold- 
sione. 

Actors have deserted the ‘strip’ for 
headquarters in Hollywood. Execu- 
tive offices of the SAG have been 
moved to the Hollywood Professional 
building. The SAG accounting of- 
fices will be consolidated with the 
new quarters on Nov. 15. Kenneth 
Thomson, executive secretary of the 
SAG, said the change would result 
in increased efficiency and would be 
more convenient to members. 


Wage-Hour Law Still Puzzling 


New wage and hour law is proving 
a headache for studio managers and 
other film executives. With Pat 
Casey, producer labor contact, still 
in the east in an effort to get a 
definite ruling on the application of 
the act to the film industry, Coast 
executives are in a quandary as to 
what action to take. 

Time clocks have been installed for 
actors to punch, but in some in- 
stances loss of time due to congre- 
gation at clocks is more than pay- 
ment of overtime would call for. 
Metro is trying out a simple card 
system, which if thorough trial 
proves foolproof, will be recom- 
mended to all other major studios. 
Under the Metro system, the actor 
is handed a card on which his re- 
porting time is listed. He takes this 
to the assistant director when he 
goes on the set. The assistant lists 





exempt from the standards as pro- 
fessional or administrative em- 
ployees. 

Only offhand information available 
from regulators this week was curt 
comment that film production is un- 
questionably a branch of interstate 
commerce and that studios conse- 
quently will be expected to comply 
with the act no matter how much 
inconvenience or hardship results. 
Labor attorneys will not voice curb- 
stone opinions for advice of bewil- 
dered executives. 

So far there is no indication the 
industry has lifted a finger to obtain 
light on the worries. Late last week 
labor spokesmen said there was no 
visible trace of any request for con- 
ference or hearing to straighten out 
the muddle. Local Hays office knew 
of no steps to arrange huddle with 
law enforcers, but is maintaining 
close watch on all rulings, informal 





opinions, and other signposts which 
may help steer the industry. 








the the time the actor leaves for 
lunch and returns, and then stamps 
his checking out time. 


Costly te Majors 


Major film companies will have to 
pay thousands of dollars in back pay 
to cameramen, directors, assistant di- 
rectors, actors and technicians em- 
ployed on 54 and 60-hour production 
schedules unless these groups are 
exempted from provisions of the 
wage and hour law. This was dis- 
closed when studios notified the per- 
sonnel that any application of the 
law to the film industry will be made 
retroactive to the effective date of 
Oct. 24. 

The following notice was enclosed 
in all pay envelopes: 

‘The recently enacted wage and 
hour act presents many difficulties 
of interpretation and application 
which at this time have not been 
determined. As a result the studio 
is giving this notice to its entire per- 
sonnel that as soon as the extent of 
the application of the act has been 
determined such application will be 
made operative retroactively as of 
the effective date.’ 

Fewer extras failed to pay their 
quarterly dues in advance Oct. 31 
than during any similar period in 
past 12 months. Players stormed 
Guild headquarters to get under the 
wire, with a total of 1,478 calling at 
SAG offices on last day. 

All petitions pending before the 
National Labor Relations Board in- 
volving opeiations of the Interna- 
tional Alliance of Theatrical Stage 
Employees have been consolidated 
and will be aired Dec. 1 at an in- 
formal hearing before Dr. Towne 
Nylander, regional director of the 
NLRB. These. include charges of 
producer domination filed by Jeff 
Kibre, of the Motion Picture Tech- 
nicians Committee, and _ similar 
charges by the Studio Utility Em- 
ployees Local 724, as well as those 
of IATSE for certification as bar- 
gaining representative for its 12,000 
members. 


Nylander to Washington 


Dr. Nylander leaves tomorrow 
(Wednesday) .for Washington for 
general conference with members of 
the board. His’discussion will in- 
clude petition of Screen Writers 
Guild asking that major companies 
be cited for unfair labor practice in 
refusing to negotiate with the SWG 
as exclusive bargaining agent for all 
scriveners. 

Arbitration board of Screen Play- 
wrights, Inc., has ruled that Milton 
Herbert Gropper is entitled to share 
screen credit for Universal’s ‘Ex- 
posed.” Tentative credit had been 
given to Franklin Cohen and Charles 
Kaufman. 

Recommendation for certification 
of Society of Motion Picture Film 
Editors as bargaining representative 
for cutters at the Walt Disney Studio 
has been forwarded to the National 
Lebor Relations Board of Examiner 
William R. Ringer. 

International Brotherhood of 
Electrical Workers is planning drive 
to organize electrical workers at new 
NBC plant here. Aid of American 
Federation of Musicians will be 
sought by Al Speed, business repre- 
sentative of IBEW. 


Chi Industrial Film 
Producers Sign SAG 


Chicago, Nov. 8. 

Practically complete alignment of 
commercial and industrial film pro- 
ducers and studios to Screen Actors 
Guild agreements has been set here 
with the signaturing of SAG papers 
by Chicago Film Laboratory, Atlas 
Educational and Burton Holmes. 

Agreements were negotiated by 
Leo Curley who has been function- 
ing here as representative for the 
SAG. Already set with SAG agree- 
ments are the two other important 
commercial producers here, Jam 
Handy and Wilding. 

It marks the windup of a six- 
month campaign on the part of SAG 
to obtain basic agreement deals with 
midwest commercial producers. 











N. Y. PAR’S 12TH ANNI 


The Paramount, N. Y., celebrates 
its 12th anniversary as Par’s show- 
window next Wednesday (16), with 
opening of ‘Arkansas Traveler’ and 
the Larry Clinton orchestra, plus 
Buddy Clark, Eleanore Whitney and 
others, 

‘Traveler’ will be the 520th pic- 
ture to play the house since its 
ovening Nov. 19. 1926 




















<= wot aaet 














4 


VARIETY 




















invade key cities. Smash box office records. Crowds pack 
theatres to register pure delight at thrilling all-technicolor 
cavalcade of aviation, at heart stirring emotional drama... 


And here’s the proof... 


Paramount Theatre, Rochester 

“MEN WITH WINGS”... 30% above average 
business. 

Strand Theatre, Scranton 

“MEN WITH WINGS” turns in 112% gross. 
Paramount Theatre, St. Paul 

“MEN WITH WINGS” reaches 135% and is still 
climbing. 

U. S. Theatre, Paterson 


be veges Circle Theatre, Indianapolis 
Resse WITH WINGS” climbs 41% above average “MEN WITH WINGS” smashing “Wells Fargo” and 
usiness. 


“Buccaneer” records. 


State Theatre, Sioux Falls 
“MEN WITH WINGS” reaches 125% gross. 


Metropolitan Theatre, Boston 

“MEN WITH WINGS” climbs to 38% above aver- 
age week's take. 

Michigan Theatre, Detroit 


“MEN WITH WINGS” smashes to 47% above 
average business. 


Lyceum Theatre, Duluth 


Rialto Theatre, Louisville 
a 4a ° | ' 
eg WITH WINGS” climbs 48% above norma “MEN WITH WINGS" climbing above “Buccaneer” 


| and “Artists & Models” record grosses. 
Capitol Theatre, Little Rock a 
“MEN WITH WINGS" tops normal take by 50%. -—»- Majestic Theatre, Dallas 

: : “MEN WITH WINGS” turns in 118% gross. 
Criterion Theatre, Oklahoma City 
“MEN WITH WINGS” climbs 22% above average Malco Theatre, Memphis 
gross. “MEN WITH WINGS” soars to 145%. 


Majestic Theatre, San Antonio Centre Theatre, Salt Lake City 
“MEN WITH WINGS” turns in 124% gross. “MEN WITH WINGS” soars to 135%. 


Fox Theatre, Atlanta Paramount Theatre, Los Angeles 
“MEN WITH WINGS” zooms to 143%. “MEN WITH WINGS” hits 130%. 
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Theatre Building Boom Apace: 
Sundry Spots with New Houses 





St. Louis, Nov. 8. 

A theatre building boom is defi- 
nitely in progress in the St. Louis 
territory which includes Eastern 
Missouri and Southern Illinois, and 
the purse strings of exhibitors 
tightly drawn for a year are being 
loosened for decorations, carpets, 
ete. Leo Lau, Jr., owner of the 
Lemay, Luxemburg, Mo., is build- 
ing another in the same territory. 
J. W. Worth, Petersburg, Ill., pre- 
paring to let bids for a 450-seater. 
Greenman Theatres, Inc., St. Louis, 
planning a new house in Brooklyn, 
Ill. 

Gordon Dunsford, Harrisburg, I11., 
prepping a 300-seater in Wayne City, 
Ill., for an early opening. Malcolm 
Reed, Pinckneyville, Ill., is convert- 
ing a store building into a 350-seater 
in same town. Mayor John Hayton, 
Carterville, Ill., planning the erec- 
tion of new 600-seater to augment 
the Hayton, 390-seater, he operates 
in the same town. John Marlow, 
Herrin, Il., preparing to let contracts 
for the New Hippodrome, 1,500 
seater to replace one destroyed by 
tirst last January. 

A new 500 seater to be tagged New 
Clark, Barry, Ill., being erected for 
Russell Armentrout. Harvey H. 
Goldman and Herman Illmere. St. 
Louis, planning a 500-seater in 
Shawneetown, Ill. A _ 1,000 seater, 
the Strand, being constructed in Tus- 
cola, Ill., for George Barber. J. C. 
Shannon is the owner of the Maxon, 
new 500-seater, under construction 
at Portageville, Mo. 

New carpets, decorations, etc., 
purchased for the following houses 
during the past several months: 
Clay, Clay City, Ill.; Marquette, St. 
Louis; a house owned by Bob Clus- 
ter, Salem, Ill.; Manchester, Man- 
chester, Mo.; Broadway, Cape 
Girardeau, Mo.; Pauline, St. Louis; 
Park, Valley Park, Mo.; Roseland, 
Flat River, Mo.; Uptown, St. Louis; 
Play House, Centralia, Ill.; Grand, 
Hillsboro, Ill.; and Main, Altamont, 
Til. 

The Fox Midwest Agency Corp. is 
making extensive remodeling of its 
Illinois at Jacksonville, Ill., the Uni- 
versity City, owned by the Green- 
man Theatres, Inc., in University 
City, Mo., will likewise be _ re- 
modeled, and the Strand, 900-seater, 
St. Charles, Mo., will be entirely re- 
modeled, redecorated and _  refur- 
nished by the Frisina Amus. Co., 
Springfield, Il. 





Denver, Nov. 8. 
Frank Maloof building new theatre 
at West Las Vegas, N. M. The near- 
est opposition is about a mile distant. 
Las Vegas has been an exclusive Fox 
town for years. 





Proved It 
Cedar Rapids, Ia., Nov. 8. 

Film fans in Riverside, a small 
town near here, called A. .T. Chado’s 
bluff when he said he would open a 
show shop if they bought $300 worth 
of ducats in advance. Volunteer so- 
licitors got busy and disposed of 
enough in a couple of weeks to guar- 
antee their end of the bargain. 

Chado, who lives in Cedar Rapids, 
will remodel a former store in River- 
side, which has had nothing but 
open-air shows each Wednesda: night 
during the summer. 





Many Others 
Kannapolis, N. C., Nov. 8. 

A new theatre is going up here. It 
is being built by the Cannon Mills 
interests, and is located in the mid- 
dle of a large open lot that will pro- 
vide new accommodations in the 
way of space for auto parking. 





Detroit, Nov. 8. 

Ground for new theatre in Lans- 
ing, Mich. will be broken shortly 
after first of year by Butterfield. 
House will seat 1,000 and will be 
located on state capital’s northside. 
Name and opening date will be an- 
nounced later. 





Lynchburg, Nov. 8. 
_New theatre for Pearlsburg, Va., 
Site of $20,000,000 celanese develop- 
ment, being readied by Star Amus. 
Co., operating houses throughout 
Southwest Virginia. 





Northwest’s Bldg. 
Spokane, Nov. 8. 
Theatre construction taking spurt 
here. J. J. Collins, former Portland 
(Ore.) showman, opened Dishman 


here, Building erected by A.T. Dish- | 


man cost $50,000. Collins: put in 





. theatre at Dishman, 10 miles from | 


500-seater, 100 more than village’s 
pop. 

New Columbian theatre opened at 
Grand Coulee (Wash.) site of big 
dam project 90 miles from here. 

Grieme Fasken Co., owner of sev- 
eral theatres throughout state, will 
erect new house in Omak. 





Omaha, Nov. 8. 

Paramount, dark two years, opened 
by Tri-States on experimental basis. 
House seats 3,000 and was formerly 
top-price spot here. Present policy 
calls for horror pictures and re- 
issues at 15-25c. Jack Kolbo moved 
from Orpheum treasurer’s desk to 
Paramount manager spot. 





Ohio’s New ’Uns 
Canton, O., Nov. 8. 
George C. Davis, Wellsville circuit 
operator, announces plans for a new 


500-seat house at Freedom, Pa., 
tentative opening date Dec. 1. 
James Shannon, owner of the 


Swissland, Woodsfield, O., will build 
a new cinema there, seating 500, 

Paul Pontius, newcomer to exhibi- 
tion field, will shortly open new 500- 
seat theatre in Sylvania, O. 

L. M. Smith plotting new house at 
Chardon, O., where he now operates 
the Chardon theatre. 





Charlotte, N. C., Nov. 8. 

Bids will be called for soon on 
the new theatre which North Caro- 
lina Theatres, Inc., is to build in the 
Dilworth section of Charlotte, J. H. 
Kincey, prez of the company, states. 
Estimated to cost, when equipped, 
between $50,000 and $75,000. 

North Carolina Theatres, Inc., H. C. 
Kincey, g.m., will erect a new house 
in Concord. 





Los Angeles, Nov. 8. 
Tele-View theatre, Hollywood's 
only newsreel house, opens tomor- 
row (Wed). 
Bob Elder opened his new Arling- 
ton, 300-seater, to be operated on a 
subsequent run policy. 





WB Opens Another 
Philadelphia, Nov. 8. 

Warner Bros. new Lane skedded 
for opening tomorrow (9) with ex- 
ploitation ceremonies which include 
10 American Legion bands, and a 
4 7/10-mile marathon race, sponsored 
by the A.A.U. from WB Uptown 
north on Broad street to the Lane. 
‘Miss Lane,’ selected by contest in 
nabe weeklies, will officiate. Ben 
Blumberg, former manager of the 
Commodore, in charge of the new 
house. 

Changes in managers of WB 
houses in Philly send Tommy Scholl 
from 333 to the Keystone, Ronald 
Moray from Sedgewick to 333, Joe 
Nevison, assistant at the Fox to the 
Grange, Matty Rosenbluth from 
Grange to Colney, Roland Haines 
from Colney to Colonial, Lee Kline 
from Colonial to Orpheum, Stanley 
Benford, from Orpheum to Boyd. 
Boyd managership has been vacant 
f-r several months since Maurice 
Gable was shifted from there to ihe 
Earle on death of Herman Whitman. 

Cadet and Elite theatres, Philly, 
closed at the beginning of the sum- 
mer, have not been reopened by 
Warners, Lack of product and com- 
plete control of surrounding situa- 
tions makes them more profitable 
shuttered. 

Application has been made to 
Philly Zoning Board for permit to 
erect a new house in the Mt. Airy 
section of the city. Straw name was 
used and no indication of actual 
owner has yet been given. 

E. J. Clifford, of White Haven, Pa., 
has taken over the Keystone, Mid- 
dleburg, from Jones and Rabbitt. 

Percy Block, former manager of 
the Paramount exchange here, un- 
derstood seeking a house in Philly. 


Upper Lip Shrubbery 


Hollywood, Nov. 8. 
Errol Flynn, vacationing in Hono- 
lulu, was ordered by cable to grow 
a handlebar mustachio and report 
for work at the Warner studio. 
Flynn and handlebars are required 
to start ‘Dodge City’ rolling Nov. 10. 


Felix Wants Relief 


Los Angeles, Nov. 8. 
Seymour Felix, dance director, 
filed a bankruptcy plea listing 
liabilities at $22,097 and assets at 
$81,159, of which $80,000 is in insur- 
ance. 
Petition includes $1,195 owed to 








$20,000 in new equipment. House is | his agent. 











2 Land Pic Pacts 





St. Louis, Nov. 8. 

The recent filming of ‘Jesse 
James’ in the heart of the 
Ozarks by 20th-Fox not only 
gave extra jobs to scores of 
residents in Pineville and Noel, 
Mo., who grew shaggy beards, 
etc., but Ramsey Boone, 260- 
pound real estate dealer of 
Pineville, and Wayne Whitt, a 
flapjack artist in Lulu’s cafe in 
Noel, look set on a 100% film 
career, 

They were hired for bit parts 
and did so well they were 
handed contracts, 


CANADAS FILM 
EXEMPTION 
ANGLE 


Montreal, Nov. 8. 


Recent ruling of the Customs De- 
partment placing a duty on royalties | 
for the performing rights to Ameri- 
can transcriptions has raised the sub- 
ject of duties on forms of talent 
brought into Canada by other means, 
such as motion pictures. Matter 
was brought to the attention of the 
Canadian Customs in a brief filed by 
the Canadian Association of Broad- 
easters recently opposing tariff on 
talent imported via _ transcriptions. 
The reference to other forms of tal- 
ent being brought into Canada, such 
as films, which are not dutiable, is 
considered here as incautious. 

The new duty on transcription 
royalties is a tariff on talent. And 
it was pointed out in the C.A.B. 
brief that when pictures are brought 
into Canada, duty is assessed only 
on the value of the stock used in 
making the print, namely 5c. per 
foot on positives and 8c. per foot on 
negatives. This assessment obvi- 
ously does not take into considera- 
tion production cost of films. 

The Canadian Association of 
Broadcasters stated that talent should 
not be dutiable whether on a disc, 
piped in by wire, or on films. Since 
production cost of pictures, and 
therefore film talent, is not subject 
to duty, it was claimed that the 
transcription form of talent should 
not be dutiable either. 

But, while the C.A.B. brief con- 
tended that there was no distinction 
between a program brought in by 
wire, on celluloid or on a disc, the 
Customs Department has ruled other- 
wise. 

According to the C.A.B. brief, if 
talent is not dutiable then the talent 
content of an electrical recording 
should not be considered for duty 
purposes. Other comment on the 
brief, which had but little effect, 
since the duties were raised any- 
how, was to the effect that ‘What is 
imported is a duplicate made from 
a wax disc, costing a specific sum 
to produce. Whether it contains a 
Toscannini symphony or a song by 
a $2 soprano should not affect its 
value for duty purposes. No attempt 
has been made in other fields to levy 
Customs duty on talent coming into 
Canada.’ 

Another reference to the film busi- 
ness was the similarity pointed out 
by the C.A.B. that transcriptions 
have only a relative value, depend- 
ing on potential audience. 

















Script Doc Called In 


Hollywood, Nov. 8, 

Donald Ogden Stewart, on loan 
from Metro, moved into the RKO 
studio to brush up the script of “Love 
Affair,” which is having writers’ 
cramp aiter a week before the cam- 
eras, 

Picture co-stars Charles Boyer and 
Irene Dunne. 





REP ADVANCES PAIR 
Hollywood, Nov. 8. 
Bill Morgan was upped from Re- 
public’s editorial staff to the produc- 
tion office. 
Dudley Autry moved up from 
wardrobe to editorial. 


STUDIO CONTRACTS 


Hollywood, Nov. 8. 
Metro picked up player options on 
Dennis O’Keefe and John Castle. 
Universal signed Juanita Quigley, 
moppet. 
Miliza Korjus handed new con- 








tract by Meiro. 
M. M. Musselman inked one-year 
writing pact at 20th-Fox. 


Midwest ‘Locations’ for Hollywood, 





Local Bonanzas; Also 


Dozen Managers Shifted 
In West Coast Shakeup 


Los Angeles, Nov. 8. 
Shakeup in the Fox West Coast 





|Theatres extended L. A. District 


(No. 1) to cover Inland District 
(No. 5) under general supervision of 
Cullen Espy, assisted by Earl Rice, 
and shifted a dozen managers. 


Shifts include: Ernest Martin to 
West Coast, California and Fox in 
San Bernardino; Robert Cannon to 
Fox and Sunkist in Pomona; Roy 
Hunt to Golden State, Riverside and 
Rubidoux in Riverside; Jack Ander- 
son to Granada and California in 
Ontario; Bert Henson to West Coast 
in Redlands; Al Schwartz to Iris, 
Hollywood; Robert Rothafel to 
La Reina, L. A.; Spencer Love to 
Westlake, L. A.; Robert Moore to 
United Artists, Long Beach: Willard 
Tatreaux to Plaza, San Diego, and 
F ed McSpadden to Orpheum, San 
Diego. 


CHI GROUP AFTER THE 
SHUBERT-RIALTO, ST. L. 


St. Louis, Nov. 8. 


Should a deal now on the fire de- 
velop, an invasion of the St. Louis 
exhibition field by Chicago interests 
will be made. ‘Unidentified inter- 
ests are dickering for the Shubert- 
Riaito, 2,000-seater, for a term lease. 


Balaban & Katz were reported, on 
several occasions, as readying for an 
invasion of St. Louis but these re- 
ports petered. Current info is that 
another group is preparing to lease 
the house for which Warner Bros. 
and F&M paid approximately $30,- 
000 annually 











Incorporations 





NEW YORK 
Albany. 
Flying Ginzburgs, Inme., Manhattan: 
theatrical business; capital stock, 200 
shares, no par value, Directors: Milton 
B. Eulau, Aurora Bertone, Eva M. 
Strelsin, 50 Broadway, New York. (Lieb- 


man, Robbins, Pressman & Leider, same 
address, filing attorneys.) 


Lorelei Productions, Inc., Manhattan: 
theatrical business; capiial stock, 106 
shares, no par value. Directors: William 
J. Bratter, Geraldine Weiss, Rose Lader, 
11 E. 44th street, New York. (Howard 
E. Reinheimer, same address, filing ai- 
torney.) 

Old Vienna Inc., 


Buffalo; theatrical 
business; 


capital stock, 100 shares, no 
par value. Directors: Frank X, Schwab, 
310 Depew avenue, Euffalo; Robert 
Huenschmidt, 244 High Park, Amherst; 
Norman IF, Marx, 94 Washingion avenue, 
Kenr»re. 

Job, J. Ross Corp., New York; deal in 
acoustical devices, motion picture ma- 
chines, films, equipment, etc.; capital 
stock, 200 shares, no par value. Direc- 
tors: Abraham E. Jacobs. Harold I.. 
Grossman, Isidore Entes, 521 Fifth ave- 
nue, New York, (Louis P. Frank, same 
address, filing attorney.) 

Donkey Rides, Inc., New York: amuse- 
ment and theatrical enterprises; capital 
stock, 200 shares—100 preferred, $100 par 
value; 100 common, no par value. Di- 
rectors: Frank Webster, Frank L. Bang, 
551 Fifth avenue; Edward J. Fills, 322 
W. 48th street, New York. 

White Piains Promotions, Inc., White 
Plains; theatrical business; capital stock, 
$10,000; $100 par value. Directors: Lou 
Magnolia, 7 Harwood avenue; Lottie A. 
Barr, 7 Harwood avenue, White Plains; 
Rodne McMahon, 138th street, Rock- 
away Beach. 

New Plays, Inc., Manhattan; theatrical 
business; capital stock, 100 shares. no 
par value. Directors: Leonard A. Blue, 
Charles D. Peet, Louis B. Warren. 70 
Broadway, New York. (larkins, Rath- 


bone & Perry, same address, filing at- 
torneys.) 

Generals Nesd Beds, Inc., Manhattan: 
theatrical business; capital stock, 100 
shares, no par value. Directors: Cheryl 
Crawford, Jack Small, 246 W. 44th 
street. (John J. Wiidberg, filing at- 


torney, 49 W. 45th street, New York.) 


1810 Theatre Corp., Manhatian; the- 
atrical business; capital stock, 200 
shares, no par value. Directors: Sidney 
O. Raphael (filing attorney), Abraham 
Blottner, Ruth Goldberg, 7 KE. 42nd 
street, New York, 

Monard Theatre Corp., New York; the- 
atrical business; capital stock. 200 
shares, no par value. Directors: Marcus 


Katz, Samuel Frankfater, Sylvia Rosen- 
blatt, 1475 Broadway, New York. (Max 
Hofmann, same address, filing attorney.) 
Atlantic Exhibitors, Ine., Kings: the- 
atrical business, boxing and wrestling 
matches, etc.; capital stock, $19,000; $100 
par value. Directors: 
(filing attorney), Samuel J. Penn. Louis 
Hoffman, 105 Court street, Brooklyn. 
Consolidated Exhibitors, Inc., Yonkers: 
theatrical business, 


securities; capital 
stock, $20,000; $100 par value. Direc- 
tors: Eric Clarke, Mabel Clark, 65 
Revine avenue, Yonkers; Mildred 


Schwartz, 11 W. 42nd street, New York. 
Cohos, Inc., New York: dance hal!s, 


etc.; capital stock, 100 shares, no par 
value, Directors: Eleanor Margolin, 
Nora Rosenberg, Betty Kirson, 1450 


Broadway, New York. (Henry 


Hirsch, 
Same address, filing attorney.) 


Memberships 
United Hot Clubs of America, Inc. 
(Moses Kaplan, 1501 Broadway, at- 
torney.) 


Harold 8. Mokoioff | 


Good B.0. Bally 


Lincoln, Nov. 8. 

Recognition of the midwest this 
year as.a location site, both real and 
reel, turned into a revival of biz, 
making midwesterners more film- 
conscious, promoting tremendous 
goodwill, and the films themselves 
made, in many cases, conspicuous 
money. 

Hottest was ‘Boys Town,’ loca- 
tioned two weeks, at the rate of 
$18,000 a day, on the actual grounds 
of Father Flanagan’s boys home near 
Omaha. Film has not only gotten 


big money in this state and sur- 
rounding spots, but in others far re- 
moved. Whatever Metro added on 
to the film budget for making the 
jaunt has been returned from Ne- 
braska alone, 


Film was brought back to Omaha 
for the world premiere, to which the 
entire MBS net, 107 stations, hooked 
on for 45 minutes. 


Next in line will be Cecil B. De- 
Mille’s ‘Union Pacific,’ material for 
which was supplied by Omaha’s UP 
offices and museum properties, even 
though the picture is being made in 
Utah, 250 miles from Salt Lake City. 
Newspapers have given ‘Union Paci- 
fic’ hefty fanfare, even as far back 
as the arrival of the writers to gan- 
der the possibilities. It is expected 
that the flick will be premiered in 
Omaha also, 


While here on location for ‘Boys 
Town,’ Metro also liked the country 
for a possible location jaunt to make 
‘Sea of Grass’ when and if, and that 
company will probably settle around 
Valentine, Neb., for the shooting, 


Jesse James’ Buildup 


Down in Noel and Pineville, Mo., 
20th-Fox excited the natives by tot- 
ing Tyrone Power, Henry Fonda, 
Nancy Kelly and others into two of 
the sleepiest towns in the U. S. to 
make a picture. Located not far from 
St. Louis, Kansas City, or the state’s 
capital, Jefferson City, the daily in- 
flux of curious tourists and natives 
was in the neighborhooc of 15,000, 
hardly any of whom saw the actual 
company or the stars, but who were 
heavily conscious that a film was be- 
ing made. The film, ‘Jesse James,” 
when completed and issued, will be 
a natural premiere for St. Louis or 
Kansas City, and stack the patronage 
to the rafters, at the same time giv- 
ing them the feeling they’re no 
longer isolated — that there is life 
somewhere between Hollywood and 
New York, because the films admit it. 


Although very little of the footage 
made in Texas was actually included 
in ‘The Texans,’ the pic did well in 
the Lone Star state and did get 
money other places. Par made a big 
thing of it by hauling Governor All- 
red to Hollywood to peek at the film, 
which aroused a good deal of interest 
od the Texas market, even if nothing 
else. 


‘Arkansas Traveler’ premiered in 
Arkansas’ capital, Little Rock, so in- 
terested the state that it was the sig- 
nal for the Automobile club in that 
Ozark region to pick Mildred Hines, 
naming her Miss Arkansas Traveler, 
and sending her over several thou- 
sand miles of roads meeting cham- 
bers of commerce, civic clubs, mak- 
ing radio bally and newspaper head- 
lines from the Mississippi west be- 
fore the film was released. Gail 
Patrick was sent by Paramount to 
represent Bob Burns at the premiere 
and Arkansas was appreciative of the 
gesture. 


This is a year of memory for the 
midwest, and the location jaunts 
have done more to make the Missis- 
sippi valleyite film conscious than all 
the $250,000 in prizes in the Movie 
Quiz. Feeling is that if Hollywood 
ducks out once in awhile they'll 
know the guy who straws his teeth 
with one foot on a rail fence is not 
_ representative—that things do hap- 

pen. 

And appreciation has been written 
where most of the film barons like 
to see it—at the b.o. 


- 








OPEN FOR BUSINESS 
Hollywood, Nov. 8. 


Long delayed ‘Hotel Imperial’ 
finally got under way at Paramount, 








| with Isa Miranda and Ray Milland 
_ co-starred and Robert Flore~ direct- 
ing. 
Reginald Owen, Gene Lockhart 
/and Rudolph Forster are in the sup- 


* | porting cast. 
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Inside Stuff—Pictures 





At a big banquet recently in an eastern city, which drew hundreds of | 


showmen from all over the country, sales exec for one of the big producing 
companies burned plenty when he noticed that, among statuettes of dif- 
ferent studios, only his was unrepresented. Understood it was an inten- 
tional slight due to friction between biggies in charge of banquet and the 
company. Exec got even to some extent, however, when after thing was 
called to his attention, he cracked, ‘I always told you Blank pix were in 
a class by themselves.’ 





A major New York film critic is unlikely to go through with a story he | 
planned doing for a magazine, after being supplied with data by one of | 


the large producing-distributing companies. Purpose of the article was 
to show that the pictures he had liked were the biggest money-makers. 
After a check with the film company in question, it was shown that the 
three biggest rental getters of that company during he past year had all 
been panned by the said critic, whereas numerous pictures he had praised 
were losers. 





Irving Berlin convinced Darryl Zanuck that the ‘Bowery Nightingale’ 
idea for another filmusical smacked too much of the ‘Alexander’s Ragtime 
Band’ motif, hence Berlin has hit upon a new idea for 20th-Fox. ‘Bowery’ 
was to have had completely new songs, unlike the ‘Alexander’ cavalcade, 
but the title and plot idea harked back to yesteryear and Berlin wanted 
to sidestep it for the moment. After he finishes his current Broadway 
production plans, Berlin heads west per schedule next spring for another 
film. 


Return of Charles Laughton to Hollywood, in spite of income taxes, is 
presaged by negotiations for the British players to appear in ‘The Mad 
Monk of San Michel.’ Picture is slated for Ameri: in production by Max 
Mack for the English company, Ocean Films, Ltd. Laughton was ready 
to play in the picture when it was originally scheduled for production in 
London. Mack has announced the production of ‘Two Orphans’ in Holly- 
wood and is figuring on several more American-made features for Ocean 
Films in a bid for the U. S. market. 





American airliner, loaded with picture personalities and city officials, 
hops off from Hollywood Nov. 12 on a nation-wide cruise promoted by the 
Scripps-Howard newspapers to ballyhoo the Frisco fair and the picture 
campaign. Film plug is included as a payoff to the studios for the loan 
of eight players making the trip. Plane will visit 35 cities in eight days, 
with receptions at every airport. Chris Likke, promotion manager of the 
San Francisco News, arranged the deals with the studios. 





Cecil B. DeMille deliberately sidesteps an historical fact in his film, 
‘Union Pacific,’ by picturing Chinese laborers without queues. Oriental 
laborers on the western end of the Union Pacific in its construction days 
wore pigtails, a symbol of Chinese slavery to the Manchus. Since then 
both the queues and the Manchus have been bobbed, and the modern 
Chinese do not care to be reminded of it. DeMille wants to retain his 
popularity in China, where his pictures usually rate heavy business, 





A newspaper, the Atlanta Constitution, is in the business of transporting 
motion picture films in the three states of Georgia, Alabama and Ten- 
nessee. The paper began a few years back hauling a few films on its 
circulation routes as more or less of an accomodation measure. The busi- 


Chattanooga and other points. 











: : . . ¥ troubles. 
‘King of Alcatraz’ will have the knife applied freely on the operation-at- was not spécifically designated, ex- 


-industry’ were 


: pe the strike. 
ness grew, however, and is now operated under the subsidiary name of | the local. said it was customary for 


Theatre Service Co. Branch service depots are operated in Birmingham, | the union to furnish bond and legal 





But No Dishes 





Omaha, Nov. 8. 

Latest offer at the Town is 
‘six features for two bits.’ 

House belongs to Ralph D. 
Goldberg, local circuit owner, 
and has been a front-runner 
when it comes to the number of 
pictures offered, Regular bill is 
a tripler, with Saturday mid- 
night show of two extra fea- 
tures, making a total of five, 
for 25c. 


B&K Serves 90-Day 
Notice on J.L.&S. To 
Vacate State-Lake 


Chicago, Nov. 8. 
Balaban & Katz has served Jones, 
Linick & Schaefer with a 60-day no- 
tice to vacate the State-Lake. How- 
ever, Aaron Jones and John Balaban, 
and possibly, J. L. & S., Associated, 
may remain jointly in the house, 
despite J. L. & S.’s takeover of the 
Oriental on an independent basis. 
First picture set for the Oriental, 
opening Nov. 18, is ‘Vacation from 
Love’ (M-G). 


ST. LOUIS IBEW SPENT 
$3,730 DURING STRIKE 


St. Louis, Nov. 8. 

An audit of the books of Local No. 
1, IBEW, revealed that the jurisdic- 
tional strike in the electric sign in- 
dustry during 1937, cost the union 
$3,730. Four checks, designated ‘sign 
issued to Arthur 
Schading, chief biz agent of the local, 
who was shot to death Sept. 19. The 
largest, for $2,000, bore no notation 
to show the specific purpose for 
which the dough was used. 

A check for $1,000 was for ‘court 
costs, attorney, etc.’ it was noted, 
while a $250 check for ‘bonds,’ appar- 
ently bail bonds for Schading and 
other members of the union arrested 
for quizzing about bombings during 
David A. Jones, prez of 




















advice for members involved in labor 
A fourth check, for $500, 


New Philly Exhib Org Favors Paid 





Prez and No National Affiliations . 


WB Adds More RCA 


Philadelphia, Nov. 8. 

Warner Bros., following battle 
with Western Electric affiliates last 
year, is changing over all its sound 
equipment in houses here from WE 
to RCA. Latest switchovers com- 
pleted are at the Logan, Strand, 
Northeastern, Felton, Columbia and 
Fairmount. Work on the others will 
continue until all have been changed. 

Midtown deluxers had their sound 
apparatus shifted during the early 
summer, 





Cayety, Buffaio, Now 
Staight Bingo House, 
In Jam with the Law 


Buffalo, Nov. 4. 

Gavety, reopened by former Mayor 
Frank Schwab as a straight bingo 
enterprise, has run afoul of the law. 
Schwab reopened the theatre for 
large-scale bingo operation Sunday 
and week nights, renaming the house 
Old Vienna and tieing up with local 
charitable organizations. 

Police Commissioner McClellan re- 
quested an opinion on the legality 
of the venture from the corporation 
counsel (Democratic) who, after a 
study of the situation, declined an 
opinion stating that the matter was 
squarely up to the District Attorney 
(Republican). Corporation Counsel 
stated that if the law is being vio- 
lated the duties of presecution for 
such violation is vested in the d.a. 
and not in the City Law Department. 

No further action has been taken 
and the enterprise is still operating. 








Ga. Blue Law Conviction 


Atlanta, Nov. 8. 
Operators of Avondale theatre, in 
Avondale Estates, Atlanta suburb, 








sea sequence before it is released for showing in England. Paramount | cept under the general classification, 
must cut out one reel to two reels covering these episodes because Great | ‘sion industry.’ The strike began in 


Britain taboos operation scenes in pictures. 


for distribution in England. 





Douglas Corrigan is distinctly an ex-hero as far as the L. A. morning | trict Council. 


Papers are concerned. When the wrong-way fiyer arrived in town to 
start work for RKO, the studio supplied yarns and art, but the L. A. Times, 
Examiner and News heaved it in the waste basket. Attitude of the press 
dates back to the civic reception for the returning aviator, when he or- 
dered a reporter out of Gov. Merriam’s hotel suite. , 





South African humanitarians, having heard about Eddie Cantor’s in- 
tended visit to Capetown to collect further funds for the refugees from 
mid-Europa, cabled Variety for details of his adyent and arrival. Cantor 
can’t make it now until his next vacation. Idea stemmed from his past 
summer’s $500,000 collection drive in Great Britain. He then mentioned 
going to Australia and South Africa on a similar mission, 





Circuit Court of Appeals, N. Y., is scheduled this week to hear appeal 
of Mort Eisman, Clara Dellar and Robert Lewis Shayon, for reversal of 
the Federal court decision which tossed out their $1,000,000 plagiarism suit 
against Sam Goldwyn, Eddie Cantor and United Artists Corp. Action 
was based on claim of plaintiffs that their play, ‘Oh, Shah,’ had been 
thefted by the defendants in the making of ‘Roman Scandals.’ 





As in the case of ‘I Married an Angel’ which Dwight Deere Wiman pro- 
duced with full knowledge of the fact that Metro owned the film rights, 
similarly the new Vinton Freedley musical, ‘Leave It to Me,’ is already 
owned by Metro. That’s due to the fact that the original comedy, ‘Clear 
All Wires,’ by the Spewacks, was originally taken by M-G. 





Little red school house on wheels is the latest stunt to carry out the 
California laws covering the education of film moppets. RKO has turned 
an auto trailer into a school room for kids on location in the San Ber- 
nardino mountains with the ‘Pure in Mind’ unit, It has all the equipment 
of a classroom, including a teacher. 





Ruth Rogers, who has been handed the femme lead in Paramount's next 
Hopalong Cassidy, was a Spokane theatre cashier until a Par talent scout 
spotted her. Months before she had entered state-wide contest for girl 
to represent state in ’Frisco fair competition. She did not win. Joy Ellis 
who did, and went to Paris, was given screen test but not signed. 





Educational Films Corp. of America, New York-headquartered, has 
merged Arcadia Pictures Corp. and Educational Pictures, Inc., a Delaware 
corporation, has merged Atlantic Pictures Corp. and Educational Produc- 
tions, Inc. Papers in both mergers have been filed with the secretary of 
state at Albany by Attorney George Blake, 1501 Broadway, N. Y. 





New spray to prevent fading of green foliage on studio sets is the work 
of A. C. Zoulis, boss of the Paramount nursery. Made with a resin base, 
it solves the problem of keeping shrubbery looking fresh under hot lights. 
Invention may revolutionize the studio nursery business, 





Harry M. Warner gets a citation for patriotism at a mass meeting of the 
American Legion in Hollywood, Nov. 20. Showing of Warners’ Technicolor 
patriotic shorts follow the meeting. 

Mascot Pictures Corp., New York, has been dissolved. Papers filed 
with the secretary of state in Albany by Attornel Gordon W. Levoy of 
Hollywood. 





c : Similar operation scene in | way, 1937, as a jurisdictional dispute 
‘The Storm’ is due to be lifted by Universal before the production is ready | between Schading’s electrical work- 


| 





ers and the AFL sign hangers who 
are affiliated with the Painters’ Dis- 


The strike was marked by bomb- 
ing of sign firms end other violence 
and was settled last fall by a com- 
promise between the unions. Printed 
copies of the audit will be mailed to 
each of the 1,300 members of Local 
No. 1. 

With no progress being made by 
gendarmes. towards the solution of 
Schadine’s murder, the union last 
week tilted iis reward for the, arrest 
and conviction of the. slayers to 
$10,000 and also doubled the $1,000 
offer for information leading to the 
arrest of the murderers. 





‘LEGEND’ A FACT 
Hollywood, Nov. 8. 

‘Arizona Legend’ got the gun yes- 
terday (Monday) at RKO after a 
five-day delay due to George 
O’Brien’s illness. 

Yarn is an original by Bernard 
McConville, screenplayed by Oliver 
Drake. 





MISTER AND MISSUS 
Hollywood, Nov. 8. 

Flaine Barrie gets a featured role 
with John Barrymore in ‘Midnight’ 
at Paramount. Picture co-stars 
Claudette Colbert and Don Ameche. 

Shooting starts Friday (11) with 
Mitchell Leisen directing. 





ARNOLD IN TOPPFR 
Hollywood, Nov. 8. 





Edward Arnold gets one of the ton 
roles in Paramount’s ‘The Man in| 
Evening Cloihes,’ starring Jack | 
Benny. 

Dorothy 
femme spot. 


Lamour has the lead| 





Goldstone Reopens Inn 
Los Angeles, Nov. 8. 

Alexandria hotel, home of film 
stars and execs in silent days, has re- | 
opened afier complete remodeling by 
its new owner, Phil Goldstone, for- 
mer producer. 

M. E. Morrison, formerly at the 





Town House, is the manager, 


in adjoining DeKalb county, Satur- 
day (5) were convicted of violating 
Georgia’s Sunday blue law, which 
prohibits operation of places of 
amusement on Sabbath. 

Superior Court Judge James C. 
Davis meted fines of $100 and 12- 
month sentences against three op- 
erators of house, C. H. Rogers, M. R. 
Brewster and J: R. Haeger, but sus- 
pended both fines and sentences ‘on 
future good behavior’ In passing 
sentence jurist pointed out that op- 
eration of Avondale on Sundays 
would be violation of good behavior, 

Operators contended theatre was 
operated on Sundays by Scottish Rite 
Hospital for Crippled Children, only 
enough revenue being returned to 
the manazement to pay expenses. A 
DeKalb Superior court jury, how- 
ever, found them guilty of violating 
the old Georgia blue law prohibiting 
amusements on Sunday. 

Solicitor Roy C. Leathers, who rep- 
resented state, said a number of 
similar cases were pending on court’s 
calendar. 

Scottish Rite Hosp operates all At- 
lanta theatres on Sundays under 
same plan used by Avondale, but 
it is not believed that conviction in 
DeKalb court will affect Sabbath op- 
erations in city’s metropolitan area. 





CHAS. R. ROGERS’ PRODIGY 


Los Angeles, Nov. 8. 
Petition for court avproval of a 
minor’s contract with Kay Tanscott, 
5,was filed here bv Charles R. Rogers 
Talking Pictures Corn, 
Moppet’s name will be changed to 
Marilyn Kay. 





FIGHT FOR SUNSHINE 
Hollywood, Nov. 8. 

Metro’s ‘Stand Up and Fizht’ crew 
of 32 moved yesterday (7) from 
Chico to Santa Cruz, seeking sun- 
shine. 

Outfit lost several days at Chico 
because of rain. 





Op on the Springboard 

Hal Roach’s ‘It’s Spring Again’ 
rolled yesterday (Monday) with 
Siepin Fetchit as a last-minute ad- 
dition to the cast. 

Picture cc-stars Oliver Hardy and 
Harry Langdon, with A. Edward 
Sutherlard making his debut as a 
produ :er. 











Philadelphia, Nov. 8. 
New exhib organization estab- 
lished here a couple weeks ago, sup- 
posedly to..become a unit of Allied 
as soon as a charter is granted, may 


not hitch up with the national group 
at all. There is dissension among 
the members of the executive com- 
mittee, some men demanding that 
the body remain independent of all 
affiliations. Confab will be held 
Thursday to vote on whether or 
not to join Allied. 

Charter from the national organi- 
zation has already been applied for 
and will in all probability be granted 
shortly. Dave Milgram, who or- 
ganized the unit here after attend- 
ing the New York and New Jersey 
Allied convention in Atlantic City 
several weeks ago, is fighting for 
affiliation. He attended the Allied 
meeting with distribs in Chicago 
last week at which a secret deal was 
admittedly made to give members 


of the organization a better break . 


on product. 


Whether or not a tie-up is made, 
there is considerable talk of obtain- 
ing a paid president to head the new 
group. A man is souzht who is con- 
versant with industry detail and 
who does not own any theatres and 
has no personal axes to. grind. 
Notorious for their laxity in paying 
dues and inability to stick together, 
whether the Philly indies will be 
able to pay and hold such a man is 
another question. Under considera- 
tion now is Sid Samuelson, ex-prez 
of New Jersey Allied. Samuelson 
is demanding $7.500 a year, with a 
large part of it in cash in the bank. 

Formation of the new unit results 
from general dissatisfaction with the 
present organization, United Motion 
Picture Theatre Owners, MPTOA- 
influenced. It, too, is actually un- 
affiliated, getting its contact only 
through the activity of Lewen Pizor, 
prez of the local body, in both 
groups. 

100 Attend 

About 100 exhibs at the organiza- 
tion confab, far more than antici- 
pated, unanimously applauded Sam- 
uelson when he declared, ‘Philly has 
always been known as a sap tere 
ritory, principally because of in- 
competent leadership and poor or- 
ganization. This is where weekly 
payments on shorts began; this is 
where the racket of writing one 
thing in the contract and promising 
something else began; this is where 
high percentage deals began. Every 
year Philly exhibitors hold a parade 
and raise a fuss and, when it is over, 
film rentals are higher than ever. 
There are more percentage deals in 
gig now than anywhere in the 

‘The reason is evident. It is be- 
cause exhibitors in Philadelphia 
never really organized into a solid 
organization that was independent 
of the affiliateds and the producing 
companies. The present organiza- 


tion here has been financed by the 


film companies themselves, so how 
do you exnect to gct a break with 
an outfit like that?’ 

Exhibs all knew whereof Sam- 
uelson spoke, for most of them ad- 
mittedly have been paying no 
UMPTO dues for more than a year. 
Organization has been supported 
through the affiliated theatres, prin- 
cipally Warners and Comerford. 

Col. Harry A. Cole, prez of Texas 
Allied, also took a healthy swat at 
exhib leadership. ‘Whenever we 
were fithting for the independents,’ 
he said, ‘renresentatives of your 
organization could be found battling 
on the other side. We were trying 
to do a job for you and for that 
we were called reds and bolsheviks? 





BRANDTS’ 89TH 


Times Square is to have another 
film theatre, a 862-seat one-story 
building on site formerly occupied 
by Drake's restaurant on 43rd s‘reet 
between Sixth and Broadway, with 
lobby and entrance on 42d street. 

Theatre will be another link in the 
Brandt Circuit of 88 theatres and is 
scheduled to open early in 1939. Ely 
Jaeques Kahn is the architect, and 
builders are Freya, Inc. 





ROUNDUP AT RIO 
Hollywood, Noy, 8. 
Columbia’s ‘Rio Grande Round Up? 
starring Charles Starrett, rolled yes- 
terday (Mcuday) with Sam Nelson 
directing. 
Iris Meredith has the Smme head, 
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| | METRO-GOLDWYN-MAYER PICTURES 
1) | ARE. YOUR BEST ENTERTAINMENT! 











Tr RADIO- CITY MUSIC: HALL 


i. i YOUNG. DR. KILDARE 


with LEW: AYRES 
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2nd Big Week M-G-M presents 


WALLACE BEERY 
MICKEY ROONEY 





LIONEL BARRYMORE 
First in another heott-warmiag 
M-G-M series! 
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(Above: Advertisement from N.Y. newspapers) 


Be 
we “IT’S fun to be on a winner!” Sie 


| 
i THAT’S what thousands of M-G-M showmen are gleefully shouting! 





} ° 

| A FEW late-comers are losing no 
i 
ie more time. They’re climbing on the — 
i band-wagon because this M-G-M 


Parade of Hits is something never before witnessed in film history! 











M-G-M set its ambitious and expensive production plans 
months ago. 





AND now, week after week, your play-date is an “A’”- date. 


WHEN you examine that piece from Hollywood Reporter, Ba” 
remember that all those BIG pictures are coming to you WHILE 
AMERICA IS EXPERIENCING GROWING BOOM TIMES 
WITH A MONEY-SPENDING PUBLIC HUNGRY FOR 
ENTERTAINMENT! 


(As we leap to press: Just previewed another honey of a hit “SPRING 
MADNESS”. It’s the “Flaming Youth” of 1938. Sure-fire box-office!) 















KEEP stepping with Leo, gents! 


HE has earned your enthusiastic co-operation in getting the 
maximum results with his great entertainments, proper 
booking, high-powered showmanship, extra playing time. 


AND “The Friendly Company” thanks you for your 
co-operation. 





M-G-M 
WEEPING 
MERICA! 


f a release, until the last day of this 


















READ THIS! 


__——" (from Hollywood Reporter) 
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IN THE recent production history 
of Metro-Goldwyn-Mayer, they never 
have been in such an advantageous | 
spot as they are‘at present. MGM 
actually has 12 pictures finished and 
awaiting release—a schedule that 
takes them through every week, with 


year. A condition new to MGM and 
one that certainly will place them in 
a position of doing even greater pic- 
tures than they have in the past. 
because of a breathing space, in their 
rush to meet release dates. 


@ Metro has waiting “‘Young Dr.- 
Kildare,” ‘“‘Listen Darling,”’ ‘‘Cita- 
del,’ ‘““The Hardys Out West,"" ‘‘The 
Shining Hour," “‘Flirtation with Fate.” 
“Dramatic School,” ‘Katharine the 
Last,”’ “Christmas Carol"’ and ‘‘Sweet- 
hearts.” And it has, in various forms 





of shooting, ‘New York Cinderella” 
with Tracy and Lamarr; ‘Honolulu’ 
with Eleanor Powell, Bob Young and 
Burns and Allen; ‘Stand Up and | 
Fight’ with Bob Taylor and Waliie 
Beery; “Idiot's Delight,"’ with Shearer 
and Gable; and “Ice Follies’’ with 
Crawford and Jimmie Stewart. 








© Consequently, with the releases 
far ahead, with opportunities to see 
pictures much in advance of release 
to scheme better advertising, publicity 
and exploitation, AND MOST IM- 
PORTANT, to give the producers a 
“‘breather,"" Metro should jump far 
ahead of itself in making the enter- 
tainment that won for it the reputa- 
tion of “the Tiffany of production.” 


® Metro's big effort comes at a time 
when the industry needs it most, 
because hothing means anything other 
than good pictures, and good pictures 
will kill off all the obstacles MGM. 
and every other production organiza- 
tion arid the entire picture industry, 
has been burdened with for months. 
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| EXPLOITATION 


By Epes W. Sargent 





Beating Wings 
St. Louis. 

Cuffo enlistment of 2,000 members 
of the air club of the Stix, Baer & 
Fuller D. G. Co., one of this burg’s 
largest dept. stores, plus that of 350 
Boy Scout Masters in plugging 
‘Men With Wings,’ current at Fan- 
chon & Marco’s downtown deluxer, 
Ambassador, was the highlight of a 
swell exploitation campaign engi- 
neered by Manager Harry Crawford 
and Les Kaufman, p. a. and advertis- 
ing director of F.&M. interests here. 





The personnel of the dept. store 
air club was contacted with attrac- | 
tive direct mail ‘Men With Wings’ 
literature and the scout masters also 
were the recipient of similar mate- | 
rial in which the ed’--ational and en- 
tertainment angle; “he pic were | 
stressed. Crawforc 2d 100 air- | 
plane models, severu o ‘ich were 
powered, and strung these in 
various positions in the theatre lobby 
several days before the Paramount 
feature began its run, This stunt was 
an attention getter. 

A week before the opening Craw- 
ford distributed 5,000 cards, printed 
in gold, from which a replica of the 
wing emblems worn by airmen could 
be removed and worn by air minded 
customers. The cards, printed at the 
expense of the Marquette Airlines, 
Inc., urged the holders to ‘Wear these 
wings in honor of those slory riders 
of the sky who thrillingly present 
the whole thundering cavalcade of 
Aviation in ‘Men With Wings.’ 

Ticket offices of five airlines in the 
burg donated window space for ex- 
ploitation displays and the Lambert- | 
St. Louis Municipal Airport was an- | 
other spot where the feature was | 
plugged, a 40x60 ‘Men With Wings’ 


gas 





board augmenting other displays. The | from 
| Rochester. 


success of the campaign was reflect- | 
ed by the swell biz done by the pic. | 


Pushing a Short 
Seattle. 


Taking advantage of exploitation | Not intended 


angles sometimes presented in a 
short. Vie yauntlett 
Rivers of the Hamrick-Evergreen | 


publicity staff, went to the races for 
“Vyvyan Doner in Fashion Fore- 
costs’ (20th) in Technicolor, cur- 
rently shown at Fifth Ave. theatre, 
along with ‘The Great Waltz’ (MGM) 
and ‘Vacation from Love’ (MGM), 

Preview was given before the edi- 
tors of the woman’s page of Post 
Intelligencer and the Times, which 
resulted in dandy news stories and 
features. 

Tie-up made with Frederick & 
Nelson, big dept. store, for special 
display window. featuring 40 by 60 
‘blowup’ of a fashion still from the 
pix, and daily ads in the Times, 
stressing fashions at F-N and the 
Doner opus, which really rates. The 
store also had interior displays to 
tie-in with the idea. 








Selling Horror 


Kansas City. 

Recent smash success of ‘Franken- 
stein’ and ‘Dracula’ on a dual bill 
has brought about the reissuing of 
‘Bride of Frankenstein’ and ‘Dracu- 
la's Daughter’ as a scary pair. 

Later horrifiers were booked into 
the Orpheum, and Bob Haley added 
a little persuasioh to the program in 
the form of some effective advance 
plugging. He paraded skeleton-cos- 
tumed figures up and down the aisles 
and on stage while showing trailers 
of the coming pictures and made use 
of eerie lighting effects to enhance 
figures. 

Where first pair of reissues dared 
attendance, Haley‘s ads defied cus- 
tomers to come in, and ads were 
set up in heavy black reverse. 





Small Families 


Philadelphia. 

Smart idea of Henry Kahan, man- 
ager of WB Savoia, for exploita- 
tion of ‘Four Daughters’ proved a 
complete floperoo. He started a con- 
test to find the four sisters in South 
Philly who look most like the Lane 
sisters, and Gale Page, featured in 
the Fanny Hurst pic. 

There wasn’t a single entrant. 





Comerford’s Own Rag 


g Wilkes-Barre, Pa. 

With no regular newspapers being 
published here for some time, due 
to the Guild strike, Comerford Cir- 
cuit has taken advantage of the situa- 
tion and is printing a regular weekly 
eight-page pink tabloid of ‘Movie 
News.’ 

_ John Nolan, in charge of exploita- 
tion for the circuit, is distributing 
40,000 copies of the bulletin to local 
residents. 





‘Hot’ Money 


Pine Bluff, Ark. 

To call attention to ‘Too Hot to 
Handle,’ the employes of the Saen- 
ger were given their pay with each 
$1 bill in a cellophane bag, on which 
was printed the title of the picture 
and directions where more inferma- 
tion could be had concerning the 
‘hot money.’ Some to whom the 
money was offered were afraid that 





it might not be good. 


Made ’Em Marxes 


Lynchburg. 

Because a woman who operates a 
beauty shop in the Paramount here 
detected a resemblance between Billy 
Baker, the theatre’s artist, and 
Groucho Marx, the house was able to 
wow the town with an exploitation 
stunt for Room Service. 

The beautician made up Baker as 
Groucho, and enlisted H. E. Faul- 


coner, manager of Dunlop Tire Com- | 


pany’s branch in the same building, 
as Chico. Faulconer’s assistant, Guy 
Fitzgerald, was Harpo. Truck bor- 
rowed from an automobile agency 
across the street was turned into a 


| float, and the comical trio paraded 


through the Main Drag then 


Metro Tries It 


Full page announcement of forth- 


coming national Great Waltz com- 
petition being sponsored by MGM 
on behalf of its own production, 


‘The Great Waltz,” appeared in the 
N. Y. World-Telegram last week 
(Sat). 

Contest is for dance teams, entries 
being tied in with Loew houses in 
the Metropolitan and New Jersey 
areas and with other theatres else- 
where. 
month contract for the first winners 


with MGM studios; 86 other awards | 


including 48 cups, 
N. Y., medals 
awards. Finals 


24 free trips to 
and other special 
take place at the 


| Waldorf-Astoria Dec. 12. 


About the best of the numerous 
fake ballots use for theatre advertis- 


ing the past couple of weeks comes | 


Lester Pollock, of Loew’s 


Roughly suggesting a sample bal- 
lot, the spaces were for the compo- 


nents of the theatre bill. Distributed | 


at rallies for both parties, in office 
buildings and at registration booths. 
to fool, but merely to 
ride in on the flood of campaign 


and Eddie | literature. 


| Zukor’s Big Order 











(Continued .rori page 3) 
ductive of extremely unsettled busi- 
ness conditions. 

Second, consideration was given 
to the possibility that if Paramount 





could safely withdraw from actual|has reopened following repairs me 


conduct of its theatre business and 
abandon its British selling organi- 
zation and exchanges on a profitable 


| basis and be assured of a healthy 


annual revenue from continued dis- 
tribution of its pictures by British 
interests, the company could then 
be free of its European worries and 
be in a better position to concen- 
trate on production problems in Hol- 
lywood. 

Third, by such a series of deals, 
Paramount's liquid cash position 
would be made more formidable, 
perhaps more so than any other 
American company, plus the fact 
that it would be getting a guaran- 
teed revenue for its film product, 
thus taking the gamble away from 
its production setup. It would have 
stood to gain from such a maneuver 
about $15,000,000 in cash, for the 
turnover of theatres, and thereafter 
between $6,500,000 and $7,000,000 an- 
nual cash revenues from distribution 
proceeds of the product. 


Blumenthal Started 

One such deal was initiated by 
Ben Blurnenthal, one time partner 
of Paramount in European talent 
and story property ventures, who 
has discussed sale of theatres and 
takeover of distribution with Aus- 
tin C. Keough and Griffis. Latter 
went over to England early this fall 
to go into the propositions. With 
terms of deals reputedly satisfac- 
tory and agreed upon, according to 
Blumenthal, Griffis suddenly veered 
away from further negotiations and 
sailed for New York, stating that 
ne had changed his mind about any 
thought of withdrawing company’s 
theatre and film activities from 
England and would, instead, go 
ahead with an expansion program 
of Paramount's theatre holdings. 


About this time Paramount is 
supposed to have started other 
negotiations with Oscar Deutsch’s 


Odeon Theatres, or vice versa, for 
Odeon to lease the Paramount 
houses, operate them and ultimately, 
with proceeds of a new public stock 
issue to be fioated, acquire the 
properties outright. This had been 
denied by Barney Balaban, as far 
as Paramount is concerned. 

Part of Odeon’s purported deal 
contemplated a combination booking 
deal of Paramount product in its 
own theatres and in those of the 
G-B chain. To date there has not 


‘| sitates 


to al 
!roadhouse four miles out of town, 


Prizes will consist of three- | 


| been reported any successful con- 
clusion to an Odeon-Paramount 
| deal. Any combination or pooling 
}of booking arrangements’ with 
Odeon and Gaumont-British neces- 
the consent of 20th-Fox, 
| largest minority stockholder in G-B. 
| Philip Hill, English financier and 
underwriter of Odeon securities, is 
reported anxious. to 
Odeon Circuit’s financial 





position 


| through some such combination of | 


| arrangement in the belief that, with 


‘outlook as a basis, a new public 
stock issue could be floated by 
| Odeon, 


| Carolina Exhibs Meet 


| 
| Dec. 4-5; Other Confabs 
Charlotte, N. C., Nov. 8. 
Approxima.ely 400 will attend the 
annual convention of the North Caro- | 
lina and South Carolina Theatre; 
| Owners in Charlotte Dec. 4-5, ac-| 
| cording to Mrs. Walter B. Griffith, | 
|} executive secretary and treasurer. 
| More than 200 theatres will be rep- 
| resented at the gathering. 
| SS. S. Stevenson, president, of the 
association, last week attended a 
meeting of the national group at 
Oklahoma City. 








Columbus, O., Nov. 8. 

The annual convention of the In- 
| dependent Theatre Owners of Ohio 
| will be held in the Deshler-Wallick 
hote] here Nov. 14-15, along with the | 
| regional conference of Allied States | 
| Association of Motion Picture Exhi-| 
| bitors Nov. 14. P. J. Wood, secre-| 
ae of the Ohio group is in charge | 
of arrangements, 


| 





|outside New York, although the fair 


Theatres-Exchanges 


Denver. | 
| Fox is reopening the Denver Web- 
|ber after keeping it closed for the 
| summer, It is the last of the five 
| Denver houses that closed in the 
spring to reopen. Harry Lane will 
manage the Webber. 

Gibralter Enterprises has added 
the Grand at Rocky Ford, Colo., to| 
|its string, buying the property from 
iJ. J. Goodstein. Gibralter also 
bought the theatre property of the 
Rialto in Loveland Colo., from Good- | 
stein where Gibralter has been op- 











erating. The Rocky Ford transfer | 
| will be megde Oct. 16 making 32 
|houses in the Gibralter group, in 


| Colo. Wyo., Neb., and N. M. | 

The State, Idaho Springs, 
|a booth fire and explosion. 
| Dave Cockrill has sold the Park 
| theatre, Denver, to George Hilding, 
retired naval officer. 

C. L. Wheaton is back at his old 
| job as office manager and booker at 
the Grand Nati. exchange. 

Bert Turgeon, Publix (Cooper) 
|booker, transferred at Oklahoma 
City, with Frank Roberts taking the 
job in addition to his other duties. 


Pittsburgh. 

Abe Weiner from Boston office, 
where he was salesman, to become 
exchange manager here for UA. Suc- 
ceeds Clarence Eiseman, who left 
over week-end for New York to take 
over managership of UA’s N. Y. city 
distribution department. 

Lester Hutcheson in from Shea 
house in New Philadelphia, O., to 
take over temporary management of 
Fulton. With Bob Rhodes going 
back to Colonial jn Akron, O. Per- 
manent replacement for John Gor- 
ing, who resigned recently, will be 
made in next few days. Goring has 
left for Hollywood, where he has a 
deal on the fire for a production 
spot at one of the indie studios. 

Gaumont-British office here still 
operating without a manager to suc- 
ceed Joe Kaliski, who resigned to 
distribute ‘Birth of a Baby’ in state 
of Virginia. Appointment, however, 
expected momentarily. Max Shulgold 
has left GB to join Grand National 
here, where Charles Dortic is new 
exchange manager, replacing Jules 





GN district. 





San Francisco. 
Herbert Rosener, operator of the 


tres here, is now in Kansas City to 
open the Vogue, latest addition to his 
chain of foreign language theatres. 
|The Vogue is .the fourth theatre 
| added to the chain this year, bringing 





| the total now operated by Rosener | 


to eight houses—two in San Fran- 


each in Seattle, Portland, Cleveland 
and Kansas City. 





Fairmont, W. Va. 
R. E. Knight and James H. Brown- 
field, managers of the Fairmont and 


who resigned to promote a new 


Austin, of Morgantown, and James 
McHugh, of Pittsburgh, Pa. 


Los Angeles. 
Stanley Brown was upped to city 
manager of the six Fox West Coast 
houses in Long Beach. He former- 
ly maaged the West Coast theatre 
i here, 








strengthen | 


| theatre properties or film pooling | 


'this very promising future business | 


| since 
| penditure of $1,000,000,000, also say- | 
ling that the fair is news and had 


| 2,500, is reported to have had several 


| will 


Lapidus, recently upped to head a | 


Clay and Larkin International thea- | 


| cisco—two in Los Angeles, and one | T) o 
| STABLEMATES 


Starts Thurs.—“The CITADEL” 
Starring 
Robert Donat - Rosalind Russell 


Virginia theatres for Warner Bros., | 


house, have been replaced by Frank | 





Fair and B’way in B.O. Tie 








| (Continued from page 1) 


and other famed spots of the gay ’9@s, 


the air to speak on the participation | Steve Brodie leap from a 100-foot 


'of the various exhibits from those | 
lands. 


John S. Young, former NBC an-|} 
nouncer, spiritedly explained the | 
promotional plan. He stated that 
show business must be benefited, | 
the fair will mean the ex-| 


already secured more than $8,000,000 
in free publicity. The committee 
was asked to aid in stemming ‘the | 
negative tide’ that the threat of war, | 
diplomatic mistakes, world events | 
and politics tends to set up. Young 
expressed Whalen’s opinion that 
‘things will be fine in 1939,’ with the 
aid of the various advisory commit- 
tees. 


John Golden, the entertainment | 
committee’s chairman, added his ap- 
peal for whole-hearted cooperation 





from show business. Quite a con- 
tingent of managers was on hand, | 
although the meeting had been 


rather hastily called. Prior commit- 
ments among the film element on 
the committee apparently prevented | 
their attendance. 

Influx of girl shows and presenta- 
tions featuring femmes continue for | 
the New York World’s Fair amuse- | 
ment sector, although officially this is 
supposed to be backgrounded for ar- 
tistic beauty and aesthetic stage pro- 
ductions. Trend is towards flesh en- | 


|tertainment with popular appeal de- | 


signed to attract eye of visitor from | 


is going ahead with its huge theatre 
project to be supervised by John 
Krimsky. This auditorium, seating 


parcels of coin from the fair itself. 


Tendency to spot in shows with 
obvious appeal is seen in the addition 
of the ‘Flash Gordon’ rocket ship con- | 
cession which is supposed to show | 
weird creatures (Martians mentioned | 
in recent Columbia broadcast) which | 

be handled by Messmore & 


Damon. | 





Norman Bel-Geddes is planning a | 


| novel feminine beauty show, desig- 


nated as the Crystal Palace. Myriad 
of mirrors will produce the illusion 
of a countless number of posing 


Colo., | beauts while actually only a few will | 


be used. 

‘Old New York,’ reproduction of | 
| famed Manhattan spots of early days 
|in its two-acre plot, has been set with 
\the fair by George Jessel and Mess- 
|more & Damon. Besides a Barnum 
museum, there will be Fraunces Tav- 
ern, the Haymarket, Henry Hudson’s 


'sound effects, 


modl of Brooklyn Bridge will be a 
feature six times daily. 


Merrie England Village, operated 
by the same J. T. Schless interests 
which ran ‘Old England’ at the Chi- 
cago fair, also has been signatured. 
Globe theatre is to be a highlight of 
the village, where condensed versions 
of Shakespeareant plays will be of- 
fered. 

Another new concession entry is 
‘House of Popeye,’ a walk-through, 
based on the late Segar’s Popeye the 
Sailor creation for King Features. 

New York’s exposition also will 
have a ‘Naval Show,’ handled by 
Emmett W. McConnell, who has had 
similar shows at other fairs. 

Peak in sight-sound entertainment 
will be a free feature of the amuse- 
ment sector, with about $1,000,000 put 
into the giant fireworks and water 
display on midway’s big lagoon. An 
elaborate loudspeaker system will 
provide accompanying music and 
tests of this being 
heard on most distant parts of expo- 


|sition grounds. 


Other girly shows set include 
South Seas Village, Monte Carlo 
Follies, Billy Rose’s marine show, La 


Belle France, Greenwich Village Fol- 
lies, Cuban Village, Savoy Ballroom, 
and Living Magazine Covers. 

No gambling will be allowee on the 
fair grounds because it is on city 
park land. Elaborate system of zon- 
ing, extending about half a mile on 
all sides from the limits of the expo- 
sition grounds proper, designates 
which districts are business sectors 
and which are residential. 


Added Accommodations 


Anticipating a heavy overflow of 
visitors to the New York World Fair 
from N. Y. hotels, suburban homes 
are being canvassed for available 
boarding space by an organization 
which will act as a rental agency. 
Canvassers are currently lining up 
home owners interested in making a 
few extra bucks by renting out un- 
used guest rooms. 

Chartered as Accommodations for 
the Fair, Inc., the outfit already has 
about 25,000 rooms listed which are 
considered far from enough in view 
of the official estimate which places 
the expected daily attendance at the 
Fair at 270,000. By the time the Fair 
opens the organization expects to 
list three or four times the current 
figure. The ones already on file 
cover the five boroughs and far out 
on Long Island, and include small 





Half-Moon, Chuck Connors’ saloon 


hotels, boarding houses, etc. 
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Series 








|| (CAN DRAW AS NO SERIES HAS BEFORE! 


She’s sweet sixteen and the sweetest idea yet pre- 
sented in a family-patronage feature series! Yours 
from WARNERS- straight from the famous Carolyn 
Keene books with a mass appeal de luxe, p/us a mat- 
inee magnetism no other series has approached! 


See the First—You'll Demand Them. All! 
















Now Booking 


\ NANCY DREW, Detectiv 


i Be 


Now in Production 


NANCY DREW, Reporter 
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(For information of theatre and film exchange bookers, VARIETY 
companies for the current quarterly period. 





FILM BOOKING CHART 





Daie of reviews as given in Variety and the running time of prints are included.) 


presents a complete chart of feature releases of all the American distributing 

















































































































(R) REISSUES COPYRIGHT, 1938, BY VARIETY, INC. ALL RIGHTS RESERVED 
a —— _ 
WEEK . WHEN 
iTLE "KE 
ole Le PRODUCER DISTRIB. TYPE TALENT DIRECTOR TIME REVIEWED 
Paes = eS SR AIO + 2 pose s MINS. BY VARIETY 
9/2/38 PHANTORI COLD Col Col Western J. Luden-B. Marion Joe Levering 54 9/28 . 
3 AM THE LAW Everétt Riskin Col Meller E. G. Robinson-W. Barrie Al Hall 13 
THREE LOVES HAS NANCY Norman Krasna MGM Rom-Dr Mont - z ~ Dei 99 8/31 
UNVER ° 4 . tom ontgomery-Gaynor-Tone R. Thorpe 67 9/7 
b sR THE BIG ror Wm. T. Lackey Mono Rom-Dr A. Nagel-J. LaRue Karl Brown 63 9/14 
SING, YOU SINNERS Wesley Ruggles Par Com-Rom B. Crosby-F. MacMurray Wesley Ruggles 88 8/17 
CAREFREE Pandro Berman RKO Musical F. Astaire-G. Rogers Mark Sandrich 83 i 
THE HIGGINS F AMILY Sol C. Siegel Rep Comedy J. Gleasen-L. Gleason Gus Meins 62 my 
BILLY THE KID RE TURNS Chas. Ford Rep Western RB. Rogers-S. Burnette Joe Kane 56 ov 
Siena am Harry J Brown 20th Mus-Rom Henie-R. Greene-Romero Roy Del Ruth 90 7a 
FOUR’S a CROWD Geo. Bilson U Comedy D. Dunbar-E. Truex-Lundigan Frank McDonald 65 9/21 
ee Baas a = Rel aly __ David Lewis WB Com-Rom ___&. Bussell-E. Flynn Michael Curtiz 95 8/17 
9/9/38 THE LADY O8SECTS Wm. Perlberg Col Com-Rom G. Stuart-L. Ross Erle C. Kenton 63 10/5 
COLORADO TRAIL Col Col Western C. Starrett-1. Meredith Sam_ Nelson 54 11/2 
, BOY'S LOWN be 7 John Considine MGM Drama S. Tracy-M. Rooney-Hull N. Taurog 96 9 - 
STARLIGHT OVER TEXAS Ed Finney Mono Western Tex Ritter-C, LaRoux Al Herman 58 9/2 
IN OLD MEXICO Harry Sherman Par Western vi Boyd-G. Hayes Edw.D Venturini 62 9%: : 
AFFAIRS OF ANNABEL Lou Lusty RKO Comedy J. Oakie-I Ball Ben Stoloff 73 8 4 
sAFETY IN NUMBERS John Stone 20th Comedy J. Prouty-S. Byington Mal St. Clair 55 “y/ , 
PERSONAL sECRETARY Max H. Golden U Drama W. Gargan-J, Hodges Otis Garrett 62 9 : 
oe SECRETS OF AN ACTRESS David Lewis WwB Rom-Dr K. Francis-G. Brent Wm. Keighley 70 aan 
9/16/38 JUVENILE COURT Col Col Drama P. Kelly-8. Haywerth-Darro R. Lederm — 
S00 RGF FO EANDLE L. Weingarten MGM Com-Dr Gable-Loy-Carrillo we - erarinagg 198 pn 
MEXICALI KID Robt. Tamsey Mono Western J. Randall-W. Barry Wallace Fox 56 ae 
KING ALCAT”?AZ Par Par Drama G. Patrick-L. Nolan-Naish Robert Florey 55 10/5 
THE RENEGABE RANGER Bert Gilroy RKO Western G. O’Brien-R. Hayworth David Howard 60 10/5 
HOLD THAT CO-ED D. Hempsiead 20th Rom-Com J. Barrymore-G. Murphy Geo. Marshall 80 py 
THE BLACK BANDIT Trem Carr U Western Bob Baker-M. Reynolds Geo. Wavener 60 k= 
ae Te VALLEY OF GIANTS re Lou Edelman ws Outdoor W. Morris-C. Trevor Wm. Keighley 75 8/17 
93/3 STRANGER ‘ROM ARIZONA Monroe Shaff Col Western B. Jones-D. Fay  =——~—«SWEmerr ‘Cli ro, 
8 WANTED BY POLICE Lindsay Parsons Mono Meller Darro-E. Knapp 7 elas = eo 
: gt -- Ra, a j p ii. th /28 
CAMPUS CONFESSIONS Pat Par Football B. Grable-h. Luisetti G. Archainbaud 65 9/1 
FUGITIVES FOR NIGHT Lou Lusty RKO Comedy F. Albertson-E. Lynn Leslie Goodwins 63 9/28 
PRAIRIE MOON Harry Grey Rep Western G. Autry-S. Burnette Ralph Staub 58 1 A 
TIME OUT FOR MURDER Sol Wurtzel 20th Meller G. Stuart-M. Whalen H.B.Humb’rstone 73 eg 
ROAD TO RENO Fd Grainger U Com-Dr R. Scott-H. Hampton S. Sylvan Simon 68 187s 
FOUR DAUGHTERS ___ Ben Glazer WB Com-Dr Priscilla-Rosemary-Lane Michael Curtiz 90 BF 
30/38 CWRT’S SCHOOL Samuel Marx Col Rom-Com A. Shirley-N. Grey-Bellam ohn Bi asinesis 
8/30/38 YOU CAN’T TAKE IT WITH YOU Frank Capra Col Comedy J. Arthur-L. Rarrymore-3.stewart Wrenk Canes oan o/28 
MAN W4ATH 100 FACES A. Hitchcock GB Drama L. Palmer-T. Walls A. Hitchcock 72 5 
VACATION F20M LOVE MGM MGM Comedy D. O’Keefe-F. Rice G. Fitzmaurice 65 ae 
SONS OF THE LEGION Par Par Rom-Dr D. O’Connor-B. Lee-B. Cook Jas. Hogan 60 10/5 
ROOM SERVICE P. S. Berman RKO Com Marx Bros.-L. Ball Wm. Seiter 16 9/14 
OVERLAND STAGE RAIDERS Wm. Berke Rep Western Three Mesquiteers Geo. Sherman 55 9/28 
DOWN IN ARKANSAW Armand Schaefer Rep Drama R. Byrd-Weaver Bros. Nick Grinde 65 10/12 
STRAIGHT, PLACE AND SHOW D. Hempstead 20th Com Ritz Bros.-R. Arlen David Butler 66 9/28 
DRUMS Alex. Korda UA Drama Sabu-R. Massey-R. Livesey Zoltan Korda 101 4/20 
YOUTH TAKES FLING Joe Pasternak U Com-Dr J. McCrea-A. Leeds Archie Mayo 18 9/28 
GARDEN OF THE MOON Lou Edelman WwB Musical P. O’Brien-J. Payne-M. Lindsay “'usby Berkeley 94 9/21 
10/7/38 CRIME TAKES HOLIDAY Col Col Meller J. Holt-M. Ralston Lewis D. Collins 6t ss 
é, WEST OF THE SANTA FE Col Col Western C. Starrett-I. Meredith Sam Nelson 
STABLEMATES Harry Ranpf MGM Com-Dr W. Beery-M. Rooney Sam Wood &9 10/5 
MR. WONG, DETECTIVE W. T. Lackey Mono Mystery B. Karloff-E. Brent Wm. Nigh 67 
TOUCHDOWN, ARMY Par Par Football J. Howard-R. Cummings Kurt Neumann 73 9/21 
MR. DOODLE KICKS OFF Bob Sisk RKO Com J. Penner-J. Travis Leslie Goodwins 75 10/5 
THE NIGHT HAWK Herman Schlom Rep Drama R. Livingston-J. Travis Sidney Salkow 65 10/5 
MEET THE GIRLS Howard J. Green 20th Comedy J. Lang-L. Bari-R. Allen Eugene Forde 66 8/31 
THAT CERTAIN AGE Joe Pasternak U Mus-Rom D. Durbin-J. Cooper Edw. Ludwig 100 10/5 
BROADWAY MUSKETEERS Bryan Foy ws Comedy M. Lindsay-M. Wilson-J. Litel John Farrow 63 10/19 
10/14/38 FLIGHT TO FAME Ralph Cohn Col Drama C. Farrell-J. Wells C.C.Coleman, Jr. 
. LADY VANISHES A. Hitchcock GB Rom-Dr M. Leckwood-P. Lucas Alf Hitchcock 96 8/31 
SHADOWS OVER SHANGHAI Fine Arts GN Meller J. Dunn-R. Morgan Chas. Lamont 66 
YOUNG DR. KILDARE Lou Ostrow MGM Com-Dr L. Ayres-L. Barrymore H. Bucquet 83 10/19 
WHERE THE BUFFALO ROAM Ed Finney Mono Western Tex Ritter Al Herman 55 11/2 
ARKANSAS TRAVELER Geo. Arthur Par Com-Dr B. Burns-F. Bainter Al Santell 83 10/5 
A MAN TO REMEMBER Bob Sisk RKO Drama E. Ellis-A. Shirley Garson Kanin 719 10/5 
FIVE OF A KIND K. MacGowan 20th Rom-Com Dionne Quins-Hersholt H. I. Leeds 83 10/12 
THERE GOES MY HEART Hal Roach UA Rom-Com i. Mareh-V. Bruce Norman McLeod $1 9/28 
SWING THAT CHEER Max Golden U College T. Brown-A. Devine Harold Schuster 
THE SISTERS David Lewis WwB Drama E. Flynn-B. Davis-A. Louise Anatole Litvak 95 10/5 
10 ‘21/38 LISTEN, DARLING Jack Cummings MGM Rom-Dr Bartholomew-J. Garland Edw. Marin 72 10/19 
¢ MYSTERIOUS RIDER Harry Sherman Par Western D. Dumbrille-C. Fields Les Selander 74 
MAD MISS MANTON P. J. Wolfson RKO Mys-Com RB. Stanwyck-H. Fonda Leigh Jason 718 10/12 
MYSTERIOUS MR. MOTO Sol Wurtzel 20th Meller P. Lorre-M. Maguire Norman Foster 61 9/21 
YOUNG IN HEART D. O. Selznick UA Rom-Dr J. Gaynor-D. Fairbanks, Jr. Richard Wallace 91 11/2 
SERVICE DE LUXE Ed Grainger U Com C. Bennett-V. Price-Ruggies Rowland :V. Lee 85 10/19 
GIRLS ON PROBATION Bryan Foy WB Drama E. Flynn-B. Davis-A, Louise Anatole Litvak 65 10/26 
10 ‘28 /38 LAW OF THE TEXAN Monroe Shaft Col Western Buck Jones-D. Fay Elmer Clifton 54 10/26 
: : THE LITTLE ADVENTURESS Col Col Action-Dr E. Fellowes-J. Wells ~ D. R. Lederman 60 11/9 
THE GREAT WALTZ Bernard Hyman MGM Musical L. Rainer-F. Gravet J. Duvivier 107 11/2 
THE CITADEL Victor Saville MGM Drama R. Donat-R. Russell King Vidor 412 10/26 
MEN WITH WINGS Wm. A. Wellman Par Drama F. MacMurray-R. Milland Wm. A. Wellman 1¢° 10/26 
I STAND ACCUSED John H. Auer Par Drama R. Cummings-H. Mack-L. Talbot John H. Auer 61 11/2 
TARNISHED ANGEL B. P, Fineman RKO Drama S. Eilers-L. Bowman Leslie Goodwins 67 
SUEZ Gene Markey 20th Spec T. Power-L. Young Allan Dwan 100 10/19 ° 
THE STORM Ken Goldsmith U Drama C. Bickferd-B. MeLane Harold Young 15 11/2 
THE LAST EXPRESS Irving Starr U Meller K. Taylor-D. Kent Otis Garrett 60 10/19 
BROTHER RAT Robert Lord WB Comedy W. Morris-P. Lane-J. Wyman Wm. Keighley 90 10/19 
11 /4/38 IN EARLY ARIZONA Col Col Western B. Elliott-D. Gulliver Jos. Levering 
ee GANGSTER’S BOY W. T. Lackey Mono Meller J. Cooper-L. Gilman Wm. Nigh 15 11/9 
GUN PACKER Robt. Tansey Mono Western J. Randell-L. Stanley Wallace Fox 51 11/9 
THE LAST RIDE Jeff Lazarus Par Rom-Dr A. Tamiroff-F. Farmer Alfred E. Green 
ILLEGAL TRAFFIC Harold Hurley Par Meller J. C. Naish-M. Carlisle Louis King 67 
LAWLESS VALLEY Bert Gilroy RKO Western G. O’Brien-K. Sutton David Howard 
RHYTHM OF THE SADDLE Harry Grey Rep Western G. Autry-S. Burnette Geo. Sherman 58 11/9 
ALWAYS IN TROUBLE John Stone 20th Comedy J. Withers-A. Treacher-J. Rogers Jos. Santley 69 11/9 
TRADE WINDS W. Wangver UA Rom-Com J. Bennett-F. March Tay Garnett 
EXPOSED Bert Kelly U Drama O. Kruger-G. Farrell Max Golden 
HARD TO GET Sam Bischoff WB Comedy D. Powell-O. de Haviland Ray Enright 18 11/9 
11/11 /38 ADVENTURE IN SAHARA Lou Appleton Col Drama P. Kelly-L. Gray D. R. Lederman 
. THE FROG Herbert Wilcox GB Meller N. Beery-G. Harker Jack Raymond 15 4/1/37 
SPRING MADNESS Edw. Chodorov MGM Rom-Com M. O’Sullivan-L. Ayres C. S. Simon 
iF I WERE KING Frank Lloyd | Par Drama R. Coleman-F. Dee-Rathbone Frank Lloyd 100 9/21 
ANNABEL TAKES A TOUR Lou Lusty RKO Rom-Com J. Oakie-L. Ball Lew Landers 66 10/19 
STORM OVER BENGAL Armand Schaefer Rep Rom-Dr P. Knowles-R. Hudson Sid Salkow 65 
JUST AROUND THE CORNER Dave Hempstead 20th Comedy S. Temple-C. Farrell Irving Cummings 70 11/2 
TORCHY GETS HER MAN Bryan Foy WB Comedy G. Farrell-B. MacLane Michael Curtiz 62 10/12 
11, 18/38 THERE’S THAT WOMAN AGAIN Col Col Rom-Com M. Douglas-V. Lee Alex Hall 
: THE SHINING HOUR J. Manckiewicz MGM Drama J. Crawford-R. Young Frank Borzage 
GANG BULLETS E. B. Derr Mono Meller A. Nagel-R. Kent Lambert Hillyer 
THANKS FOR THE MEMORY Par Par Rom-Com B. Hope-S. Ross-Butterworth G. Archainbaud 15 11/9 
LAW WEST OF TOMBSTONE Cliff Reid RKO Western H. Carey-T. Holt-E. Brent Glenn Tryon 
SANTA FE STAMPEDE Wm. Berke Rep Western J. Wayne-R. Corrigan Geo. Sherman 
SHARPSHOOTERS Sol Wurtzel 20th Action B. Donilevy-L. Bari Jas. Tinling 
STRANGE FACES Bert Kelly U Com-Dr D. Kent-F. Jenks Earl Taggart 
ANGELS WITH DIRTY FACES Sam Bischoft ws Drama J. Cagney-P. O’Brien Michael Curtiz 97 10/26 
11/25/38 BLONDIE Robert Svarks Col Comedy P. Singleton-A. Lake Frank Strayer 69 11/2 
a OUT WEST WITH HARDYS Lou Ostrow MGM Com-Rom M. Rooney-L. Stone-C. Parker G. B. Seitz 
LITTLE TENDERFOOT Ed Finney Meno Western T. Riiter-J. Falkenberg Al Herman 
ARREST BULLDOG DRUMMOND Stuart Walker Par Mystery J. Howard-H. Angel Jas. Hogan 
PECK’S BAD BOY WITH CIRCUS Sol Lesser RKO Rom-Com T. Kelly-A. Gillis Edw. F. Cline 
SUBMARINE PATROL Gene Markey 20th Drama R. Greene-N. Kelly-Bancroft John Ford 935 11/2 
LITTLE TOUGH GUYS IN SOCIETY Max Golden U Melier M. Boland-E. E. Horton Erle Kenton 
NANCY DREW, DETECTIVE Bryan Foy WB Meller B. Granville-J. Litel Wm. Clemens 
12/2/38 FLIRTING WITH FATE David Loew MGM Comedy J. E. Brown-L. Carritle-S. Duna F. MacDonald 
a LITTLE ORPHAN ANNIE John Speaks Par Comedy A. Gillis-R. Kent-J. Travis Ben Holmes 
TRAINER ROMANCE Cliff Reid RKO Comedy L. Baltl-J. Ellison-L. Bowman Garson Kanin 
ROAD DEMON Sol Wurtzel 20th Sports H. Arthur-J. Valerie Otto Brower 
SECRETS OF A NURSE Bert Kelly U Drama FE. Lowe-H. Mack Arthur Lubin 
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NBC Hopes to Revise Station 


Setup of Accounts Now Basic 
Blue in East, Red in West 


NBC hes.advised Westcoast af- 
filiates that it feels confident that it 
will be able to induce a substantia: 
number of blue (WJZ) basic ac- 
counts which use the red Pacific 
facilities to shift over to the bluc 
Pacific link. The network is of the 
cpinion that the special added dis- 
counts allowed for certain blue sup- 
plementary groups, including the 
Westcoast, will prove an influental 
factor in the drive. 

Blue basic accounts who go red 





network west of the Rockies include 
Sloan’s Linimen: (Warden Lawes), | 


Canada Dry (Information Please), | 
Lava Soap (Houseboat Hannah), 
Pond’s Face Cream (Those We} 


Love), Fels Naptha (Hobby Lobby) | 
and Household Products (Eas) ain 
and Mr. Keen). 





WLS MAY ASK IF 
FARMS WANT 
BASEBALL 


ee ee 


Chicago, Nov. 8. 

Having started thinking about the 
possibility of combining their time 
for a continuous play-by-play broad- 
cast of baseball this coming season, 
WLS and WENR are continuing 
along that same trend of thought 
despite fact that the original would- 
be sponsor, General Mills, has now 
gone and signatured for baseball on 
WBBM. 

NBC would not be adverse to 
putting baseball on the station since 
as its blue outlet the transmitter is 
more free than not during the sum- 
mer afternoons. And in addition, 
would be in a position to move any 
cther afternoon spots to its red out- 
let here, WMAQ. 

WLS is trying to convince itself 
on baseball, trying to line it up with 
its primary rating as a farm and 
rural station. Is thinking of asking 
its listeners direct to state how they 
feel about the station’s devoting part 
of its afternoon time to baseball 
play-by-play, and these replies will 
figure as the most important factor 
in the station’s decision as to base- 


Ed East Is Gongmaster 


Ed East is replacing Jack Waldron 
as m.c. and gongmaster on WHN’s 
QN.Y.) amateur hour this Friday (11). 

Waldron quit to tie up with Maxie 
Rosenbloom’s cafe in Hol'ywood. 











Ray Buffum authored ‘Bail Bond 
Racket’ for ‘Big Town’ dramatization 
Nov. 15, 





Another First 
Charlotte, N. C., Nov. 8. 
Station WBT will broadcast 
a deer and bear hunt locally 
tomorrow (Wed.). 
Hope to give the world the 
first bear ever shot over the 
radio. 


CBS APPEALS 
KSFO DENIAL 


Harry Butcher, Columbia’s v.p. in 
Washington, has been instructed to 














| appeal the Federal Communication 


Commission’s action on the KSFO, 


San Francisco, rental application to 
the District of Columbia _ courts. 
Move involves filing a petition for 
review of the commission’s decision 
nullifying CBS’ rental of KSFO from 
Associated Broadcasters, Inc., for a 
minimum of 15 years. Network 
closed the deal about two years ago. 
Order relayed to Butcher contro- 
verts the rumor that has been going 
the rounds of the trade, to the ef- 
fect that CBS had indicated by cer- 
tain approaches in the northern Cali- 
fornia area that it had no intention 
of going through with an appeal. Re- 
port had it that the network had 
again become interested in working 
out something with Ralph Brunton 
whereby KQW, San Jose, would be 
moved into San Francisco as a 50,000- 
watter, and also that CBS had held 
recent conversations about purchase 
of KROW, Oakland. 

CBS denied that it had talked re- 
cently with anybody now connected 
or slated to be connected with either 
KQW or KROW. The conversations 
with Brunton, it said, had taken 
place over a year ago and all 
thoughts of affiliation were dropped 
because of financial complications. 
Last contacting of KROW was prior 
to the deal with KSFO. 





| shots. 


RCA Television Stunt 
Has Auto Show Models In 
NBC Front Yard Bally 


All the major automobile manu- 
facturers have accepted an invita- 
tion from NBC to parade their new 
models through Rockefeller Plaza, 
Radio City, Nov. 10, as part of a 
television demonstration. It is the 
network's plan to televise the entire 
parade, mingling closeups with long 
Idea behind the preview, 





| which will be the first of its kind, 


is to show the manufacturers how 


leffective television will be in de- 
monstrating their wares. E. P. H. 
James, NBC promotion manager, 





thought up the stunt and extended 
the invitations. 


Telebroadcast will take place the | 


day before the auto show opens in| 
New York. Things will be so ar- 
ranged that the automotive com- 
panies’ sales and advertising execs 
will be able to take in both the 
parade and the machine reception of | 
the televised images. 

Among those that have advised | 
NBC that they will have samples on 
hand for the parade are General 
Motors, Ford, Chrysler, Studebaker, 
Hudson, Packard, Nash, Graham- 
Paige, Hupmobile and Willys, 


CLAY MORGAN 
SEEKS MORE 
LIBERTY 


Clay Morgan, NBC’s director of 
public relations, is trying to rear- 
range the work of his office so that 
he can get around to see more people 
in the trade. He says he’s going to 
unload most of the detail even if the 
keeper of the budget won’t let him 
expand the personnel. 

What’s been getting Morgan down 
is that he can’t function in his ac- 
customed manner. He’d like to de- 
vote most of his time in contacting 
radio editors and others, do a lot of 
handshaking and spread the enter- 
tainment. Instead of being a rela- 
tions man in the accepted meaning of 
the term, he finds himself tied down 
to a desk and submerged in a mass 
of papers. 











New York Baseball to Be Sponsored? 





General Mills Will Put Games on WABC—Dodgers 





Probably Go to WOR 





Chicago, Nov. 8. 

Reported that General Mills has 
bought the broadcast rights of the 
home games of the N.Y. Yankees, 
the N.Y. Giants and the Brooklyn 
Dodgers for the 1939-40 season. Total 
figure quoted for the rights are $475,- 
000. Another $200,000 will be spent 
for time on WABC, CBS’ N.Y. key, 
with this station clearing both the 
Giants and the Yankees games, 





WOR will air the Dodgers games. 





IT TAKES TIME 


Harry Batten Points Out Long-View 
Aspect on Accounts 








Philadelphia, Nov. 8. 
Reports that N. W. Ayer and Son 
agency is after and about to get tre- 


mendous radio account, understood 
to be one of the cigarette companies 
—was denied last week by Harry A. 
Batten, Ayer prez, Batten said he 
was after plenty of accounts but 
knew of none that had inked the line 
yet. He pointed out the marathon 
characteristics of account-grabbing 
by citing that the agency has been 
trying to sell one account for 12 
years and it has been on the verge 
of signing the contract for the past 
four years, but just_hasn’t gotten 
around to it. 

Couple other advertisers have been 
solicited for as long as eight years, 
while a flock have been sought after 
for more than five years. 


Suit Accuses NBC Of 








San Francisco, Nov. 8. 
For using the character of ‘Wild- 
cat’ in a sustainer on KGO, Na- 
tional Broadcasting Co. has been 
sued by Hugh Wiley, mag fictioneer, 
who charges it was lifted from his 
copyrighted stories, 


Defense by chain’s attorney, Fred- 
erick Leuschner, is that a character 
can’t be copyrighted and that there 
is little similarity between the two 





creations, 


Filching Wiley’s Wildcat 
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Chain Income from me Sales 
1938 1937 1936 1935 
January ........ ..+ $3,793,516 $3,541,999 $2,681,815 $2,895,037 
February .......... 3,498,053 3,295,782 2,714,300 2,758,319 
Pe eee 3,806,831 3,614,283 3,037,873 3,025,308 
PO eee ree coe 3,810,505 3,277,837 2,741,928 2,682,143 
BE Setavcsusvises - 3,442,280 3,214,819 2,561,720 2,685,211 
WE Ss ascanceens . 3,200,569 3,003,287 2,323,456 - 2,380,845 
MUM Beeacuss sees » 2,958,710 2,707,450 2,429,983 2,208,935 
Pi BAe. ee - 2,941,099 2,784,977 2,422,431 2,021,365 
September ....... » 2,979,241 2,850,581 2,886,637 2,163,317 
=e eee 3,773,964 3,339,739 3,696,489 2,779,557 
UE > suk see boo $33,704,768 $31,630,754 $27,496,632 $25,600,037 
CBS 
1938 1937 1936 1935 
8 ee $2,879,945 $2,378,620 $1,901,023 $1,768,949 
| Webruary oc. ccccce 2,680,335 2,264,317 1,909,146 1,654,461 
pre eee 3,034,317 2,559,716 2,172,382 1,820,553 
pA arene 2,424,180 2,563,478 1,950,939 1,615,389 
Be he oss neea de . 2,442,283 2,560,558 1,749,517 1,287,455 
| ES Baaraces 6ka we . 2,121,495 2,476,567 1,502,768 1,066,729 
SU 0 666 cde d caw « 1,867,357 1,988,412 1,292,775 910,470 
NES, ss 055-040 40 00% 1,423,865 1,955,280 1,232,588 979,019 
September ........ 1,602,105 2,028,585 1,838,932 1,086,900 
ROOMNE  Gacvecdatete 2,389,895 2,505,485 2,429,917 1,722,390 
BRE 4420844 seins $22,365,777 $23,281,018 $17,979,987 $13,892,315 
MUTUAL 
1938 1937 

SOMUATH occccces Giirtt ices $269,894 $213,748 

OUATY  o.oe ack chads ccs . 253,250 233,286 

BRIE. a 6-045 0.54% ob 550004 b4R CoN » 240,637 247,431 

ee ee me rere - 189,545 200,134 

MEME ha dnaeees 668 beucke ee ees . 194,201 154,633 

ME Nocebscssehseeabs eeeneeee 202,412 117,388 

i PRA TCELT EONAR CEE CPT EY » 167,108 101,457 

SE.  kv.ces 0 0Gndas be aeecaeee 164,626 96,629 

IOUT 5 0 4 od én bg4s Reet ee 200,342 132,866 

RIEL. chascccugessttaecee ess 347,770 238,683 

ye Perey $2,229,785 $1,736,255 

















DUPONT COMES BACK 


B.B.D. & O. Has Joe Cook Show 
Warmed Up—Denies It’s Bond Bread 








Dupont returns its ‘Cavalcade’ pro- 
fram to CBS Nov. 28, taking over the 
Monday 8 to 8:30 segment. B.B.D. 
& O. has the account. 

Same agency is still waiting an 
okay from another client on the 
show composed of Andre Kostelan- 
etz, Joe Cook, Kay Thompson and a 
mixed chorus. B.B.D. & O. denies 
that the intended sponsor is Bond 
Bread. 


SILVER THEATRE EAST 
FOR HAYES AND WELLES 


Hollywood, Nov. 8. 

Orson Welles presides as narrator 
on Silver Theatre during its two 
broadcasts from New York, Nov. 13 
and 20. Helen Hayes is starred in 
the double header dramatics of 
Charles Tazewell’s ‘Stars in Their 
Course.’ Glenhall Taylor, producer, 
goes east to handle the show. 


Next Coast airing is Nov. 27 with 
Ginger Rogers in the starring role 
and Conrad Nagel back as narrator. 


' Cockrane Agency Adds 3 


Chicago, Nov. 8. 
W. K. Cockrane agency here has 
added a trio of execs. Coming over 














from WJJD as radio director is 
Henry Stanley. 
P,. Wayne Jackson, production 


chieftain for several agencies around 
town during the past, joins the Cock- 
rane outfit as account exec, and Tom 
Kelly, former newspaperman, comes 
in as public relations head, 





Warren Munson, who resigned as 
announcer-program conductor. at 
WGY, in September, 1936, has re- 
turned as special mikeman on Socony 
Red Horse Revue over the Schenec- 
tady station. In between two stretches 
of service at WGY, Munson was at 
WTIC and WTAM. 





NBC, $3,773,904; CBS, $2,389,895: 
Mutual's October Gross $347,771 


Columbia’s billings continue te 
stay under the 1937 level. Drop for 
the past month was 4.6%, while the 
network’s hope of showing a plus 
percentage for November may be 
frustrated by the cancellations and 
rebates caused by political broad- 
casts. NBC’s gross for this October 
was 13% better than the like month 
of the previous year, while Mutual’s 
boost amounted to 45.7%. 

NBC billings last month totalled 
$3,773,964. With CBS it was $2,389,- 
895. Mutual got $347,771. On the 
first 10 months NBC is 6:5% ahead 
of last year. For Columbia is a 
minus 2.8% and Mutual, 33.8% 

In October of last year NBC 
garnered $3,339,739, while October, 
36, brought a gross of $3,696,489 and 
October, ’35, $2,779,557. CBS drew 
$2,505,485 in October, °37, and the 
like months for the previous two 
years were $2,429,917 and $1,722,390, 
respectively. 


Beb Goldstein, 
Hummert Assoc., 
Out of FAS Setup 


Bob Goldstein has resigned as 
general manager of Featured Arte 
ists Service, Inc, This organization 
does the booking of artists, writers 
and directors for“the shows which 
Air Features, Inc., produces for 
Blackett-Sample-Hummert. It also 
manages artists not in radio. Two 
of the latter, Harold J. Rome, legit 
score and book writer, and Richard 
Greene, 20th Century-Fox contract 
player, will most likely continue 


under Goldstein’s personal super- 
vision, 

Goldstein, who as a business in- 
timate of Frank Hummert, organ- 
ized the FAS, intends to devote all 
his time to the producing of legit 
plays. He last produced ‘Golden 
Boy’ in London. His successor in 
the booking outfit has not been 
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HOLLYWOOD RADIO 
POL ONY WORRIED 


Fear Campbell Soup and 
Texaco Cases Are First 
Mutterings of Dissatisfac- 
tion with Film Town as 
Radio Origination Point 





HOW SERIOUS? 


By JACK HELLMAN 
Hollywood, Nov. 8. 


Ever quick to make a lot out of a/| 
little, the Hollywood radio colony is | 


COAST R 


OMANCE MARRE 














SNAP OUT OF IT. RADIO! 


When is the broadcasting business going to 
cast off its lethargy, quit procrastinating, and 


And 


from the menacing outside influences which 


start trying to save itself from itself? 


have gained force with the passage of time and 
the industry’s smugness and self-satisfaction? 


How mutch longer will the leaders of the in- 
dustry—more particularly the pillars of the 
National Association of Broadcasters—remain 
blind to the necessity of facing facts, adopting 
some policies, and mapping out a course of 
action in order to insure the freedom and op- 
portunity for steady development? Is radio 
going to keep on eternally relying .n its own 
platitudinous sermons about the unquestion- 
able superiority of the American system? Do 


jittery Just now about the scheduled | the responsible heads of the networks and the 


Campbell Soup switch east to sponsor | 
Orson Welles Mercury Theatre and | 
the deep-seated neuritis racking the | 
Texaco program here. Are these the | 
first signs of a retreat from Holly- | 


wood? The question is asked by 
Holly wood. 
From the first feverish start of | 


the Coast radio boom in the summer 
of 1937 the enemy has always been 
recognized as the east. Fickle heart 
of sponsordom has never been fully 
won, it’s feared. Meanwhile hun- 
dreds of people derive their liveli- 
hoods from the rash of prosperity | 
the Hollywood enthusiam created. 

Ward Wheelock has been out- 
spoken in suggesting advertising was 
overfed on Hollywood. Other hints 
that there is a reaction setting in 
have been heard. What Hollywood 
cannot judge—being bad at that be- 
cause of lack of perspective—is just 
how serious the symptoms are. 

Washup of the Texaco program is | 
certain unless C.A.B. 








rating takes | 
considerable rise in next few weeks. | 
Costly revue started off around 10, 
very mediocre, only immediate | 
change admitted is replacement of 
Adolphe Menjou with possibility 
that John Barrymore will be emcee. 
Biggest headache of program is 
being spotted opposite Fred Allen. 
Columbia may try to move a few 
shows around to accommodate 
Texaco with easier niche. Bill 
Bacher may fly east after Wednes- 
day broadcast for showdown talk 
with Texaco execs. Understood 
Texaco financed a special C.A.B. 
survey of Texaco program and have 
been buzzing everyone for comment. 
Only ones safe on show said to be 
David Broekman, Kenny Baker, Ned 
Sparks. 2 
Contributing to show’s dilemma is 
reported scrap between talent and 
advertising agency for upper hand. 





Changes After 13th 


From the Texaco home office in 
New York .it was learned Monday 
(7) that no changes on the ‘Five 
Star Theatre’ will likely be made un- 
til after the current 13-week cycle 
has expired. Also that it has not 
given thought to shifting the origin 
of the program east. Show, it was 
added, would naturally have to stay 
in Hollywood as long as it depended 
on film names, but that this angle 
was beginning to have some annoy- 
ing facts. One of these have been 
the last minute cancellation of guest 
acts because of studio or location 
schedule complications. This hap- 
pened only last week (2) when the 
Dead End Kids cancelled and John 
Barrymore had to be rushed into the 


breach with but a few hours notice. | to Campbell soup last week for fear 
| that the Martian scare of the previ- 
|ous Sunday night (30) would be 
Charles S. Allen office (nee Curtis | tagged a publicity stunt. 
& Allen) will add a radio depart- | cial tieup means that Welles will | 
ment this month. Allen is at pres-| have to drop Broadvay legit ap- 
ent dickering with Fred Norman, | pearances Friday nights. 
who formerly had Tim and Irene,| is retaining the Friday 9 to 10 p.m. 
| spot which has been filled by ‘Holly- 





Chas. Allen’s Radio Dept. 


etc., to take the spot. 
Further expanding, Allen is also 
readying creation of a legit casting 


embrace authors, scripts, etc. Of- 
fice was formerly a vaudeville com- 
bine. 





N. W. Ayer last week had Frank- 
lin D. Baker transferred from 
’Frisco to Philly office, while Thomas 
H. Collard went from Philly to 
’Frisco. 








| seasons. Welles and his troupe take 
department and will spread out to| over Dec. 9. 


individual stations believe Washington wire- 
pulling and chest-beating perpetually will 
carry the business through every difficulty it 
encounters ? 


With the FCC about to begin its prowl and 
Congress due back on the job shortly, the time 
has arrived for radio to get realistic. To start 
appraising itself. To measure the extent of 
public satisfaction with its performances and 
accomplishments. To find a way out of the 


' morass of regulatory confusion and legislative 


uncertainty. Instead of wasting its energies 
fighting the copyright pool and scrapping with 
labor, broadasting should become alert to the 
growing threat of Federal dictation, which has 
only one logical—although still distant—con- 
clusion: Government operation. 


Everything is wot all right with radio. 
Consider the ‘Beyond the Horizon’ threat, the 
Mars hysteria, the Mae West impression, the 
Judge Rutherford hot potato. Consider the 
monopoly charges. Consider the FCC trou- 
bles. Consider the press hostility. 


Professional glad-handers, head - burying 
scoffers, and rugged individualists may deem 
these trivial. They are not—they are highly 
indicative symptoms. Every scandal in the 
commission, every case of poor judgment in 
programming, every transgression of the law 
inflicts an injury on the whole industry. Suc- 
cession of incidents, each trivial in itself, pro- 
vides ammunition for the industry’s enemies. 
Whether a self-seeking politician or a sincere 
defender of the public welfare hurls the accusa- 
tion, each new ‘plausible’ charge is more oil 
dumped on the fire. 


Radio’s course would seem plain. First, the 
industry should endeavor to place itself. above 
criticism and attack; second, it should cease 
waiting on the commission and launch a drive 


CBS Deferred Campbell 


Announcement on Weues; 
Feared Publicity Taunt Columbia last 











Columbia deferred announcing the 
sale of Orson Welles’ dramatic show 


‘be billed as 


Commer- 


last season 
Campbell 


wood Hotel’ for four consecutive 


‘100 MEN AND HILDEGARDE’ Wack: 
pee Washington Hearings 


CBS Auditions Large Cast Show. 
Under Raymond Paige 


tioned for ad agency men a half, 
hour program consisting of 100 mu- | 
sicians under the baton of Raymond 


| Paige and Hildegarde. 
‘100 Men and Hilde- 
garde’ and cost around $7,000. Event 
took place at CBS Playhouse No. 1. 
Similar idea had been projected | 
in Hollywood by Bill | 
Bacher with Leopold Stokowski as 
the designated conductor and Deanne 
| Durbin as soloist. 


for a workable statute under which it can func- 
tion with some degree of certainty. 

There is room for improvement from within. | 
Executives realize it, lawyers know it. Instead 
of pasting on the wall a pious-sounding decla- 
ration. of ethics, broadcasters should strive 
eternally to give some actual meaning to the 
‘public interest’ clause in the act. They might} 
well try to frame a set of program standards, 
specifically defining the vague and confusing 
terminology in the law and anticipating the 
FCC’s ex-post facto rulings. They can carry 
further the efforts to throttle offensive adver- 
tising. They can do more to see that the edu- 
cators and the religious groups and reputable 
advocates of opposing political, social and} 
economic schools of thought are allowed rea-| 
sonable access to the radio audience. 





Waiting on the FCC to clarify the regu-| 
latory muddle has hardly proved profitable. | 
Because of the vague, the conflicting, the de- | 


ficient, and the impractical provisions of the} 
1934 statute, waiting on the FCC is unlikely to| 
. be any more beneficial in the future. As long | 
as the Federal authorities fail or refuse to lay | 
down a comprehensive and sound national | 
communications policy, not even the Supreme | 
Court could administer the present act or ad-| 
vise individual licensees about their conduct. 
Radio naturally fears to expose its chin, but 
such restraint may prove extremely ill-advised | 
in the end. If the industry does its incontro- | 
vertible utmost to carry out its obligations and 
to live up to a high code of deportment, it need 
not be terrified by the minority of mud-sling- 
ers and reformers, in Congress or out. 





Broadcasters know of the impossible situ-| 
ations resulting from legislative sloppiness. 
Take the question of libel—does the anti-cen- 
sorship clause or the political neutrality pro- 
vision mean a station cannot defend itself? 
Take the question of trafficking in licenses— 
does the act recognize either the bare-bones or 
the what-the-traffic-will-bear theory? Take 
the matter of equitable allocation of facilities 
—does the statute allow multiple ownership in 
one area and ban it in another, as the FCC has 
done? What about the leases and the man- 
agement contracts—on which one group of 
regulators may take one position and a subse- 
quent commission may take an opposite stand? 

As things stand, licensees must dabble in 
politics. They have to maintain a Washington 
lobby, make and keep friendship, throw parties. 
They must divert time and energy and intel- 
lectual effort from the job of running radio. 
They also run a continuous risk that their 
political activities will backfire. 





If the broadcasters don’t save themselves, 
they cannot expect others to do the job for 
them. 





On St. Louis Talent 


| ance of members. 


RADIO WRITERS’ | || 
GUILD IN YRLY. | 
MEETING 
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Radio Writers’ Guild held its an- 
nual meeting Monday night (7) at 
the Midston hotel, N.Y., and besides 
other action, elected five members to 
its council. Those chosen were Erik 
Barnouw, Henry Fisk Carlton, 
Elaine Sterne Carrington, Theodore 
Ferro and John Martin. Council 
consists of 15 members, five of 
whom are elected annually to serve 
for three years. 

Among the specific matters at- 
tended to at the session was the de- 
cision to appoint a committee to 
study the question of financing an 
organizing drive in New York and 
other cities. After lengthy discus- 
sion, it was also decided to put into 
writing a code of ethics for the guid- 
Idea would be te 
put into words the main principles, 
grievances and problems that, have 
arisen and may arise to confront 
Guild members. 

Other topics discussed at the con- 
fab included credits for radio writ- 
ers (particularly the out-of-town ~ 1- 
thors), the question of writing on 
speculation, various craft problems 
and numerous grievances. Princi- 
pal speaker at the meeting was 
Bayard Veiller. Affair was he#d at» 
the Midston hotel instead of the 
cafeteria of the Central Park zoo, 
N.Y., as had been intended. 


U.S. Tire Still a Maybe 


Campbell-Ewald is still trying to 
get the U. S. Tire Co. back on CBS» 
with a half-hour show. Latest indi- 
cations are that if the accou t does 
return it won’t be before Feb. 1. 

Agency has offered the client vari- 
ous spots but bfeore it could get a 
nod some other account contracted 
for the period. Tire manufacturer 
also has yet to approve a show. Last 
season it signatured checks for Ben 
Bernie, Lew Lehr and Buddy Clark. 











Gets Gas Off Stomach 


Cincinnati, Nov. 8. _ 

Paul Sullivan, WLW’s ace news — 
commentator, is doing his twice- 
nightly broadcasting from a bed in» 
Christ hospital, where he underwent 
an appendectomy Wednesday (2). 

Three days later he was propped 
up to renew mike acquaintance. 


Services 
Radio 





Jurisdiction Finished 

Dispute between the American 
Federation of Radio Artists and the 
Show would St. Louis stations was last week 


aired before the National Labor Re- 
lations Board in Washington. Henry 


Friday (4) audi- | 





;nouncers and other performers (ac- 





If Welles darkens his Broadway 
productions Friday nights, it won't 
set a precedent. It happened in the 
case of the Texaco alliance with 
‘Jumbo’ (N. Y. Hippodrome) three 
years ago. 





| here. 
Pete De Lima setting up radio de- | 





Gene Fromherz Set 





Gene Fromherz, former radio time | 
buyer for J. Walter Thompson, joins 
Blackett-Sample-Hummert 


partment at Everett Crosby agency. buying department. 


| tors and singers) should be grouped 
together in bargaining or separated 
into different categories. AFRA 
| contends they should be represented 
as one group, while the stations take 
the opposite view. Matter is con- 


Chicago, Nov. 8. 


Jaffe argued the union case, while a | 
battery of attorneys represented the | 


stations. No decision is expected | 
for several weeks. 
Point as issue is whether an- 


sidered vital in the whole realm of 
| peseenae unionism, since by sepa- 
agency | rating the different classes of artists 
into different groups, it is figured the 

Associate of Jack Laemarr in time | employees might scatter their forces 
| and lessen their bargaining strength. 
























Protected Material Dept. 


(For Writers) 


* 


Local Program Registry 


(For Sponsors, Stations) 


* 


Mail Department 


New York—154 W. 46th Street 
Chicago—54 Ww. Randolph ‘: 
Hollywood—1708 N. Vine — 
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~ Seattle Stays Home Expecting 
(For No Reason) Mars Program 


Would Be Rebroadcast Sun. (6) 


Seattle, Nov. 8. 

Many radio listeners were disap- 
pointed in this section Sunday eve 
(6) when they expected to tune-to 
KIRO for a re-broadcast of last Sun- 
day’s ‘The War of the Worlds,’ which 
caused so much comment. Although 
station the broadcast 
would not be repeated, switchboard 
girls answered many inquiries asking 
if the show would be re-broadcast. 
This added a final touch of puzzle- 
ment to the popular reaction. 


KIRO as well as KVI, Tacoma Co- 
lumbia station, have gotten mail 
asking a re-broadcast. Public curi- 
osity among those who didn’t hear 


announced 


the original is great. Prominent 
people have personally called up 
KIRO management for comment. 


Several theatre managers professed 
to note drop in their grossas Sunday 
eve, blaming slowup of ticket sales 
on the expected re-broadcast. 


PRIZE ANNOUNCER 





DOESN'T ANNOUNCE’ 





Pittsburgh, Nov. 8. 

Bill Beal, of KDKA, won 1938 H. P. 
Davis Memorial Award for radio 
announcers last week, copping $150 
cash prize and gold medal. Awards 
for diction were started six years 
ago by Mrs. Davis in memory of her 
husband and are to be continued 
during her lifetime. Beal, however, 
is no longer on station’s announcing 
staff, having been transferred to 
continuity department a month ago. 

First honorable mention went to 
Walter Sickles, program director and 
announcer at WWSW, and second 
mention to Dave Carroway of 
KDKA, 





Rockefeller Committee 


Meets on U. Grants 


Committee that controls the Rocke- 
feller-General Education Board an- 
nual grants to Princeton and Ohio 
State Universities met last Thursday 
(3) in the offices of the Adult Edu- 
cation Assn. in New York. Prince- 
ton has been getting $67,000 annually 
and Ohio State $70,000 for special 





radio research. 


Present at the meeting were John 
Royal, NBC; Fred Willis, CBS; W. 
W. Charters, Ohio State; Levering 
Tyson, Muhlenberg College; Neville 
Miller, N.A.B., and Dr. Frank Stan- 
ton. Latter is also with CBS, but 
attended as alternate for Hadley 
Cantril of Princeton, who could not 


attend. 





HAROLD KENT’S HUDDLE 





Second Annual School Gathering In 


Chicago, Dec. 1-3 





Chicago, Nov. 8. 


Second annual School Broadcast 
Conference, which is to be a perma- 
nent conference on utilization of 


radio for education, will be held in 
the Morrison hotel here Dec. 1-3 
under guidance of Harold Kent, di- 
rector of the Radio Council of the 


Kent is now organizing an Advis- 
ory Council of the School Broadcast 


group. Council will include some 40 | 


names, taking in prosram and educa- 
tional directors of Many stations and 
the networks, radio and speech in- 
structors of several midwest uni- 
versities and schools, radio directors 
of school systers in the key cities of 
the midwest and a couple of news- 
Papermen. 

This Advisory Council will meet 
on the morning of Dec. 3 to discuss 
various developments of the use of 
radio in education. 


L. B. Ahead of Time 


Cincinnati, Nov. 8. 
First 1938 Santa Claus program 
locally started Monday (7) on 
WCKY as a sustainer. 
Jingle bell stanza is stripped on 
_, the L. B. Wilson station at 4:45 p. m. 


- L. B. also brought out first cal- 
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The Net Conclusion 





It was the most dramatic re- 
minder to radio (and films) in 
a decade of the truism that 
large segments of the popula- 
tion are literally and startlingly 
under the 12-year-old mentality 
ceiling. 


Carter Blames 
Pres. Roosevelt 














Buffalo, Nov. 8. 


‘What happened to Dies is the 





Johnson, to me and to others,’ 
Boake Carter when 


said 
interviewers 


here asked him about the adminis- | 


tration’s criticism of Rep. Martin 
| Dies, chairman of the House com- 
mittee investigating un-American 
activities. 

Carter was here to deliver his 


ciation of Vassar College. 
his audience: ‘I’m taking a vacation 
from the air, thanks to President 
Roosevelt. It seems he didn’t like 


some of the things I said.’ 


ROGERS’ NEW POST AS 














James G. Rogers, who quit sev- 
eral months ago as Lord & Thomas’ 
exec on the American Tobacco ac- 
count to join Benton & Bowles, has 
been elected general manager of 
that agency. 

B & B board also 1 amed Theodore 
L. Bates and Walter A. O’Meara di- 
rectors, 


WSAI Ducks Duplication 


Cincinnati, Nov. 8. 

With Cincy’s other four outlets 
broadcasting football games on Sat- 
urday afternoons, WSAI is offering 
non-gridiron fans a three-hour pro- 
gram of pop and semi-classical tran- 
scribed music. 

Dewey H. Long, WSAI manager, 
reported that the tyrd broadcast, 
Saturday (5) brought 1,000 letters 
and 800 telephone calls from listen- 
ers who were asked by Gordon 
Shaw, announcer, if they preferred 
music to football. 

WSAI’s big brother, WLW, has its 
top sportscaster, Red Barber, giving 
accounts of Notre Dame's weekly 
pigskin battles. 














BENTON & BOWLES G.M. 


Last word on the ‘Mars 
Panic’ broadcast appears to be 
this: 


For Vacation 


same thing that happened to Hugh | Alb = ¥.N - 
| any, N. Y., Nov. 8. 


lecture under sponsorship of the | 
Western New York Alumnae Asso- | 
He told | 


| 





a 
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Newspaper editorials following the 
‘Mars Panic’ broadcast a week ago 
Sunday (30) over CBS were in- 
dividually and collectively a good 
cross-section of how the press reacts 
to anything concerning radio. Edi- 
torials ran the gamut from the rabid 
radio-baiting and radio hating glee- 
ful gloaters to the fair-and-reason- 
able sheets that, with the rest of the 
| thinking people, honestly wondered 
what the near hysteria of the masses 
implied for good or ill as an indica- 
tion of American I.Q. and morale. |. 

Seattle Times professed to discern 
a subtle New Deal plot in radio’s 
Mercury Theatre revival of H. G. 
Wells old potboiler, ‘The War of the 
Worlds.’ On the other extreme Hugh 
Johnson writing in the Scripps- 
Howard syndicate deplored the in- 
cident as possible encouragement to 
censorship ambitions of FCC Chair- 
man Frank R. MecNinch. 

Those papers not reacting to the 
fantastic development according to 
predetermined prejudices seemed in- 
ciined to feel that censorship was in 
no way justified by the incident out 
of which CBS, along with the nation 
as a whoie and the national defense, 
had learned valuable lessons which 
could not be learned in any other 








| way. It was pointed out that the in- 
| cident was automatically self-cor- 
| recting. 





Catholic Paper’s Strong Defense 


The Evangelist, organ of the Al- 
bany Catholic Diocese and some- 





Radio Editor Duped 





Syracuse, Nov. 8. 

Freakiest development of the 
‘War Between Worlds,’ broad- 
cast in this area, came to light 
during the week with revela- 
tion that the most gullible of 
the listeners in these parts was 
none other than the radio editor 
of a local newspaper, Ronald 
Graham, of the Sunday Amer- 
ican. 

About the time the Martians 
were wading the Hudson and 
starting upstate, Graham had 
his family bundled into the car 
and headed north for Water- 
town. En route he stopped to 
‘rescue’ his mother-in-law and 
it was then that he learned the 
attack was purely a dramatic 
one. 

Staff members of the Amer- 
ican are not letting Graham 
forget the episode, particularly 
that part of it relating to res- 
cue of his mother-in-law. 











times outspoken critic of radio, flat- 
ly stated in an editorial that the pub- 
lic had been ‘taken for a front- 
page sleigh-ride’ by the press in lat- 
ter’s news treatment of ‘War of the 
Worlds’ broadcast. Said the weekly: 
‘Great big, bold America became a 
laughing stock before the world 





gram, 
been inaugurated by WDRC for five 
days a week, Monday through Fri- 


by Howard Cleaners. 
participating 
given a ticket entitling them to a 
free dry cleaning. 


in St. Joseph's 
N. J., with a heart ailment. 





“ @ndar for 1939 last week. 


New WDRC Curbstoner 


Hartford, Nov. 8. 


New local man on the street p 
‘Main Street-Hartford’ 


in the interviews 


Interviews will be of the opin 


has 


ro- 


when a radio skit representing an 
attack from Mars was supposed to 
have induced a case of mass jitters. 
The ridiculously serious reaction of 
the press made nation-wide turmoil 
out of a tempest in the teapot. A 
few nit-wits tuned in late, mistook 
the skit for a news broadcast, and 
the papers reported, next day, coun- 
try-wide panic. The innocent radio 
people were haled to a Federal in- 
quisition, Congressman shouted 
their time-honored slogan ‘there 
should be a law.’ Incensed editors 
warned against legal censorship. All 
because of a first-class bed-time 
story. 

‘Let the broadcasting companies 
take the pompous indignation of 
Congressman with a big pinch of 
salt and the ridiculous attitude of 





Each person 


is 


ion 


type with all trick questions barred. 


Announcers Ray Barrett and Bob 





Richard O’Day Ill 


Proven are handling the broadcast, 
from in front of the Hartford Con- 
necticut Trust Company where the 
station is housed, with the excep- 
tion of Thursday on which day Har- 
vey Olson substitutes for Proven. 


Richard O’Day, one of the owners 


Condition reported as fair. 


of WNEW, N. Y., is currently bedded 
hospital, Paterson, 


day. Will be sold to individual | the press with a little sniff of laugh- 
sponsors on each day. Monday | ing gas,’ concluded the Evangelist 
broadcasts already being sponsored | editorial. “They will be glad to for- 


get the incident when the public be- 
gins to realize it was taken for a 
front-page sleigh-ride by some good 
newspaperman who sensed the news 
value of the story.’ 





Cool te Chilly 


Albany, Nov. 8. 

Gannetit’s Knickerbocker News 
(evening), which tossed out radio 
columns and network radio publicity 
last spring at about the time Hearst’s 
Times Union (morning) gave the 
heave-ho, has relented. NBC, CBS 
and WOR blurbs have been noted 
recently, scattered about the news 
pages in filler spots. Even a photo 
of William Janney, in ‘Howie Wing’ 
—was carried last week on the page 
cpposite that for program listings. 








Press Reacts to Radio ‘Emotionally’ 


An NBC Toscanini story appeared in 
the theatre page. 


Gannett paper has. publicized 
political broadcasts, Such _ spiels 
were blacktyped in program logs. 


The Times Union has not eased up 
its radio-publicity ban, although it 
made a news a::d editorial hullabaloo 
about ‘War of the Worlds’ broadcast. 
Incidentally, the paper revealed 
Mayor John Boyd Thacher wired a 
protest to FCC. 


Record papers, Troy, which are 
toughest of all hereabouts on radio 
space-grabbinzg, apparently ignored 
the ‘Mars’ incident. That city’s only 
Gailies will, however, cooperate with 
the contemplated new station, 
WTRY. They list WGY and WOKO 
but not WABY programs. 





Seattle Comment 


Seattle, Nov. 8. 
Seattle Times, anent the Orson 
Welles program, intimated President 
Roosevelt might have had a hand in 
it with propaganda for armament. 
Caused no end of laughs here. Edi- 
torial stated: 


‘Getting the utilities ready for war 
adds an episode to the thrilling cam- | 
paign serial. Radio was induced to 
add another with the Sunday por. | 
trayal of horrors which made thou- | 
sands think war already here. No'| 
thoughtful American will scoff at the | 
chances of international conflict in | 
which the United States may be com- | 
pelled to participate; no thoughtful 
American will decry proper meas- 
ures of national defense. But this 
recent upsurge on the part of the 
New Deal administration cannot be 
accounted for by any immediate 
prospect of national peril. It is bet- 
ter accounted for by Mr. Farley’s | 
speech demanding another Congress | 
pledged to do Mr. Roosevelt's bid- 
ding. Mr. Roosevelt’s slam at Eu- | 
rope’s dictators, the ultimatum to | 
Japan, the plan to stimulate utility | 
expansion, the radio scare of Sunday, | 
might all have been deferred, with- | 
out risk to the United States, until 
after next week’s election. That they 
were timed for effect upon the 
American voter is almost rawly ob- | 
vious.’ | 

Post Intelligencer Tuesday (1) 
opened up on radio as whole with | 
this editorial blurb (in part): 


‘The juvenile lack of judgment, | 
that did not find the original Wells | 
novel dramatic enough, and insisted 
upon bringing it ‘up to date’ and 
playing upon war fears by transfer- 
ring the scene to America, is proof 
enough of the first contention. 


‘It is true that the producers un- 
dertook to make it plain at the out- 
set and in interspersed announce- 
ments that the matter was fictional. 
But a public accustomed to turning 
a deaf ear to the advertising blurbs 
sandwiched in between music and 
comedy probably thought. the an- 
nouncer was trying to tell them 
about the merits of malted fruitcake 
or the evils of halitosis, and paid 
scant attention. And a good many 
undoubtedly merely chanced upon 
the terroristic reports while idly 
twirling their dials. 


‘There is probably no newspaper in 
America which does not have the ex- 
perience, almost daily, of having to 
quiet fears or to correct misunder- 
standings which result from inaccu- 
rate, incomplete, misleading or mis- 
understood broadcast material.’ 

Star’s Opposite Stance 

Seattle Star took contrary stance 
as follows: 

‘Radio should be censored! 

‘We've heard that remarks from 
several sources today, as a result of 
last night’s unfortunate coast-to-coast 
broadcast of ‘The War of the Worlds’ 
which was so realistic that it caused 
near-panics in many cities and towns. 

“We disagree. Radio should not 
be censored. Freedom of the spoken 
word is as important a part of our 
national policy as is freedom of the 
printed word. 

‘What radio SHOULD do is to es- 
tablish a closer censorship within it- 
self, choosing and editing programs 
more carefully, with consideration 
for the feelings of the audience as 
well as for the actor and His spon- 
sor. 

‘Many of the so-called ‘children’s 
programs’ have a similar effect on 
the juvenile mind that last night's 
‘invasion’ had on the adult mind. 
To children, many of those radio 
characters actually live. 

‘Radio can keep away from out- 
side censorship, and can maintain 
popularity, if it will use good taste 
and common horse sense in the selec- 





tion of the material it offers the na- 
tion,’ 





| (strictly unnamed) 





—= 





‘Avoid Censorship’ 
Milwaukee, Nov. 8. 

H. V. Kaltenborn appeared as 
guest on Henie and His Grenadiers 
over WTMJ, during his visit to Mil- 
waukee as speaker on the ‘Town 
Hall’ series. Kaltenborn is a native 
Milwaukeean, Kaltenborn praised 
Henie’s ‘gemutlichkeit’ (‘cheerful- 
ness’) as a wholesome influence ina 
troubled world. 

In discussing the recent Orson 
Welles’. broadcast, Kaltenborn paid 
tribute to the dramatic genius of an- 
other Wisconsin-born man and took 
issue with those who would censor 
radio. He said, ‘Keep it completely 
free to all of those who have ideas to 
express. It is one basis of a demo- 


|ecratic government.’ 





Detroit Stations Blast 
Detroit, Nov. 8. 
Orson Welles’ dramatization last 
week over CBS gave local dailies 
plenty of fuel for another assault 
on radio as a news disseminator. All 
| three local sheets scare-headed the 


| broadcast, and called for stricter 
regulation for radio. Stories were 
' splashed with the usual number of 


attempted sui- 
cides, etc. 

Detroit News, which operates 
WWJ (NBC Red), branded the pro- 
gram ‘Radio’s Cruel Hoax’ in a front- 
page editorial and called for more 
|rigid control over ‘dramatization ca- 
pable of being misunderstood as 
fact,’ but was quick to exonerate op- 





Conservative Portland 





Portland, Ore., Nov. 8. 

Large sign in the production 
office of KOIN is an aftermath 
of the Mercury Theatre’s war 
scare over CBS. Sign reads: 
‘Never fool our listeners or say 
anything to shake their confi- 
dence in their station, KOIN.’ 
Printed in big letters to catch 
the eye of producers and con- 
tinuity writers every day and 
all day. 

There was little or no reac- 
tion in this calm and conserva- 
tive burg to the radio drama 
that sent so much of the east 
and L. A. into the jitters. 











posish WJR (local CBS outlet) of 
blame for network error. 

Anti-radio Free Press sounded a 
clarion that radio be ‘cleansed of its 
evil sensationalism,’ and also lashed 
out at ‘outrageous’ kid programs. 
Times, Hearst sheet, was equally bit- 
ter in denouncing the _ broadcast. 
Program itself caused little flutter 
among listeners in this area. 





Wilder Defends Rival 
Syracuse, Nov. 8. 

Rivalries were forgotten in the 
furore caused by the Mercury the- 
atre broadcast of the war with men 
from Mars. In a gesture for the 
good of the industry, Col. Harry C. 
Wilder, president of WSYR, came to 
the aid of his arch-rival, WFBL, Co- 
lumbia outlet, with a public state- 
ment which went far towards quiet- 
ing the commotion in this area. 

Wilder, state director for the NAB, 
said in part: 

‘WFBL and other Columbia sta- 
tions which carried the Wells drama 
could not be censured by any fair- 
minded person who regularly listens 
to radio drams. ... Much of the fear 
came from word-of-mouth reports to 
those who did not hear the original.’ 


RESEARCH COMMITTEE 
WAITS ON FCC PROBE 


Joint Committee on Radio Re- 
search has postponed the meeting it 
had slated for Nov. 18. It wants to 
wait until the Federal Communica- 
tions Commission’s monopoly probe 
has gone along a ways before de- 
ciding on any further coverage sur- 
veys. 

Committee figures that if the com- 
mish shows a disposition toward 
making reallocations of wavelengths 
it would be wasteful to undertake 


major coverage and listener-habit 
inquiries, 











Murrow in Seattle 
Seattle, Nov. 8. 
Edward R. Murrow, CBS foreign 
director, is currently vacationing 
here, his old stamping ground. 
Heard on KVI while here. Mur- 


row’s brother is highway commis- 
sioner of state, 
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McNinch Says ‘We 


+ 


Can't Censor’ 


In Reply to Bach Society Plea 
Saxophones Mutilate Classics 


Washington, Nov. 8. 


Indignant demands for suspension 
or revocation of the licenses of radio 
stations which swing classical music 
turned down last week by the Fed- 
eral Communications Commission. 
Replying to a letter from Alfred L. 
Dennis, head of the Bach Society of 
New Jersey, Chairman Frank R. Mc- 
Ninch pointed out that power of cen- 
sorship is ‘expressly denied’ to the 
Commish and program responsibility 
rests with station licensees. Out- 
raged Bach fans shouk write to the 
transmitters which carried the offen- 
sive programs, MeNinch suggested, 
since FCC is hardly in a position to 
ride herd over the manner in which 
musical adaptations should be han- 
died. 

Complaining that ‘... the country 
is being swept by a rage of playing 
classical and traditional songs over 
the radio in syncopated or ‘swing’ 
tempo,’ Bach Society prexy suggest- 
ed that ‘any station that violates the 
canon of decency by permitting the 
syncopating of classics, particularly 
Bach music,’ should have its license 
temporarily suspended for the first 
offense. Transmitter should be per- 
manently gagged if the offense is re- 
peated, he said. . 


Savage Saxophones 


‘Recently on two occasions we 
heard a jazz orchestra giving a ren- 
dition of Johann Sebastian Bach's 
‘Toccata in D Minor,’ Dennis wailed 
to the Commish. ‘All the beautiful 
fugue effects were destroyed by the 
savage slurring of the saxophones 
and the jungle discords of the clari- 
nets. By no stretch of the imagina- 
tion could such performances be tol- 
erated except by people of no dis- 
crimination.’ 

Commish is ‘appreciative’ of the 
views expressed by Dennis, Mc- 
Ninch said in his reply, but—— 

‘The responsibility of accepting or 
rejecting program material rests 
with the respective station licensees, 
who are charged -with the duty of 

using a high degree of discrimina- 
tion in the selection of material 
broadcast in the public interest.’ 

FCC chairman threw in a consol- 
ing phrase pointing out that evidence 
oi the transmission of material con- 
trary to the public interest is always 
considered by the Commish when 
the transmitter’s renewal applica- 
tion comes up. Failed to indicate, 
hewever, whether adaptations of 
classical pieces into dance tunes for 
jitterbugs might be construed as not 
in the public interest, convenience 
or necessity. 


London Calling 


London, Oct. 30. 
Athene Seyler, Nicholas Hannen 
and D. A. Clarke-Smith will take 
leading parts in a television version 
of ‘The Breadwinner,’ Somerset 
Maugham’s suburban comedy, which 
will be performed in Alexandra Pal- 




















| two ‘gram banks,’ 





ace. 





Lerd Mayor’s Show will be tele-| 
vised Nov. 9 from the west end of | 
Northumberland avenue, where the 
procession returns from the Law | 
Courts to the Guildhall. 





Jack Mylten recalled during a/| 
broadcast that he and radio com- 
icker, Tommy Handley, were a dou- 
ble act on the halls back in 1921. 





Lambeth Walk, street from which 
the song and dance was named, 
visited by BBC. Cockney Charles 
Garner conducted S. Joly de Lot- 
biniere through the lane. 





D. G. Bridsen, BBC North Region 
producer, shaping his third big scale 
decumentary broadcast for Nov. 17. 
Has already tackled ‘Cotton’ and 
“Wool,” now visits a Durham mining 





town for a ‘Coal’ program. 





BBC's Sound Effects 


London, Nov. 1. 
New trick has been thought up by 
BBC for mixing effects records and 
guaranteeing exact timing. Formerly 
dept. relied on marking with soft 
colored pencils the groove in which 





| the pickup needle should be dropped, 
| thea lowering the pickup by hand— 
| which was a trick process. 


Replacing this system is an elec- 
trical device operated from a central 
mixing panel, which automatically 
drops the pickups on pre-set grooves, 
as one disc is faded into another on 
the program. Main effects studio has 
by means of which 
up to 11 discs can be played consecu- 
tively or mixed in any required 
order. 

More and more atmosphere and ef- 
fects recordings are constantly added 
to BBC library at a rate of 100 a 
year. When the recording van is not 
on more urgent duty, it passes an 
hour or two collecting diverse traf- 
fic sounds and typical noises. Dur- 
ing the last four or five years the 
library has accumulated between 
3,000 and 4,000 discs. 


BEER, BEST BET 
IN CANADA, IS 
CLOUDED 


Montreal, Nov. 8. 


Fears of attempted Government 
retaliation through cancellation of 
sponsored beer programs over pri- 
vately-owned stations were voiced 
here last week following refusal of 
Canadian Broadcasting Corp. adver- 
tising copy by La Presse, daily, op- 
erating a local station. 

It is understood from official Gov- 
ernment sources, however, that the 
Canadian Broadcasting Corp. is not 
contemplating any punitive action 
against stations merely because La 
Presse refused to permit use of ad- 
vertising columns to exploit pro- 
grams on the competing Government 
station. 

It is reported, however, that com- 
plaints anent beer programs are be- 
ing received by the CBC continu- 
ally, and that possible action re- 
garding beer commercials would de- 








'pend entirely on whether outside 


pressure of sufficient importance is 
brought to bear on the Corporation. 

CBC does not carry beer-spon- 
sored programs over the Govern- 
ment stations. Brewery commer- 
cials, however, are considered the 
largest single source of revenue for 
privately-owned stations in the Prov- 
ince of Quebec. 

La Nouvelliste, newspaper in 
Three Rivers, which owns and op- 
erates a radio station there, has also 


| refused advertising copy from the 


Canadian Broadcasting Corp. dur- 


| ing the past week. 





Russ Titus on Ale Show 


Montreal, Nov. 8. 
Russ Titus will permanently re- 
place Richard Manning as vocalist 
on the Black Horse Ale program, 
‘Tonight at Eight,’ over station CFCF. 
Program has been renewed by 
sponsors for another 13 weeks. 





Jim Ammand, manager of station 


CFRC (Queen’s University-Whig 
Standard) at Kingston, Ont., giving 
Montreal 0.0. 





Harold Carsenm of Taylor, Pearson, 
Carson Ltd. operators of prairie 


radio network, in Regina, Sask., on | fair, 


business after a trip east. 





DEAL TO ‘CONTROL 


ALL NEWS PENDS 


Publishers Irked by Czech 
Success—Would Stop Ra- 
dio’s Growing Importance 
in Canadian Affairs 





ANGLES 





By MORI KRUSHEN 
Montreal, Nov. 8. 


Ironclad state control and cen- 
Sorship of news for broadcasting, 
similar to that enforced in fascist 


countries, looms up in Canada as a 
result of a deal discussed by the 
Canadian Press, the Canadian News- 
paper Publishers Association and the 
Canadian Broadcasting Corp. Far 
greater in its implications than the 
Padlock law, which is enforced only 
in the Province of Quebec and most- 
ly in connection with alleged Com- 
munist activities, the proposal for 
Fascist control of news over radio 


would be nationwide in scope. 


Might Boomerang 


Although proposed by newspaper 
publishers, the threatened restric- 
tion of free expression through the 
medium of radio would, in the opin- 
ion of far-sighted publishers oppos- 
ing the move, create a dangerous 
precedent, and could eventually be 
used as a lever to bring about Gov- 
ernment control and censorship of 
newspapers also. 

Should the proposed agreement be- 
tween the Canadian Press and the 
Canadian Broadcasting Corp, be con- 
summated, the Government would 
undertake to control not only 
straight news but news comment as 
well, and the principle of free 
speech may suffer the first major 
setback on the North American con- 
tinent. 

It is within the powers of the Ca- 
nadian, Broadcasting Corporation to 
regulate news on all Canadian radio 
stations; under the statute governing 
the CBC. It has been approached 
with a proposal to outlaw sponsored 
newscasts on the privately-owned sta- 
tions as well as on its own network. 
In return the Canadian Press would 
furnish the Government with a news 
service for $50,000 a year. Govern- 
ment would control and possibly ban 
news commentaries over the air also, 
and privately-owned stations would 
be permitted to use only the Ca- 
nadian Press service and thus only 
those news stories which the Gov- 
ernmen would approve. 


Lukewarm News 


Canadian Press offers radio sta- 
tions a deferred news service which 
has not been found suitable for 
listeners demanding iast minute 
fiashes on the rapidly shifting scenes 
of European politics. And should 
the Government ban Trans-Radio 
and British United Press services, 
Canadian listeners would still be 
able to get the lowdown on current 
events by tuning in on American 
stations. So that Canadian publish- 
ers would still be no better off. 

One advertising agency, it is re- 
ported, pointed out to Canadian 
Press officials that they could get 
more than $100,000 a year out of Ca- 
nadian radio stations if they would 
furnish last minute news, instead of 
the deferred copy. This agency 
alone states it would give the Ca- 


nadian Press about $25,000 a year for | 


use of news on various programs 
sponsored by clients. 

Pressure from newspaper publish- 
ers on the Government to kill off 
radio news broadcasting has been 
brought about by the tremendous 
popular interest in radio resulting 
from the coverage of the crises pre- 
ceding the Munich pact. 

Publishers felt that, in addition to 
muscling in on fat national advertis- 
ing accounts, radio was making in- 
reads on their hitherto untouched 
news preserves. And because of the 
complete, dramatic and often quick- 
er radio coverage on important de- 
velopments such as the Czech af- 
fear new curtailment 
of their influence with the public. 











\Resina Board of Trade Brief 


Urges Private 





Hookups, More 


Power, Other Radio Changes 


LINTON’S S. A. TOUR 


Sales Rep to Take in Four Ceutries 
on Tour 








Ray Linton, American radio sta- 
tion sales rep (formerly handied 
WMCA, N. Y., in Chicago), will sail 
Nov. 19 for a tour of South Ameri- 
can countries. Will be gone four 
months, taking in Brazil, Argentine, 
Uruguay and Chile. 

A possible fellow passenger on the 
same boat may be Fally 
who represents various South 
American stations and is due in 
Venezuela for a new studio opening. 


‘ONE-SIDED: 
TAUNT FLUNG 
AT BAXTER 


Quebec, Nov. 8. 
Most annoying headache confront- 
ing the Canadian Broadcasting Corp. 
currently is flood of complaints 
about the Beverly Baxter news com- 
mentary from London Friday nights. 
Its a commercial for General Motors | 
of Canada. 
Baxter, 








former Canadian news- 


paperman now sitting in the House | 


of Commons in London, has been re- 
flecting a strong pro-Chamberlain 


attitude which has caused wide- | 


spread resentment in Canada. 

While the pro-Chamberlain view- 
point undoubtedly has many adher- 
ents those in opposition have been 
condemning the CBC for permitting 
contentious and inflammable politi- 
cal opinions to be carried over the 
Government network. 

Another well-known newscast 
with Dr. Stewart was withdrawn 
from Canadian stations some time 
ago when similar agitation occurred. 

Baxter program is not heard in 
England, being piped in especially 
for the CBC net from London. 





It is not believed that newspapers 
suffered any drop in_ circulation 
through radio coverage. But radio 
now steps up as another power in 
Canadian public affairs which news- 
paper publishers feel should be left 
entirely in their control. 

However, not all members of the 
Canadian Press are in favor of Gov- 
ernment control of news broadcast- 
ing as an alternative to the situation 
now prevailing. Not only publishers 
owning radio stations but others 
also are opposed to Government in- 
terference with currently unham- 
pered dissemination of news from 
sources such as British United Press. 


Tut-Tut Czech Coverage 
In contrast to the generally fa-| 


vorable comment from newsp2pers | 


in the United States on the han-, 
dling of the Czech crisis by radio, | 
Canadian newspapermen complain 
that radio emphasized and drama- | 
tized developments in such a man- 
ner as to create unwarranted panic 
among listeners. 

In addition to the more important | 
question of news censorship, a Gov- | 
ernment ban on ‘sponsored news- | 
casts would be another nail in the | 
coffin of privately-owned radio sta- 
tions, since it would remove one oi 
the large sources of revenue from 
many stations. 


Some broadcasters believe that if Canadian radio engineer, died here 
| at his home on Oct. 29. 


the Canadian Broadcasting Corp. ap- | 
proves the plan for news control it 
would be taken as a definite indica- 
tion that the Government, despite 
frequent protests to the contrary, is 
intent upon removing, 
every source of revenue available to | 
privaely-owned stations so that these 
stations will fold up. 


Markus, | 


Regina, Sask., Nov. 8. 

| Alteration of present Canadian 
| broadcasting regulations to permit 
private stations to operate high pow- 
er transmitters and form regional 
and national networks, situations not 
now permitted, is aked by Regina 
Board of Trade in its brief for sub- 
mission to Canadian Chamber of 
Commerce. 

Latter body plans to review whole 
radio biz and then present brief to 
| federal government. 


Reginans also favored more .and 
better news broadcasts, complain- 


| ing present Canadian Press arrange- | 
Also wants °* 


| ment are ‘too sketchy.’ 
| judicial body independent of Can- 
adian Broadcasting Corp. to handle 
ie network, etc., details owing to 
| fact CBC now in competition with 
private stations. 
program origin, 
to small stations in unserved areas, 
and strict adherence to commercial 


program also advocated. 

Regina body also felt tax on new 
tubes should replace present sys- 
tem of straight licenses on sets. 





Europe-Canada Vague 


Montreal, Nov. 8. 

Broadcasting between Europe and 
Canada of exchange programs on a 
regular schedule may be indefinitely 
postponed due to technical difficul- 
| ties which have yet to be overcome. 
| There is also the matter of arrang- 
ing for suitable programs. Typical 
| Canadian programs, from accounts, 
| might not make sense to European 
listeners and special productions 
would possibly be necessary. 

In the same way only a strictly 
limited number of French or Italian 
radio shows would be of any interest 
to Canadian listeners. 

Following a survey of broadcast- 
ing conditions in Europe, Jean Marie 
Beaudet, recently upped general di- 
rector of music for the Canadian 
Broadcasting Corporation, found 
little in European 





Canadian broadcasting follows 


may be modified slightly, it is con- 
sidered doubtful whether the Euro- 
pean methods of timing would be 
satisfactory here. 


LUX SHOW 








Montreal, Nov. 8. 





| Paul L’Anglais and Ivan Tyler, has 
_been okayed and is scheduled to go 


| stariing around Dec. 1. 


| New Lux commercial, half-hour 
show once weekly, ‘C’est La Vie’ 
| (That’s the Life), wiil have Jeanne 
Maubourg in the lead. 

No. decision yet as to whether the 
program will go over the Govern- 


on the private net. 


J. H. Thompson Dies 


} 
| Montreal, Nov. 8. 
| J. H. Thompson, 54, outstanding — 





broadcasting 
which would be applicable here. 


American lines more closely than — 
any other, and while preduction — 


IN FRENCH 


French-language show for Lux | 
| Soap and Lux Flakes, produced by 


over a French regional network e 





ost wen re ae 


oa 


Decentralization of | 
issuance of licenses | 


announcements being only 10% of i 








men’s regional French network or ~ 


Ete 





piecemeal, | tor for the C 
Corp. at Ottawa fan Wsignalt 


ing six months leave of absence due 
to illness. 


Thompson was chief engineer for 


Canadian Marconi since 1922, 


i / 


Ry 





¥, Weeding, acting Suluees Shams : 
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NX200 28 NL=INDIANAROLIS IND OCT 19 "=“s™meras 
‘PHIL BLOOM, MUSIC CORP OF AMERICA= 


745 FIFTH AVE NEWYORK NY= 


IN ANSWER TO YOUR INQUIRY ABOUT BUSINESS 


HAPPY TO SAY ITS STANDING ROOM ONLY AND 


WE'LL GO WAY ABOVE GUARANTEE STOP SPTTALNY 


IS DOING A SWELL JOB REGARDS= 
CHARLES f4 OLSON LYRIC THEATRE. 


RIVERSIDE 
THEATRE 


DIRECTION OF 


ED. J. WEISFELDT 
MILWAUMEE, WIS. Thursday, October 27, 


wre Phil Spitalny, 
Riverside Theatre, 
Milwaukee, wisconsin 


Dear Mre Spitalnys: 


Attached is a check for QD covering your 
share for the current engagement. [I am sincerely 
happy that you exceeded the split figure by such 
a substantial amount. 


The "HOUR OF CHARM" is one of the outstanding 
stage attractions I have ever played. It would 
have done you proud to hear the enthusiastic 
comments. of hundreds of our patrons. surely 
such favorable impressions must be lasting. 


Please accept my thanks for your genuine effort 
and cooperation. 


—————a 














——————:erreS SEE 


Wednesday, November 9, 1938 V A R IETY 














Never before in the history of 
the FOX THEATRE has such 
enthusiastic acclaim and 
applause greeted 
a musical organi- 





Featuring 





zation. That'swhy | MAXINE 


and Her 
Velvety Haunting Voicé, 


EVELYN 
ge we i L and Her Magic Violin 


SPITALNY'S | GINGER, 





Werld-Fameus America's No. 1 Jitterbug 


ALL-GIRL big Sry gs 


ORC vt ESTR A Sensational Song Trio 


ROCHELLE 
and LOLA 


ee 2 ¢ : read: ia . at the Two Grand Pianos 


as ye . * 
is tops...and we | PhilSpitainy's 
famous 


are proud to pre- | GLEECLUB 
* 


sent them...... 
DAVID M. IDZAL, SEE end HEAR Phil Spiteiny’s 


Genere! Electric Hewr ef 


Managing Director Fox Theatre Charm Network note aoe: 


Mondoy. No Advence in Prices 
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JAMES J. WALKER 

With George Jessel, Sheila Barrett, 
Mary Jane Walsh, Dave Apollon, 
Sid Gary, Lee Grant Orchestra 


60 Mins.—Regienal 

MODERN INDUSTRIAL BANK 

Sunday, 2 p. m. 

WMCA, New York 
(Metropelitan) 

This is the debut in radio of the 
former mayor of New York, Jimmy 
Walker. It is the first materializa- 
tion out of a variety of tentative 
proposals. Other ideas did not jell 
and this one went on only semi-com- 
mercial. The time is paid for by a 
loan bank, which refrains from any 
selling save the plain announcement 
that it finances the wire and time 





costs. Walker, as well as his guest 
performers, are presently on the 
cuff. 


Program bears the caption ‘Jimmy 
Walker’s Visiting Hour’ and is 
premised upon a weekly trip to vari- 
ous civic and private institutions, 
mostly hospitals. For the getaway, 
Bellevue was chosen. Sportsmanly 
approval of the present mayor, La- 
Guardia, makes possible this attempt 
by Walker to experimentally seek a 
niche for himself in commercial 
broadcasting. 

Here and there Walker himself, or 
George Jessel, gagged about Walk- 
er’s formerly-celebrated knack for 
being late. Otherwise the approach | 
was quite serious-minded. Indeed, 
perhaps a trifle too lusubrious to 
quite fit the personality of Walker. 
However, it was no doubt a con-| 
scious decision to eschew any flip- 
pancy. Rather, its humanity and) 
suffering that keynote. Walker be- 
comes the voice of sweetness and | 
light. And that’s not in line with a 
facetious approach. 

Always a glib talker, Walker han- 
died himself well on the opening | 
program. Subject only to the quali- 
fying thought that he was doing a | 


Major Bowes and he wasn’t precisely | 
like that when last heard from. He 
projected warmth and sincerity and 
his announcements were, in the 
main, gracious and  well-worded. 
Opening gab was that—gabby. But 
perhaps necessary for the first time 
out. 

For WMCA and for the line-pay- 
ing loan org, it was a de luxe show 


with Miss 
| other's 
'down 

called upon to piug 5c. Roi-Tan cigar 
too 
mention 
constantly. 
daily 
chandising hookup. 


| TANDY ELLIS 
| Dialectician 





at no cost. Jessel kibbitzed in his 
characteristic vein and had nice ma- 
terial. Sheila Barrett sampled some 
of her standard items for diverting 
results. Dave Apollon got hot on 
the mandolin. Mary Jane Walsh 
flung out a ditty and Sid Gary threw 
in a voeal chip. Whole show was 
musically held up by Lee Grant's 
WMCA boys. Broadcast was from 
Bellevue itself. i 





Walker, perhaps, was most appeal- 
ing when handling interviews with 
various patients, most of them 
youngsters, at Bellevue. Of course 
the program praised the medical staff 
and nurses without stint. That's the 
publicity payoff for the co-operation. 

Program was laid out sensibly and, 
except for a few first broadcast lag- 
ging pauses, held to a steady pace. 
It should find followers Sunday aft- 
ernoon on the sheer curiosity angle, 
plus the guest stars. And as a pro- 
gram for Walker it’s a practical and 
politically neutral. One ad lib was 
awkwardly boom starting, however, 
and that sort of thing will undoubt- 
edly be rigorously edited hereafter. 
‘Jimmy Walker’s Visiting Hours’ is a 
distinctly superior local station offer- 
ing. (For its second half hour, 


other Inter-City stations hook t 
WMCA). nd hee : 





‘MATTERS OF MODERN MAR- 
RIAGE’ 


With Taylor Grant 

15 Mins.—Local 
PARKWAY BAKING CO. 
Tu.-Fri., 11:15 a.m. 
WCAU, Philly 


(Clements) 


New show attempts to take on 
Psychological, sociological and edu 
cational turn by interviewing couples 
who are about to be married, couples 
who were recently married and 
couples who have been married a 
number of years. About-to-be- 
marrieds are quizzed by Taylor 
Grant on plans for the future, prob- 
lems which are likely to come up 
and how it is proposed to solve them. 
Newlyweds are questioned concern- 
ing the ad‘ustments necessary, while 
the oldsiers are asked their recipe 
for successful marriage. 


Grant is still in the experimental | 


stage with the series. He handles tt 
in a dignified and serious manner, 
lending some small touches of humor 
to lighten it, and has a pleasant 
manner of delivery himself. He errs 
in some respects, however. First, in 
trying to get three sets of inter- 
views in one quarter-hour show. 
With the necessary commercials that 
leaves far too little time to go deeply 
enough into the real problems of 
modern marriage. ioning be- 
comes suverficial. Scarcely more 
than name. address, occupation and 
where and how the couple met. 
Needs deeper digging. One care- 
fully selected couple a broadcast or, 
at the most, two, would be plenty. 

Errs, too, in not writing out his 
questions before seeing the couples. 
By talking to them first, Grant could 
mold his questions to fit their par- 
ticularly interesting points and pre- 
vent a tendency to repetition of the 
same type questions. 

Baking company gives i- 


pants a cake as a reward. erb. 








SOPHIE TUCKER 
Songs, Band 
15 Mins. 
ROETAN CIGAR 
M-W-F, 5:45 p.m. 
WBBM, Chicago 
(Lord & Thomas) : 

Sophie Tucker back to radio with 
outstanding show. Her last series 
was on WHN, New York. This one 
skips New York, but is otherwise 
coast-to-coast. 

Miss Tucker sings Le genes songs as 
only she can, with solid delivery and 


| personality that scores each tune. 


For topper on initial program she re- 


peats with ‘Your Broadway and Mine’ 


number from picture. Full 15 min- 
utes of big-time entertainment, with 
Miss Tucker overcoming many ob- 
stacles with which she is unfairly 


/ burdened. 


In first place, hitting midwest at 


15:45 gets her right in middle of chil- 


dren’s hour, 
kids are 


when practically only 
listening, and if she can 


build an audience in this spot she 
| will indeed demonstrate great draw- 


ing power. 
House band needs plenty of work 
Tucker to learn each 
style. Could be softened 
somewhat. Star is unfairly 
much. All right to ask her to 
it once or twice, but not 
Tied in with show is 
Chevrolet giveaway _ 
) 





15 Mins.—Local 
Sustaining 
Wednesdays, 6 p. m. 
WHAS, Louisville 
Slant to be noted here is that 15- 
minute stint brings to the air waves 


'the story telling ability of Tandy 


Ellis, who in past years served as 
Adjutant-General of the Common- 
wealth of Kentucky, and regaled au- 


| diences all over this and other states 


with his negro dialect stories. Ellis 
gathered his material at first-hand, 
from negroes in their natural sur- 
roundings, and his material has the 
tang of originality, which makes his 
story telling interesting. He’s sort 
of an Alexander Woollcott under 
cork. 

Stanza opened with organ music, 
with Ellis introed as a story-telling 


character. He then launches into a 
dialectic dissertation with voice 
changes handled smoci:-y. Negro 


lingo differs from most comics on 
the air, in that it is authentic, and 
not based on the usual minstrel show 
type of dialect. Hold. 


BRUSH CREEK FOLLIES 
With Tex Owens, Bud and Spud, 
Laura Lee and the Prairie Pio- 


neers, Manny Roy, Texas Rangers, 


Hiram Higsby and Don O’Brien 
30 Mins.—Local 
Sustaining 
Saturcay, 8:30 p.m. 
KMBC, Kansas City 


Saturday for the winter season 


Show is visual as well as auditory 
and is staged in the Ivanhoe Temple 
{seating capacity, 1,800) at rate of 


two-bits per head. 
Program collects 


KMBC. Shows them 


sprees. 


Job of m.c. goes to Hiram Higsby 
who also cuts in for a harmonica 
number or two. Tex Owens, singing 
cowboy, is locally big stuff. His style 
is less of the straight singing and 
and banter 
Owens has carried himself 
satisfactorily as guester on various 
occasional network shows originating 
here, and warbles his own 15-min., 


more of the novelty 
ditties. 


daily, sponsored show. 
Talent also lists Bud and Spud 


formers in fan mail; 


Pioneers, singing ensemble; 


warbler, and the Eight Barn Dancers 


in a crib. Quin. 


PHIL COOK’S ALMANAC 
Comedy, Singing 

45 ldins.—Local 

Sustaining 

Daily, 7:09 a.m. 

WABC, New York 


since exiting vaude. 
ing an early mornin 


original role of i 
of voices, 
clowning. 


breakfast before catchi 
ete. Sings comment on 


accompaniment, times eggs, 


and mention, 
Fred Feibel at the organ. Hurt. 








Studio produced show which de- 
voted last season to developing both 
a following and talent resumed last 


into one unit 
various hillbilly and cowboy acts of 
in two half 
hour stanzas, first a direct broadcast 
and then a recording which is broad- 
cast an hour and a half later. Be- 
ing offered for sale in two half hour 


It’s given a slight parlor setting, 
but is so corny it could be presented 


‘Col.’ Phil Cook has worked for 
nearly every sponsor and every. sta- 
tion—he’s been in radio that long 
Now he is do- 

embroidered 
time chimes stint on local basis for 
CBS’ WABC. Has returned to his 
ting flock 
singing, gagging and 


Liable to demand too much close 
attention for full enjoyment by those 


with ‘I See By the Papers’ to uke 
uses 
transcribed music periods, salutes a 
small town daily and offers weather 
report and New York town events 
for the day. Al this with inter- 
polated calling of the time via chime | m 





Follow-Up Comment 


Dave Rubinoff returned to radio 
on the Benny Goodman swingola for 
Camels. He gave out sweet al 
straight after a dialog exchange with 
Dan Seymour, expressing uncertain- 
ty how anything melodic would go 
down with the wham-king. Event, 
besides having some _ sentimental 
value because of Rubinoff’s struggle 
against sickness, was a neat trick. 
Rubinoff, in his spoken lines, still 
showed some echoes of the hard 
siege he’s been through. 

Incidentally, Dan Seymour has a 
voice that’s easy to like; it’s warm 
and friendly and notably free of the 
| smartalecky overtones that damn so 
many announcers. 








Unsatisfying portion of Kate 
Smith’s hour last week was mangled 
presentation of scenes from ‘The 
Young in Heart,’ Selznick-Interna- 
tional feature production current at 
New York’s Music Hall. Douglas 
Fairbanks, Jr., was sole cast mem- 
ber from film. Was no excuse for 
material was not well edited and 
projection of it into the microphone 
was on dull side. Did not help the 
program and seemed no inducement 
for anybody to see the film. 

Fairbanks, billed as having been 

pushed in ahead of Helen Menken 
because he was sailing for Europe 
the next day, speke with what 
seunded suspiciously like an affected 
English accent, gave an indifferent 
reading. Girl with whom Fairbanks 
is shown in love spoke with good 
Americanese. 
; Remainder of show clicked 
| smoothly. Of some five songs, Miss 
Smith put over solidly, ‘While a 
Cigarette Was Burning’ and ‘Sweet 
Varsity’ were highlights. ‘Aldrich 
Family,’ skit featuring Ezra Stone, 
cleaned up niceity while Abbott & 
Costello, ex-vaudeville-burley com- 
edy team, again scored a laugh 
smash, Al Donahue guested with a 
violin solo, ‘Adoration.’ Jack Miller’s 
band and chorus formed usual tune- 
ful background. 











Orson Welles ‘Mars Panic’ episode 
proved a fertile field for gags dur- 
ing the course of last week. Some- 
|how the comic scribblers managed to 
get their Wellesian puns and two-line 
quips past the censors—or maybe the 
censors figured it was better to take 
the whole thing in a light vein than 
to throw a pall of seriousness over 
an already serio-comic affair. 

Most pointed of the ga%s was on 
the Texaco program (31) with dur- 
ing a burlesque on ‘Uncle Tom’s 
Cabin’ somebody said something 
about ‘old Marse. Gag rejoiner by 
Ned Sparks was to the effect that 
‘better leave Mars out of this; we 
had enough trouble with Mars last 
Sunday night.’ 





Eddie Cantor’s Camel program (7) 
on CBS outdid the swinging of the 
classics trend by completely burlesk- 
*!ing and to serious music-lovers per- 
haps ‘prostituting’ the guest voice of 
Giovanni Martinelli. Spectacle of Met 
singer stooging ‘for comic and then 
singing ‘Dinah’ must have gagged 
some listeners. It’s something to do 
the unexpected with a guest, but per- 
haps something else, as in this in- 
stance. Worst of all. it was unfunny 
as well as hard on the ears. 

Was that double-talk when Marti- 
nelli stated ‘fun must not be poked 
at singing—it’s sacred?’ In addition 
to three regular blurbs, spieler got in 
a rapid-firse plug while Martinelli 
held a high note for 60 seconds. It 
was supposed to be cute. 





‘GERMAN HOUR’ 

With Charles Silverson 
‘Orchestra, Chorus 

30 Mins.—Local 
ROCHESTER ABENPOST 
Thurs., 7:30 p. m. 


strictly hillbilly with their banjo | WHAM, Rochester 
and guitar. who lead all station per- 
Laura Lee 
‘Owens’ daughter) and the eg 4 
Texas Rangers, singing and instru- 
mental ensemble; Manny Roy, juve 


This is music intended especially 
to give German listeners nostalgic 
recoliection of their homeland. Pro- 
gram includes selection from Ger- 
man composers, waltzes, folk melo- 
eee and the works of the great mas- 
ers. 

Guest chorus was the Teutonia 
Liedertafel, a 50-voice male group, 
singing ‘Mir Traume’ and ‘Liebes- 
gedanken.’ It sang with gusto and 
feeling as these songs should be 
sung. Herman Genhart directed. 

Charles Siverson, WHAM music 
director, conducted the symphony 
orchestra. Hour is one of the locally- 
produced musical highlights in which 
WHAM excels. Cord. 


‘IN THE CLASSROOM’ 
Edueatienal 
15 Mins.—Local 
Sustaining 
Twice Weekly 
WFBL, Syracuse 
Youngsters, down to kindergarten 
age, participate in this series. Scripts 
are written and directed by teacher 
of selected class and rehearsed be- 
fore dead mike in their home room. 
Show concerns ils of school 
work. Different class appears on 
each show, but scripts are uniformily 
well written and directed. Young- 
sters play up swell. 
Large casts force use of forma- 
tions in studio to get the kids to the 
mike in order, yet cues are seldom 


issed. 
Good-willer with appeal for spe- 
cial groups. 








BEBE DANIELS 

With Francis de Wolff, Mary O’Far- 
rell, Bruce Carfax, Howard 
Marion-Crawford, Willeen Wilson, 
Murray Moncrieff and Vernon 


Friday, & p.m. 
BBC, Lendon 


’ 

If BBC _ io gy ay 
Happened at 8:20?’ i is likely to 
die on its hands. Is based on a neat 
gag—having an entertainment show 
suddenly interrupted at 8:20 by some 
mystery happening and then taking 
time to solve it—but first two at- 
tempts aired suggest quality of first 
part is too low to hold the ear until 
the drama steps in. In this respect, 
second was worse than the first. 

Scene was a private dinner party 
prior to a film premier, with Bebe 
Daniels as the star. Lot of idle 
chatter at the table. Miss Daniels 


sings a couple of numbers straight, | 


followed by Bruce Carfax. Then 
more backchat, then the Jewish 
American producer is kidded into 
singing a hillbilly. This brings up 
thought it’s about time something 
happened, and that’s the most com- 
mendable part of the program, for 
at 8:20 to the second there’s a gasp, 
the lights have gone out and Bebe 
Daniels has had her famous diamond 
pendant knocked off. 

Follows a lot of routine question- 
ing, but it is difficult to forget the 
tedium of those 20 minutes that went 
in advance. Anthony Armstrong’s 
solution here was neat, but this class 
of thing has been done better by 
BBC in its Inspector: Hornleigh 
series, where it has a Scotland Yard 
expert face a problem straight with- 
out attempting to build atmosphere 
and getting an answer in not more 
than 10 minutes. That's a good brain 
tickler, because there’s everything 
to help listeners to guess a solution 
for themselves, but ‘What Happened 
at 8:20’ adds nothing to the idea ex- 
cept its gag of timing the incident— 
and that’s not fresh after the first 
time. 


‘LAMPLIGHTING TIME’ 
Organ and vielin 

15 Mins.—Local 

Monday, Friday, 7 p. m. 
WHEC, Roehester 

A pleasing contrast to swing and 
hot tunes, this program, as the name 
implies, is quiet, restful and provoc- 
ative of a thoughtful mood. Music 
is played softly and includes melo- 
dies and old-time favorites such as 
‘Old Kentucky Home.’ Interspersed 
are verses read in a manner in keep- 
ing with the spirit of the program 
by Announcer Harry LeBrun. Lis- 
teners are invited to send in their 
favorite verses. 

Organ and violin combine to set 
the mood for the program with the 
strings giving the needed plaintive 
quality. This 15-minute interlude 
helps to provide musical variety 
over this station. Cord. 


MUSICAL MEMORY CONTEST 
With Irving Deakin 
30 Mins.—Local 
ROYAL TYPEWRITER 
Wednesday, 8.30 p.m. 
WQXR, New York 

(Buchanan) 

Local station’s version of the 
Sammy Kaye quiz gag gone classical 
has gotten itself an angel. Has also 
changed conductors, Norman McKay 
formerly handling. Newcomer 
Deakin does able job of semi- 
humorously and dexterously hand- 
ling a music i.q. 

Studio audience answers queries 
on composers, compositions, types of 
musical construction, instruments, 
biographical matter, identification of 
works from few bars played on 
piano, etc., with prizes for winners. 
Currently leaning a little to lighter 
things—a smart move. 

Aimed for the intellectual and 
musical audience station reaches. 
Taken by Royal to plug its portable 
outfit thought to be in use by travel- 
ling musickers, writers and other 
a and braintrusters to whom 
show should be appealing. 

WQXR let sponsor (through an- 
nouncer William Strauss) dish out 
heavily on plugs. Got in opening 
break, a smart crack later on in 
show and a windy session on half- 
way mark. Even inoffensive word- 
ing couldn’t overcome length of 
spiel. Operators used to frown on 
such things in radio. They’ve been 
bitten by the Gold Bug. Hurl, 


EXPERIMENTAL WORKSHOP 
“City of Broken Men’ and 

‘Bishop of Munson’ 
45 Mins.—Lecal 
Susta 
Saturday, 4:30 p.m. 
WNYC, New York 

Most of time of this Radio Play- 
house group was taken up by ‘City 
of Broken Men,’ which was pretty 
gabby, and, like an added mono- 
logue called ‘Bishop of Munson,’ 
comprised a group of dramatic read- 
ings. Well enough executed for ma- 
terial of this sort. But WNYC’s ‘ex- 
perimental workshop’ shows extreme 
optimism if believing many will 
tune in while majority of N. Y. sta- 
tions are reporting Saturday's grid- 
iron battles. 

‘City’ is an anti-war phantasy that 
few radio listeners probably com- 

Seript reading was bet- 

ter than script. Production neat! 
backgrounded with colorful music. 
H. S. Croft is credited with ‘Bishop 
of meee but unbilled acter gave 
waver monologue as organ vlayed 
in background. Wear. 


Be sd 
JACK HYLTON 
With Brian Michie, Tommy Handley 
Peggy Dell, Bruce Trent, June 
Marlow and Primrose 
Saturday 
BBC, Lenden 


A good show that scores on ae. 
count of not hanging around be. 
tween turns. Hylton’s combination 
is one of the best show bands in the 
business, and is loaded with talent; 
itll play straight or hot, th 
actually at its best when sending 
the sweeter stuff. There's slick | 
showmanship behind the program 
when it switches quickly from swing 
to comedy crosstalk, then going into 
a symphonic number or a tonsil act 
from one of his big gang of person- 
ality singers. 

Brian Michie shares the Bagging 
with Tommy Handley, old-timer of 
| broadcast comicking. There was 40 
minutes of it. Bright ana light. 








BEATRICE LILLIE 

In ‘Menday Night At Seven,’ with 
Beryl Orde, Sid Millward Band. 

BBC, Lenden 


Playing for safety. on its autumn 
programs, BBC is ‘re-issuing’ shows 
which caught popular fancy last 
year, ‘Monday Night At Seven’ is 
one of ’em. Its a potpourri of songs, 
gags and rhythm of a type dear to 
the heart of John Watt, Corp’s va- 
riety director, and gets over mainly 
on account of slick presentation. 

Bee Lillie doesn’t broadcast here 
as often as many of the customers 
would like; maybe it’s because she 
isn’t bothered about conventions and 
hasn’t any snob complex about in- 
stitutions for which the average Brit- 
isher has respect. So when they do 
let her loose at the mike it’s like a 
breath of fresh air, and listeners 
who expect to hear something out- 
rageous and piquant don’t have to 
wait long. You gotta have real per- 
sonality to get away with that sort 
of material on the BBC! 

Also on the program was a gal 
called Beryl Orde, one of the mimics 
| and very well liked, too. She does a 
competent job, and this time pulled a 
fast one by giving a rich impression 
of rival Flo Desmond doing her im- 
pression of a meeting between Katie 
Hepburn and Elisabeth Bergner. It 
was neat and cleverly done, 

Sid Millward’s Band as well added 
|lustre to the show, with a gw 
and crazy rhythm program,. whic 
brought some disrespect to bear on 
the great God Swing—with surefire 
entertaining results. 











LANG THOMPSON ORCH. 
With Margie Knapp 
Sustaining 

30 Mins. 

Daily, 11:30 p.m. 

WGN, Chicago 

Playing at the Bon Air Country 
Club this orchestra indicates mak- 
ings. Thompson has hit upon an 
identifying theme tune that runs 
through all song arrangements, and 
this theme thread figures to be the 
ladder on which this orchestra will 
climb. 

Thompson’s orchestra hasn’t a 
standout style, but the method of in- 
troducing each tune is a ncyvelt 
twist that figures to click. With a 
orchestras popping around in a wild 
hunt for novelty stunts to identify 
the orchestra, bm gg musical fig- 
ure rates as a stroke of good for- 
tune, for it immediately stamps the 
orchestra in the listeners’ minds. It 
gives the orchestra that little extra 
something. 

Orchestra leans towards the sweet 
and smooth, veering sharply away 
from drugs and swing. Margie Knapp 
is a clean-cut vocalist, her pipes 
coming through in pleasant — 











= 


RADCLIFFE HALL 
News 

15 Mins—Leocal 

SWEETHEART SOAP 

Sunday, 4:45 p. m. 
WGY, Schenectady 


(Frankling Bruck) 


First local attempt to merchan- 
dise soap via a news broadcast. Al- 
though women listeners are targets 
for skin-beauty sales talks, program 
has no other feminine touches, even 
in slanting of copy. Some observers 
might think this would be an ideal 
spot for a femme miker, especially 
with ‘Sweetheart Reporter’ tag use 
Apparently, agency envisions 4 
mixed audience which will stay for 
a 15-minute tabbing of Sunday 
developments and filler-feature. 

Nothing startling in material on 
two shorts heard. Some of the copy 
actually was a rehash of stuff which 
had cppeared in Sunday morning oF 
weekly papers. One different angle 
of coverage; a resume of Sa 
day comment on foreign affairs in 
London and continental-city papers. 
None of spot news developments 
were in WGY’s territory. In fact, 
only localization, and this a rewrite, 
was about a picture of George Wash- 
ington destroyed in the Troy City 
Hall fire. Bringing the victure closer 
to home would help. Political mat- 
ters were avoided, on two salvos 
eared. Editing seemed faulty ™ 
at leas: one instance: reference to 2 | 
broadcast a federal official “w 
make several hours after it had | 











vertising is fairly restrained, 


commercials run. 
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MNINGH WHETS | 
TOMAHAWK AGAIN 


Latest Scurry Centers 
Around Chief Examiner 
Arnold, Who Just Re- 
cently Escaped Chair- 
man’s Displeasure 





MORALE DOWN 





Washington, Nov. 8. 

Resumption of the FCC person- 
ne] purge was attempted and quickly 
dropped last week when Chairman 
Frank R. McNinch discovered he 
could not corral sufficient votes to 
throw out Davis G. Arnold, chief ex- 
aminer, or to make other Commish 
evidence-takers walk the plank. 
Cessation of hostilities is believed 





McNinch Denial Denied 


Washington, Nov. 8 
Complete refutation of FCC 
Chairman Frank R. McNinch’s 
denial he attempted to oust 
Chief Examiner Davis G. Ar- 
nold is an official memorandum 
to the Commission as follows: 
‘On Nov. 2, the Chairman 
advised me that it was his de- 
sire as well as the desire of the 
Commission that my services 
be terminated as soon as pos- 
sible. I respectfully request 
before the Commission acts up- 
on this matter I be given an 
opportunity to appear before 
the Commission, 
‘Respectfully submitted, Davis 
G. Arnold, Chief Examiner.’ 











only temporary, however, with an- 
other effort to continue the head- 
lopping expected this week. 

Attempted booting of Arnold, a 17- 
year government career man, was a 
definite, although perhaps tempo- 
rary, failure, as the Commish head 
was defied to file formal charges 
which would justify his demands for 
resignation. Fortified by civil ser- 
vice statutes, Arnold rejected an of- 
fer of another job, at materially 
smaller salary, and decided to take 
the chance that a majority of the 
Commish would run out on Mc- 
Ninch. 

Chairman, who declined to com- 
ment when reached by reporters, ap- 
parently could line up only one sup- 
porter, Judge Eugene O. Sykes, to 
back his scheme. Pressure was be- 
ing applied, however, to Commis- 
sioners Thad H. Brown and Paul A. 
Walker. 

Attempted ouster was a complete 
surprise to Commish members, since 





MeMinch recently assured Arnold he 





SALT LAKE CITY 


Representative: 
John Blair & Co. 





FCC FRIGHT WIGS 








need have no fear about continuing 
at the head of the trial staff. Origi- 
nally Arnold was number two on the 
list of individuals whom the Chair- 
man desired to remove, but after 
what associates said was a heated 
conversation McNinch reputedly 
backed down. Latest attempt to an- 
nihilate the chief examiner is at- 
tributed to McNinch’s resentment at 
disclosure that Arnold told colleagues 
how he escaped the axe, 


Speculation 





ment preside over hearings or by fil- | he left when the FCC was created. | Ninch supposedly was going to put 


ing formal charges. 
eral evidence-takers have been men- 
tioned in discussion of suspected vic- 
tims, with Melvin H. Dalberg, John 
A. Bramhall, and P. W. Seward con- 
sidered most likely to go if the purge 
effort succeeds, 


Reason why McNinch wants Ar- | 


nold’s scalp is obscure, although 


| general explanation is the Chairman 


aminer is thought to be McNinch’s | 


next move, although it is doubtful he 


will be any more successful in this | 


maneuver. Also gossiped that the 
Chairman will try to abolish the en- 


| Commish sources 
| had arranged with Veterans’ Admin- | 
tire examining division, either by | 
| having members of the law depart- 


feels incompetency on the part of 


|examiners cannot be remedied until 
Abolition of the job of chief ex- | 


the chief goes, 
MecNinch Denies 
While McNinch denied he 
called upon Arnold to resign, other 
said the chairman 


istration officials to take the chief 


examiner back into the organization ' 


has | 


Names of sev- | Substantiation was provided in gos-| the proposition to a vote. 


Although 


| sip around the Vets’ building that | he denied his presence was due to 


| Arnold soon would return, although 


| his close personal friendship with 


| he would be forced to take a $40-a- | Arnold, Case conferred with several 


| week slash in pay. Whispered that | 


| Arnold at first asked McNinch to | 


| hold the fire until he could scout for 
| another and more remunerative post, 
but the chairman would not allow 
any leeway. Then Arnold stiffened 
and, with the backing of at least one 
member of the Commish, challenged 
the chairman to put the matter to a 
vote, 

Credit for blocking the Chairman's 
move was given Commissioner 


man S. Case. After being absent 
for several weeks on account of 
| severe illness, he returned to the 


Nor- 


| ordinates he dislikes. 


office unexpectedly on the day Mc-'! 


colleagues and readied for a fight. 

Revival of the purge idea threw 
FCC employees into new panic and 
started another flood of rumors. One 
which was denied on all sides had 
McNinch sending the Civil Service 
Commission another letter demanding 
freedom to heave out numerous sub- 
Another was 
that abolition of the press section 
will be attempted soon, a move to get 
rid of G. Franklin Wisner, who has 
been with the Commish since its 
creation and was publicity man for 
the old Radio Commission from the 
start. 


























» hap Aga 





Ewe iiss Warde. Pe sewtont Ht 
Eisenia Mites: iad Dose FH? 
f fey Tat Tee: 


ey 








‘ortizan To Be Met |. 
By 0. iy Mayor, Comite 





















“COVERED!” 


A WLW Special Event pickup is front page news in 
most middle western cities. From sports to speeches, 
and Fairs to Federations . . . WLW’s alert Special Fea- 
tures Department brings listeners thrilling . . . interesting 
... exciting programs ... programs listened to atten- 
tively ... shows which not only build audiences but 
definitely contribute to a greater understanding and 
appreciation of life in WLW land. 


Important 





























‘on Coast Of Florida; 
| Small Craft Warned 
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things happen in WLW 


land... and every second WLW’s 
Special Features Department 
watches the ever-changing picture 
... prepared to portray it truthfully. 


These things, too, we think, are part 
of the story of 


WLW, The NATION’S 
STATION 
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| AFRA Expects 50 at St. Louis 
| Convention; One Big Union 
Question Due for Threshing 








ie First national convention of the 
: American Federation of Radio Art- 
' ists, to be held next Monday and 
Tuesday (14-15) at the Park Plaza 
hotel, St. Louis, will mostly take the 
form of an executive committee ses- 
sion. Maximum of about 50 persons 
is expected to attend. 
likely all the business will be wound 
up in the scheduled two days, but if 
: necessary a few committees may re- 
; main an extra day to complete work. 
. Among the outstanding topics on 
the- agenda are a proposal for the 
ec .solidation of the administrative 

setups of AFRA with the Screen Ac- 
1 tors Guild, Equity and the American 
Guild of Musical Artists, the ques- 
tion of group insurance for radio 
performers, possible support of the 
i} Daniel Tobin resolution for peace 
between 
of Labor and the CIO, the propose 
wage scale for commercial programs, 
as well as general matters of finance, 
organizing, expansion and future 
plans for co-operation with other 
show business unions. 
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‘One Big Union’ 












Matter of proposed consolidation 
of the administrations of AFRA, 
SAG, Equity and AGMA will revive 
the agitation of last spring for ‘one 
big union’ of the Associated Actors 
and Artistes of America. Form of 
the move would be a proposal to 
each the other involved unions to 


the American Federation | 


, AFL to bring about peace with the 
;CIO is viewed as important ‘*o 
| AFRA because there are several 
j}unions of different affiliation in the 
|radio field. International Brother- 
|} hood of Electrical Workers is AFL, 
| American Communications Assn. is 


Thought | CIO, while the American Broadcast | 


| Technicians and the American Guild 
of Radio Announcers and Producers 
| are both unaffiliated. 

Convention will hear Mrs. Emily 
|Holt’s annual report as national 
| executive-secretary, George Heller’s 
|report as national treasurer and re- 
ports from the various locals. Alan 
Corelli, New York Theatre Authori- 
| ty head, will address the conven- 
|tion with a proposal that his or- 
| ganization work through the vari- 
ous local AFRA offices in cities 
| where it is not now represented. 
New York chapter is sending four 
| delegates to the convention. It is 
entitled to 28 representatives, but 
the four will carry proxies of the 
others. Those going include Robert 
| Waldrop, Ted De Corsia, Alex 
| McKee and John Pickard. Chicago 
lis sending an undetermined number 
|of delegates, Los Angeles, San Fran- 
| cisco and St. Louis are each sending 
three, while Detroit, Cincinnati, 
Denver, Racine and various other 
locals are sending one apiece. Others 
who will attend include Henry 
Jaffe, attorney for AFRA, as well 


attorney for Equity and the Four 
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MAKE SLUMS SERIES 


Federal liadio Division Cuts Propa- 
ganda Series 








Federal Theatre Radio Division 
players were assigned to the task of 
cutting discs dramatizing the hous- 





as for SAG and AGMA: Paul Turner, | 














A’s, and Florence Marston, eastern 
representative of SAG. 


consider the idea. In that connec- 
tion it is pointed out that SAG, 
Equity and AGMA were the sponsors 





ing situation last week. Platte.s are 
to be sent to small radio stations and 
civic organizations in an effort to 
hypo lagging legislative bodies into 
accepting the government's offer to 
underwrite 90% of the cost of slum 
|clearance. The remaining 10% to 
be assumed by local and state govt. 

Tagged ‘Slums Cost You Money,’ 
disced stories depicting the danger 
of slums are originals by Leo Fon- 
taine, writer of the FTRD’s ‘Epic 
of America’ series. 


Rosenblatt In On 








| Coming Up Soon 


| 





Trial of the first test case in New 


phonograph records is slated to start 


| in the Federal court in three weeks. 
WNEW, the defendant, has substi- 
tuted Sol A. Rosenblatt as trial coun- 


| 


| of Performing Artists, will represent 
| Paul Whiteman, in whose name the 
| action was brought. 

| RCA Victor, which made the rec- 
|ord cited, is an intervenor in the 
injunction proceedings, contending 
that if there are any property rights 


| accruing from a performance on the 


air the recording company and not 
the artist is the owner of such. David 
MacKay will do the sparring in court 
for Victor. 


| 


==». 


AFRA Decides Agencies Stalled Em 


American Federatior of Radio Artists will probably attempt io 
reach agreements with the advertising agencies for wage scales for 
sponsored programs shortly after next week’s national convention in 
St. Louis. Figured the union will first get the convention’s approval 
of the proposed salary card. Actually, such approval would take the 
form of discussion and suggestion, since the matter of the wage scale 
is strictly the province of the national board. 

Having gained the membership support for its stand, however, 
there is no clear indication of what the AFRA tactics will be. Union 
has been negotiating with a committee representing the American 
Assn, of Advertising Agencies for nearly a year, but has made little 
progress. Moreover, representative agency men have lately been 
quoted as confident they have the union stymied. However, AFRA 
execs are equally confident that they can force the agencies into line 
and are determined to have a showdown soon after the convention, 
now that they are certain the AAAA committee is merely stalling. 











‘Whiteman-WNEW, 


York involving the broadcasting of | 


| day) what it had derived in billings 
sel, while Maurice Speiser, general | trom the election campaign was 
counsel for the National Association | WOR 


| 


| $15,460 from the Democrats and | 


Admen’s stand on the matter is reported to be that the agencies are 
merely go-betweens in all contracts for commercial programs and, as 
such, they are unauthorized to sign any deals for the sponsors. Be- 
lieved the union will try to force them to sign wage scale agreements 
regardless. Exactly how this could be done isn’t clear. 

One thing appears certain, however. That is that AFRA has about 
given up the idea of reaching an agreement through negotiations with 
the AAAA committee and is contemplating definite action along some 


SHEPARD GETS 
FCC DELAY 


| 





! 








| WOR’S ELECTION COIN 


Spent $15,460 to $7,180) 
For Bepublicans 


Only major New York station | 
which could tell yesterday (Tues- 





Democrats 


Washington, Nov. 8, 
Definite decision whether to hold 
a hearing on the right of station 
| $7,180 from the Republicans. | owners to use their facilities for ad- 
| of their own views was 


| ; 2 | ducked last week when the FCC in- 
Corn Stripped on Air 


Figures given by WOR were} 








definitely postponed trial of WNAC 
Wichita, Nov. 8. and WAAB, Boston, on conglomera- 
tion of program complaints. Hot ise 
sue was sidestepped by adopting a 


Station KFH tied in with the an- 
;nual Kansas Corn Husking Contest 


held on a farm 25 miles out of town. 


of AFRA at the time of its forma- 
tio. and each loaned the radio union 
$10,000 as a war chest for its organ- 
izing campaign. Amounts have since 
been increased. 

Problem of group insurance for 
radio performers will be discussed 
and studied, with the idea of a de- 
cision some time later. Possibility 
of supporting Tobin fight within the 










Rambeau Reps WIND 


Chicago, Nov. 8, 

Ralph Atlass has turned over east- 
ern representation on national spot 
biz for WIND here to the Bill Ram- 
beau outfit. 

Rambeau has also been appointed 
sales rep for KITE, Kansas City and 
WOL, Washington. 





Speiser has advised contending 
| counsel that he intends to consume 
three weeks with the presentation of 
| his side of the case. 
| Sid Zelinka and Arthur Stander to 
, Chicago to take ever scripting chore 
|on Wrigley’s ‘Laugh Liner’ from 
| Hugh Wedlock and Howard Snyder. 





law department memorandum plead- 
ing need for more time to go into 
ramifications of the case against the 
Shepard transmitters, 


Motion to renew the tickets with- 
out hearing, involving reconsidera- 
tion of the hearing order, carried to 
a show-down, although one member, 
Commissioner T. A. M. Craven, ob- 
jected to further stalling. 


| Station, with its short-wave outlet, 
| W9XUO,7 was on the air three times 


|during the day. 


On hand at the husking bee was 
‘The Old Trader,’ who is a regular 
program item on the KFH schedule. 
‘Trader’ is regularly exploited at 
public gatherings throughout this 
territory. 








































In Oklahoma, W. 
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Y Sells This 





AND OPERATED 


OKLAHOMA CITY 


REPRESENTATIVE—THE KATZ AGENCY, INC, 


By THE 


OKLAHOMA 


PUBLISHING COMPANY 
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"Radio sold so much of 


our silverware because 


CNN SLO ORCL ILE RE oot 


...it tells a better storyin §& 
a shorter space of time 


...1¢ paints a more allur- 
ing picture” 


...and gains a more ap- 
preciative audience... 





... wrote thee INTERNATIONAL 
SILVER COMPANY ¢o CBS at the 


conclusion of its first thirteen weeks 
on the Columbia Network. 





* Would you like to know more about radio’s dramatic ability to sell a “visual” 
product like silverware? The answer lies in the power of FIVE dimensional 
pictures. These are the pictures radio uses. These are the pictures that sell 
goods. Write us for a copy of “PAINTS A MORE ALLURING PICTURE.” 
The Columbia Broadcasting System + 485 Madison Avenue, New York 
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Ben Bernie, Bill Day Make Talks: 
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Dignity, Advertisers Pet Views 
Have No Place in Smart Radio 








—___— + 

Bill Day, J. Walter Thompson’s Competitive Taunt 
No. 1 merchandising and copy ex-| 5 eae oe 
pert, told an American Marketing St. Louis. Nov. 8 
Association group last week that Merits of radio and newspa- 


while radio entertainment may not 
be the most dignified of advertising 
media the smart merchandiser has 
long ago abandoned the idea that 
dignity makes an impression on the 
general buying public. Day declared dealer's position that newspaper 
that it has been irrefutably estab- ads were more effective, re- 
lished that the most people are joined, ‘Well, there is one thing 
reached by radio and comic strips. certain: you can’t wrap yout 

Day, who made ‘Merchandising lunch up in radio advertising.’ 
Entertainment’ the theme of his talk, 
contrasted the ideas that motivated 
advertisers years ago with the 
methods that are in vogue today. At 
one time the advertiser was con- 
vinced that all he had to do was sell 
his ‘own viewpoint, what he thought 
his responsibilities were to the con- 
suming public and how he was Car- 
rying out these _ responsibilities. 
Modern consumer isn’t interested in 
this folderol.. He wants to be talked 
to in personal terms; what effect the 
product will have on his own wel- 
fare, tastes and relations with those 
around him. Packaging is still an 
important factor, but even there the 
appeal is to the buyer’s personal 
tastes. 

Ben Bernie, who also spoke, gave 


per advertising were being dis- 
cussed last week by Ed Flynn 
of WEW’s sales staff and a coal 
dealer, a prospective client, 
when Flynn, irked by the coal 














it as his opinion that advertisers are 
showing a more sympathic attitude 
toward the problems of the radio 
entertainers they employ. They are} 
giving the entertainers more leeway | 
in molding their talents to the me-| 
dium and letting them choose what | 
they (the entertainers) feel will ap- 
peal most to the listeners, instead of 
imposing the sponsor's tastes and idio- | 
synerasies. Change in viewpoint, | 
said Bernie, has been healthy for 
both the listening public and the 
advertiser’s own interests. 





Jean Paul King will vacation from 
his Florida vacation Jan. 10 to speak 
before Chicago Rotary Club. 
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Meet, the < 


i}test campaign 


| times weekly for 26 weeks. 
iby William Esty. 


' three-hour broadcast of election re- 


‘Stockton, and KDON, Monterey, Cal., 


WTMJ, MILWAUKEE 


Nash Kelvinator Corp., Detroit, 26 | 
one-minute announcements, Geyer, ! 
Cornell & Newell, Inc. 

Milwaukee Chevrolet Dealers’; 
Assn., eight spots. Lawton’s, cloth-| 
iers, Milwaukee, 156 spots, three each 
Sunday, on ‘Masters of Rhythm.’ | 

Edwards Motor Co., auto service, | 
52 spots, Neisser-Meyerhoff. 

Jersey Creamline Dairies, 13 spots, 
Allen Rieselbach agency. 


Peabedy Shirt (Sanforized Shrunk) 
is expanding its spots announcement | 
Copy tryout started 

Philadelphia, six weeks 
; Young & Rubicam’s idea 
some like announcements in 
seven other towns. 


on WCAU, 
ago, and it 
to place 
six or 


Sensation cigarets (Lorillard) will 
add several more stations to its pres- 
ent ‘Don’t You Believe It’ link on 
Mutual after Jan. 1. Program now 
has 27 outlets in the east and mid- 
30 Don Lee stations and 


west and 
affiliates. 


WCAE, PITTSBURGH 

Isaly Dairy Co., half-hour variety 
program once weekly for 13 weeks. 
Placed by Ketchum, McLeod & 
Grove. 

Healthaids, Inc., quarter-hour news 
broadcast six times weekly for 52} 
weeks. Placed by Franklin Bruck. 

Thomas A. Leeming Co., News- 
Flash package four times a day, six | 
Placed 


General Moters Corp., daily spot 
announcement for two weeks. Placed 
by Campbell-Ewald. 

Nash-Kelvyinator, daily spot an-| 
nouncements for 52 weeks. Placed 
by Geyer-Cornell-Newell. 

Norris Radio Fund, Inc., announce- 
ments twicé weekly for 52 weeks, 
Placed direct. 

Dr. P. Philiips Co., daily announce- 
ments three times weekly for two 
weeks. Placed direct. 

Pleasant Hills Realty Co. daily | 
participation in ‘Polly Entertains’ for 
two weeks. Placed. by Elsie Lichten- 
stul. 

Summit Hotel, daily particpation in 
Morning Express indefinitely. Placed | 
by Earl Bothwell. 

Ex-Lax, Inc., one-minute disc an- | 
nouncements six times weekly for 13 
weeks, Placed by Joseph Katz. 





-Greyhound Bus Corp., through 
Beaumont & Hohman of Cleveland, 
bought exclusive sponsorship of | 


turns: (Tuesday) over WAAB, Bos- 
ton, 

Kilpatrick Bakeries, San Francisco, 
bakery chain, has added KGDM, 


to the Mutual-Don Lee web releas- 
ing the ‘Lone Ranger’ under Kilpat- 
rick sponsorship on the Coast. Ac- 





WSM Jy cclalor/ 






OU may consider him a trifle young to merit atten- 
Y tion, but WSM thinks differently, This youngster, to 

us, is tomorrow’s radio audience. One day he (and 
millions like him) will be the one who listens or refuses 
to listen, who buys or buys not, as he chooses. 


We plan to be in the broadcasting business when this day 
comes. So we build to this end by doing our darndest to 
give the parents of tomorrow’s audience the kind of broad- 
casting service they like today. 


This is why we maintain one of the largest and most 
varied talent staffs in America—Why we check each script 
to see that it is in good taste and the public interest— 
Why we examine every product to satisfy ourselves that 
it will give our audience full value—Why we reject many 
contracts and much revenue rather than expose our au- 
dience to the slightest hint of impropriety. 


The only way we know to be sure of an audience 
tomorrow is by keeping faith with the audience 
we have today. 


This is not idle altruism. We can prove to your satisfac- 


tion that this WSM policy pays advertising dividends. 


WSM 


NASHVILLE, TENNESSEE 


Notional Representatives: Edward Petry & Co 


WheFaith of Cur Sfudience Comes fist 





‘count handled by Emil Reinhardt 


eee, tiene 





agency, Oakland. 





Standard Beverages, Lid., spot an- 
_nouncement ‘series over KSFO, San 
| Francisco, through Emil Reinhardt, 
| Oakland. Also on -KGO, KPO, 
KFRC and KJBS, San Francisco, and 
KROW, Oakland. 





Campbell Cereal Co., Minneapolis, 
Minn. (Malt-O-Meal), placing ‘Teena 
and Tim,’ transcribed serial on KPO, 
San Francisco, thrice weekly through 


| papers in a frenzy to report the miracle of it. 


;} be a broadcaster in Hawaii. 


| to ,California 
| 
| Angeles, 


| date is Nov. 14. 


Wednesday, November 9, 1933 


pes 


Boston Post recalled last week after the ‘Mars Panic’ episode a historie 
occasion in the early days of Boston radio when Bob Emery hoaxed the 
town. Recalled the Post: ‘It was the crystal set era when anybody in 
Poston who got a radio station as far west as Chicago called up the news. 
The sets were earphone 
style and picking up Los Angeles would be equivalent today to tuning in 
on the remote planet Pluto. Well, the mischievous Emery simulated a 
voice other than his own which was very well known, and pretended tg 
Soon he was another voice, talking from 





Singapore. Then Port Said. 
‘There were a dozen accents and for a half hour or so Emery was the 
man of a thousand voices. Then came the phone calls.’ 


N. Y. Prosecutor Thomas Dewey’s refusal to go on Mutual Friday night 
(4) immediately following President Roosevelt proved disappointing to 
three newspaper publishers, Frank Gannett, Paul Block and Col. Robert 
R. McCormick. Gannett and Block, who with McCormick rate as the 
leaders of the publishers’ anti-Roosevelt brigade, had prevailed upon 
Dewey to stand by for an answer to the Roosevelt speech over the same 
Mutual hookup, but after the President had concluded waved aside the 
waiting facilities and said that he would reply to the President's references 
to him the following day. Block and Gannett meanwhile had tipped off 
the various news services to keep their ears glued to the loudspeakers for 
the comeback by way of Mutual. 


Development of a new special antenna by an unnamed French industrial 
corporation reported last week to the Department of Commerce by the 
office of the American Commercial Attache at Paris. 

Apparatus, with a device, can be used as a radio direction finder, util- 
izing short and very short waves, according to the report 
claims that it is untsually easy to operate and precludes all po: 
error in bearings. Also states that the antenna can be installed 
and is ‘not affected by night error.’ 


Company 
ibility of 


anywhere 


Special cut-in announcement which Procter & Gamble wants to make 
listeners about Ivory will be cleared through KNX, Los 
because that station makes no extra charge for such service. 
Cut-in series will be carried at the tail end of the ‘Road of Life’ serial. 
KFI and KFWB, which also air P & G shows, maintain a policy of billing 
accounts for announcements interpolated locally. 


. ee 


Ira A. Hirschmann, whose name was mentioned as a candidate for the 


post of CBS v.p. in charge of sales, has gone with Bloomingdale's, N. Y., 
department ‘store, as director of advertising and sales promotion. Entry 


CBS interviewed Hirschmann but it is said matter was 
never very seriously discussed. 

Because of prior commitments, two Shepard exhalers, WICC, Bridgeport- 
New Haven, and WEAN, Providence, cannot join special net airing Father 
Coughlin talks at 4 p.m. Sundays and are therefore broadcasting tran- 


| scription of hour at 8, opposite Chase & Sanborn spot. 


Station WQXR, N. Y., will indirectly enter the receiving set manufac- 
turing field by supplying specifications for high fidelity reception te an 


| undisclosed maker and then indorsing the outfit as official ‘WQXR radio 


set.’ 

Gift of 350 shares of Columbia Broadcasting’s class B stock in Septem- 
ber was reported to the S. E. C. by Isaac D. Levy, one of the chief web 
owners. Identity of recipient not disclosed. He retains 63,200 A shares 
and 23,115 of the B series. 





a 


> J . 
KDKA’s 18th Anni 
Pittsburgh, Nov. 8. 
KDKA, which still ignores WWJ, 
Detroit's claim to being first on the 
air in America, is ticking off its 18th 


stitutional plugs will be interpolated 
in each of the musical shows. Nat 
Shilkret is the conductor. 

ABA distributed a similar series 
among its membership for placement 
on local stations last spring. The 
enterprise at the time involved 50 





stations. anniversary. Observed it Sunday 
me with special ‘Cavalcade of Communi- 
“Mann MHoliner east on Robert cation.’ 


Benchley show as Old Gold replace-| To KDKA the birthday of the sta- 
ment for-George McCall. tion is the birthday of radio itself. 
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| March 8. Agency is H. W. Kastor & 
Sons, Chicago. 

| Railway Express Agency, New 

| York, through the Caples Co., is 

|sponsoring weather reports six 

| nights a week on KGO, San Fran- 

| cisco, through Dec. 24, : 





RCA Manufacturing Co. (records 
and phonographs), Camden, N. J., 
|has renewed through Feb. 3. its 
‘Music You Want’ p ograms on 
KGO, San Francisco, six nights a 
| week. 





Henry Cowell Lime & Cement Co., 
San Francisco, spotting 50-word an- 
|nouncements on KYA once a. week. 
Placed direct. 





| Howard E. Williams has been 
,hamed vice-prexy of Erwin, Wasey 
on the Coast: following the mérger 


, agency with the. Erwin, Wasey. or- 
ganization last week. 


of his -San Francisco advertising 





American Bankers Association last 
_week put into production with 
| NBC's transcription division a series 
of 13 quarter-hour recordings for 


member banks. 

















| distribution among the organization’s 
Brief dramatized in- 









MORE TIME was used on WHN 
than on any other N. Y. inde- 
pendent radio station during 
this campaign by the political 


wf. organizations of New York State. 


Thanks to you—the many groups 
from all parties which recognized 
WHN's tremendous audience ap- 


peal in this gratifying manner. 


DIAL 1010 


1540 BROADWAY, NEW YORK CITY 
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MARK 
WARNOW 


BLUE VELVET MUSIC 


Mark Warnow’s 
individualistic ap- 
proach to contempo- 
rary music remains a 
highlight of the CBS 


program schedule. 


AMERICAN TOBACCO 
COMPANY 


Has put the 
stamp of success on 
Mark Warnow’s versa- 
tility by frequent re- 
peat engagements for 
Lucky Strike on “Your 
Hit Parade.”’ 


PARAMOUNT 
THEATRE 


New York 


Booked Mark 
Warnow for a starring 
engagement on Broad- 
way...one of the 
many peaks in this 
musician’s career... 


HELD OVER 3d WEEK 


Exclusively 
Managed By 


COLUMBIA ARTISTS, INC. 


485 Madison Ave. 
New York City 
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‘BARE BONES’ THEORY REANIMATED BY 
FCC DECISION ON WTIC 


Craven Files Strong Dissent, Alleging Inconsistency 


with Recent Commish 


vision a Matter of Auditing 


Washington, Nov. 8. 

Sweeping decision which virtually 
tags radio stations as common Car- 
riers and holds alarming threat of 
stringent financial regulation last 
week brought to a head the dispute 
within the FCC over policy in sta- 
tion sales and in effect adopted the 
bare-bones theory. Most important 
opinion in commish history on trans- | 
feis was justification for the denial 
of permission for Travelers Insur- | 
ance Co. to simplify its corporate 
set-up by centralizing ownership of 
WTIC. Hartford, and four short- 
wave outlets, in a new subsidiary 
corporation. Connecticut pioneer de- 
sired to eliminate Travelers Broad- 
casting Service Corp., present li- 
cense holder, and turn the entire 
properties over to Travelers Broad- 
casting Co. 

Highly important conflict of views 
was brought into public gaze by the 
decision, in which two members, 
Commissioners T. A. M. Craven and 
Thad H. Brown, refused to concur. 
With Commissioner Norman S, Case 
not participating, a majority of one | 
went on record as convinced the| 
commish should adhere to stern prin- 
ciples in passing on transfer ap- | 
plications. 

Chief aspects of the policy reflected | 
by the majority opinion are: 

1. Station owners are not entitled | 
to recover past losses or to capitalize | 
development, research and pioneer- 
ing expenses. 

2. Ability of the purchaser to pay 
the price is a vital factor in de- 
termining whether transfers are in 
the public interest. 

Taken together, these highlights | 
amounted to acceptance of the bare- 
bones theory—that only the actual 
value of the property exchanged 
may be represented by the eonsid- 
eration passing between parties—so 
long urged by Chairman Frank R. 
McNinch. As a result the majority 
appeared to have performed a com- 
plete somersault, since during recent 
months the FCC has ratified deals 
where the price included a sum for 
intangible elements, either ‘going 
concern value’ or ‘good will.’ 

Vigorous argument against the ma- 
om 








Decisions—Hartford Re- 


view made by Com- 
Craven in what attorneys 
the outstanding dissenting 
since the FCC was estab- 
Position of Brown was not 


jority 
mander 
deemed 
opinion 
lished. 


was 


clear. since he neither concurred in 
Craven’ 
sion to the reasons which caused him 


s declaration or gave expres- 


to balk. 
Travelers case has been consid- 
ered the most significant transfer 
matter to come up. Besides involv- 
ing a large price tag, it presents the 


question of how much freedom sta- 





ETITION 


legal power over station sales, the 





economic factors that should be con- | 


sidered in adopting regulatory poli- 


cies, and the difference between ra- | 


dio transmitters and other utilities. 
He took the slant that the transac- 
tion between the parent insurance 
company and its various subsidiaries 
was relatively simple, designed to 
clarify an unsatisfactory operating 
situation, and based on sound busi- 
ness practices. 


Feeling that the note for the par- 


ent’s past outlays was _ justified, 
Craven declared there should be ex- 
tremely strong reasons for denying 
consent for a transaction which 


i would improve the corporate posi-| 


tion of the licensee and said ‘I do not 
find any such reason in the record.’ 


The majority idea that the $1,500,- | 


000 note amounts to a huge deficit 


tion owners have in arranging the | at the start of operations was re- 


commish to express views 

most controversial matters troubling 

the industry for several months, 
Can’t Recoup Lesses 

| Crucial factor was 

inote executed April 20, 1937, by 


| which the parent company hoped to | 


recover all losses incurred in opera- 


tion of the station since 1925 when| 
Travelers 
|Corp. was created. 


Broadcasting Service 


| nance 
iis no compulsion to pay the parent 


a $1.500,000 | 


Little dispute | 


conduct of their own corporate af- | jected by pointing out the obliga- 
fairs and provided a vehicle for the | tion 


on the! 


was contingent upon future 
earnings. Unless the company earns 
a profit over operating and mainte- 
costs, he pointed out, there 


interest or installments on the prin- 


| cipal. 
Bookkeeping method by whieh 
the note was off-set with an asset 


entry of $1,500,000 covering ‘de- 
velopmental expenses’ was defended 
by the dissenting Commissioner in a 


about the $500,000 price placed on/| Strong attack upon the majority's 


equipment and property, 


sonal examination. 
Expressing an 
strict point of view, the majority of 


although 
| Commish expert appraised the tangi- , : ene 
| bles at $352,000 without making per-| = xaminer P. W. Seward was con- 


unprecedently- | 


application of public utility regula- 
tion ideas. Likewise he declared 


tradictory in describing the effect of 
the obligation. 
Public-utility concept applied by 


the Commish declared the $1,500,-|McNinch and the other majority 


000 obligation would start the new 
corporation off with a tremendous 
burden of debt and hinted fear that 
this would impair its ability to ren- 
der meritorious service. 
corporation, with its $100,000 cash 
on hand, said to be in a better po- 


|sition to pay off the note and do 


business. 

Attitude which startled attorneys 
was based upon reasoning employed 
by .regulatory bodies in supervising 
affairs of public utilities, At the 
same time the four-man majority 
took the slant that the $1,500,000 
item must be considered as ‘part of 
the consideration’ paid for the fran- 
chises now held by Travelers Broad- 
casting Service Corp. 

Craven's Attitude 

Making the issue clear-cut, Com- 
mander Craven wrote a_ veritable 
treatise on the subject of the FCC's 





| even 


Present | 














members does not apply to radio, 
if courts have held power 
companies and other services are not 
entitled to recover their pioneering 
losses, according to Craven. Radio 


stations are not natural monopolies, | 
are operated in competition, do not | 


cater to the public directly, are not 
compelled to sell services to all 
comers, have unique responsibilities 
imposed by law, and are constantly 
subject to supervision because of 
short-term licenses. 

‘It is my opinion that the time 
has not yet arrived where the de- 
velopment of broadcasting justifies 
the application of common carrier 
doctrines of rate regulation either 
by inference or by direct action,’ 
Craven asserted. 

An equally sharp disagreement 
with’ the majority over the stand to 
take on station prices caused Craven 
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ANEW WAY 
TO COVER 


TEXAS 


Texas 
STATE 





NETWORK... 
23 STATIONS... 
23 PRIMARY AREAS! 


This shaded map shows how 


erage areas of TSN'’s 23 stations give advertisers 
effective coverage of one of the greatest markets 
in the country... Texas, with a population in 
excess of six million. Texas is equal in land area 
to the combined states of Massachusetts, Rhode 


the 23 primary cov- 


Island, Connecticut, New York, New Jerscy, 
Pennsylvania, Ohio and Illinois. To cover this 
Atlantic-to-the-Mississippi area, CBS uses 28 sta- 
tions. NBC Blue uses 27. To cover the immense 
Texas market you need the effective coverage of 
23 primary areas which TSN alone can provide. 


TEXAS STATE NETWORK, Inc. 


ELLIOTT ROOSEVELT. President 


FORT WORTH, TEXAS 


NEAL BARRETT, Executive Vice-President 


REPRESENTED BY INTERNATIONAL RADIO SALES, INC. NEW YORK, CHICAGO, DETROIT AND LOS ANGELES 








Sadistic 





Pittsburgh, Nov. 8. 

Bernie Armstrong's rib of 
Joe Williams, sports writer, and 
Jim Crowley, Fordham coach, 
|} at KDKA, Pittsburgh, last week 
|} still getting plenty of chuckles 
all over town. Pair were here 
regular Sunday afternoon ‘Sec- 
ond Guessers’ show over KDKA. 
Upon reporting at studio for re- 
hearsal found Armstrong, staff 
organist, had been appointed to 
do their musical background, 
usually group of college songs. 


Armstrong placed a hymn book 
in front of him and started 
playing ‘Lead Kindly Light.’ 


Williams and Crowley protest- 
ed, but Armstrong said that was 
the only kind of music he was 
allowed to play there on Sun- 
day. Pair said they’d go on 
then without any music, but 
Armstrong said he’d have to be 
paid. Then Williams and Crow- 
ley offered to give him union 
scale if he’d scram but Arm- 
streng turned that down, too. 

Kept on playing hymns for 


——<$<$<$————==3 


BACKGROUND BUZZ 


Hilda Daniels, newcomer to radio 
has joined continuity department at 
WCAE, Pittsburgh. 

George Olsen did a guester on 
WCAE’'s Big Swing program over 
WCAE, Pittsburgh, for Isaly Dairy 
Company and Havey Boyle, Post. 
Gazette sports editor, who’s on the 
show. 

Sid Dickler has reorganized his 
dance band after a spell of press. 
agentry and is coming through again 
over WWSW, Pittsburgh. j 





| nese 


| etten 


| brought out. 


| Internal 











them right up to minute be- 
fore show started and Williams 
and Crowley were ready to 
commit murder when Arm- 
strong finally broke down and 
confessed it was a gag. 














to use emphatic language in giving 
more reasons why he could not con- 
cur in the opinion. He pushed aside 
the barebone principle as_ unfair, 
said it is impracticable to adopt any 
rigid formula for determining 
whether the consideration is reason- 
able, and indicted the rest of the 
commission for glaring inconsist- 
ency. 
Radio 


is not different from any 
other 


business in that enterprises 
change hands, Craven said, 
warning that the FCC stand may 
discourage investments and curb 
de: clopment. Inequity of trying to 
prevent a controlling owner from 


|receiving more than the physical 


worth while allowing a minority 
stockholder to get whatever the 
market price happens to be was 
Also the conflict be- 
tween the FCC majority and the 
Revenue Bureau, which 
holds that in valuing station stock 


|in an estate the tax is determined 
| by earnings. 


Ironical 
Other members were target for 
ironical criticism when Craven 


| pointed to prior decisions in trans- 
| fer 


matters. If the bare-bones 
yardstick is used, ‘we cannot pos- 
sibly reconcile our decision with a 
number which have been rendered 
during recent months,’ he said, 
noting ‘in no small number of cases 
we have approved transfers where 
the price was considerably in ex- 
cess of the value of the assets.’ 

In the event the insurance firm 
decides to carry on the fight, Cra- 
ven’s strong dissent will be of mate- 
rial importance in any further pro- 
ceedings. Although the right of ap- 
pealing the decision is conjectural 
under past court opinions, it is be- 
lieved certain Travelers will make 
further attempts to obtain a con- 
clusive ruling on the vital questions 
which this case presents and thus 
try to clarify the uncertainty about 
the legal standing of broadcasters 
in station sales. 


WLS Own Tower Nov. 12 


Chicago, Nov. 8. 

Prairie Farmer station WLS will 
put its own new transmitter into ac- 
tive operation on Saturday (12) after 
having shared time on the WENR 
transmitter for many years. New 
transmitter is located to the south- 
west of Chicago and will be a single 
tower unit. It is expected to en- 
hance the WLS coverage of metro- 
politan Chicago. 

New outfit will not affect the regu- 
lar relationship between WLS and 
the NBC blue, nor its split-time ar- 
rangement on the air with WENR, 
with which it shares the same wave- 
length. 

At one time WLS had considered 
splitting away from NBC as soon as 
it built its own tower, but all differ- 
ences have been patched up and the 
WLS-NBC affiliation will continue 
for at least two more years. 








C. Rebt. Thempsen at WEBR 
Buffalo, Nov. 8. 
C. Robert Thompson has joined 
the WEBR staff here to specialize in 
program production, He comes from 
WCOL, Columbus, where he was 
station manager. 
Previously with WCAO, Balti- 
more, and WTBC, Cumberland, Md. 


Mildred Byram Fishburn, Philly 


| delegate to the American Theatre 
| Council, 


doing a 
legit on KYW. 

Leslie W. Joy, g.m. of KYW, has 
named chairman of the radio 
committee of the Red Cross in the 
Philly area. 


weekly series on 


| Two members of the WCAU, 
| Philadelphia, staff are becoming 
vaudevillians. Bill Dyer, baseball 


| spieler, is appearing at the Earle 
| theatre 


this week with Horace 
Heidt, while Larry Vincent, chirper, 
opens a week's stay at Fay's thea- 
tre on Nov. 24. 

Dick Fisher, gabber at KWK, St. 
Louis; for past 18 months, has re- 
signed to join WHAS, Louisville, 
Ky., where he will do speci.1 news- 
caster stint. 

Lester A. Benson, prez. WIL, St. 
Louis, member of the Federal Grand 


| jury for the September term. Ed 
| Shutz, gen. mer. of the station. re- 
| cently finished a term on the same 
body. 


Margaret Little added to staff of 
KXOK, St. Louis. 

KMOX, St. Louis, beginning a new 
series of programs tagged ‘2,500 
Years of Olympic Games,’ as a pres- 
entation of Public Affairs Dept. 

Manager Ralph Brunton of KJBS, 
San Francisco, on the job again after 
two weeks’ hospitalization. 

Vance Graham, formerly of KOA, 
Denver, has been added to the an- 
nouncing staff at KSFO, San Fran- 
cisco. Graham recently was chief 
commentator at the Alexander Film 
Co., Colorado Springs. 

Bride of provram manager Glen 
Dolberg of KGO-KPO, San Fran- 
cisco, bruised when struck by auto 
last week. Married last month. 

Mark Goodson’s is the new 
on the KFRC, San 
nouncing staff. 

Caryl Coleman, radio head of the 
San Francisco office of Botsford, 
Constantine & Gardner agency, did 
a guest spiel last week at the Uni- 
versity of California Extension Di- 
vision class in radio advertising con- 
ducted by Lindsey Spight, Coast 
manager of John Blair & Co. 

Howard Milholland, reader, and 
his wife, pianist Eva Garcia, are 
back on the air in Frisco after 
absence in Australia. 

KIRO, Seattle, has new control 
booth with Western Electric equip- 
ment, and Presto recorder. 


WGY’s Guest Tours 


Schenectady, N. Y., Nov. 8. 
WGY’s new studio building, vari- 
ously called ‘The Little Radio City’ 


and ‘Radio City of the Northwest,’ 
is proving a magnet for visitors. Dur- 
ing October a total of 11,347 people 
were conducted on studio tours, a la 
the parent NBC’s Radio City plan, 
but without an admission charge. 
This number included many school 
children. 


Fire Routs Spielers 


Spartanburg, S. C., Nov. 8. 


Grid players turned _ spectators 
Friday (4) when fire broke out in 
press coop atop Wofford College sta- 
dium and forced radio spielers and 
spots scribes to scramble for safety. 

Officials halted game and foot- 
ballers watched as spectators were 
herded out of billowing smoke and 
flame area. Fire was extinguished 


voice 
Francisco, an- 











with slight damage. 
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On the Eve of Its 12" Anniversary 


NBC 


POINTS WITH PRIDE 
to Its Record! 


S the years go by, NBC offers an ever 


41 











































greater service to America. Our 


These are some NBC Services | 
Arturo Toscanini and the NBC Symphony Orchestra—The world’s 
| 
| 
| 
| 
| 


growth is measured in terms of increas- 








ing achievement in bringing educational, 


finest music performed by a great symphony orchestra. 
National Farm and Home Hour—A radio service that for ten 


| political, and cultural features before all 


listeners. Yesterday NBC performed a 





years has brought valuable information and enjoyable en- 
tertainment to farm families. 


Town Meeting of the Air—Famous forum for debating im- 


notable public service in impartial and 


alert coverage of election returns. And 
portant public issues. 


... in the weeks preceding Election Day, | 
University of Chicago Round Table—Specialists discuss current | 


NBC offered an even greater service by : 
national problems. 
ivi is s many opportunities to . : P 

giving listeners many opp Special Events—News as it happens. Outstanding example: 


| 

| 

| 

| 

hear both sides of the current issues . . « Reporting of recent European crisis. 
| 


Dr. Damrosch’s Music Appreciation Hour —Musical information 
| to millions of school children. 
| 


Educational Programs —Presentations designed as aids for | 


and to judge candidates on a basis of the 





views they expressed over the air. By 


helping keep voters informed... NBC teachers and students in schools and colleges and for adult 


helps the cause of good government. education. 
Religion—Services for listeners of all denominations. 


Metropolitan Opera—Saturday afternoon matinees direct from 
the Metropolitan Opera House in New York. 


| 

| 

Great plays... great music... spectacular | | 
| 

i 

Sports —Outstanding sporting events in all fields brought to | 
| 

| 

| 


special events programs ... are now al- 
most daily fare for the millions who 
listen regularly to NBC. Such consum- listeners by experts. 
mate artists as Arturo Toscanini lend the 
touch of genius to NBC Programs of 
Service. Truly . . . NBC can point with 
pride to its record. But... instead of 
looking back, instead of resting on its 
laurels . . . NBC looks to the future for 


even wider opportunities to serve. 


NATIONAL BROADCASTING COMPANY 


The World’s Greatest Broadcasting System 
A SERVICE OF THE RADIO CORPORATION OF AMERICA 


plays and plays written especially for radio. 


Dance Music—Every night NBC networks bring the most 


| 
| 
Drama—Famous actors appear in performances of great 
| popular dance bands to millions of listeners. 


Politics — Talks by nation’s political leaders direct to the 
people and complete coverage of elections and conventions. 
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Vicia Preacher on Political Tour 


Raps WEBL; Latter Contradicts Him ~~ wes xox 8 


Syracuse, Nov. 8. 

Billing himself as ‘the stormy 
petrel of the pulpit,’ Rev. J, Frank 
Worris, pastor of First Baptist church, 
fort Worth and Temple Baptist 
church, Detroit, Mich., brought the 
wrath of Syracuse radio officials 
down on his head by charges made 
last week that officials of WFBL had 
‘suppressed free speech.” 

Dr. Norris, in a speech before a 
large Syracuse audience, asserted 
that WFBL had cancelled a broad- 
cast which he claimed had been 
scheduled. He indicated the can- 
cellation was due to political rea- 
sons and said he had sent a wire of 
protest to Democratic National 
Chairman James A. Farley, protest- 
ing against the cancellation. He 
said he would make a test case of 
the incident. 

Dr. Norris made the statements 
in the course of @ speech which ad- 
voeated the electlon of Thomas E. 
Dewey in the New York guberna- 
torial campaign, and assailed the 
‘communistic atheistic Washington 
government.’ 

His statements, given wide pub- 
licity in one of the Syracuse papers, 
brought a quick reply from Samuel 
Woodworth, general manager of 
WFBL, who said that Dr. Norris had 
never been assigned any time. He 
said an advance man for the preach- 
er had appeared at the station and 
asked to purchase radio time. Ad- 
vance man was asked to provide a 
copy of the proposed broadcast, it 
being the policy of the station not to 
sell time for religious programs, un- 
less there is som@ unusual public 
demand. Normally, all religious pe- 
riods are given free by the station 
and various church groups are in- 
vited to consult on selection of the 
speakers and time. 

Woodworth s.id Dr. Norris sent 
WFBL a religious pamphlet and a 
note saying that he would broadcast 
excerpts from the printed text. After 
determining that the pamphlet was 
straight religious material he de- 
clined to sell the time on the ground 
that this was not policy. 

Blistering political speech, which 
Dr. Norris said ke had planned to 
give over WFBL was never men- 
tioned to them, station officials said. 
They maintain they wrote Dr. Norris 
telling him that the time would not 
be sold to him and said he had never 
been listed in their programs. 





On Both Shoulders 





Wilkes-Barre, Nov. 8. 
Bill Phillips, gabber on 
WBRE, was fired last week be- 
cause he was doubling as a Re- 
publican news commentator. 
He went on the air every day 
as an announcer and once a 
week as a commentator. 
Trouble was, angry Demo- 
crats complained, that they 
weren't always sure when he 
was on his own and when he 
was reading a G.O.P. script. 























POLITICS WIND-UP 
CAMPHORS REGIONALS 


Philadelphia, Nov. 8. 

Today is folding day for Pennsy’s 
two regional webs, the Quaker State 
Network, keyed by WFIL, and the 
Pennsylvania Broadcasting System, 
fed by WCAU. With the end of the 
political campaign, there is nothing 
in sight for either chain, both of 
which consist of 16 stations, most of 
them the same ones. 

Pennsy System will 
drop from the scene, while Quaker 
will probably attempt to continue 
living, as it has for the past two 
years, in the perpetual hope that a 
commercial (other than political) 
may come along. 








Hartford Sold Plenty 
Hartford, Nov. 8. 
Current political campaign which 
reached its climax at the polls to- 
day has heavy sugared the coffers 
of the three local radio stations, 


WTIC, WDRC and WTHT, to the 


tune of an approximate $21,000 with 
the lion’s share of the receipts go- 
ing to WTIC. That station sold 
about $12,000 of air time. Balance 
of money split almost evenly be- 
tween the other two stations. 
Although official figures are not 
yet available more than 60 hours of 
political gab was sold on the three 
stations with each station selling 
about one-third of that time. 





Cully Richards now emceeing Sig- 


nal Carnival, replacing Ben Alex- | 


ander. 
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FULL 


in this 





FIRST 


Billion Dollar Market 





MEASURE 
EVERY TIME 


@ There is a full meas- 
ure of responsiveness 
—in terms of sales for 
your product — waiting 
for you in the section 
of New England cov- 
ered by WTIC. For 
their year - after - year 


record for a billion 
dollars of spendable 
income means _ that 


these people have the 
means to buy, 


Their preference for 
WTIC: as a guide to 
their buying is clear— 
and impressive — as 
shown by this list of 
“firsts” for WTIC— 


In Listener Popularity by more than 2 te 1 
In Number of Network Advertisers 


In Number of National Spot Advertisers 


Put WTIC to work for your product now. 


It’s a sure means to a full 


measure of profit from your selling effort throughout 1929. Write today 
for our interesting 32-page brochure giving full details on the Ross 
Federal Survey of WTIC’s popularity and facis about the WTIC Billion 


Dollar Market, 


50,000 
WATTS 


HARTFORD 


WTIC “me 


The Travelers Groadcasting Service Corporation 
Member N.B.C. Red Network and Yankee Network 


Representatives: Weed & Gempany @ New York, Detroit, Chicago, San Francisco 





definitely | 


Washington Lobby | Protests Delay 
o xe | Troy Tee-Off 


Of Wilder Co. 


Troy, N. Y., Nov. 8. 
Petitions by WOKO and WABY, 


Possibility that broadcasters are 
| being intimidated for political ad- 
vantage of the New Dealers drew an 
official laugh from Charles Michel- 
son, publicity boss of the Democratic 
National Committee. Question 


raised last week when he arranged 
for Paul Y. Anderson, news scrib- 
bler, to go on MBS and tell what he 
thinks about antics of the House | 
Committee Investigating ‘Un-Ameri- ti . 
can’ Activities after Chairman Mar-|"°" '™ 








which FCC granted Col. 





conduct. Affiliated outlets which did | Co.., Inc., a license to set up (new) 
| not carry Dies because of prior com-| WTRY with operation on 950 k.c., 


| mitments likewise turned down An- | 1,000 watts daytime, has delayed the 


'derson, the political spouter noted, | Starting of work on the city’s first 
| Added ‘if there is any process, ad-| Commercial station. 
| ministrative or otherwise, by which | led to go on the air about Jan. 1, 
radio stations can be compelled to |ut March 1 is now believed to be the 
take or omit broadcasts, I never | earliest date that can be made. Site 
heard of it.’ | of the transmitter has been fixed. 


| WOKO-WABY, which opened 
Active whipering campaign in, Troy studios when the Wilder move- 
political circles is the latest result of ment got hot, set forth in the new 
internal feuding. Both individuais | Petition that Troy is being adequate- 
on the inside and those outside are | ly served and that the area should be 
attributing base motives to mem- |reserved for their advertising patron- 
bers on opposite sides of the fence in | 28¢. No claim of interference by the 
recent disagreements. Some of the | Albany stations. 
poison is being pumped into the | 1,430 k.c. and WABY on 1,370. WCSH 
White House in the hope it will reach |operates on 950 k.c., 1,000 watts at 


the President’s ear. Foes of one|night and 2,500 watts daytime. 
| member are engaging in 


personal! Loucts and Sharfeld, attorneys for 
muckraking while persons suspect- | Troy Broadcasting Co. (in which sev- 
| ing the objectives of another audibly | eral local men hold stock), have in- 


wonder if he has been promised a | dicated that petitions to rehear origi- 
better job. nal application are of routine nature. 
Probable effect, in their opinion, will 











Although the Commish is_ still ; merely be to delay FCC action on ap- 
frowning about the Mars broadcast, | plication for WTRY’s construction 
individuals close to the President see | permit. 


nothing to cause great agitation and —_e 


CBS generally retains high standing 
POLITICAL BONANZA | 


with the FCC. One of the Chief 
Executive's official aides, accompany- 

Pittsburgh Stations Reaped_ Big 

Dough During Hot Fight 








ing another member of the White 
House secretariat, fell asleep during 
the most exciting moments when the 
transcription was played for their 
special entertainment. Day after 





Pittsburgh, Nov. 8. 


Albany, and WCSH, Portland, Me., to | 
have a rehearing of the original peti- | 


tain Dies used the web to justify his |Harry Wilder's Troy Broadcasting ' 


It was sched- | 


WOKO operates on | 


the web was ordered to submit a 
recording, the FCC handed it four 
new international frequencies. 





STRICTLY NON-POLITICAL 


WFBM, Indianapolis, Dycks Any and 
All Politicians 




















Indianapolis, Nov. 8. 
WFBM of Indianapolis, owned by 
local utility, is one of the few sta- 
| tions throughout the country refus- 
ing all political broadcasts during 


Five Pittsburgh stations have just | 
split the biggest political melon in 
their history, and all of them are 
plenty sorry that election today (8) | 
will bring the gold rush to a close. | 
Never before have both Democrats | 
and Republicans made such a wild | 
dash for time, with. every available | 
spare minute on WCAE, KDKA, 
WJAS, KQV and WWSW being gob- 
bled up by the political orators, 

Sustaining shows for the last 
month have becn eliminated entire- 
ly in order to accommodate the ‘vote 
for me’ boys, winding up the hottest 
and wildest mud-slinging campaign 


in the state’s history. No holds 
barred, with WCAE, owned and con- 
trolled by Hearst, selling time to 
Hearst’s enemies, and WWSW, oper- 


ated by Post-Gazette, doing the same 
thing. 


Set-Up for Election Returns 


the present campaign. Other Indian- 
apolis station, WIRE, found schedule | 
taxed as a result of the refusal. 

WFBM passed up several thou- 
sands dollars on the decision. 

















(Manner in which a local radio station in 1938 goes about anticipating the 
production and timing problem of handling special events of a political | 
nature is illustrated by the following official memorandum of WOR, New 


York, for last night’s (Tuesday) coverage. It will be noted John B. Ken- 
nedy was specially hired and Fulton Lewis, Mutual’s Washington com- | 
mentator, brought to New York for the occasion.) | 


TO: PRODUCTION STAFF FROM: PROGRAM DEPT. 
COVERAGE OF ELECTION RETURNS ON | 

WOR AND MBS | 

! 


1, Studio No. 1 will be set up as the Election Bureau and pe 
No. : rsonne) ass iB 
G. W. Johnstone—iditor in Charge of Operations, Rats ee ee ee 
Dave Driscoll and Alvin Josephy Assisting, 
jee ag Sommonator)~Cast Warren (Announcer), 
john B. ennedy (Commenator)—Frank Singi Announce 
Entire Press Staff Collaborating. eONBEX 2 aTae 
2. WOR will make remoie pickup yar ters which w , 
py Fe Pe romind pickups from various headquarters which will be covered by 


Wm. J. Ely Head 


n QUATLETS. ccc ceseeeeeee Cherles Godwin from 8:00 P.M. on 
Ger. Lehman MAR e eee eeeees Frank Knight from 8:00 P.M. on 

woes KE. Dewey te OM RCO C cece ce eed Al Helfer from 8:00 P.M. on, 
; vot 9g ee en : tbecvceceeewed Arthur Whiteside from 8:00 P.M. on, 
assay F rley fe Ohestecceabedi lienry Morgan from 10:00 P.M 
ee ee i ceccae {Jerry Lawrence from 00 t 


.» On, 

Ve 8 o 10:15 P.M, 

§Tom Slater from 10:15 on. 

have been scheduled as follows: 

- to MBS only, 

- to MBS only. 

» ro — von (uring C. J. Ingram Program). 

- Fulton Lewis fed from WOR DS , 

- WOR only. ' lian we ao 

+ to WOR and MBS, 

. to WOR and MBS. 

- to WOR and MBs. 

to WOR snd MBS. 

to WOR and Colonial, 

10:°0-10:°5 P.M. to WOR and MBs, 

11:00-11:15 P.M. Fulton Lewis to MBS only, 

From 11:15 on we wiil attempt to put recular periods on at the - ; r 

. FR yr ie interrupted at intervals for the latest ag pars Merweveni 

5 Wis will open the 5 minute perio vi : $ 0:3 
Pie: tote an een tees Py periods with commentary at 8:30 P.M.; 9:30 

6. There will also be ort-of-town pickups from 
Buffalo. Boston, Philadelphia, Cincinnati, De 
Geely midricht 


, 


8. Election Bulletins 
6:00- 6:05 P. 
6:50- 6:35 


9:2 
9:50- 9:35 
10:15-10:20 P.M, 


in chronological order, Washington. | 
( Detroit. Oregon and California, At ap- 
switch will be made to National Republican Headquarters in 
7 Setinaton for stitement by Mr. John D, Hamilton, and to Hotel Biltmore in 
N.Y.C, for statement by Mr. James Farley. Mutual stations making pickups in the 
sok cities ~ ta be instructed NOT to give Mutual cue at the conclusion of 
rorvams, brt to use as standa ‘WE NOW 31 N YOU J 

NEW TORK NTUNtee. t rd cue WE NOW RETURN YOU TO OUR 
The network will remein open until 2 

Opfinger so orders, WO 
8. During every local ai: 


~ 





one 2:00 A.M. at least. and possibly longer if Mr. 
a R wilt romania — De ae as long as It is deemed necessary, 
fon Break from 6:00 P.M, on (except when commercial) an 
von unent is jo be made saying, ‘The next election returns will be heard over 
If the station break fe commercial, and the followin 
. g period include - 
turns, the previous station break shoulda carry both Sunen. eampic: Tia Ont 
announcement should read ‘The next election returns ; 
6:40 P.M. and at 7:10 P.M. 








will be heard on WOR at 


tn Baltionove, sls 


A 
ON THE NBC RED NETWORK 


———== 
ADVERTISEMENT 


RENEWALS 


the only 
kind of 








testimonials 


that really 


count! 


| 


| 
| 


* Super salesman- 
ship can sell any 
medium once--but 


when it comes time 


to buy again, it’s 


RESULTS that count! 


* Take a tip from 


the fact that most 


of WFBR’s adver- 
tisers RENEW! 


* Here are some out- 


standing repeaters: 


AMERICAN OIL COMPANY 
4 YEARLY RENEWALS 
AYARES SMALL LOAN CQ, 
5 YEARLY RENEWALS 
B.C. REMEDY CO. 

5 YEARLY RENEWALS 
BEAUMONT LABORATORIES 

2 YEARLY RENEWALS 
BULOVA WATCH CO. 

4 YEARLY RENEWALS 
CARTER MEDICINE CoO. 

4 YEARLY RENEWALS 
CHEVROLET MOTOR CO. 

14 RENEWALS 


COCA COLA BOTTLING CO, 
2 YEARLY RENEWALS 


CROWELL PUBLISHING CO. 
2 YEARLY RENEWALS 


INTERNATIONAL BEDDING 
CO.-4 YEARLY RENEWALS 
JARMAN MOTORS 
4 YEARLY RENEWALS 
S. & N. KATZ 
5 YEARLY RENEWALS 
KOESTER BAKING CO. 
5 YEARLY RENEWALS 


MD. PHARMACEUTICAL CO. 
(REM) 
2 YEARLY RENEWALS 


ONEIDA, LIMITED 
4 RENEWALS 
PENICK & FORD 
TWO 17 WEEK SERIES 
PHILLIPS PACKING CO. 
4 YEARLY RENEWALS 
PUBLIC BANK 
3 RENEWALS 


READ DRUG AND CHEMICAL 
CO.--5 YEARLY RENEWALS 


SCHMIDT BAKING CO. 
5 YEARLY RENEWALS 







NATIONAL REPRESENTATIVES 
EDWARD PETRY & CO 
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“INSTRUMENTAL LITERATURE” 











RAYMOND SCOTT QUINTET 


“one of the fastest careers in show 
biz’... Variety, November 2nd, 1938. 


January, 1937 . . . Plays “Twilight in 
Turkey” for first time on radio... Cre- 
ates overnight sensation... 





April, 1937 . . . Records “Foy Frumpet”, 
“Power House” and “Jwilight in Turkey” 
. ~~» Enthusiasm skyrockets sales... 


July, 1937 . . . Guest appearance at Hol- 
lywood's faw-us Trocadero starts pic- 
ture producers cheering and bidding... 


August, 1937 . . . Darryl Zanuck signs 
Scott and bis Quintet to year’s contract 
for 20th Century-Fox. ° 


August, 1938 . . . Performances com- 
pleted in “Ali Baba Goes Jo Town", 
“Sally, Jrene and Mary”, “Happy Land- 
ing”, “Rebecca of Sunnybrook Farm”... 


September, 1938 . . . Return East... 
Sonn signs new contract with CBS. Will 
create unique “Jazz Laboratory” for net- 


October, 1938 . . . Quintet opens at New 
York's smart supper club, Le Mirage to 
shouts of “Bravo”, 


November, 1938 . . . Headlines on stage 
of New York Paramount Theatre... . 
When last beard from 


RAYMOND SCOTT QUINTET 
Held Over Third Week 










































































.. ays Waller Winchell 


OF THE 
KAUSICAL COMPOSITIONS 


nAYMON 
SCOT 


TWILIGHT IN TURKEY A tone poem of a Turkish square at 
eventide, by one who has never been there. Caravans lum- 
ber by, a snake charmer charms snakes, sloe-eyed dancing 
girls whirl in the blue twilight, the muezzin calls the 
faithful to prayer—hallelujah! 


THE TOY TRUMPET A small boy, precocious, plays small fry 


jazz on his Christmas present bugle. 


WAR DANCE FOR WOODEN INDIANS Based on an ancient 


American legend. In a deserted warehouse in Oklahoma 
are collected several hundred wooden Indians of the 
Seegarstore tribe. Twice a year, at midnight, they come to 
life and dance to a nostalgic music of their own. This is it. 


POWERHOUSE Machine age jazz, complete with the whir 
of conveyor belts, the throb of dynamos, the sound of 
hammers on steel. The result of Scott’s sticking his head 
in a powerhouse. 


BUMPY WEATHER OVER NEWARK If you've ever flown into 
Newark Airport, you'll get this straight off-—the rising 
and dipping of the plane . ., the sound of the radio beam 

. the repeated warnings of the hostess “Fasten your 
safety belts please” which becomes the theme of the mid- 
dle section. 


DINNER MUSIC FOR A PACK OF HUNGRY CANNIBALS You 


hear the sound of tomtoms as you approach a desert island 
in mid-Pacific. Through a spyglass you see the boys gath- 
ered around a big black pot, playing their music to eat 
by. Why not? 


THE PENGUIN If you'd never seen a penguin except on the 
cigarette ads, you'd still recognize one that approached you 
accompanied by this music. Jerky and black and white. 


SIBERIAN SLEIGH RIDE You can tell it’s a sleigh because of 
the bells you hear. You can tell it’s Siberian by the 
opening theme which sounds like some Russian folk song 
or other, but isn’t. After that, it’s just don’t spare the horses. 


t- 




















Exclusive Management 
COLUMBIA ARTISTS, INc. 
485 MADISON AVENUE, NEW YORK 
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WIMJ ADOPTS N.A.B. 
BOOKLET ON AIR USE’ 


Milwaukee, Nov. 8. 

To enable the best possible use of 
radio, WTMJ is presenting to teach- 
ers and radio chairmen of women’s 
clubs the NAB’s recently published 
booklet, ‘How to Use Radio.’ 

This treatise, containing sugges- 
tions on all phases of broadcasting, 
was written by Prof. Kenneth L. 








Bartlett of Syracuse University, and 
carries a significant foreword by Dr. 
John W. Studebaker, United States 
Commissioner of Education. The 
booklet carries WITMJ’s own imprint. | 





M. De Witt Rae, Jr., formerly with | 
NBC has joined the staff of WNEW, | 
N. Y., as head of sales promotion. 








ADVERTISEMENT 


YANK WAXERS 
CLICK FOR 











Montreal, Nov. 1. 
Imperial Tobacco Co. is renewing 
‘Light Up and Listen Club’ U. S. 
transcription series with list of sta- 









conmacts. Produced 

1FCanada) series 
in New Yor at the 
s with sel@Me®@ radio 






etentious 


1938’ 
which Imperial c sored 
last year, with n batoning. 

Locally ‘Light p and Listen’ 


series has been booked over CFCF. 





(Reprinted from Variety, 
Nov. 2, 1938) 


© PETER DONALD 


119 West 80th Street 
New York City 
Phone: SU. 7-7475 
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F. C. C’s WASHINGTON DOCKET 





MAJOR DECISIONS 


Washington, Nov. §&. 

Connecticut: Desires of WTIC, Hartford, to reshuffle con- 
trol and transfer its assignment from the Travelers broad- 
casting Service Corp. to the Traverlers Broadcasting Com- 
pany scotched by the Commish with Commissioner . a 
Craven vigorously dissenting. No showing that public would 
be benefited by the change, decision stated, and present sub- 
sidiary is in a better financial position to meet its obligations 
than ‘the new subsidiary. Craven, on the contrary, found 


that creating a new subsid would be ‘merely setting up 
what appears to be a more efficient and business-like set 
of books.’ (See separate Story.) 


Idaho: New station for Wallace was ordered by Commish 


after it had been definitely established that an unusual need 
for service existed in the area to be served. Constru o! 
of a transmitter, to be operated on 1420 ke with 100 watts 
nights, 250 watts days, will be undertaken by Chester 


latter now 
amply financed to 


Clarence Berger, the managing 
KGCI at Coeur d'Alene Partners are 

build and operate the $8,000 transmitter, Commish de led, 
Although operation of the proposed station will limit KI BM 
La Grande, Ore., to its approximate 2.6 millivolt per mete 
contour, and the Wallace station will be limited to it 2.9 
millivolt per meter, great need for a satisfactory service in 
the neighborhood ‘justifies the Commission in departing from 
its usual allocative values,’ FCC held. 


Clarence C. Dill and James W. Gum represented applicants 


Illinois: Transfer of WCLS, Joliet, for $30,000 green-lighted 
by the Commish, despite attitude taken in WTIC decision. 
Jasing its grounds for decision mainly on the fact that new 
technical equipment will be installed by the transferees, 
Commish approved sale of the station to L. W. Wood, iis 
present manager, and Walter Ashe, owner of a broadcast 
supply firm. Transmitter, now owned by R. W. Hoffman 
has a depreciated value of $8,969 and an estimated replace- 
ment value of $12,606. 


Howarth and 


Under the proposed agreement, Wood will receive 51% 
of the stock, with Ashe receiving 49%. Partners will put 
up approximately $15,000 apiece for purchase of the station, 
and an additional $1,500 each as working capital for the 
operation of WCLS. In addition, the present owner has 
agreed to pay $5,500 to A. J. Felman—former owner—for a 
reduction of the broadcast time allowed Felman over the 
station's facilities. Felman has been using 3 hours each 
week day and 1% hours on Sundays, but this will be reduced 
to three-quarters-of-an-hour daily under the new arrange- 
ment. 


Station, which operates on 1310 ke with specified hours of 
operation and 100 watts power, will be moved to a different 
site, and a new transmitter and vertical radiator will be 
provided. Present basic rate of $30 an hour will not be 
changed. 


Louis G. Caldwell and Reed T. Rollo represented Hoffman, 
with George O. Sutton, Arthur H. Schroeder and James L, 
Proffitt appearing for the transferees. 


Louisiana: Vague testimony as to finances and other evi- 
dence ‘of little probative weight’ cost the State Broadcasting 
Corp., of Gretna, a construction permit for a transmitter to 
be operated on 1370 ke with 250 watts days, 100 watts nights, 
specified hours. Headed by Frederic A. LeMieux, Ill, as 
president, six stockholders failed to submit satisfactory proof 
of their ability to pay for $15,000 worth of stock in the 
company. Also did not make a showing of public need, 
sufficient commercial support and other data necessary for 
Commish okay. Gretna already receives primary service 
from five transmitter located at New Orleans, it was pointed 
out, and operation of the proposed station would limit WFOR, 
Hattiesburg, Miss., and KELD, El Dorado, Ark., within their 
normally protected 2 millivolt per meter contour nights. 

Thomas H. Patterson represented applicant. 


Oregon: Plea for a new station at Grants Pass turned 
down for failure of applicants to show sufficient financial 
qualifications, failure to propose a meritorious program 
service and request for a regional frequency in a sparsely 
settled area where the town, itself, has a population of only 
5.000. Pacific Radio Corporation, owned by Walter lL. Read, 
Vv. A. Baird, John W. Kendall, Sr., and Harry B. Read, 
has issued 300 out of 400 shares of stock having a par value 
of $50—with Walter Read owning 89%. Assets of the Read 
brothers, who have variously been interested in KSELM, 
Salem, and KOOS, Marshfield, not sufficiently clear and no 
binding agreements exist as to whether Walter Read, prin- 
cipal stockholder and proposed prexy, would make his as- 
sets available in the event additional funds were needed for 
construction of the $9,350 station. 


Little professional talent ig available in the Grants Pass 
area, according to the decision, and proposed program sched- 
ule—consisting mainly of crop reports, weather reports, time 
signals, etc.—appeared ‘not particularly informative’ as to 
character of programs to be offered. Station would. be ex- 
pected to fall back on transcriptions for a large percentage 
of its time. 

Requested assignment of 1320 ke with 500 watts days only 
would preclude the licensing of any other station on the 
same regional frequency within a ‘very large area’ of Grants 
Pass, Commish held, and it would be poor allocation to 
assign to a town of that size an important regional ribbon, 

Applicant was represented by Ben 8S. Fisher, William E, 
Walsh and John W. Kendall. 

Pennsylvania: Juice-jump for WHP, Harrisburg, received 
the official okay in the interests of improved service. WHP, 
Inc., applicant, could cover 38 additional towns and villages 
with a 2 millivolts per meter signal, Commish decided, if 
leap from 500 watts nights, 1 kw days, to 1 kw nights, 5 kw 


days, were authorized. Station would install a new trans- 
mitter and a directional antenna for night use. 

While interference with WMPS, Memphis, and KSO, Des 
Moines—already troubled by WHP at night—would be slightly 
increased, station ‘will not contribute the predominant inter- 
creees to either transmitter, if plea is granted, Commish 
decided. 

Horace L, Lohnes, E. D. Johnston and Fred W. Albertson 
appeared for applicant, 

Texas: Nod for an Amarillo transmitter went to Amarillo 
Broadcasting Corporation over a similar application pre- 
sented by W. C. Irvin, former owner of KIUG, Santa Fe, 
New Mex. With both requests for 1500 ke, financial quali- 
fications of Amarillo Broadcasting Corp. were judged better 


than those of Irvin. Favored group comprises €. 8. Gooch, 
president; J. Linger Nunn, former owner of WDAG, Amarillo, 
and KPDN, Pampa, Tex., and Gilmore N Nunn, president 
of the American Broadcasting Corp., Lexington, Ky All 
appeared to be well-heeled, 

New station will operate full time with 100 watts No 


interference expected and plenty of room for a 


: local station, 
despite 


squawks of KGNC, existing regional which intervened 
in the case, Commish decreed. 
Attorneys were Arthur W. Scharfeld 


Philip G. Loucks and 


Joseph F, Zias for W. C. Irvin. George O. Sutton, Arthur H 
Schroeder and James L. Proffitt on behalf of Amarillo Broad 
casting 

Washington; Daytime station for Vancouver approved by 


ancouy approvs 

the Commish in a grant to Vancouver Radio Corp. on its 
application for 880 ke with 250 watts, days only. Company 
is well financed and ‘civic needs of Vancouver and its subur- 
ban area receive little or no expression or consideration’ from 
existing Portland transmitters, Commish found. 

Agricultural community is in need of helpful information 
regarding its $1,000,000 a year prune crop, it was declared. 
Available talent in Vancouver includes more than 400 mem 
bers of orchestras, bands, choirs, etc., testimony revealed. 

Ben 8S. Fisher and John W. Kendall appeared for ap- 


MINOR DECISIONS 


California: KVOE, Santa Ana, granted transfer of control 
of corporation from J. 8. Edwards, Inc., to Ernest L. Spencer 
Massachusetts: WNAC-WAAB, Yankee Network, Inc., Bos- 
ton, granted petition requesting that hearings schedule for 
Nov. 4, on renewal applications, be postponed, and directed 
that hearings be postponed indefinitely until some time after 


Jan. 1, (Commissioner Craven voting ‘No.’) 

Michigan: WKAR, Michigan State College, East Lansing, 
granted authority to operate on EST, instead of CST; WBEO 
Lake Superior Broadcasting Co., Marquette, install new 
equipment and boost day power from 100 to 250 waits. 

Missouri: W9XA, Commercial Radio Equipment Co., Kansas 


City, granted special temporary authority to rebroadcast over 
high frequency station W9XA non-commercial program ma- 
terial originating from KSL, Salt Lake City, for the normal 
licensed period (expiring April 1) to become effective when 
program tests authorized under terms of its present modified 
license application is granted, 

Montana: KGVO, Missoula, denied special temporary au- 
thority to operate with power of 5 kw at night for a period 
of 50 days, in order to overcome or minimize sky-wave inter- 
ference and to better serve its trade area nights. 

Ohio: WS8XAL, Crosley Radio Corp., Cincinnati, granted 
power boost for international broadcast station from 10 to 50 
kw; same station authorized to use frequency 21650 ke ad- 
ditional to 6060, 9590, 11870 and 15270 ke, pending ratifica- 
tion of Cairo Radio Regulations, etc., and authorized to use 
17769 ke additional, contingent on the granting of applica- 
tion of W2XE, New York, deleting 17760 ke. (Commissioner 
Walker dissenting on omission of legal clause authorizing 
the grant on certain conditions only.) 

Tennessee: National Life & Accident Insurance Co., Inc., 
Nashville, granted new high frequency broadcast station to 
be operated on 31600, 35600, 38600 and 41000 ke on an ex- 
perimental basis only conditionally, with 1 kw. 

West Virginia: WMMN, Fairmont, granted special tempo- 
rary authority to test the effectiveness of the directional 
antenna during daylight hours with operating power of 1 kw 
for a period not to exceed 30 days. 


SET FOR HEARING 


Alabama: WSGN, Birmingham, change frequency from 
1310 to 1290 ke, boost from 100 watts nights, 250 watts days 
to 1 kw all times, using directional antenna nights, install 
new equipment and directional antenna system and move 
transmitter locally, 

California; Yuba-Sutter Broadcasters, Marysville, new eta- 
tion to be operated on 1320 ke with 250 watts, using direc- 
tional antenna system nights. 

Colorado: KGEK, Elmer G. Beehler, Sterling, move sta- 
tion 102 miles to Denver and increase time of operation to 
daytime. 

Mississippi: Julius H. Dixon, Tupelo, new station to be 
operated on 1500 ke with 100 watts nights, 250 watts days 
(requesting facilities of WHEF, Kosciusko). 

Pennsylvania: WJAC, Johnstown, change frequency from 
1510 to 1370 ke and increace time of operation from sharing 
with WFBG, Altoona, to unlimited. 

Puerto Rico: Enrique Abarca Sanfeliz, San Juan, new sta- 
tion to be operated on 580 ke with 1 kw nights, 5 kw days. 

Texas: KRIS, Corpus Christi, boost power from 600 watts 
to 5 kw, install new equipment directional antenna system; 
KRRV, Red River Valley Broadcasting Corp., Sherman, 
change frequency from 1310 to 880 ke, boost power and time 
of operation from 250 watts days only to 1 kw, unlimited, 
using directional antenna all times. 
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90-DAY TAG FOR 
WHOM, JERSEY CITY 


Washington, Nov. 8. 
Unfinished inquiry into allegedly 


subversive broadcast was given last 
week as the reason why the FCC 
recently granted WHOM, Jersey 
City, only a 90-day ticket instead of 
the regular six-month renewal. First 
incident where charges 
propaganda have caused trouble for 
an American broadcaster, but action 
hints other transmitters accused of 
same offense will be spanked when 
their turn comes, 


By a split vote, with Commission- 
ers E. O. Sykes and T. A. M. Craven 
protesting against 
the Commish handed a temporary 
ticket to the Jersey station pending 
decision whether the conduct de- 
serves a hearing on public interest 
complaint. Two dissenters thought a 
full-term paper should be 
even though the inquiry has not 


Charges against WHOM grew out 
of an Italian program aired Sept. 18 


and blasted Italians who do not show 
proper devotion to Fascism, 


Horseless Cavalry on KX 


St. Louis, Nov. 8. 

Mobile transmitting units of local 
stations received a workout last 
week when the mechanized unit of 
the 7th U. S. Cavalry passed through 
the city from its training ground at 
Ft. Riley, Kans., to its base in West 
Virginia. KXOK, represented by 
Bruce Barrington, news editor, and 
Blaine Cornwell, production direc- 
tor, set their portable outfit at head 
of the approaching five-mile column. 

It was the first time the motor 
cavalry passed through a metropoli- 
tan city during a time of heavy 
traffic and it is estimated that more 


of alien 


WAYNE U’S LECTURERS 
FROM RADIO INDUSTRY 


Detroit, Nov, 8 

Guest ‘professors,’ dealing out 
practical dope on radio, are being 
used to supplement Wayne U’s ra- 
dio classes. Latest guest was C. I, 
Menser, production director, NBC. 
Chicago, who presented a special 
demonstration and lecture on pro- 
duction techniques before studentg 
in WWJ aude studio, 

Other guest professors are William 
J. Scripps, manager, and Harty Ban. 
nister, James Jewell, Axel Gruen- 
| berg and Myron Golden, of Ww: 
Russell Neff, studio manager of 
WXYZ, and Lynn Smeby, Felix Holt, 





| Charles Livingstone and Al Hodge, 


all of WXYZ; Herschell Hart, radio 
ed of Detroit News; Robert Morten- 
| son, of N. W. Ayer & Son: Leo Fitz- 
| patrick, Eric Howlett and Geraldine 
Ellott, of WJR. 





Katz Reps WIRE 


Indianapolis, Nov. 8. 
Katz of New York will represent 
WIRE, NBC’s outlet in Indianapolis, 
beginning Jan. 1, William Rambeau 
present rep, 





WIRE also handling Mutual 
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LAIN 


and His Orchestra 
* 
Arcadia Ballroom 
New York 
Broadcasting Via 
Mutual 
Coast-to-Coast 
Sunday Night 
12-12:30 


Tuesday night 
12 "30-1 





+ 
Management 


JOE GLASER, Inc. 


RKO Bidg., Radio City, New York 







































BABS-- CHARLIE--LITTLE °— 


TUMS VOCAL VARIETIES 


WLW and NBC Red 
Tues-Thurs., 7:15 P.M. EST 


AVALON CIGARETTES 


WLW and NBC Red 
Saturday, 7 to 7:30 P.M. EST 


EVERY OTHER WEEK 




















LISTEN TO 








than 150,000 persons, including a/| 
good majority of school children who | 
were dismissed from classes to watch | 
the spectacle, lined the route through | 


the procedure, ; 
the city. 


DORIS RHODES 


ABC 
5:30 P.M., MON.—3 P.M., TUES. 
5:30 P.M., THURS.—6:45 P.M., FRI. 


Mgt Columbia Artists Bureau 
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°o Rudy Vallee airs from Hollywood 
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HARRY SOSNIK... 


++» MUSICAL DIRECTOR... 


CHARLES BOYER—WOODBURY PLAYHOUSE 


(ORIGINAL SCORE) 


Sundays—9 P.M. EST-NBC 
JOE E. BROWN—POST TOASTIES 
Saturdays—7:30 P.M. EST— CBS 
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HITZ HOTELS’ OPEN DOOR 





Max Mayer, Maurice Richmond Form 
New Jobbing Firm to Start Dec. 1 


Max Mayer and Maurice Richmond 
have again become partners in the 
music jobbing business. While all 
the details have been worked out, 
the actual merger of their jobbing 
interests won't take place until Dec. 
1. Under the terms of the deal the 
capitalization of Maurice Richmond’s 


Music Dealers Service will be in- 
creased, with Mayer buying into this 
corporation and eliminating his own 
jobbing setup, the Mayer Music 
Corp. Mayer will continue as sole 
owner of his publishing outfit, the 
Paull-Pioneer Music Co. 

Maurice Richmond will continue 
as president of the jobbing concern. 
Mayer will become treasurer, while 
the former’s son, Lawrence Rich- 
mond, will have the titles of secre- 
tary and general manager. Rich- 
mond’s present quarters will be used 
for the consolidated jobbing enter- 
prises. 

Split Six Years Ago 

Richmond and Mayer split their 
partnership six years ago, with the 
former becoming general manager of 
a co-operative shipping and sales 
channel setup by 12 leading pub- 
lishers. The following year Mayer 
brought anti-trust proceedings against 
the Music Dealers Service, Inc., and 
the supporting publishers. In the 
middle of trial the majority of the 
defendants made cash settlements 
with Mayer and agreed to refrain 
from joining a similar enterprise for 
a perio’ of five years. Presiding 
judge . :bsequently ruled that the 
MDS was not a monopoly, but be- 
cause of the withdrawal of the eight 
settling pubs the MDS, Inc., as such 
was dissolved in March, 1934. Rich- 
mond took over the physical assets 
of the MDS and resumed the jobbing 
business on his own. 

Ben Edwards has rejoined Paull- 
Pioneer as general manager and the 
concern will continue to operate at 
its present quarters on Broadway. 


AFM’S MARATHON DANCE 
BENEFIT TO RUN 9 HRS. 


In order to facilitate the comings 
and goings of bands scheduled to 
show at its annual dance benefit at 


the Manhattan Opera House, N. Y., 
next Tuesday (15), Local 802 of the 
AFM is financing the building of a 
revolving stage. More than 30 crews 
will be on hand for the _ session, 
among them some of the biggest 
names. 


Probably will be the longest band 
outing on record, starting at 9 p.m. 
and lasting till 6 a.m. being stretched 
out by bands arriving from late 
closing joints. WNEW, N. Y., will 
drop its Milkman Matinee for that 
night and carry the live crews in 
place of the owl jive cuttings. 











Larry Clinton May Play 
Hotel Commodore, N.Y. 


Although the Hotel Commodore, 
N. Y., is a Music Corp. of America 


booking spot, Larry Clinton may go 
in there around Jan. 10. Clinton is 
under Rockwell-O’Keefe banner. 

He closes at the International Casi- 
no Nov. 15, a day before opening at 
the Broadway Paramount. Dickers 
for Ben Bernie and Abe Lyman to 
follow him into the International fell 
through. 


Decca Strike Off 


United Electrical, Radio & Ma- 
chine Workers, CIO affiliate, called 
off the strike at the Decca Record 


Co. plant Monday (7). The men 
went back to work on the assurance | 





that Decca would negotiate a con- | 


tract with the union. No terms of 
any kind had until yesterday (Tues- 
day) been discussed. 

Strike lasted a week. 


+ 














Plugger at Heart 





Andrews Sisters are 


in re- 
ceipt of letter from Charles 
Wakefield Cadman _ thanking 


them for their Decca swing ver- 
sion of ‘Land of Sky Blue 
Waters.’ 

Cadman turns song plugger in 
last paragraph and asks if it 
wouldn’t be a good idea to give 
his ‘At Dawning’ the same treat- 
ment. 


Archie Fletcher 
Owns Morris Co.; 
Par Deal Cold 


Archie Fletcher last week became 
sole owner of the Joe Morris Music 
Co., after negotiations for the pur- 
chase of the firm’s catalog had been 
broken off with the Paramount Mu- 
sic Co. Fletcher will operate the 
firm with his son, Archie, Jr., while 














in Miami Beach, Fla. 

Fletcher came to work for Joe 
Morris and his brothers in Philadel- 
phia 29 years ago. He has been in 
New York for the past seven years 
as general manager and partner. 
Fletcher had previously tried to buy 
out the Morris interests, but Joe 
Morris had insisted that they dis- 


pose of the concern to outsiders and | 


retire together in Florida. 





Music Notes 





Gus Kahu and Harry Warren 
cleffed ‘What Makes the World Go 
Round,’ for ‘Honolulu’ at Metro. 





Eddie Cherkese, Raoul Kraushaar 
and Jack Natteford are writing 
three songs for the western, ‘Shine 
On Harvest Moon,’ at Republic. 





Sammy Fain is in the Liberty hos- 
pital, Liberty, N. Y., undergoing 
treatment for an attack of double 
pneumonia. It’s his home town, 





Arthur Lange doing the music 
scores for ‘Katherine the Last,’ ‘Ice 
Follies’ and ‘Let Freedom Ring’ at 
Metro. 





Frederick Hollander and Ralph 
Freed cleffing ‘What Care I?’ for Isa 
Miranda in Paramount's ‘Hotel Im- 
perial.’ 





Jehnny Lange and Lew Porter sold 
their tune, “Tia Juana,’ to Producio- 
nes Nationales de America, to be used 
in Mexican picture, ‘Juan Soldado.’ 





Kitty Kelly cleffed ‘A Motion ?'«- 
ture for Me’ as a plug for the Mo- 
tion Pictures Are Your Best Enter- 
tainment drive. 





St. Luke’s boys’ choir of Long 
Beach recorded typical old English 
Christmas songs for the score of 
Metro’s ‘A Christmas Carol.’ 





Bernice Petkere and Marty Symes 
cleffed ‘It’s All New to Me’ for Met- 
ro’s ‘Ice Follies.’ 





Alice Faye collaborated with Ben 
Oakland and Sam Lerner on a new 
ditty, ‘I Promise You.’ 

Mickey Rooney authored ‘Have a 
Heart,’ his first attempt as a song 
writer. 





Mills Music, Inc., is publishing the 
score of ‘The Girl from Wyoming,’ 
|current revival at the American 
Music Hall, N. Y. 





Ben Carter’s ditty, ‘Harlem Break 
’Em Down,’ purchased for Anna Sten 
in ‘Exiled’ at Grand National. 


| R-O’Keefe tieup to have anything to 
Joe Morris has retired to his place} 





‘HOK BOOKING 





NON-EAGLUGWE 


| 





} 


'New Understanding Gives | 
| Firm Most-Favored- 
| Agency Clause but Allows 
| Others to Book Directly 
| as Well 
| 
| 


MATTER OF SUPPLY 





Exclusive rights which Rockwell- | 
O’Keefe, Inc., holds for the booking 
| of the Hitz hotel chain will termi- 
inate Jan. 1, 1939. Revised arrange- 
ment, which the R-O’K office itself 
suggested, will make it the preferred 
source of such bookings. Hitz will 
now be free to book direct with the 
Music Corp. of America, William 
Morris agency, Consolidated Radio 
Artists, Ine., or any of the other band 
and talent sales organizations in the 
field. 

Understanding which prevails be- 
tween Hitz and Rockwell-O’Keefe is 
that the chain will now give the lat- 
ter first choice in submitting avail- 
able material. As the result of the 
revamped relations Hitz will be able 
to get MCA bands in spots that Rock- 
well-O’Keefe have not been able to 
service with its own. MCA had re- 
fused for some time after the Hitz- 


do with Hitz spots but of late it has 
shown an inclination to change this 
policy providing it could contract the 
business direct. 

Rockwell-O’Keefe’s explanation for 
the modification in Hitz relations is 
that it had found that the old mode 





of operations economically unsound. 
Because it didn’t have enough bands 
to go around it had to turn to com- 
petitive booking offices for a sub- 
stantial percentage of the Hitz-placed 
material. Split in commissions al- 
lowed Rockwell-O’Keefe but a small 
margin of profit. It now feels 
that it can do much better by itself 
financially by handling eight or nine 
months of a spot’s bookings from its 
own list and retaining all the com- 
missions, 

Tom Martin, R-O’K v.p., left Sun- 
day (6) on a week’s trip with Ralph 
Hitz. 


Davey Tough Departs 


Davey Tough, drummer who re- 
placed Gene Krupa with Benny 
Goodman’s band early this year, is 
out. Tough eased himself out of; 
the Goodman picture when the band 
opened at the Waldorf-Astoria hotel, 














N. Y., by forgetting to show up. 


Goodman is currently casting 
around for a skin-beater with enough | 
ability to take over from Lionel | 
Hampton, vibraphone tapper, who 
took Tough’s place for the opening | 
and has been filling in since. Hamp- 
ton is part of Goodman’s quartet, 
land the latter had to have a new 
arummer before his Camel broad- 
cast last night (Tuesday). Hampton 
also filled in when Krupa and Good- 
man split. 





| Phonograph ublisher Chasm 
Remains on Com-Operated 


Machines; 


Double Quick 








Hollywood, Nov. 8. 

Double record in _ song- 
writing is claimed by Sam 
Pokrass and Walter Bullock for 
the ditty, ‘Drink from the Cup- 
of Tomorrow,’ written for ‘Wife, 
Husband and Friend’ at 20th- 
Fox. 

Under rush orders, 
did the music in 15 
flat, and Bullock tied 
ord writing the lyrics. 


3 Goodmanites 
To Conduct Own 


Dance Units 


Pokrass 
minutes 
the rec- 














Within the next six months the 
list of bands being handled by Mu- 
sic Corp. of America will be augu- 
mented by the names of three of 





Benny Goodman’s star instrumental- 
ists who will acquire batons of their 
own. Trio slated to lead new crews 
with the sanction of Goodman and 
MCA are Teddy Wilson and Lionel 
Hampton, pianist and drummer in 
the quartet, and Harry James, first 
trumpeter. 

Hampton, who’s currently handling 
the drums in Goodman’s outfit fol- 
lowing the exit of Davey Tough, al- 
ready has a crew under his own 
name. However, it’s strictly a re- 
cording outfit. James has been 
anxious for his own outfit for some 
time. He’ll be the last of the three 
to break away from Goodman. Prob- 
ably early next spring. 


Disputed ‘Alma’ Switched 
To Shapiro From Remick 
Publishing rights to ‘Alma, Where 

Do You Live?’ have switched from 

Remick to Shapiro, Bernstein & Co. 

through the renewal of copyright 

routine. Number for the past several 


years has been involved in litigation 


because of the alleged failure of NBC 
to obtain permission to perform. 
|Adolph Philipp, German-American 





| actor, who wrote the melody and 


German lyrics of the show tune, 
claimed that he had never conveyed 


| the performing rights to Remick. He 


died while the case was in the courts. 

Shapiro-Bernstein, which obtained 
the renewal assignment from Phil- 
ipp’s estate, also has the performing 
rights to the number. Publishing 
house likewise got the renewal rights 
to the English lyric from the estate of 
George. V. Hobart. 





‘Working Hours’ of 
Would Be Tough 6 





Counsel for music publishers have 
advised their clients that the U. S. 
Wage and Hour law does not apply 
to their professional staffs since these 


employees rate as outside salesmen, 
which class is exempt from the 
statute’s provisions. Pubs do not ex- 
pect any opposition to this interpre- 
tation unless pressure is brought 
upon the Professional Music Men, 
Inc., by its membership to start a 
| test case on the hours angle, PMM 
has so far functioned strictly as a 
beneficial organization, 

Publishers admit that their indus- 
'try is interstate commerce. Efforts 
to get an interpretation of the hours 


‘| 








Song Pluggers 
One for John Law: 


provisions of the law as applied to 
professional men have proved of no 
avail. Administrator of the act may 
not issue any regulations. If there is 
a dispute as to classification the only 
sources of settlement are the federal 
courts, 

It is the belief of the publishers 
that it would be difficult for a court 
to decide just when a professional 
man is or is not on the job. His 
work and personal relations have be- 
come so closely interwoven that it 
might be hard for the contracteer 
himself to decide whether he is so- 
cializing or attending a spot for a 
plug or doing either for his own 
amusement, 





Prefer Status Quo 


Phonograph recording companies 
have put off accepting the new form 
of music license until they can get 
together with publishers on the 
method to be used in collecting a 
fee on discs used in coin-operated 
machines. Policy expressed by these 
recorders is that they will either go 
the whole way in accepting the pub- 
lishers’ legal theory that the license 
tc record does not carry with it the 
right to arrange, or they will reject 
it in its entirety. 

After obtaining the necessary au- 
thorizations from publishers, Harry 
Pox, of the Music Publishers Pro- 
tective Association, sought to get 
recorders to admit this legal theory 
ir principle by having their music 
.equirements cleared through a new 
licensing form, This agreement cov- 
ered both the accepted mechanical 
right and the newly advanced right 
which holds that the copyright law 
gives the copyright owner sole au- 
thority over the makirz of arrange- 
ments of his work. This new form 
was to apply only to records for 
home performance. No extra charge 
for the erranging right was entailed. 

Recordings companies now say 
that they would prefer to go on using 
the old form for such records so long 
as there is no meeting ground be- 
tween the disc and publishing fac- 
tions on how the special fee on coin- 
machine records is to be collected. 
Manufacturers state that the present 
status is not one of opposition but 
merely a truce. 


FEIST ESTATE 
IN TWO SUITS 





Executors of the estate of Lee 
Feist with E. F. Bitner, former head 
of the music publishing house of the 
same name, filed suit for $88,500 in 
the N. Y. supreme court Monday 
(7) against Metro, Allegation is 
breach of contract in connection with 
the sale of the music firm’s catalog 
to. the producer two years ago, 
Amount named in the action is the 
final payment provided for in the 
purchase agreement. Executors of 
the estate are A. S. Gilbert, of the 
law firm of Gilbert & Gilbert, Bessie 
Feist and the Fifth Avenue Bank. 

Metro regards the suit as a friend- 
ly one, electing to have the court 
determine whether the producer's 
counterclaims are _ just. Metro 
charges that shortly after the sale 
was consummated it discovered that 
Feist did not control the film rights 
to the scores of ‘Kid Boots’ and ‘Rio 
Rita’ as claimed in the transfer pa- 
pers, nor did it have the renewal 
rights to certain stipulated copy- 
rights. Also that Feist left debts 
outstanding which the purchaser had 
to make good. All these items, Met- 
ro contends, constitute a breach of 
warranty and it wants the vendors 
to make an adjustment. Final poy- 
ment on the sale contract was due 
Oct. 15. 

Metro claims that the rights to 
‘Kid Boots’ have been transferred by 
|the former Feist management to Par- 
amount, while RKO got the richts to 
‘Rio Rita.” The producer thinks that 
the whilom management forgot 
about the details of the score transe 
actions when the sale stipulations 
were drawn up. What it had consid- 
ered to be individual rizhts turned 
out have been blanket rights. 

Appellate Division last week ore 
dered the Fifth Avenue Bank. N. Y., 
to replace $60,000 in a trust fund 
which the late Leo Feist had 
created for his son, Miiton. Court 
ruled that the bank, as trustee of 
the fund, had erred in investing the 
$60,000 in a guaranteed mortgage 
when it knew that the property was 
then losing money. Also that the 
bank must pay interest on the 
$60,000 from June, 1931. 





ae cae RISERS Fem php ak PESTS) 
wer wert parties sige 




















_ ee DS IF TS LO 
en ne rete ce ae tn 





REO arse 


so anata ADS. 2B 


ssi PARTE ATL D IS 


Cte EM ES 





inn os RR tg lh lly A Sa EDT 








46 


VARIETY 


pam 


MUSIC - DANCE 





Wednesday, November 9, 1938 








The woofhounds have become 
kinda evil these days ‘cause their 
main guy has gone ahead and put 
on his long underwear. And it’s all 
due to a fella named Mozart. 

At Town Hall, New York, Satur- 
day afternoon (5), Benny Goodman 
invaded the allegros and the menu- 
ettos of Mozart with his clarinet and 
the result was a dead-heat for Good- 
man and the composer. 

There weren’t any cats around. In 
fact there were only a couple of 
hundred people. And Goodman has 
swung before thousands, with stomp- 
ing and dizgin’ it out a-plenty. Most 
of those present had never seen the 
s\ingster before. 

The billing was kinda tough. No 
Benny Goodman in lights. Just “The 
League of Music Lovers presents the 


c 


Budapest String Quartet and Benny | 


Goodman, clarinet.’ 
Swint? Ii’s tough going for a 
swingster to get into cornfed Town 


Hall, althouth Carnegie has _ suc- 
cumbed, with Goodman's swing con- 
cert last winter. 


He was actually nervous when je 
first stennved onto the rostrum. And 
there were plenty there whose ab- 
horrence of swing was evident. That 
didn’t mee it easier. He never 
loxked at the audience. 

No solos. He wes just a clarinet- 
ist, in gray, striped trousers and aft- 
ernoon, frock coat, with the Buda- 
pest String Quartet. The quartet 
were on first in Brahms and De- 
bussy classics. He came on for the 
final number, Mozart. 

It was Mozart’s Clarinet Quintet 
in A Major. 


menis. Swinging it at the New York 
Paramount, Goodman could have 
done it all in one. Yet, he never 
showed himself to be straining at 
the leash. The guy looked Town! 
Hell. 

Actually, Goodman’s invasion of 


the concert halls must be interpreted 


different wing. ‘Flat Foot Floogee 
met Mozart and it was friendly all 
the way. At least the audience in- 
dicated as much. 





Jam Sessicn, a la BBC 


Jive fans in swing-hungry Eng-| powders. In the latter Dave Tough | 
land were treated to a 45-minute ses- | and Singleton on drums got a Mexi- 
(5) | can standoff trying to knock in their 


si-n of hot sending Saturday 


There were four move- | 


Benny Goodman Goes Mozart at N.Y’s 
Town Hall: Jivesters Send Out to BBC’ 


and just as hot commoners got to- 
| gether in an informal jam session in 
| the Viennese Roof of the Hotel St. 
| Regis, N. Y. Arranged by Felix 


| Greene of the British Broadcasting | 
Corp., and programmed with the as- | 


sistance of Joe Marsala, who also 
m.c.d, it was shortwaved via CBS 
facilities. 


There have been other DX broad- 
casts of the American brand of swing 
to BEC by name crews, but this was 
the first invitation shindig in which 
the cats were allowed to let their 
ability be their guide. Marsala prob- 
ably had listed tunes to be played, 

| but outside of that it was a conven- 
tional orchestration-less jam session, 


such as are indulged in after workinz | 


| 


hours, Ethered at 4 p.m., New York | 


time, it hit England at 9 p.m., with 
reception reported to be good. 
Gathered among the several hun- 


dred invited listeners who kept bar- | 


tenders busy concocting cuffo cock- 
tails, many notables. = SG 
Handy, who was saluted with an ar- 
rangement of his ‘St. Louis Blues,’ 
was on hand, as was Hugus Panas- 
sie, French swing critic. Latter was 
the target for the curious who want- 


were 


ed to ogle his reaction. They weren’t | 


disappointed, as M’sieur Panassie 
often went into spasms of delight. 

Having just as much fun and a 
photographic field day were a flock 
of cameramen. Lens boys snapped 
the jitterbug idols from every con- 
ceivable position, stopping just short 
of swinging from one of the cut glass 
chandeliers for an angle shot, 

After 40 minutes of concentrated 
jamming it was a wonder the roof 
was still on the Roof. Among those 
who alternated in trying to outdo 
each other were Sidney Bechet, Ed- 
die Condon, Bud Freeman, Yank 
| Lawson, Mezz Mesirow, Joe Bushkin, 


| Hotlips Paige, Bobby Hackett, Max 
Martie Marsala, Peewee 
as a lark. But the lark has flown a/ Russell, Art Shapiro, Jess Stacey, 
4 Dave Tough, Joe 

| Marsala and Tommy Dorsey. For the 
finale the whole outfit got together, 
| excepting Dorsey, who scrammed to | Philly 
a date, to help the local drugstores Y 
| get rid of their stock of headache 


Comiskey, 


| Zutie Singleton, 


| 
| 
' 


| 


when some 18 American swing lords} drumheads first. 
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tunes, and ‘pop’ speaks for itself. 





Johnny Fortis 


| in Philly forming 
‘his own band. 


Formerly with the 
Three Naturals on NBC and ar- 
ranger for Freddie Rich, Johnny 
| Augustine and Nay Wynn. 








| Ted Oliver into Village Barn, 
Also tooting at Snellen- 
| burg’s department store for Satur- 
| day afternoon luncheon. Jack Pleis, 


| filling similar post with Oliver and 
also thumping ivories. 





Dick Ballou, Lee Shelley and Wil- 
liam Scotti now being managed by 
CRA. 





Morris office and renewed at New 
Kenmore hotel, Albany, N. Y. 





Jack Crawford due for third stretch 
at the Hotel Schroeder, Milwaukee. 
Band will be heard over WTMJ 
nightly and will have an NBC broad- 


cast Fridays at midnight on WENR, 
Chicago. 








June Richmond, Negro girl! singer, 
formerly with Tommy Dorsey, will 
record for Vocalion this week with 
Cab Calloway’s band. 





Miff Mole, trombonist, is organiz- 
ing his own band. Started on hunt 
last week and wants to be ready in 
~ — Current with NBC music 
staff. 





Bob Causer’s Cornellians at the 


Club Edgewood, East Greenbush, 
N. Y. ’ 





Lew Gardner at White Horse 
Tavern in North-Troy, N. Y. 





Alexander’s Swing Band is at The 
Barn, Cohoes, N. Y. Spot now un- 
der the management of Jim Arm- 
strong. 





sino, Pittsburgh, for short stay Nov. 
25. First local orch to play that spot, 
the result of recent agreement be- 





|former arranger for Isham Jones, 


Del Courtney taken by William | 


On the Upbeat | New Rash 





of Payola Celeb Nites. 


———— 


Network Plugs, 8 A.M. to 1 A.M. 


Following is a totalization of the combined plugs of current tunes on NBC (WEAF and WJZ), and CBS 
(WABC) computed for the week from Monday through Sunday (Oct. 31-6). 
performances on the two major networks from 8 a. m. tola.m. In ‘Source’ column, * denotes film song, + legit 


Total represents accumulated 


GRAND 

TITLE. PUBLISHER. SOURCE. TOTAL. 
Night Is Filled with Music................ WEE fs 6 bb 4 6 ' beSER CETL ES LENE Si aK scce'4s DAKE RAMOS Poe Sok 2 40 
ME  PROMRER  05.3.0's coh ERees bua CEP ER hens Os EE. ca cbie wens b vase OE cS Ua ids golie’s a ais Keene 4 Ree Kos’ 4.0 . 40 
ee ORR sh oe er eee A TREE EER ORE? RE CREE Nai OSes ee ee 37 
Who Blew Out the Flame?............... SRE ARE Sa eee are MD shee buy a tha dee 6s CASA DAE bE Ebb aca 34 
PAE MOIS ws cane wot Ones Chad She eee ee ne MENON 5 WOES kes 6 KAS i, Pee tee Cory eee tec eee 31 
BEY QW Ei hak Cece ss vetsrtxeisewribece ss ROWWIMNS oss che ee eee PRUE CUS PES vos eck aaeke ee eles 30 
Dee Oe ENN es cy 3 che clea bi wa deeds | ere gee RAM EO TUR i So rik ee RS CRC e she 28 
Stop Beating Around the Mulberry Bush. . Bregman-Vocco-Conn pig SRAM TAGS Coney wd Gb Oe 6 Fee S Ee RS 6% ce 28 
® ONE FY" era Rea Crawieee  cdcivsies POD... seve eeevenees 27 
eT RR > oy Se er ee a EY al % ia-ee en 8 Carefree ce ssceees 26 
PE OT BR Be eee er or ft. ees _.*You Never Know 26 
I WE Oss bas Cesicas Coeheeetcewes Miller. .......-. ..Op .. 25 
Sixty Seconds Got Together..... tar. scsasaae ve lA owe 6a 24 

| Lambeth Walk....... Lbewas bins Cebee ee oo Mills eePOD cececcevceccees 23 
While a Cigarette Was Burning.. EL aca eueies es | ere 22 
Anzels with Dirty Faces ee nN eee are 21 

| Summer Souvenirs............+..- ..Bregman-Vocco-Conn wm. er ee Serre PETE ae ee 20 
Alexander’s Ragtime Band.... BS 5 ERE eRe te OE Fe Se *Alexander’s Ragtime Band.... 20 
What Goes on Here?.............:. REE RE re ital "Give: Me a Sailor. ..i.ccscdccc’ 20 
St A BE 6.6 5g Gide RS een ewe Has Green Bros.-Knight LP Ee Chis ae MORLARHEGES Jee eee KweS 20 
Se ee Oe TON. |. bs actatona@ ee cheats ai wkwes ee ror its ea ee eS a EP RS poe bee pa pee een 19 
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'Pluggers See New Circuit Building Up Around Man- 


| 


| 


| after summer-long run at White Cap 
| cafe, Catalina Island, and into Club 


| 


| 





| Room, N. Y., after the holidays to 


Earl Melen into Bill Green’s Ca-/|for six weeks or so 





hattan 





tween musicians union and nitery | 
operators which requires latter to 
use Pittsburgh outfits part of each | 
year. 





Four Comiques back in Pittsburgh | 
Petite. 


Leola Frazier, singer on KDKA, 
Pittsburgh, for two years, has joined | 
Al Fremont’s band at the Half Moon | 
Club in Stubenville, O. 





Jackie Heller follows Lawrence 
Welk into William Penn hotel’s Chat- 
terbox, Pittsburgh, when latter ends 
13-week stay around the holidays. 





Hal Kemp’s orch scheduled for one 
week at the Palace theatre, Milwau- 
kee, starting Dec. 2. 





Eddie Camden at Spanish Room 
of Atlanta’s Henry Grady Hotel. 
Amor Beus is vocalist, Camden was 
first trumpeter and vocalist with 
Don Bestor for seven years and had 
been playing college and university 
dates in Midwest before trekking 
south to Atlanta. Band will fill sus- 
taining spots on WATL. 





Jerry Curran, sax tooter, who left 
Jan Savitt’s KYW house crew in 
(Continued on page 48) 





Rainbow Room Fill-In 


Eddie LeBaron will have an aug- 
mented orchestra at the Rainbow 


. 





Spots 
Publishers’ contactmen are com- 
plaining that the spread of the 


‘Celebrity Night’ thing among the 
dine-and-dance spots this season has 
made the going tougher than ever for 
them. Whereas last season they had 
three such events to wear down their 
constitutions and endurance powers 
for problematical entertainment, this 
time they have to contend with six 
different ‘Celebrity Nights’ a week. 
With the contacteers it’s a matter, in 


|most cases, of either showing up with 


a party at such occasions or doing 
without a plug from the leaders in- 
volved, 


As things now stand the only three 


nights of the week that the publish- 
ers’ rep can escape the round of ‘Ce- 
lebrity Nights’ are Wednesday, Fri- 
day and Saturday. 
pretty goods these three nights, ’tis 
unnecessary for the night spots to re- 
sort to pulmotor ideas, and the con- 
tacteers are hoping that at least, for 
their health’s sake, that things con- 
tinue ihat way. 


With business 


Schedule of major spots which are 


exploiting the ‘Celebrity Night’ an- 
gle follows: 


Sunday 
Paradise Restaurant. 
Leon & Eddie's. 
N.T.G.’s Midnight Sun. 

Monday 
Ambassador Hotel. 
Pennsylvania Hotel, 

Tuesday 
Essex House. 

Thursday 
Casa Manana. 
More recent adopters of these spe- 


cial nights are the Pennsylvania, the 
Essex House and the Paradise. 














take up the slack during Ruby 
Newman’s Florida sojourn. Newman | 
comes in after Al Donahue current 
band incumbent, but must drop out | 
, for a Florida 

engagement. 
LeBaron, regular tango maestro, 
will thus head both combinations. | 


OLD SONG SUGGESTIONS 


FOR YOUR PROGRAMS 
JIMMY McHUGH'S 
“When My Sugar Walks 


Down the Street” 
MILLS MUSIC, INC. 














HAWAIIAN SONG SENSATION FROM COAST TO COAST! 


A SONG OF OLD HAWAII 


By GORDON .BEECHER and 


LEO PEST. PWC. 





BROADWAY e 


JOHNNY 


NOBLE 
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COLLEGE RHYTHM 


The first of a series of articles on collegiate likes and dislikes as regards 
modern dance music and dance bands. 

The writers, staff members of publications at their respective schools, 
have been asked by Variety to give the opinion of the student body as a 
whole rather than pass personal judgment. Neither has Variety given 
further instructions as to what was to be said or how. These articles ap- 


pear as the undergraduates have written them, with the expressed opinions | 


being their own. 


VARIETY puviishes the series to give music men and band leaders a cross- | 
section of current undergraduate opinion on dance music and bands, with | 
For what the | 


the hope that it will be both informative and instructive. 
college group has to say about dance music is deemed important in the 


oe PRINCETON 


By Allen 0. Whipple, Jr., ’39 
(Daily ‘Princetonian’) 


Princeton still Is more or less a Benny Goodman stronghold, but the 


‘King of Swing’ seems to be slipping perceptibly in favot of two other 


bands, one a veteran combination, the other a newcomer in the big-time 


circles. Tommy Dorsey and Larry Clinton have a large following among 
the undergraduate body which is constantly whittling away Benny’s lead 


Taken as a whole, it seems safe to say that the new Clinton outfit should 
pass Goodman early this fall and reign at Old Nassau. 

Reasons for Goodman’s apparent demise are pretty clear-cut. There 
seems to be no doubt that the Tigertown audience misses the services of 
Gene Krupa. He gave a certain amount of inspiration to the entire band 
which we feel is lacking since Gene departed for greener fields. Inci- 
dentally, Krupa’s band has acquired a minority following which makes its 
presence felt at the record counter of the Music Shop, barometer of Prince- 
ton’s music appetite. ? 

Tommy Dorsey probably is regarded as having the most versatile aggre- 
gation, with his slower numbers exceedingly popular. ‘Once in a While’ 
gave impetus to a soaring in his popularity here, and for a time it seemed 
that he would outstrip all others, but that was before the meteoric 
rise of Larry Clinton, who first hit Princeton last February at the Junior 
Prom, when he introduced his ‘Martha’ to the world. His rise has been 
sudden and spectacular. His adherents scarcely hoped that he could play 
slow, melodic numbers, for they felt that his was an ideal band for straight | 
swing. But when he came out with ‘Heart and Soul,’ which got rave | 
notices from campus addicts, his ascension at Princeton seems assured. 


Pet Aversion 


Princeton, it may be said without a shadow of doubt, has collectively | 
one pet hate. Every time ‘Swinging Sammy Kaye’ gets up to play, the col- | 
lege turns off its radios and swings and sways to bed. Kay Kyser is about | 
as popular as Guy Lombardo, which is practically complete condemnation 
as far as this New Jersey college is concerned. Why any orchestra leader 
thinks he can pawn off sweet, sentimental stuff—some of it might be tech- 


| 
| 


Band Bookings 


Jan Garber, Blackhawk hotel, Chi- 
| cago, Nov. 11. 

Leo Reisman, Rice hotel, Houston, 
Tex., Nov. 9. 


Carvel Craig, Chez Paree, Omaha, 
Neb., current. 


June Crosby’s Boyfriends, strollers, 
Community Coffee Shoppe, 
hampton, N. Y., current. 


Jimmy Dorsey to one-nite Caro- 
| linas and east Nov. 1-17. 


| Roger Pryor, Earle theatre, Phila- 
| delphia, Nov. 18; Stanley, Pittsburgh, 
Nov. 25. 
George Olsen, Dr 
Dec. 4. 
| Paul 





hotel, Chi- 


ake 
cago, 
Wardman 


Kain returns to 


Park hotel, Washington, D. C., Dec. 8. | 


Red Norvo, Famous Door, N. Y., 
Nov. 28 
Grey Gordon stays at Syracuse 


hotel, Syracuse, N. Y., until Dec. 1. 
Rolling Stones, strollers, Seelbach 
hotel, Louisville, Ky., current. 
Erskine Hawkins, Big Burley to- 
bacco festival, Johnson City, Tenn., 
Nov. 12. 
McKinney’s Cotton Pickers 
touring midwest for CRA. 
Ran Wilde, St. Anthony hotel, San 


now 


Antonio, Tex., Nov. 11, two weeks. | 
Frankie Trombauer follows on Nov. 
95 


|Penn Club, Pittsburgh, until Mid- 
December. 

Johnny Hamp _. one-niting the 
south for CRA. 

Art Mooney renewed at Webster 
Hall, Detroit. 

Three Sophisticates, strollers 


’ 


| Tavern, Steubenville, O., Nov. 8. 


| Milwaukee, 


| dore Perry hotel, 


Eddie Varzos, Eagles 


Nov. 6. 


ballroom, 
Barney Rapp 


succeeds, Nov. 13. 
Men of Note, strollers, Abraham | 
| Lincoln hotel, Springfield, Ill., 
Tov. 7. 


Zig and Zag, troubadors, Commo- 
Toledo, Nov. 9, 


| y > ~ 
nically termed ‘swing’—merely by singing song-titles, is beyond the com- | two weeks. 


prehension of the average student here. 
Ask the Music Shop if you are doubtful. 


Princeton students are undoubtedly 


So we axe this group completely. 


inclined to favor one particular | 


band—maybe two or three—to the practical exclusion of everyone else. | Ss 


But let any good outfit release a particularly pleasing recording and the 
news will spread around. Examples of this not too unusual state of 


| Atlanta, 


| at 


Eddie Camden, Henry Grady hotel 
Nov. 5. 
lows on Dec. 2. 
King’s Jesters and Mary Milan, La 
alle hotel, Chicago, Nov. 18. Close 
Clover Club, Hollywood, Cal. 

Jimmy Richards, Lantz’s Merry- 


, 


Jack Gillette fol- 


affairs may be found in the momentary popularity of several hit tunes | Go.Round, Dayton, Nov. 8. 


played by many bands. Right now, Ella Fitzgerald's ‘A-Tisket A-Tasket’ | 


Ted Travers remains at Old 


is vying with Fred Astaire’s ‘Change Partners’ for the No. 1 favorite.| vienna, Cincinnati, throughout No- 
Bunny Berigan, Louis Armstrong, Duke Ellington, Count Basie—even | yember. 


j 


Richard Himber—have had their moments, but these are mere flurries. | 


Freddie Fisher’s Schnickelfritz 


A Goodman, Dorsey or Clinton recording will be bought without being | pand open four weeker at the Vil- 


tried out, whereas the Music Shop’s phonograph booths are constantly 
filled with students listening to a recording of some less popular band. 

‘Le Jazz Hot’ hit this campus about three years ago with hurricane in- 
tensity, but there is a noticeable reversion to normalcy. The immortal 
Bix Biederbecke is immortal no longer at Princeton. His mad jive is too 
confusing, too cacaphonious, to be welcomed by any but the hardiest of 
fiends, of whom a few remain. The storm seems to be over for the present. 


Fables 


Princeton proms, dances and house parties usually feature one big-name 
band—Clinton, Goodman, Dorsey, Norvo, Basie and Himber, who have 
appeared in the last two years. No human being, we feel, can truck, shag, 
etc., from 11-5 without cracking, so that versatile leaders are at a premium 
for all occasions. We like some fast stuff—the more improvisations the 
better—and some of the dreamier variety. But it must be pretty well 
mixed. Waltzes and exotic tangos and rhumbas seem to be wasted, the 
more’s the pity, for the boys stick to the foxtrot faithfully. Smooth bands, 
capable of playing swing well, seem to best fill the bill. 


Students coming from the Coast tell us that Glen Gray has been laying 
them in the aisles at the Palomar in Los Angeles, which is good news 
around here, for he still is immensely popular—or would be if he returned 
to civilization. Kenny Sargent and Pee-Wee Hunt still rank with Jack 
Leonard, Edythe Wright, Martha Tilton and Bea Wain as pet songbirds in 
Jungletown. 

But we serve warning on the music world, for what our word is worth, 
that, provided that the International Casino doesn’t ruin him (the Rain- 
bow Room gravely wounded Ray Noble and Glen Gray) Larry Clinton 
will be on the top of the heap and still climbing before the year is out. 
Selah. 

(Next week: U. S. C.) 


John Abbotts Sail 





Kyser’s Switch 


Kay Kyser picked Princeton, 
John Abbott, general manager of | Northwestern, Pittsburgh and Col- 
Francis, Day & Hunter, and his wife | gate to win last Saturday (5) and 
are returning to England Friday (11). | selected respective schools songs to 
They came over four weeks ag0. | be played on his CBS remote from 
the Pennsylvania hotel, N. Y. 
Florida Openings Teams lost, so Kyser just pulled a 
Meyer Davis books Miami-Biltmore | quick switch in dialog and stated he 
hotel, Coral Gables, and the Roney- | would be different and play for los- 
Plaza, Miami Beach, Fla. | ing teams for a change. At time of 
i 











Opening at the former is Dec. 31 | broadcast it was too late to get win- 
and the latter is to be Dec. 24. ners’ songs. 





iN. Y¥. 


lage Barn, N. Y., Nov. 17. 
Emery Deutsch, Netherland-Plaza 


| hotel, Cincinnati, Nov. 17. 


Lani McIntire, Book Cadillac hotel, 
Detroit, Nov. 17, two weeks. Ramona 
follows on Dec. 1. 

Claude Hopkins, Nixon 
Pittsburgh, Dec. 24, one week. 

Jay Mills, Edgewater Beach hotel, 
Chicago, Dec. 3. 

Tommy Tucker, Bill Green’s, Pitts- 
burgh, staying indefinitely. Heard 
over station WCAE and Mutual. 

Tito’s Swingtette, signed for War- 
ner short and switch from Lincoln 
to Edison hotel around Nov. 17. 

Lang Thompson succeeds 
Ravazza at Blackstone hotel, 
Worth, Tex., Nov. 9. 

Henry Busse opens new Mayfair 
Club, Tyler, Tex., Nov. 12. He also 
reopens Palm Isle, Longview, Tex., 
Thanksgiving Night. One-nites Tom 
Archer’s ballroom circuit in Decem- 
ber. 

Marvin Frederic opened at Park 
Plaza hotel, St. Louis, Nov. 5. 

Lou Blake stays at Atlanta Bilt- 
more hotel, Atlanta, Ga., until Dec. 4. 

Chauncey Cromwell into Commo- 
dore Perry hotel, Toledo, Nov. 23. 

Buddy Fisher, Crystal Terrace, 
Louisville, Ky., Nov. 24. 

Count Basie into Savoy ballroom, 
Nov. 13 after exiting Famous Door, 
Plays Paramount theatre, 
N. Y., Nov. 30. 

George Hall to Rice hotel, Hous- 
ton, Nov. 30. Returns to Peabody 


Grand, 


Carl 
Ft. 


| hotel, Memphis, Tenn., Dec. 31. 


Orrin Tucker, Palmer House, Chi- 
cago, Nov. 15. 

Clyde Lucas, Mark Hopkins hotel, 
San Francisco, Dec. 12. 

Horace Heidt, Hippodrome thea- 
tre, Baltimore, Nov. 11. Happy Fel- 


| ton succeeds on Nov. 18. 


Bing- 


). 
Al Kavelin remains at the New | 








New milk bar at the Waldorf-As- 
toria, N. Y., was not created as a 
press stunt, but is, rather, a diplo- 
matic move on the part of the man- 
agement. 

Figured that opening of Benny 
| Goodman would r-ean heavy young- 


ster attendance So that parents 
wouldn’t resent kids going to place 
where likker is the thing, manage- 


ment decided the milk bar, however 
unprofitable, would be good policy. 
Scale is $1.50, strictly the kids 
and biz big. 


| ——— 


for 





Hollyweod Restaurant 
| To Rockwell-O’Keefe 


Rockwell-O’Keefe has obtained the 


exclusive band-booking rights to the 
Hollywood Restaurant, N. Y. 
Thomas J. Rockwell, head of the 


firm, denied the report that he or 
| persons associated had bought an in- 
| terest in the Broadway spot. 

oyF > « 
| Phihy Election Issue 





Philadelphia, Nov. 8. 
election battle between 
employed and unemployed members 
| to gain executive control of the 
| Musicians’ Local got under way here 
|last Thursday following nominations 
| for the annual vote in December. 
| Members in WPA music projects also 
put candidates in the field for v.p. 
| and secretary. 

| Joseph Levy, who moved up to the 
presidency when A. A. Tomei re- 
| signed recently to take a Philly Orch 
| job, is not a candidate. 


| 


| Clem Williams’ Air Coin 
| Philadelphia, Nov. 8. 
Clem Williams crew, organized by 
| socialite Philly stick-swisher during 
| the summer, did its first commercial 
airing last night (Tuesday). Played 
an election night party and broad- 
cast on WCAU for Greystone Wines. 
Set through Korn agency. 
Selda Castle, formerly with Mal 


| Heated 








vacated by Patti Morgan, now with 
Al Kavelan at the New Penn, Pitts- 
burgh. 





Dick Wane and Peggy Laclare sold 
their song, ‘Did You Ever Kiss a 
Dream Goodnight?’ to  Davis- 
Schwegler Co, 





Imposing Muster of Name Bands 
In Manhattan This Fall; They 
Divide Strictly Sweet and Swing 
Wilk Bar’ Sop for Elders |. ba ae 


Greatest band battle in history of 
sweet vs. swing is being waged cur- 
rently with New York the ring. 
Town is top heavy with stellar name 
crews of each style, presenting what 
is probably the greatest collection of 
located heavy draw outfits ever as- 
sembled. There are nine ace sweet 
bands and 10 swing crews muting 
and tooting with figure increasing to 
six more saccharine and two more 
jammers among semi-names in 
Gotham hotels and niteries. And— 
strangely enough—nearly all are 
paying their own way. 

Of that number some have yet to 


{be unveiled while others will shift 


|in the near future. In 


| Club. 


| goes to the Savoy 


the sweet 
category there’s Kay Kyser, at Penn- 
sylvania; Sammy Kaye, at Commo- 
dore; Eddie Duchin, at Plaza; Rich- 
ard Himber, at Essex House; Vin- 
cent Lopez, at Casa Manana; Russ 
Morgan, at Paradise, and Al Dona- 
hue, at Rainbow Room. Lom- 
bardo returns to the Hotel Roose- 
velt tomorrow night (10), replacing 
Roger Pryor, and Horace Heidt re- 
turns to the Biltmore Dec. 16, re- 
placing Frank Novak. 
Others 

Other names are Emil Coleman at 
the Waldorf-Astoria Hotel; Johnny 
Messner at the McAlpin Hotel; Dick 
Gasparre at Ambassador; Harold 
Nagel at Pierre; and Penn Wayne 
at the Cafe Loyale. George Hall 
returns to the Taft Hotel Grill soon. 

On the swing side the list leads 
off with Benny Goodman at the Wal- 
dorf-Astoria Hotel’s Empire Room; 
Tommy Dorsey is at the New York- 
er Hotel; Artie Shaw at the Lincoln 
Hotel; Jimmie Lunceford at the Kit 
Kat Club; Fats Waller at the Yacht 
Club; Cab Calloway at the Cotton 
Count Basie fades from the 

Door Saturday (12) and 
Ballroom, Red 
Norvo and Mildred Bailey replacing. 
Chick Webb debuts in the Park Cen- 
tral Hotel’s Cocoanut Grove Jan. 25. 
Larry Clinton leaves the Interna- 
tional Casino Nov. 15 for his date 
at the Paramount but will probably 
replace Sammy Kaye at the Com- 


+3 
Lie 


Famous 


| modore after the first of the year. 


Hallett, has succeeded to chirp spot | 





Lesser known in the swing con- 
tingent are Billy Hicks at the St. 
Regis Hotel, and Les Brown at the 
Hotel Edison. On 52d St., known as 
swing alley, Eddie DeLange opened 
Monday (7) at the Bandbox with 
Adrian Rollini’s trio; Joe Marsala’s 
hot unit is at the Hickory House; 
Mike Riley at the Troc, and Maxine 
Sullivan and John Kirby at the 
Onyx Club. 
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Moss Refuses Pleas of Lecture Mgrs.; 
Will Continue Drive to License Them 


4 





Lecture managers will carry on a 
twofold battle against the New 
York License Commissioner Paul 
Moss’ ideas to license them under 
the State employment agency law. 





On the one hand they will fight 
against classification as agents. On 
the other, they will sponsor a new} 
state law to clarify the situation in 


regard to employment § agencies, | 
talent agencies, bookers and man-| 
agers. 


Group of the leading lecture man- | 
agers and their legal reps met the 
commissioner last week to explain | 
their position. They claim the na- | 
ture of the lecture business is such | 
that they could not operate profit- | 
ably on a 10% commission basis. | 
Fees at present range from 25-50%. | 
Moss, however, refused their sless | 
and indicated he will continue his | 
drive. | 

Stated by the lecture managers 
they have been assured that if they | 


j 


tor. While the tour is routed for 
one-nighters, it’s hoped to show the 
novelty on Broadway. 

Venture is said to have entailed 
an outlay of $40,000. There are 50 
in the troupe, including a chorus of 
20. Several singers fairly well 
known are in the cast, including 
Nanette Guilford. Believed that the 
tour will be continued even though 
the recordings are ousted. Claimed 
that settings and costumes are 
elaborate. So far only ‘Faust’ is 
planned for the tour. 





Paine to New Orleans 


John G. Paine, general manager of 
the American Society of Composers, 














Authors and Publishers, left for New 
Orleans Monday (7) to meet with | Hoofin ° on %G 
5 


Dick Powers, head of the organiza- 
(Continued from page 1) | 


tion’s special road crew. 

After Pcwers has reported on the 
licensing condition of the Louisiana 
territory and certain local situations 
have been straightened out, Paine 
will decide on the crew’s next move. 


CANNED ‘FAUST 
UNION-OPPOSED 














does the presence of the Murray unit 
preclude the necessity of the spot 
hiring a regular dance team, but in- 
stead of paying out money, it actu- 
ally makes it by their presence. 








Trailerizing Terp School 
Pittsburgh, Nov. 8. 
William Penn hotel’s supper danc- 
ing spot, the Chatterbox, has gone 
real swank, engaging a couple of 
Arthur Murray dancers, Charles 
O'Connor and Margaret Trusty, to 


will consent to be licensed the com- | 
missioner’s office would not enforce | 
the provision of the law 

fees to 10% However, managers! of the south here at the Mosque 
figure once they have been licensed | Wednesday (12), presenting a canned 
wont might go. In george version of ‘Faust,’ but with singers, 
they expan, any Sgrenmen’ be | chorus and ballet. Their perform- 
enforce the provisions of the law| ance including the libretto, is syn- 
would constitute ‘compounding 4 | chronized to the disc score recorded 
felony and they might be liable to by the London Symphony Orchestra, 


criminal prosecution. | in which 75 musicians participated. 
It has been argued by some! 


agency reps that the N. Y. employ-| 
ment agency law limiting commis- 
sions to 10% is unconstitutional. 
Explained, however, that this view 
is based on a U. S. Supreme Court 
decision in regard to the New Jer- 
sey law. According to David Mar- 
shall Holtzmann, atiorney for the 
lecture managers, the New York law 
was upheld in the case of the Abbye 
Employment. Agency, Inc. vs. Rob- 
inson, Feb. 14, 1938. Therefore, it’s 
argued, the lecture managers must 
oppose licensing or be forced to ad- 
here to a straight 10% commission 
setup. That would involve drastic 
revision of the whole lecture busi- 


Richmond, Va., Nov. 8. 
limiting | ‘Opera on Tour,’ a new venture in 
imitins | grand opera, opened a projected tour 





The tour of ‘Opera on Tour,’ which 
emanated in New York and is said 
to have the backing of Mrs. Harold 
Lehman, sister-in-law of the gov- 
ernor, has been beset by difficulties 
since inception. Venture is opposed 
by the American Federation of Mu- 
sicians, which is opposed to the use 
of canned music. Fact that the tour- 
sponsors expressed willingness to 
pay for orchetras in each _ stand, 
which would not be used, has not 
changed the attitude of the AFM. 
Claimed that for the Richmond date 
no standby orchestra was secured. 

Immediately after the Richmond 
debut, Joseph N. Weber, head of the 
AFM, advised the tour’s manage- 




















ness. 
ment that it would face a fight in 
every other stand. Stated that an 


PHELLY BALLET ACCER TS) crssment hpmsce Pie Se 
THREE MAYHALL WORKS Stage Employees had been reached 


whereby the latter would refuse to 
handle the stylized settings. There 
has been a working arrangement be- 
tween the stagehands and musicians 
union for some years but just how 
the opera tour was provided with a 
road crew in New York, in the face 
of the AFM opposition, was not ex- 
»vlained. 

Anticipating trouble from the mu- 
Sicians union, the management is 
said to have formed an orchestra in 
N. Y., with Fritz Mahler as conduc- 





Pittsburgh, Nov. 8. 

Jerry Mayhall, pianist-composer, 
who has been with Brian McDonald 
and Jack Logan on a sponsored ama- 
teur hour over WJAS for last three 
years, has just had three composi- 
tions accepted by Philadelphia Civic 
Ballet. Group will dance his pieces 
in Chicago shortly on joint program 
with Chicago Opera Co. In addition, 
Mayhall has been commisisoned by 
Philly Béellet’s Catherine Littlefield 














do a few numbers on the floor every 
night and also offer a bit of free 
instruction to the customers. Bor- 
rowing from Rainbow Room, N. Y., 
regular fcature is champagne lesson, 
with best male and femme ringsider 
tv dance with O’Connor and Miss 
Trusty getting a bottle of bubble 
water on the house. 

Whole thing’s a trailer for dance 
studio Murray has just opened at 
William Penn, with O’Connor in 
charge. 


Al Runel to Produce 
Schooler Unit; Girl Band 


Al Runel is producing a Dave 
Schooler unit, ‘Show of Shows,’ with 
the maestro heading a band of 16 
femmes. 

Unit wil! include other specialists, 
among them Harrison Sisters, 3 Wil- 
lettes. Evelyn Wilson, Garner, Wolf 
and Hagen, Lillian Lack and Helen 
Devlin. 


Cleve. Symph’s Fund 


Cleveland, Nov. 8. 

Will of Dudley S. Blossom, phil- 
anthropist, who died Oct. 9, set up 
a perpetual trust fund of $375,000 
for his favorite cultural and welfare | 
projects, including the Cleveland 
Symphony. 

Orchestra directed by Artur Rod- 
zinski will receive two-fifteenths of | 
the fortune, approximately $50,000. 
Blossom was one of the co-founders 
of its Severance Hall, considered a 
model symphony hall, and also was 
a staunch promoter of last year’s 
Great Lakes Expo. 














Penn Wayne orch exited the Cafe 
Loyale, N. Y., Monday (7) for series 
of one nighters. Band was recently 
optioned for 30 days by CRA. 





to do an additional set of numbers for 
organization’s next Philadelphia con- 
cert. 

Originally pianist and arranger for 
Phil Spitalny, Mayhall remained here 
several years ago when Spitalny fin- 
ished a run at Warner Bros. Stanley 
theatre, and for a long period he 
headed music end of WB’s production 
department. When circuit eliminated 





‘Undiplomatic Action’ by N.Y. AGMA 
Charged in Menuhin Issue on Coast 


be ak 





ethat end, Mayhall went into radio 
work and has been active in it since. 


Subscription Plan Seen 
Backing Philly Concerts 


Philadelphia, Nov. 8. 
Cooperative summer concerts by 
members of the Philadelphia Orches- 
tra, at Robin Hood Dell, which have 


Hollywood, Nov. 8. 

Failure of the American Guild of 
Musical Artists to force Yehudi 
Menuhin to join AGMA before ap- 
pearing with the Los Angeles Phil- 
harmonic symphony here is blamed 
by Coast union leaders on ‘undiplo- 
matic action’ of eastern Guild rep- 
resentatives. 

With California on the eve of a 








Gov. Townsend Proclaims 
Nov. 13-19 Symph Week 


Indianapolis, Nov. 8. 
Indiana Symphony gets the season 
under way Nov. 18, with perform- 
ances Friday (11) afternoon and 
Saturday night (12), Governor 
Townsend has designated week of 


Nov. 13-19 as ‘Indiana Symphony 
Orchestra Week.’ 


——$ _——— 


15 Best Sheet Music Sellers 


(Week ending Nov. 5, 1938) 





————a 








*I've Got a Pocketful of Dreams.............+0+++++++ Santly 

While a Cigaret Was Burning.............. ewetwee . ABC 

Pa ge MERE ESP O TOUTE ee eae oy Ee me ey are .. Robbins 
Se Re OMNES 6 68.00 Che de 5's 8b eh ab secenehbas ..Famous 
PROOFS BOD WOU Give ccc c chee e Pes cesedddevenceese ...- Famous 

RMSE UP MEe Sc VR GOs 0 <6 00% ees TRG Row ee he ce ees »» Mills 

po EOP Pee ey TOPO E TEP PULTE ee rere ree Shapiro 
we Ay) ORAS » 9112) Basal SOE rs Tn we apy OPS Robbins 
7 are : TRAMEINGR WOOT a. 3 4c Ss vo ch es be ea ea ORs ABC 
CE EE Gis td OR WENs SRE SS SEES OS 660d eek es kee heb Famous 
ree. | gt GT, Serre or ere pe Chappell 

I TONNE oeic das tbat vets be.cxd cVEed Oh Gee be Bregman 
*What Goes on Here in My Heart.............-cceee, Paramount 
PE PDO ccs okidwace scat wad cca ub cdwedinwuns Berlin 

Stop Beatin’ Round the Mulberry Bush.............. Bregman 


* Indicates filmusical song. t Indicates stage production song. 
The others are pops. 


Inside Stuff—Music 














Professional heads of several publishing firms are seething at the tactics 
that a name band leader is using in an effort to get his number to the 
weekly compilation of network plugs. They claim that because of the sus- 
taining spot he occupies nightly on a network schedule he has been able 
to prevent two leading tune contenders from getting on the same link 
within four-hour periods the same evenings. 

Knowing that the web's rule ban repetition of the same number for a 
period of two hours, this leader lists the rival top numbers on his program 
far in advance with the result that they are knocked off the programs 
submitted by the bands preceding or following. Just before he is to go 
on the air this songwriting leader eliminates the two rival tunes and sub- 
stitutes others. But the damage is already done. He not only includes 
his own number on every one of his own programs, but he has developed 
a systematic method of swapping plugs with other songwriting or pub- 
lishing leaders which further aggravates the burn among songpluggers. 





Depositions were taken in New York last week in the civil suit for 
damages that Shapiro, Bernstein & Co. has brought against the Riegel 
Cigar Stores in Indianapolis in connection with alleged retailing of con- 
traband songsheets. It’s a Federal court action. Shapiro-Bernstein tunes 
included in the songbook were ‘So Many Memories,’ ‘I Double Dare You’ 
and ‘The One Rose.’ 


Harry Woods was among those whose depositions were taken. Woods, 
who wrote ‘So Many Memories,’ was due to sail for England within the 
week. 


Shapiro, Bernstein & Co. yesterday (Tuesday) reminded the publishing 
trade by registered letter that it holds the copyright to ‘I Found a Peanut,’ 
which Bob (Hillbilly) Miller had published in September, 1933. Reason 
for the notice was to stop other pubs from getting inspirations from the 
gag use of this title in several recent installments of the ‘Harold Teen’ 
cartoon. Latter has also made use of part of Miller’s lyric, but without 
crediting the writer. 





A book of sophisticated song material (risque lyrics) used by the Dwight 


| Fiske, Eddie Davis, Jack White, et al. is being planned by Al Wilde. 


Figured that tome containing choicest and most regularly used ditties of 
name naughties would serve as a material protection device since book 
could be copyrighted. Such special song material is innuendo and al- 
though likely to cause’ controversial comment, would be permissible in 
book form. 

Would include comment, pictures and brief biogs of those listed. At- 
tempts are béing made to interest such names as Nan Blackstone, Frances 
Maddux, Louella Geer, Beatrice Lillie, et al. 





Election outcome yesterday (Tuesday) that had the music industry much | 
interested was that involving Senator Ryan Duffy of Wisconsin, running 
for another term. Senator Duffy is rated as one of the most vigorous 
and unrelenting critics of the American Society of Composers, Authors and 
Publishers as far as Washington circles are concerned. He was theauthor 
of the copyright bill which passed the Senate two years ago but which 
died in House committee when copyright ranks rushed to the attack. 
Latter had been taken unawares by the Senate’s action. 





Edwin H. (Buddy) Morris, head of the Warner Bros. music publishing 
combine, has become a dairy farmer on the side. He has bought a 300- 
acre dairy farm in Lakeville, Conn., plus a herd of 40-odd cows. Instead 
of peddling the milk on a per quart basis, Morris proposes to sell it in 
bulk to one of the big milk distributing companies. He took possession of 
the lactine layout Monday (31). 





Clarification of Bert Feldman’s contractual claims on the old Irving 
Berlin songs (when Waterson, Berlin & Snyder first published) is back 
of the negotiations still on for settlment of the London music publisher's 
claims on ‘Alexander's Ragtime Band.’ Rather than pay a settlement fee, 
Berlin, Inc., and 20th-Fox wanted the rights adjudicated, and then settled 


-or compromised. 





be ballyhooed Nov. 15 with Old 
Drum whiskey firm’s ‘drummer of 
week award.’ F 


On the Upbeat 


(Continued from page 46) 











been in doubt for next season, will 
definitely to be given, according to 
Alfred Reginald Allen, orchestra 
manager. Allen said a subscription 
plan is now being worked out so 
that the musicians will each be 
guaranteed minimums for the eight- 
weck season. 

Many were reluctant to play next 
summer because of the poor returns, 
principally due to climatic con- 
ditions, during 1938. While in the 
past nine years they have averaged 
about $50 a week for the tooting, 
current divvy figures up to hardly 
more than half that. Dell was hard 
hit by the cancellation of 14 out of 40 
skedded concerts because of rain; 
while threatening weather also cut 
attendance at many other perform- 
ances. 

Present plan calls for raising of 
$30,000 by soliciting $100 from each 
of 300 prominent Philadelphians. 


state election they claim it was not 
an opportune time to force a labor 
issue. Had the move been made two 
months earlier or two months later, 
they declare, the American Federa- 
tion of Musicians would not have 
permitted its members to play with 
a non-Guilder. As it was, Frank 
Tenney, head of the musicians, ig- 
nored the tiff, and the orchestra was 
in the pit when Menuhin played. 

Coast tops insist that had the play 
been made at the proper time and 
engineered from the Coast, AGMA 
could have enlisted the support of 
the musicians, teamsters and other 
crafts. Tiey say the public has now 
been given the impression that Men- 
uhin scored a decisive victory over 
AGMA, 

AGMA has iutimated that drastic 
action will be taken against other 
non-Guilders who are scheduled to 
appear on program of the Southern 


Musical and social activities will 
observe week in Indianapolis and in 
11 Indiana cities in which women’s 
committee units of the Indiana State 
Symphony Society have been organ- 
ized. 

Orchestra, which languished for 
years, is getting strong play since 
Fabien Sevitsky took over baton 
last year. 





Johnny Lange and Lew Porter sold 
two songs to Equity Pictures for the 
film, ‘The Great Diamond Scandal.’ 
Ditties are ‘Git Along Mule’ and 
‘Jitterbug Craze.’ 





. Harry Warren and Gus Kahn 
turned in four songs for Metro’s 
‘Honolulu.’ Ditties are ‘What Makes 
the World Go Round,’ ‘This Night,’ 
‘The Leader Don’t Like Music’ and 











California Symphony Assn. ‘Honolulu,’ 


Philly to join Bob Crosby, has re- 
turned to the home town again. 
He’s in the new combo which is tak- 
ing Savitt’s place at KYW, while 
the shuffle-music maestro works at 
the Arcadia-International. 





Artie Shaw makes a Warner Bros. 
short week of Nov. 28. Bows on Old 
Gold radio show (NBC) Nov. 20 re- 
placing Larry Clinton. 





Benny Carter preems new group at 
Howard theatre, Washington, Nov. 25. 





Milton Pickman, personal manager 
of Ted Lewis, has joined the Rock- 
well-O’Keefe office. 





Red Nichols has switched from 
MCA to Rockwell-O’Keefe office. 


—_—__ -—. 


Rollo Laylan and Tom Richley, 
drummers with Paul Whiteman, to 





Al Roth has opened his own office 
though still associated with Rudy 
Vallee, 





Sidney Bechet, soprano. saxef, 
signed by Irving Mills. He’s boy 
praised as best in swing by Hugues 
Panassie, 





Cozy Cole, drummer, has joined 
Cab Calloway’s band replacing Leroy 
Maxey, 





Jimmy Dorsey follows Tommy 
Dorsey into the Hotel New Yorker, 
N. Y., June 11 or 18. Rockwell- 
O’Keefe booked. 





International Casino is replacing 
Larry Clinton Nov. 20 with a nine- 
piece French band. 





Noble Sissle opens Nov. 25 at Billy 
Rose’s Diamond Horseshoe in the 
Paramount hotel, N. Y. 
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3 Philadelphia Sings the Nitery Blues: 


Business Worst Since Prohibition 





Philadelphia, Nov. 8. 
After a good start this season, 
niteries here have sunk to lowest biz 
since prohibition. Smaller spots, out- 
side the center of the city, are hold- 


ing up better, Too, there haven't 


been the usual new openings, while | 


many niteries are shutting down now 
rather than renewing their $725 li- 
censes, 

Midtown cafes, however, are look- 
jing forward to the coming weekend 


- to be one of the biggest of the season, 


as there are two traditionally big 
grid contests here. Penn plays Penn 


State, and Temple is up against Villa- | 


nova, which should bring a flock of 
people into town. After that, though, 
there’s very little to look forward to, 
for that’s Temple’s last home game 
and Penn doesn’t meet another op- 
ponent until Cornell, on Thanksgiv- 
ing Day. 

Names being provided by Jack 
Lynch at his Walton Roof are also 
figured to have hurt spots here. 


* Lynch has been spending heavy coin 


on his show and, until a few weeks 
ago, was packing them in. But re- 
cently trade there has slipped, too. 
Other nitery operators claim Lynch 
has spoiled nitery-goers by making 
them expect a sock show in addition 
to food and drink. 


With practically no transient trade 
and but a small group of regular 
goer-outers to depend on, proprietors 
maintain that names and big shows 
are an unprofitable luxury here. De- 
spite the big grosses in his no-mini- 
mum, no-cover spot, Lynch’s profit 
isn’t figured to be commensurate with 
his investment and the chances he 
takes on guaranteeing salaries. 


FRANCES WILLIAMS 
SET; MOVE 52D SPOT 


Frances Williams comes into the 
Troc, new 52d street spot, with Mike 
Riley’s band (‘Music Goes Round’) 
when George Hamilton and Roy Cas- 
well open it soon. Hamilton opened 
many other 52d street bistros, oper- 
ated them and then sold out. 


Jack White’s Bandbox, at No. 20, 
right next door to White’s Club 18, 
has Frances Faye, Adrian Rollini 
Trio and Eddie deLange’s orchestra. 

The 52d street spots are emulating 
the stunt Music Corp. of America 
and Benny Goodman did on behalf 
of Count Basie, colored band at the 
Famous Door. Goodman and MCA 
Own part of the Basie band, so they 
invested in showcasing it at the 
Door; they put in a radio wire and 
now Basie is slated to open at the 
Broadway Strand and other houses, 
at fancier figures. 

Will Rockwell has The Three Pep- 
pers coming in at his Mammy’s 
Chicken Farm, augmenting Bob 
Howard and Billy Daniels. 











Neal Asks New Trial 
In Det. Assault Case 


Detroit, Nov. 8. 

Given a recent one to four-year 
sentence for felonious assault, Edgar 
Neal, former police censor and 
nitery songster here, has filed for a 
new trial. 

Neal’s petition charges that ‘newly 
discovered evidence indicates a con- 
spiracy between the complainant 
(Neal’s wife) and her lover.’ Af- 
fidavits linked Mrs. Neal, former 
burlesque performer, with Lowell 
Bernhardt, operator of Blue Lantern 
nitery, where Neal is alleged to have 
fired two shots at his estranged wife. 
Only persons friendly to Bernhardt 
were permitted by the state to testify 
at his trial, Neal charges. 


Ben Blue’s Dates 


Ben Blue comes east shortly for 
vaude personals. Comedian opens 
at the Palace, Cleveland, Nov. 24 
and follows with the Palace, Chi- 
cago, Dec. 9. 

Probably will be booked into 
houses further east but none has 
been set as yet. 








JOYCE HEADS CHI CAFE 
Chicago, Nov. 8. 
Fred Joyce has been appointed 
Manager of the swank Gold Coast 
room of the Drake hotel here. 





Nazi Finance 





Corpus Christi, Texas, Nov. 8. 
Ginger Johnson, hometown kid 
now touring Europe doing a spe- 


has written her mother here that 
she’s feeling the Nazi squeeze. 

‘I am so sorry I won't be able to 
|save much in Germany,’ hoofer 
‘If you earn a salary here, 
| you must spend it all here, except 
|}about 10% that must be changed 
from German marks into American 


| dollars, and then if you have $20 
| worth of marks, you get only $16. 
The German government gets the 


| writes, 


grest for making the swap.’ 


Gal’s specialty number is a dance 
tagged, of all things, ‘Dove of Peace.’ 


N.Y. COPS TONE 
DOWN CAFE 
SHOWS 





Usually quite liberal on such mat- 
ters, the New York gendarmerie, 
acting on squawks registered at head- 
quarters, have been making the 
nitery rounds to tone down the 
nudity and alleged dirt. Greenwich 
Village and Times Square spots are 
the prime offenders. 

New departure in penalizing is an 
enforced shutdown for one or two 
days. Idea is that any interruption 
in normal schedule will do more to 
make the cabarets behave than a q.t. 
fine. 

The niteries, in turn, are concerned 
/not with the shutting down for an 
| off-day, such as Sunday or Monday— 
the cops are being quite lenient that 
way, at least for the present—but 
|fear that the publicity will react 
| negatively once word gets around 
| that the spice has been denatured. 
|The managements figure to get by 
the hiatus by an announcement that 
‘redecorations’ made necessary clos- 
ing down a day or two, but over the 
weekend it got out that the Inter- 
national Casino and N.T.G.’s Mid- 
night Sun were thus. penalized, 
among others. Former for nudity; 
N. T. Granlund’s spot for customers 
mixing with the girls in the show. 


George Qisen Expects 
To Heal Rift with Shutta 


Pittsburgh, Nov. 8. 

George Olsen, at the Stanley thea- 
tre this week, has confided to in- 
timates that he expects a reconcilia- 
tion with Ethel Shutta within next 
few weeks. Couple announced their 
separation recently after being mar- 
ried more than 14 years. 

Understood Stanley management 
had approached Miss Shutta about 
appearing here with Olsen. She was 
first agreeable but turned it down at 
last moment, fearing that news- 
papers might claim their separation 
was framed for b.o. purposes. 


Set K. C. Youngsters 


Kansas City, Nov. 8. 

Yvonne and Frederick Githens, 
terp team of local youngsters, are set 
for spell at the Black Hawk, Chicago, 
beginning Friday (11), with Jan 
Garber’s show there. Bill Stein, rep 
for Music Corp. of America, booked 
when he was through here recently. 

Brother and sister have worked in 
productions at the local Tower the- 
atre and have done some nite spots 
| here. Gal was a member of the 
| house line, the Adorables, until leav- 
ing. 




















RICHMAN’S DANCERS 


Raye and Naldi, the ballroom 
dancers, are set for the opening show 
of Harry Richman’s new nitery in 
the Delmonico hotel, New York, 
when it preems around Dec. 1. 

They’re in for six weeks, with 
|} options, also Adelaide Moffett and 
Joe Rines orchestra. 





; Clalty with a Georgie Hale troupe, | 
| Which he opened Thursday (3). 


Draper Going Back 
To London in Spring 





When Paul Draper returns to the 
Cafe de Paris, London, next spring 
it'll be for six weeks instead of the 


three which he recentuy finished at 
the nitery. Draper, who’s said to 
have received $1,250 per during the 
nitery booking, his first date abroad, 
was urged to stay another three 
weeks, but had a prior commitment 
to appear in the Sert Room of the 
Waldorf-Astoria hotel, New York, in 


Draper is down for four weeks at 
the Waldorf, reportedly at $1,500 
weekly, with options. 
don date, which opens April 12, he 
hies coastward for Samuel Goldwyn, 
to whom he’s contracted for a picture 
next June. 


PHILLY AGENTS 
FIGHT PERMITS 


Philadelphia, Noy, 8. 

Philadelphia agents will refuse to 
renew their State licenses when they 
expire shortly. Entertainment Man- 
agers’ Assn. will dare local enforce- 
ment officers to pinch members so 
that they can bring the whole mat- 
ter of licensing and enforcement into 
court. 


EMA claims that the law govern- 
ing agents, which went into effect in 
September, 1937, afier an editorial 
campaign by the Philadelphia In- 
quirer, is ignored by State agencies 
assigned to put it into force. Li- 
censes will be unrenewed by the 
agents on the basis that they are 
getting gypped out of the $100 cer- 
tificate fee, plus a bonding fee. EMA 
maintains its members are carr: ing 
out their part of the law by getting 
the licenses and it’s up to the State 
to see every booker has the neces- 
sary permit. In this way it’s hoped 
to force out chiselers and curbstone 
bookers. 


PLANS 250-ACRE FARM 
FOR CAFE-RANCH, SPORT 


Pittsburgh, Nov. 8. 

Freda Pope Hess, veteran nitery 
owner here and now operating Plaza 
cafe downtown, plans to convert 250- 
acre farm near New Kensington, 
about 15 miles from downtown sec- 
tor, into large roadhouse, dude ranch 
and sports center next summer. Con- 
struction expected to get under way 
in a few weeks for an opening around 
Decoration Day. 

Idea weuld be to have a dance pa- 
vilion big enough to handle name 
band crowds occasionally, with cabins 
for weekly guests, bridle path, swim- 
ming pool and tennis courts. Mrs. 
Hess’ husband, Eddie Hess, who is 
associated with her at the Plaza, will 
be in on new project, too. 














Lucienne-Ashour Held 
At Ellis Island; Miss Show 


Lucienne and Ashour, mixed 
French acrobatic team, missed the 
first show Thursday (3) at Loew’s 
State, New York, when they were 
held up at Ellis Island awaiting bond. 
Their boat arrived Thursday morn- 
ing, but before the William Morris 
agency could get them out of immi- 
gration headquarters, the State’s first 
performance had ended. 

They went on at the second show, 
sans orchestra retearsal. 

This is not their first visit to 
America, having been.over two years 
ago at the French Casino, N. Y. 


Sally Dopes It Right 


Hollywood, Nov. 8. 

Sally Rand was fined $100 in L. A. 
court for attack on candid camera 
pests. 

She figures the front page pub- 
licity during the trial was worth 100 
times that to her engagement at the 
Biltmore Bowl. 








SWEENEY’S NEW PARTNERS 


Chicago, Nov. 8. 
Bud Sweeney, former cafe m.c., is 


;now a member of the Ross, Pierre 


and Sweeney turn, replacing Joe 
Schuster, who has left the act to 
go to the Coast. 

Turn has been signatured for open- 











ing bill at Oriental Nov. 18. 


After his Lon- | 


RKO Mulls Boston Vaude Return: 
Cleve. P.A.s Set After Losing Pic Try 





SNAG ON CHI VAUDE 


State-Lake’s Operators Undecided on 
Shows Due to Oriental Tieup 


— 











Chicago, Nov. 8. 


18 on vaudfilm policy for Jones, 
Linick. & Schaefer it will mark first 
time since house was built that it will 
be under management other than 
| Balaban & Katz. Freddie Bartholo- 
|}mew will headline initialer. 


What disposition will be made of 
J.L.&S-B.& K. tieup in 
Lake has not yet been decided. 
cording to deal on house, which is 
owned by B.& K. and operated in 
partnership by J.L.&S., either side 
can cancel deal on 60-day notice. 

B.& K. has offered J.L.&S. the 
chance to continue present agreement 
on State-Lake if J.L.& S. would keep 


ever, it’s understood that J.L.&S. 
contract with the Oriental’s owners 
contains clause calling for the J.L.& 


S. relinquishment of v2ude policy in 
| the State-Lake. 


3 PHILLY CAFES 
CITED IN RUM 
VIOLATIONS 





Philadelphia, Nov. 8. 

Licenses of three more Philadel- 
phia spots, making a total of more 
than 35, were suspended by the 
| Pennsylvania Liquor Control Board 
last week. Like most of the others, 
a were lifted for 15 days and the 
| Spots had the option of paying fines 
| in compromise. By paying $10 for 
each day of license suspension, they 
|may stay open. 

Latest to fall were the Ubangi 
Klub, now the Village Barn; 20th 
Century Tavern and the Club Del 
Rio, in suburban Manoa. Practically 
all suspensions have been for sell- 
ing liquor after midnight curfew on 
Saturdays. 

Twentieth Century, in addition to 
selling booze after hours, was also 
charged with presenting entertain- 
ment after Saturday midnight. No 
separate action was taken by the 
board on this, but since it was an 
entirely new complaint and one that 
could have wide reper-ussions, 
nitery operators are exercising more 
caution, 

It has long been the practice of 
spots here to present a final floor 
show any time between Saturday 
midnight and 2 a. m. Sunday... Pre- 
senting it before then would be use- 
less, as many people coming from 
film houses and theatres don’t get 
|in until 11:30, or later. Music al- 
| ways continues until at least 2 and 
| there has never been any complaint 
| by the board on that score, although 
it should officially end at 12. 











When ithe Oriental reopens on Nov. | 


the State- | 
Ac- | 


a vaudfilm policy in the house. How- | 


> 


| RKO is mulling vaude for Boston, 
| with Charles Koerner, division man- 
ager, currently trying to line up 
| bookings. Opening date not set, nor 
will it be until Koerner has con- 
| tracted for four definite-b.o. shows 
| in succession, 

been without stage 
shows for some time now. Para- 
mount pulled shows out of the 
Metropolitan there last year, while 
RKO has been playing straight pic- 
tures in its two deluxe houses, 
Keith’s and Memoriai, since early 
last spring. 

RKO is also resuming vaude in the 
Palace, Cleveland, Friday (11) after 
four weeks of an all-film policy 
| that’s been consistently in the red. 
| House dropped the stage end when 
| unable to get successive names. 
| Gypsy Rose Lee unit is dated for 
| Nov. 18, six days only, allowing 
| house to shift into a Thanksgiving 
| Day opening. Ozzie Nelson and 
Harriet Hilliard added to sked for 
Dec, 2, followed by ‘Boys Town’ 
unit. Maestros set are Ted Lewis, 
Kay Kyser, Eddy Duchin, Hal Kemp, 
Ben Bernie, Bob Crosby, Tony Mar- 
tin and Sammy Kaye. 


| Boston has 





| Cincinnati, Nov. 8. 

RKO Shubert, Cincinnati’s lone 
vaudfilm theatre, opens stage season 
Nov. 18, following two-week run on 
‘Drums’ (UA). For flesh addition, 
scales will be upped from 35-42c 
pop picture scale to a 60c top. 

Initial stage show will have Don 
Bestor’s and Clyde McCoy’s orches- 
tras in a ‘battle of music.” Among 
supporting acts will be Fenwick and 
Cook, and Johnny Woods, 





Philadelphia, Nov. 8. 

Morris Wax understood about to 
reopen the Lincoln here with col- 
|ored vaude. 
Also reported that Eddie Sherman 
j}and Sam Stiefel, bookers who op- 
| erate Fays, will open Nixon’s Grand 
| with vaude. 


CHEZ PAREE, CHICAGO, 
SIGNS FOR CLOSED SHOP 


Chicago, Nov. 8. 

Chez Paree here has signatured 
closed shop agreement with the 
American Federation of Actors. Went 
into effect Thursday (3)) with the 
opening of new show headlining 
Jimmy Durante. 

Joey Jacobson and Mike Fritzel, 
co-operators of the Chez, had been in 
intermittent confabs with AFA rep 
Guy Magley for several weeks on the 
contract. 


Nitery Dancer Loses Suit 
For 3G Vs. Syracuse Hotel 


Syracuse, Nov. 8. 

Action brought by Emma Laska 
Stelmach, dancer, for $3,000 from the 
Hotel Syracuse for injuries she 
claimed were suffered while she per- 
formed on a temporary stage in the 
hotel, was dismissed by Judge 
Patrick J. Ryan in municipal court. 

Court held the knee injury ‘was 
more apt to have been caused by the 
twisting in her acrobatic dancing 
than by a defective platform.’ 
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~NEW 


ACTS 





LUCIENNE and ASHOUR 
Acrobatic 

4 Mins.; Full 

Loews State, N. Y. 

This is an import from France 
and should be a welcome addition | 
to American talent ranks. Mixed | 
team is presenting a definite novelty | 
of particular audience potency. 
They're young and nice-looking. 

S:art out like an apache dance 
team, but it’s strictly knockabout 
acrobatics. Male first gives the! 
femme a tossing around, but act 
winds up with the gal boffing her 
pariner, even utilizing a tin tray, 


which is more noisy than painful. 
There’s no wasted motion, the pair 
commiting plenty of mayhem and 
per..rming some striking tricks in 


the brief time they’re on. 

They impress as a standout possi- 
b:i. y for caie work; the classier the 
soi the better. They were brought 
over two seasons ago by Clifford C. 
Fischer for his French Casino, N. Y. 

Scho. 


| of her type rignt now among the 


JITTERBUG CHAMPIONS (6) | 
Dance Flash 


8 Mins, 
Bic y.air Clab, Boston 
Because of a tremendous press 


buildup through their winning first 
three places in the New England jjit- 
tervug contest sponsored by the Bos- 
ton Evening American, these kids 
are sure-fire in the home town. 


Introduced separately by Joe 
Rines, bandleader, acting as m.c., the 
teams repeat the stuff which won 
them their respective prizes (and 
this booking) at the big jamboree. 
Third prize team (William Mancuso 
and Maureen Cunningham) work 
first; then the second prize duo 











WILLIE and EUGENE 


HOWARD 


“Hollywood Hotel” Revue 
TOURING 


Fuller Circuit, Australia 


Per. Address 


WM. MORRIS AGENCY 
NEW YORK 














JACK and JUNE 


|evidences good floorshow presence, 


| youngster has everything real top- 





BLAIR 


On Tour Fuller Cireuit, Australia 
with 


. (Frank and Mae Vassett), and finally 


the New England champs, 
and Margie Grinley. 
Although the fast-and-furious jit- 


Jimmy 


ter stuff is okay for the customers. 


it loses some ot its ludicrous effect 
at close range. Of the three tears, 
the Vassetts show far more pro pos- 
sibilities than the others. Fox. 


GWEN WILLIAMS 
Songs 
6 Mins. 


Colt plenty, for youngsters don’t 
come by this sock style naturally. 
Did five numbers here and crowd 
couldn’t get enough of her. 
Cohen. 


HELEN REYNOLDS’ SKATING 

GIRLS (8) 

5 Mins. 
Casa Manana, N. Y. 

A very fast roller-skating routine 
is offered by Helen Reynolds’ troupe 
ot eight girls. Excellent act for floor 
shows or theatres. 

The girls feature work in which 


they handle partners in fast pivoting 





Glass Hat, N. Y. 

Gwen Williams is billed as ‘song- 
bird of the south,’ kinda off-the-cob | 
on the face of it, but there’s nothing | 
corny about her warbling. She's a} 
personable songstress, permeating a 
sort of wholesome s.a., which quali- 
fies her particularly for intime work | 
on cafe floors. 

She does two pops, both in strong 
style, notably ‘So Heip Me,’ and gets 
over well, 

There’s an extraordinary demand | 
for moderately-priced personalities | 





she should ride the 
Abel. 


niteries, and 
crest nicely. 


THE BACHELORS (4) 
Comedy, Songs 
10 Mins. 
Glass Hat, N. Y. 
Male quartet has been playing 
around in the hotels, cafes, etc., and 


which, of course, likewise commends 
them for the variety rostrums. Bob 
Rice and Bobby Borger are alumni 
of George Olsen’s original band, and 
their two partners are equally ef- 
fective with their comedy lyrics. 

Boys work sans upright mike, 
using individual lapel amplifiers in- 
stead, which is in itself a good idea. 
They’re dapper in well cut dinner 
jackets and have a good assortment 
of crisp lyrics, only one of which, 
the gob air, borders on being too 
salty. 

They work around a portable up- 
right piano, but the accompanists 
alternate to make for a zingy pace 
throughout, Abel. 


*HYLLIS COLT 


ngs 


Stanley, Pitt. 
In 17-year-old Phyllis Colt, George 
Olsen has a real vocal comer. Cute 


. .---», swell set of pir -s, real 
.csmanship and a sure sense of 
chythm. Gal’s of the species that 
went out with two-a-day, the type of 
singing performer who could step 
out as a singing single next-to-clos- 
ing and stop the show. 

Reveals loa“s of training for a 
tyro and with a little more polish 
and easier physical bearing should 
go plenty far. Kid handles ballads 
like a veteran, hitting the bullseye 





“Hollywood Hotel” Revue 














every time out, and knows the spe- 
cial material ropes,’ too. Somebody 








———— 








RICHARD 


“RED” SKELTON 
-ROXY (New York) NOW 


|}and other work. : 
and are tastefully cos-/ etc. but the service and the food. | 


They perform as if they’ve/ Show is part of the Hitz hotel chain, his caricatures. 


Girls make a nice 
appearance 
tumed. 
been around for some time, although 
not in the New Act files. Char. 





DELLA LIND 
Singing 
9 Mins. 


| Casa Manana, N. Y. 


Della Lind, from the other 


screen. This is her first Broadway 
engagement. 


soprano of good range who special- 
izes in Victor Herbert music, but 
also sings in French. She is doing 
three mumbers on her debut here 
and proves a hit ef good-sized pro- 
portions. Char. 


MASSEY and MILLER 


A tall, glamorous type, she is a! 





Dancing 
5 Mins. 
Stanley, Pitt. 

Youthful looking dance team has 
a nice style, doing class 
routines in tap time, but kids need 


bers. Have an easy, graceful man- 
ner and dressed in tails and satin 
evening gown Massey and Miller 
make an attractive appearance and 
an eye-easy decoration for anv stage. 
Gal has a tendency to swing her 
arms around a bit to. much, how- 
ever, and it detracts just a bit. Not 
just hoofers and not entirely ball- 
room terpers either, but a satisfac- 
tory combination of the two. Foot- 
work should be a trifle more exten- 
sive and they should cook up some 
fireworks for the close. Loads of 
possibilities, but they need develop- 
ment. Cohen. 


e 15 YEARS AGO e 


(From Variety and Clipper) 














Walter Miller, old-time Biograph 
favorite, tried out a playlet at the 
American. One of his support stole 
the show. 





Tom Smith, at the N. Y. Palace, an- 
nounced that after the performance 
a red hot stove would be brought on 
the stage. With his mouth full of 
water, he would sit on the stove until 
the water boiled. No one stayed to 
see. Weldonas, on the same bill, had 
an unusual trick. One of the boys 
was catapulted into a headstand with- 
out either man using his hands. 





Howard Kyle at the Riverside in a 
new playlet pronounced the worst 
ever. Record had been held by Lynne 
Overman, but Kyle took the reverse 
laurels. , 





Election week and the shows were 











4 
wy 


Manager 
TOM KENNEDY 


% 
. 


Representative 
WILLIAM MORRIS AGENCY 








Also appeared at Radio City 


PAUL GORDON 


“THE PRINCE OF WHEELS” 


NOW PLAYING RETURN ENGAGEMENT 
ROXY., NEW YORK 
(Within a Year) 


Many thanks to all departments of those two great theatres 
Direction EDWARD RILEY, 1560 BROADWAY, NEW YORK 


Music Hall twice within a year 


mostly off. Managers figured they 
would get ’em, anyway. 





Leo Reisman’s orch at Keith’s, Bos- 
ton, got a big buildup from his pho- 
nograph connection, the Columbia. 





Bert Fitzgibbon and his brother 
Lew the hit of the bill at the Chi. 
State-Lake. 





Newspaper publicity given the 
Hollywood studio shutdowns was 
hurting business all over the country. 
Gave the idea here must be some- 
thing the matter with the pictures, 
and they stayed away. 








Ohio censors barred Chaplin’s 
‘Woman of Paris,’ requiring drastic 
cuts before re-reviewing. 





were about to split. Didn’t happen 
then. Trouble was over ‘Ten Com- 
mandments.’ 





Wagnerian Opera Co. got $90,000 in 
| 21 shows at Great Northern, Chicago. 
Shuberts rented the house for $6,000 
a week, 














Tom Heath (McIntyre and Heath) 








MINOR and ROOT 


IN NEW DANCES 


THIRD RETURN ENGAGEMENT 
| Samba Night 


HOTEL, N. Y. 


Thursday, Nov. 10 


suing the Shuberts for the continued 
to leave ‘Red Pepper.’ 





After smashing the Albee edict 
against doubling into nite clubs when 
a headline was badly needed for the 
Palace, Van and Schenck got several 








other Keith dates. 





Reported that Zukor and Lasky | 


who. knows show biz has taught Miss | 





| 
j 
| 


endurance figures importantly, a few, the Ralph Hitz hotel chain, and it 
of the girls having routines in which; has everything Hitzian about 


' 
| 


| months, rotating from here to New), pales “sie . 
| Orleans and Dallas and up through | and Graham offer two new ballroom 


| Costello’s good rhumba combo are} 
| the mainstays, with The Bachelors| ters with looks and 
side, | 
was signed for pictures by Metro a) 
year ago, but did not appear on the | 


| the ofay captains wear out the cus- 
ballroom | little road work—all as part of the | lights. 


a little more novelty in th.’s num- ‘sirable tables, 








use of his name after he was forced | 


ee 
ee 





Nitery Reviews 





oreo i 


GLASS H AT | up is evident in clever arrangements 


of familiar ditties. 
(HOTEL BELMONT-PLAZA, N. ¥.)| Jules Mendelsohn, although a 
epigseaaa mugger with boundless energy 
Val Olman Orch, The Bachelors| throws it skilfully into four imper- 
(4), Gwen Williams, Diosa Costello} sonations. Mimicry catches the 
Orch, Glee Club. whimsical, idiomatic flavor of Bob 
Burns. Durante takeoffs are ancient 
The Belmont-Plaza is the latest in| history, but he sells one with gag. 
lines. Also brings back George Givot 
 “*| for more well-placed mbs, Even if 
it in| he hits below the belt once or twice 
the way of menus, characteristics, | there’s freshness to a W. C. Fields 
portrait, uncanny character Painting 
and expert continuity through all 





so that the acts can work several 


| Held for a third stanza, Bernhardt 


routines, but it’s their grace that 
| counts most. Jean Traver’s lower 
and Diosa/ range isn’t as effective as her higher 

mezzo-soprano notes, but she regis. 
“Will You Re. 
Romany Trio, strollers, 


fill in interludes competently. 


the midwest. 
Val Olman’s orchestra 


(New Acts) and Gwen Williams| member.’ 
(New Acts) rounding it out. Olman 
has heated up his dansapation yet 





he knows how to mix in a waltz and Pullen, 
tango. Costello’s band comes in at 
9 o'clock for the relief session. CHEZ PAREE 


The Bachelors are 50% alumni of 
sent Olsen's band, wong h nay and 
Bob Borger having long been with : 
that Sank They click nicely on a|__ Jimmy Durante, Ruth Petty, Lo:s 
cafe floor. Gwen Williams is also| Harper, California Varsity Eight, 
notable for songalogy. | Maurice & Maryea, Line, Lou Breese 


The colored waiters double into | Orch. 
a glee club with standard nostalgic 


ballads from Dixie. Their service 


(CHICAGO) 








Two headliners on this bill, Jimmy 
is all right, but the manner in which| Durante and Fred Evans, though the 
tomers, by taking them through a| name of Evans doesn’t appear in 
He’s the producer, but he 

scores in spite of the lack of billing. 
Durante goaled ’em opening night 
(3) though the first night mob here 


idea not to give you the more de- | 
although empty—is 
something which Max, headwaiter, 
at the companion Hotel New York-| is traditionally cold. He was on for 
er wouldn’t countenance. Jack} 30 minutes, and forced to return 
Shutta, brother of Ethel Shutta, is| again and again, finally having to 
in charge of the room, from the! beg off on the excuse that the or- 
greeter-host standpoint, chestra had run out of music. It 


wise has no control. (Continued on page 61) 


VOGUE ROOM FRANK DARI 


(HOLLENDEN HOTEL, CLEVE.) 
AND HIS MARIONETTES 


Cleveland, Nov. 2. 
Eddy Brandt Orch, Jean Travers, 

PARADISE CAFE 
NEW YORK 


Bernhardt & Graham, Romany Trio, 
Exclusive Management 


Jules Mendelsohn. 
SHERWOOD & MATHEWS 
Direction: INGALLS & DAVIES 


but other- 
Abel. 




















Eddy Brandt’s orchestra is to the 
Vogue Room’s new show what ver- 
mouth and gin are to a properly 
mixed martini. Hollenden Hotel's’ 
bands are usually blandly conven- ' 
tional, but not so here. As successor 
to Sammy Watkins, Brandt's crew | 
has enough zing and show:nanship | 
to needle hostelry’s business up to! 
nearly holiday levels. Nut ‘s over | 
average. 

Half of the current fandango’s | 
running time is allotted to Brandt's 
vocal quartet. Like their music, | 
harmonizing has a bouyant lift, but | 
neither gets scattish nor in the cus- | 
tomers’ hair. That the composer- | 
maestro of the co-operative outfit | 
knows how to make a clef do a nip-'! 


NAN BLACKSTONE 


JUST CLOSED AFTER FORTY-TWO WEEKS 


CLUB SEVENTEEN 


HOLLYWOOD, CALIFORNIA 
Opening November 9th, COLONY CLUB, 


Chicago, for limited engagement 


“Blakstone’s transitions from the brilliantly gay to 
the poignantly dramatic are without comparison.” 


MADGE KELLY, personal manager 
6715 HOLLYWOOD BOULEVARD 
HOLLYWOOD, CALIF. GRANITE 3056 


— — ——— 














ROBINSON TWINS 


ROSE BOWL 
CHICAGO 
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HELEN REYNOLDS 
GIRLS 


Thanks BILLY ROSE CASA MANANA for Their Greatest 
Success in the Greatest Show in Broadway History 





NOTE—Helen Reynolds has no other act or interested in any way 


in any other skating act. 
EARLE REYNOLDS, Mgr. 


ROLLY and VERNA PICKERT 


CURRENTLY 


DRAKE HOTEL, CHICAGO 
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CAFE OPS ASSN, 
PHILLY, SEEKS 
ASCAP EASE 


Philadelphia, Nov. 8. 








Readjustment of the levy on 
niteries by American Society of 
Composers, Authors and Publishers 
is the first subject on the agenda of 
the new Night Club Owners Assn. 
of Philadelphia, now being organ- 
ized. Relationship of the spots with 
the American Federation of Actors 
which recently acquired a local here, | 
will also be considered soon as the 
ASCAP situation is thrashed out. 

Joints are beefing about what they 
claim are unequal terms demanded 
by the performing rights - society. | 
They will ask that a definite scale | 
be set up and royalties assessed at | 
so much a seat, similar to the way | 
theatres are treated. t’s charged | 
that ASCAP arbitrarily sets a figure | 


Burlesque Reviews 
CASINO, PITT 


; Pittsburgh, Nov. 2. 
‘Silk Stocking Revue’ unit with 
Billy Hagan, Billy Fields, Sunny 
Lovett, Lillian Harrison, Johnny 
Cook, Irving Karo, Tony Romano, 
“16). Mavis, Joyce Breazelle, Line 








Extremely doubtful if any bur- 
lesque show here in years has ever 


| gone so far for laughs. Nothing lily- 
this | 


white expected of comics in 


| branch of show biz, but there should 


be limits. Sketches aren’t just sug- 

gestive—they’re downright vulgar. 
Strippers got the official ax couple 

of years ago, and comedians will 


|}soon find themselves reduced to Pat- | 


and-Mike jokes if they don’t exer- 
cise a little caution. Chief offend- 
ers are Billy (Cheese-and-Crackers) 


|Hagan and Billy Fields, both veteran 
; wheel funsters, 


who should know 
better. They’ve been around plenty 
of times before and it’s 2-1 that they 
clocked more returns when their 
material was more within the boun- 
aries of moderate decency. 

As it is, the giggles are self-con- 
scious ones that come from extreme 


embarrassment and the boys should | 


FOLLY, B’KLYN, 
FOLDS; UNION, 
PIC TROUBLE 


Sudden closing of the Folly the- 
atre, Brooklyn vaudfilm, Thursday 
| (3) was caused by inability to get 
| better grade of films, according to 
operators Harry and Al Mackler. It’s 
also believed that pressure of mu- 
sicians and stagehands unions, which 
sought more men for the house, con- 
tributed to the closing. House had 
| been presenting five-act, split-week 
|vaude, with fourth-run and _ indie 
films. 

House is said to have lost about 
$3,000 since reopening with vaude 
about seven weeks ago. Picture 
competition from Rainbow theatre, 
ja unit of the Randforce circuit, is 
said to have made it impossible to 
| get major product to support vaude. 
Brothers may yet reopen theatre 








for each spot, paying no heed what- wise up before they hit a spot where |if they can make a deal for pic- 


goever to size or grosses. 


Stanley Carroll, owner of the 
Yacht Club, who's spokesman and 
organizer for the new assn., de- 


clared there’s no objection by nitery | 
owners to paying the royalties if they 
are equitably assessed. He had a | 
confab on the matter yesterday | 
(Monday) with H. A. Brown,| 
ASCAP’s Philly rep, who indicated 
that an adjustment could be made. | 

Regarding AFA, nitery ops are de- | 
manding that the union adopt some 
means of classifying and controlling 
acts. They want poor turns tossed 
out, because, it’s claimed, over-en- 
thusiastic agents continually are sell- 
ing them acts that fail to live up to 
specifications, 

Third meeting of the nitery ops, 
to elect officers and get officially 
under way, will be held tomorow 
(Wednesday) at the Hotel Walton. 














“ANYONE KNOWING THE 


WHEREABOUTS OF THE heirs 
of James R. Walker, born Brook- 





lyn, New York, about eighty 
years ago. Formerly an opera- 
tor of Punch and Judy shows on 
the Orpheum Circuit. At one 


time appeared in Museums and 
small town vaudeville in the 
middlewest and neighborhood 
theatres. Interested in knowing 
the whereabouts of a_ brother 
who was last heard from about 
fifty years ago. Communicate 
with Martin J. O’Brien, Public 
Administrator, 134 North La 
Salle Street, Chicago, Illinois.” 














MOUNT ROYAL 
LONDON 


That's All 
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Best Coffee in England 


QUALITY INN 


Leicester Square 
LONDON, WEST-END 














GEORGES CAMPO 


Dressed by 


SIDNEY FISHER 


75/77, Shaftesbury Avenue 





PICCADILLY, LONDON, ENG. 








they city fathers may clamp down. 
At least two of their skits in 
Stocking Revue’ were done here 
just four weeks ago in Amy Fong’s 


| “Oriental Girls’ unit. 
Show carries two peelers, Sunny | 


Lovett, who’s featured and is just a 
platinum blonde taking her clothes 
off, and Lillian Harrison, 
least gets a little vitality into her 
specialty. Production numbers try 
for some novelty, but they’re nulli- 
fied by the indifferent work of the 
line. 

Best item is Joyce Breazelle, a 
good-looking, exotic dancer, first in 
a ‘Bat’ number and then in a routine 
of Oriental inclinations. Gal’s got 
something on the ball and should go 
places—certainly a cinch for big 
flashes on nitery floors. Vaude fea- 
ture is Tony Romano, guitarist, who 
garners top laurels in the show. 
Johnny Cook is an_ acceptable 
straight and Irving Karo has a fair 
enough voice. Cohen. 


GARRICK, ST. LOUIS 


Nov. 5... 





St. Louis, 


Sam Raynor, Hap Hyatt, Charles | 
| Harris, ! 
|Evelyn Taylor, Jane Dobbins, Paul 


Marie Cord, 3 Lunatrizx, 
Sisters, Sam Hale, O’Neill Bros., De- 
Witt & Lehr-Lene, Carrie Finnell, 
Deone Page, Paula, Marie Cord, Line 


(15). 





The 3 Lunatrix cop top honors in 
a show that’s loaded with stiff com- 


|petish provided by Carrie Finnell, a 
|'red-hot mama; Sam Raynor, Hap 


Hyatt and Marie Cord, a stripper 
who bears a remarkable resem- 
blance to Gypsy Rose Lee. 

The Lunatrix seemingly do every- 
thing. They clown, warble, hoof, 
do a nut acrobatic routine, provide 
music, join the principals in skits 
and generally click with their buf- 
foonery. They first appear in an 
upper box from which they taunt 
Raynor, whose best gag is ‘can this 
be an invasion from ars?’ Trio 
is on and off throughout and the 
palm-pounders go into action at 
their every appearance. 


Raynor, who m.c.’s, also serves as | 


a comic and straight and keeps the 
customers keyed up. The rotund 
Hyatt garners considerable approval 
with his burlesk of a stripper, and 
Miss Finnell, a holdover, gets over 
with a medley and some torso wrig- 


gling. 


In keeping with his policy of aug- | 


menting each show with vaude acts, 
Manager Bill Pickens has booked 
the Paul Sisters; Sam Hale, imitator; 
O’Neill Bros., acrobats and barrel- 
jumpers; Miss Finnell, Dewitt and 
Lehr-Lene, ballroom dancers, and 
Deone Page, stripper. In the burley 
part are Evelyn Taylor, acrobatic 
dancer; Charles Harris, straight; and 
Jane Dobbins, exotic dancer. Miss 
Page, Miss Cord and Paula, all look- 
ers, each make two appearances and 
peel to the G-string. 

Biz fair. Sahu. 














NEW YORK 


CHARLES V. YATES 


Takes Pleasure in 


HOTEL, NIGHT CLUB 


HOLLYWOOD 





The SIMON AGENCY 


MURRAY F. GORDON 


Is Now Associated with Them in Charge of 


Suite 803, RKO Building, New York 
Phone: COlumbus 5-7773 


LONDON 


IRVING YATES 


Announcing That 


and CAFE BOOKINGS 


CHICAGO 








‘Silk | 


who at)! 


tures, they state, since they still 
have their security up with land- 
lords. Would resume with same 
policy. 


Bill Miller, vaude booker of house, 
offered to take over when informed 
Macklers were exiting but had no 
reply by yesterday morning. 

The American Federation of Ac- 
tors is attempting to collect salaries 
of acts which were cancelled. Lou 
Sharp and the Milfords, Bryant, 
Raines and Young and Wolf and 
O’Donnell were set for the bill 
scheduled to open the day of the 
closing. 





Saranac Lake 


By HAPPY BENWAY 





After weeks in bed Hap Ward, Jr., 
Emma O'Neil, Doris Andrews and 
Helen Morissey are up for meals. 


| Peggy Leib and Edna McKillip are 
additions to the Rogers staff. 

Vera (Warner Bros.) Hanlon got 
| her o.k. and has left here. Did it in 
less than a year. 
| Dr. Muhlielder, former medico at 
the Will Rogers, now feeling pulses 
| in Chatham, N. Y. 
| Actors Colony slang: 
; Time marker, one who is strictly 
|in bed; music box, sputum cup; 








| 
| 
| 
j 
| 
| 





| agent, 10% affected; ribber, one who | 


| has taken the rib operation; gas bag, 
| pneumo-thorax patient; bow-taker, 
| one who took the nerve operation; 
| fin-taker, medico; a David Higgins, 
one who spent his last dollar for the 
cure; blower, one who’s not allowed 
to talk; deckhand, one who moves 
from place to place to get better 
scenery view; No. 2 act, one who’s 
always dissatisfied. 

Also, a Jack Dempsey, one who 
| has licked it; Bob Pastor, one who’s 
|} on unlimited exercise, always run- 
| ning around; doctor killer, one who 
went home cured; cancelled ducket, 
one affected with a cavity; a seed, 
new arrival; holdover, one who 
passed away; a first-of-May, one who 
doesn’t belong to the theatrical pro- 
fession; Einstein, one who knows 
more than the medico, and bad news, 
undertaker, 

Day Nursery here razed. For years 
it was sponsored by the late Wil- 
liam Morris. Spot reported being 
turned into a William Morris Me- 
morial Park. 

Official mailing list of those here 
in the Actors Colony is: Will Rogers 
Memorial ospital: Sylvia Abbott, 
Doris Andrews, Josephine Barrows, 
Marya Blake, Theodore Bodwell, 
Catherine Brody, Robert Burk, Mar- 
| ion Cannon, Rose Clark, William Ca- 
| case, Michael Cojohan, Hazel Cole- 

man, Anna Comerford, Dolly David- 

son, John DeGiovanni, Alfred De- 

Loraine, Eddie Dowd, John Edwards, 

Herbert Elder, Joan Elton, Fred 

Esslinger, Beatrice Fidler, Murray 

Friedman, Morris Gould, Theodore 
Graf, Donald Graham, Seymour 











Grill, Veronica Hanlon, Ruby Hess, | 


Betty Hessler, Walter Hoban, Frank 
Howard and John Jones. 


Also, Carl Kern, Carlene Knight, 
Lillian Kohler, Beatrice Lee, Ken- 
| neth Lindlof, John Louden, Edward 
' McDonald, Edward McGushion, 
_ James Meehan, Maxine Miller, Rich- 
ard Moore, Helen Morrissey, Mar- 
_garet Newell, Emma O'Neil, Samuel 
| Putnam, Leander Rinzler, Martha 
| ‘Gill’ Rogow, Isabelle Rook, Fred- 
‘erick Schrader, Michael 
| James Seeley, Ben Schaffer, Garry 
Sitgreaves, Hazel Smith, Ruth Stew- 
| art, Eddie Vogt, Mark Vance, Arline 
Villone, Hap Ward, Jr., Milton 


Schultz, | 


Weeks, Irving Wilbur, Jean Wolf and 
Jules Zwilling, 


Also, Harry and Charles Barrett, 
302 Broadway; Chris Hagedorn, 28 
Church street; Mannie Lowry, 41 
Baker street; Russ Kelly, 19 Broad- 
way; Happy Benway, 91 Broadway; 
Alice Carman, 47 Helen street; Helen 
O’Reilly, 44 Main street; Ray Ket- 
chem, 39 Ampersand avenue; Joseph 
McCarthy, 68 Franklin avenue; Lil- 
lian Mansfield, 110 Main street; 
Jimmy Cannon, Clancy Cottage, 
Bloomingdale Avenue; Arthur Al- 
verez, WNBZ; Katherin Keenan, 
Northwoods sanatorium; Tommy Ab- 
bott, Veterans’ hospital, Tupper 
Lake; A. B. Anderson, Pontiac the- 
atre; George Anderson, 91 Broadway; 
Eddie Burke, 71 Bloomingdale av- 
enue, and Otto Kruse, Erkander Cot- 
tage. 

(Write to those ill in Saranac.) 





STOCK BURLEY CATCHES 


ON IN CANTON REVIVAL 


Canton, O., Nov. 8. 

Stock burlesque, now in its third 
week at the old Grand opera house 
here, is catching on. Improved in- 
dustrial conditions in this sector are 
credited with better attendance than 
last year. 

John Santry, of Cleveland, is 
manager of the local venture, only 
stage show in town. Nightly, three 





| matinees and a Saturday midnight 


performance is the weekly policy. 

There are 30 in the company, in- 
cluding eight principals and a 14- 
girl line. Frances Pahs is respon- 
sible for the chorus routines and 
Ray Kolb produces. House is also 
using a pit band. 





Nitery Placements 


Four Squires moved into the 


Zebra room at L. A. Town House. 

Ruth Denning replaced Nan Blak- 
stone at the Club 17 in L. A. 

Betty Healy at Topsy’s, Los An- 
geles, for an indefinite run. 

Lita Grey Chaplin and Lina Bas- 
quette moved into Rancho Pablo, 
El Cerrito, Cal. 

Playboys wound up at the Town 
House, L. A., and moved to Chicago, 


| where they open at the Blackstone. 


| 


Happy Valley Gang, from WCAU, 
Philadelnhia, is in the All-Bright 
Cafe, Boston, for 12 weeks. 

Tell Sisters, formerly on KYW, 


Philadelphia, have gone into the 
Bradford Hotel, Boston, for six 
weeks. 


N. Y. CAFE AT 
306 LOSS 


Folding of Dave Apollon’s Club 
Casanova, fashionable east 54th 
street (N. YY.) Continental-type 





nitery, after operating less than a 


|month, represents a $30,000 loss to 
| cane 
|\the maestro-vaudevillian. Formerly 


ithe House of Morgan, it was Apol- 
lon’s maiden effort in the nitery 
| field. He had made a deal with Nick 
| Bates, who once operatea it as the 
| Merry-Go-Round bar, to assume all 


debts, redecorate and operate 100% 
on his own. Bates had previously 
merely retained a percentage-of-the- 
gross interest for his rent. 

George Olsen is another bandman 
currently in the nitery management 
field, as one-third partner with Joe 


Moss and Lou Brecker in the Inter- 
national Casino, on Broadway, but 
since 77b, the banks stepped in and 
installed Robert K. Christenberry, 
v.p., end g.m. of the Hotel Astor, 
to also run things at the nitery. 


Abe Lyman was stiil another 
maestro who fancied the idea of in- 
vesting in the spot he worked in, the 
theory being to give his band a per- 
manent home in between commer- 
cial broadcasts. Lyman bought into 
the old Hollywood restaurant, on 
Broadway, which Joe Moss operated 
prior to that cafe’s 77b. Moss subse- 
quently repurchased Lyman’s inter- 
est, latter not losing out in this in- 
stance. Moss and his brother, Nat 
Moss, are now slated to reopen the 
Hollywood. 


In the case of Apollon he wanted 
to get away from his Filipino com- 
edy band in vaudeville—an aggrega- 
tion which, incidentally, had earned 
him sufficient to invest in this cafe 
venture—and build himself into a 
standard type of name band, with 
an eye to radio. His initial show, 
booked by Bernard Burke, of Curtis 
and Allen’s office, who was also ad- 
vising the m.c.-bandman, was a 
highgrade assortment of cafe acts. 
| With the large nut, heavy invest- 
|ment and a mark to make for him- 
|self in this new field, it was too 
| much of a hurdle. 
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MUSIC HALL, N. Y. 


Rockettes, Glee Club, Music Hall 
Symph with Erno Rapee, conductor; 
Mischa Violin & Lamar Stringfield, 
associates; Ruby Mercer, Rosita Or- 
tega, Troy & Lynn, The Briants 
(2), Ballet, Hilda Eckler, Jerome | 
Andrews; ‘Young in Heart’ (UA),' 
reviewed in Variety, Nov. 2. 

















House program seems to have 
gone in for understatement. It de- 
scribes the current week’s stage 
show, ‘Symphony in Color,’ as ‘a| 
rhythmic pattern.’ Considering what | 
takes place, particularly during the 


finale, ‘a rhythmic riot,’ would be | orch; ‘That 


That finale is bril- 
liantly staged, combining the Mu- 
sic Hall’s best in ballet comport- 
ment, lighting effects, costuming and | 
orchestral accompaniment. It’s an) 
item that can stand repetition within 
short intervals. 

Bruno Maine, the house’s scenic 
designer, makes the show an un- 
broken treat for the eyes. For the 
opening number there’s an art gal- 
lery background, with an open 
frame from which three femme per- 
formers emerge, with the garb: of 
each pointing up the general pic- 
ture in a big way. The Glee Club, 
posed in artists’ smocks, opens the | 
proceedings with special lyrics on 
the subject of daubing as a career, 


much more apt. 








and lends choral support to Ruby | 
Mercer’s likeable trilling of ‘With | 
a Song in My Heart.’ Scene also} 


trots out Rosita Ortega for a mix- 
ture of heel-stamping and castinet- 
clicking in the best Spanish tradi- | 
tion and the Troy and Lynn for 
snappy ballrooming. 

A huge artist’s palette serves as} 
the setting for a routine by the 
Rockettes. It’s drill stuff of the) 
line’s typically arresting calibre, | 
with the. costumes here again con- | 
tributing much to the impression. | 
The Briants, who follow, account| 
for the runoff’s lone light touch. | 
Their scene is a_ cottage small. | 
Pair’s knockabout, slow-motion rou- | 
tine hes changed little with the) 
years, but the surprise twists and | 
their consistently fine flair for | 
clowning give the act a refreshing | 
quality. 

The finale, which takes place on) 
four different stage levels, engages | 
36 ballet virls and features Hilda | 
Eckler and Jerome Andrews. It’s 
activated by the strains of Ravel’s 
‘La Valse.’ Bodies swirl in mani- 
fold designs. every lighting fixture, 
including shadowboxes, is brought 
into play; dazzling rhinestone 
scarves are flung about, the tempo | 
keeps mounting in tantalizing rhy- 
thms and the result is both stimulat- 
ing spectacle and crack entertain- 
ment. Odec. 


STRAND, N. Y. 


Al Donahue’s Orch, Paula Kelly, 
Eunice Healey, Arrens & Broderick, 
Hugh Herbert; ‘Brother Rat’ (WB), 
reviewed in Variety Oct. 19. 











Despite certain awkwardness, the 
Strand stage show currently is easy 
to take. Al Donahue’s group car- 
ries its burden jauntily. <A lot of 
entertainment and novelty are ex- 
tracted from Donahue’s 11 men and 


the leader himself looks classy in 
tails, works with abundant poise, 
sings erg Ge paces the pro- 
ceedings with both dignity and - 
ness. 

It's awkward to see the men on 
the platform in that lull after the 
feature, ‘Brother Rat,’ and just be- 
fore the newsreel. It’s also awkward 
when the headliner, Hugh Herbert, 
proves imperfectly provided with 
things to say and do. (And just a 
little embarrassing, too, when Jane 
Bryan, doing a one-performance per- 
sonal appearance, iday night, 
couldn’t quite make the exit on the 
same breezy note she made at the 
microphone.) 

Donahue is from the Rainbow 
Room where he’s a cafe society fave. 
His musical ideas are snappy and 
tinged with a bit of humor. Per- 
haps the jitterbugs will go in a big 
way for that open-mouthed person- 
ality-or-bust drummer. He’s of the 
present-day vogue. Others will 
politely suggest that if he’s a good 
thing there’s perhaps too much of 
the good thing. Does he have to 
wear glasses while working? Old- 
timers in the profesh, who have 
been near-blind, in the past still 
managed to do their stuff without 
specs. It’s a dubious contribution to 
theatrical stagecraft that some mod- 
ern entertainers, stressing infor- 
mality, see nothing amiss in let- 
ting the spotlight reproduce a mir- 
ror-like effect off their lenses. 
Drummer in question is seemingly 
under the impression that mere ani- 
mation is an equivalent to person- 
ality. It seldom is. 

Paula Kelly is good-looking and in 
the modern idiom. Looks rather 
debbish and sings in an applause- 
guaranteeing manner. Eunice Healey 
wows with a dance routine that has 
tap. ballet and acrobatics com- 
bined. She handles herself with tov- 
flight authority and, what is also 
worthy of mention, retains feminin- 
ity in doing a type of 
that often takes this quality away 
from girls. ; 

Strand is a pushover audience for 
Arrens and Broderick’s vaudeville 


roughhouse. They hoke it up to the 
eyebrow-line with profit to them- 


selves. Herbert works with his 
wife, former pro, in a skit that’s 
giggly. Likeable throughout but 


doesn’t have much of an act. Holly- 
wood people slumming on Broad- 
way seldom think it necessary to 
give more than a cursory taxicab 
conference to material. 








Biz good Friday night. Land, 
ROXY, N. Y. 
Gae Foster Girls, Richard ‘Red’ 


Skelton & Co., Sylvia-Borden Co. 





(4), Paul Gordon, Paul Ash house 
Certain Age’ (U), re- 

viewed in Variety, Oct. 5. 
Short, obviously modestly bud- 


geted stage presentation is here this 
week with ‘That Certain Age,’| 
Deanna Durbin’s latest starrer, 
counted on for heavy draw. Siage 
show has only three acts and two of 
’em are virtually singles. All of 
which means that much depends on 


Richard ‘Red’ Skelton and the Gae' f 


Foster girls. That the bill holds up 
as well as it does is credit both to 
the dancing aggregation and clown- , 
ing of Skelton. 

Opening conceit, with Foster 
femmes garbed appropriately for a 
few stanzas from ‘A-Tisket,’ serves 
to bring on Skelton as m.c. He's in 
and out all through show, is never | 
offensive and never effusive with 
introductions. 

His material is his standard rou- 
tine, including the girl dressing and 
his comical doughnut dunking pan- 
tomimes, topped off with gags on 
boy-girl passing candy store. Noth- 
ing especially fresh or novel but 
keeps house in uproar. He might 
enhance his art by permitting his 
femme stooge to sing or be written 
more audibly into turn. 

Paul Gordon, veteran of cycles, 
uses three different types of bikes, 
impressing with ease with which he 
manipulates. Too standard to stand 
out, act needing chatter, a stooge or 
comedy partner to break monotony. 

With much hanging on the Foster 
troupe, Roxy house gang. led by 
Paul Ash, scores with “When a 
Cigaret Was Burning’ modernistic 
dance emsemble and the all-white 
colonial finale. While the subdued 
unison tapping and gyrations of for- 
mer represent perfect drilling and 
picturesque effect, the colonial closer 
furnishes highly artistic background | 
for introduction of Sylvia-Borden | 
adagio combo, three men and a girl. 

Sylvia-Borden act performs like | 


veteran combination although not in| 
The | 
toss | 


Variety files under this tag. 
males, all athletic giants, : 
diminutive blonde about easily, mid- 


bers of the W 


COLISEUM, LONDON 


London, Oct. 28. 
John Tiller Girls, Lecuona’s Cuban 
Orch, Three Jokers, Sherkot, Harry 
Tate, Gri Quartet (4), Harold 
Walden, Rene & Charlotte Ayres, 
Les Allen. 








Headlining this week are 90 mem-_ 
omen’s League of 
Health and Beauty, who appear in) 
abbreviated physical culture cos-| 
tume and go through a drill with 
barely a modicum. of dancing. 
League has caught on here, is made 


up principally of working girls. ; 
They may be healthy enough but! 
their average figures and_ looks’ 


would indicate that glamour plays no 
part in their lives. As to their drill | 
a troupe of chorines could learn it} 
easily and much more effectively. | 
Originally set to close the show, | 
there’re on just before intermission | 


|and go through a tiresome exhibi- 


tion. 
Biggest hit is 


—— 


turn here in several seasons, and 
though he’s virtually unknown to 
present Tower crowd, he registers 
strongly. 

Trixie, slight European, shows 
herself to be among tops in juggling 
and balancing. Jack Williams’ tap- 
ping is good enough to elicit en- 
cores. He also sings with the en- 
semble early in the show, following 
which he goes into his dancing. 
Carla and Ferdinand tango, backed 
by the mixed line, and Andrea 
Marsh, from radio, torches. 

Sixty minutes of this show total 
considerably above average variety 
bill presented here. Snappy pro- 
ductions enhanced by some nifty 
sets. Quin. 


ORPHEUM, MPLS. 


Minneapolis, Nov. 5. 
Gray Orch (16), Doris 
‘Pee Wee’ Hunt, Murray 





Glen 
Dupont, 


Lecuona’s Cuban | MeZachren, Kenny Sargent, Fred 


Boys band, which is unique in dress- | Sanborn & Co. (3), Sonny Dunham 


ing and performs with verve. Moved | 
rom seventh spot, after the first} 
show, to close, they hold most of| 
the audience. 


Three Jokers, with their crazy 
acrobatics, are the laugh hits. Sher- | 
kot goes. well with his pantomimic | 
burlesque, with his football goal- 
keeper outstanding. Harry Tate, 
with ‘Ronald’ now grown into man- 
hood, offers what looks like a weak 
imitation of his ‘Motoring’ sketch. | 
It’s a ftying motorcycle with a num-| 
ber of the same situations employed | 
in the former success. But the 
whole turn seems dated. 


Grip Quartet makes a pretense at 
adagio dancing. Art consists mainly 
of mechanical tossing of a girl by 
three men. Chief catcher works | 
most effectively. Harold Walden, 
who for years has done a silly song | 
and monolog. has outmoded jokes. | 
Rene and Charlotte Ayres, Amer-| 
ica’s artists of the dance,’ don’t have | 
much of a chance in opening the sec- 
ond part, as the customers have not 
yet returned from the bars. 

Les Allen is a popular radioite 


here. He sings well into a mike | 
and is reinforced bv two clever 
pianists. The John Tiller chorines 


open the show. They’re easy on the 
eves. Jolo. 


HIPP, BALTO 


Baltimore, Nov. 6. 

James Evans, Bert Walton, Var- | 

sity Co-Eds (6), Pert Kelton, Bill | 

Robinson, Felice Iula House Orch; 
‘Service de Luxe’ (U). 








| 
Thanks to Bill Robinson, layout , 


air whirling and turning tricks be-| here takes on considerable value. | 


ing best. 


Girl is unusually small| Hoofer supplies the only big sock! 


for a turn of this sort but fits nicely. | here and judging from response by | 


show.. They’re okay for night clubs 
or vaude. 

Paul Ash batons the house orches- 
tra, as usual. Business near capacity 
for start of last show opening day 
(Friday). Wear. 


PALACE, CHICAGO 


Chicago, Nov. 5. 
Pritchard & Lord, Vox & Walters, 
Les Juvelys, Slate Bros. (3), Gene 
Autry; ‘Mad Miss Manton’ (RKO). 








This is a standard vaudeville line- 
up, headed by the picture name, 
Gene Autry, who’s a good western- 
type vocal turn. Though his pic- 


tures have never gotten first-run. 


billing downtown, Autry has, never- 
theless, built up a boxoffice moniker 
on ether work and his constant 


screenings in the nabe and outlying | 


spots. 

He doesn’t seek to be looked upon 
as smart entertainment; he’s simply 
Gene Autry, western film rider and 
crooner, and on that basis he scores. 
Backed by a couple of instrumental- 
ists and his horse. Unassuming and 
easy in manner, he warms up even 
an audience who may be a bit cool 
to home-on-the-range performers. 
Horse tosses off a few tricks for the 
opener, with Autry then delivering 
his western pops. 

Show’s opened by Pritchard and 
Lord, dance team. Appearance and 
routining highly satisfactory, with 
the femme particularly clicking in 
her fast spins. During costume 
change there’s a trombonist who 
gradually takes the horn apart while 
continuing to deliver so-called music. 
Novelty stunt of mediocre calibre. 

With only a few minor changes in 
material, Vox ard Walters return for 
another season of their ventriloquial 
work in vaude. Miss Walters is still 
surefire with the crying baby bit, 
while Vox insists on drinking a glass 
of water while the dummy speaks. 
This is rather old-fashioned tonsil 
acrobatics. Tear should give its 
creations more rsonality. 

The Les Juvelys are wisely given 
the third spot even though they’re 
acrobats, It’s only a five-minute turn 
but loaded with bright, new stunts. 
Work on a board, a rolling barrel 
and a board on a rolling ball. 

Slate Bros. are an experienced 
and show-wise comedy trio who 
make good. But they still haven't 
reached their real possibilities yei. 
They would be among the headliners 
should they exercise more care with 
material and routining. 





Biz okay third show Saturday (5). 
Gold. 


| 
| 
| 
| 


Act seemed a little long at this | stub-holders, it’s sufficient. 


Setup doesn’t play as well as it 
look on paper. Bert Walton, a hold- | 
over, m.c.’s but lacks the material | 
and versatility to continue the im- | 
pression he made last week. | 

James Evans opens with standard 
foot-juggling, first-rate throughout 
and a pleasing opener. Pace doesn’t 
hold with Ben Yost’s ‘Varsity Co- 
Eds,’ six nice-appearing femmes, in 
harmony vocals. Do rather slow 
‘Snow White’ medley and a potpouri 
of musical comedy siuff, both nicely 
arranged but lacking in vocal power 
of similar combos. Also could stand 
stronger solo contributions. 

Pert Kelton, from pictures, essays 
some talk not quite up to scratch, 
does fair hoofing, trombones ‘Star- 
dust’ and gives an impression of 
Charlie Chaplin, She’s different from 
the average personal because of her 
versatility even if tunes are only 
fair. Miss Kelton could, neverthe- 
less, be a wow in some specially- 
written material built around the | 
flip, wisecracking dame she has por- | 
trayed so well in films. 

Walton brings on Robinson, who 
utilizes a pleasing personality and 
surefire showmanship. He opens | 
with a vocal of ‘Let’s Go Ballyhoo,’ | 
followed by some typical hoofing and 
good gags. Continues with soft shoe | 
tap and more talk, closing with ad- | 
ditional singing and dancing. 

On show caught, audience held on | 
to him for 39 minutes and yelled for | 
more. Only a begoff permitted con- 
tinuation of program, | 

Biz good. Burm. | 








TOWER, K. C. | 


Kansas City, Nov. 5. 

Gupsy Rose Lee, Jack Durant, 
Jack Williams, Andrea Marsh, | 
Trixie, Carla & Ferdinand, Line (8. 
girls, 6 boys); ‘Road to Reno’ (U). 








Customers filing into the Tower | 
currently to see Gypsy Rose Lee 
strip find a measure of good talent 
in addition. Business is way up; 
nothing like it has been seen here | 
since Miss Lee’s last appearance | 
here two years ago in the ‘Ziegfeld | 
Follies.’ 

Her act is bolstered by a sock en-| 
trance. She’s on the screen and | 
Jack Durant’s on stage. She sud-| 
denly breaks through to the ros- | 
trum. Engages in some comedy talk 
with Durant, her recent screen ven- 
tures serving as the butts of the | 
gags. 

Durant singles as well as introes 
the headliner, including some im- 
personations, a comedy monolog and 


j 





a round of dancing. It’s his first. 


| Case 


| piccolo and trumpet. 


| of-hand tricks with ropes, 


Daley; 


‘Straight, 
Show’ (20th). 


Place and 





Glen Gray’s Casa Loma orchestra, 
plus three additional acts, two of 
which, Fred Sanborn and Co. and 
Cass Daley, are socks, provides a 55- 
minute stage show that really goes 
to town. 

Gray’s music, of course, is among 
the tops in its field. Sanborn and 
Miss Daley contribute the laughs, 
the dessert needed to round out the 
entertainment repast. 


Orchestra is generous with its 


! numbers, which afford its members 


plenty of opportunity for solo work. 
Loud and lively opener features four 
trombones and seven saxes in a 
medley of pops. This arrangement 
and che others are highly effective. 

First specialty performer is Doris 
Dupont, youthful, attractive tap 
dancer with novel routines. ‘Pee 
Wee’ Hunt, from the band, follows 
with his standout vocalizing, scoring 
with a swing arrangement of ‘Afex- 
ander’s Ragtime Band’ and then sell- 
ing ‘The Old Apple Tree.’ 


Murray McEachren, also from the 
band, solos in a medley of sweet 
numbers on the trombone, sax, 
A fast band 
number follows. 


Kenny Sargent, another band 
member, clicks with his warbling of 
sentimental numbers. Milbourne 
Christopher, who performs sleight- 
assists 
Sanborn, whose pantomimic comedy 
and xylophone playing are big win- 
ners. A stooge wanders on and off 


| to add to the merriment. 


For the jitterbugs the band swings 
‘Shades of Hades.’ Still another band 
member, Sonny Dunham, trumpet 


and trombone virtuoso, puts across | 


‘Blue Sky’ expertly. , 

Miss Daley, singing comedienne, is 
riotously funny with her mugging 
and body gyrations. Climaxes her 
succession of smash hit comedy num- 
bers with ‘I Can’t Dance,’ which 
panics the customers. 

Gray is an unobtrusive m.c., who 
trumpets and saxaphones. A showy 
orchestra turn winds up the pro- 
ceedings in fine style. 

Rain held down attendance at the 
second opening afternoon perform- 





ance. Rees. 
EARLE, WASH. 
Washington, Nov. 5. 


George Lyons, Condos Bros., Dick 
& Leota Nash, Ross Wyse & Ruth 
Mann, The Gauchos, House Line, Jo 
Lombardi house orch; ‘Men with 
Wings’ (Par). 





Five acts and house line are 

smartly staged into smooth revue. 
Although it lacks marquee value, 
show is getting by via word-of- 
mouth. 
_ House orch opens as though going 
‘into strictly pit overture. Curtains 
open on George Lyons in vocal-harp 
rendition of ‘You’re the Only Star.’ 
Mild hand on first number, but hot 
arrangement of ‘St. Louis Blues’ 
catches audience fancy and he goes 
over. 

Line on as Lyons goes into warble- 
harp background of ‘Music, Maestro’ 
while gals waltz in clever designs 
made by pink and blue skirts. 

Condos Bros. slip from center rear 
to footlights for what starts out as 
conventional deadpan tapping. Ex- 
cellent precision slowly gets house. 
Dick and Leota Nash, whose bright 
chatter, smooth nut-hoofing and 
clever rope stuff hold audience, are 
followed by line in skating number. 
One of gals does fair vocal of 
‘Skating in the Park,’ while line gets 
by on whirlwind finale. 

Four of the lassies skate to center 
mike for multiple introduction of 
Ross Wyse and Ruth Mann. Short 
man and tall gal have tough time at 
first, their fight for attention suffer- 
ing by comparison to easy simplicity 
of Nash duo, but when they really 
stat throwing each other around, 
they get over. 

Line back for gaucho tap. setting 
stage for entrance of seven Gauchos. 
Boys go about their flips via two 
teeter boards, a 15-foot tower and a 
pole-chair in easy, business-like 
fashion that holds interest. Triple 
somersault to shoulders is a solid 
— Everybody on stage for cur- 

in. 


Biz okay. Craig. 





| erations 


i then his contract ran out. 
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LOEW’S STATE, N. Y. 


Milton Berle, Lucienne & Ashour 
Lillian Carmen, Jack Gilford. Ralph 
Sanford; ‘You Can’t Take It With 
You’ (Col). 








Two items stand out in this week’s 
show here. First, naturally, is Mil- 
ton Berle’s return to vaude after 
more than a year in Hollywood. 
Second, a record low in the number 
of players in a State stage layout. 

Even including a stooge who has 
but a brief walk-on, there are only 
seven people in the entire bill. These 
include two single men, Jack Gil- 
ford and Ralph Sanford, and a single 
femme, Lilian Carmen. Opening act, 
Lucienne and Ashour (New Acts) is 
a click mixed novelty import. 
Finally, there’s Berle, who has the 
happy faculty of making the audi- 
ence forget the skimpiness in per- 
sonnel. 

Berle, a little heavier around the 
middle, is still ace entertainment; a 
first-rate, hardworking showman, 
who’s on and delivering for about 32 
of the show’s 51 minutes. A trailer 
composed of laugh shots from two 
of his pictures introduces the comie 
and he’s a steady wham from that 


point. Sings ‘I’m Glad to Be Back 
en Broadway’ at the opening and 
then confines himself to gagging, 


singly and with the other acts, till 
a closing special that’s a conglom- 
of many pops. The State 
is holding him for a second week 
with a new stage show and picture, 
‘Young Dr. Kildare’ (M-G). 

Berle is in the State at $5,000 
weekly. For about a year he drew 
more than $2,500 weekly from RKO 
on the Coast without working and 
Vaude- 
ville profits. Combined with ‘You 
Can’t Take It With You,’ a b.o. film, 
Berle’s own b.o. potency in New 
York should give the State one of 
its best grosses this year. Last week, 
the house got $32,000 with Rudy 
Vallee. If biz keeps up the way it 


| started, current combination should 


easily top that, 
five-a-day. 
Other performers in the show are 
held down to a minimum; Miss Car- 
men, after an exchange with Berle, 
delivers only two songs and clicks, 
the audience begging for more; Gil- 
ford’s short session of mimicry is 
only fair, while Sanford is doing his 
now-standard tramp bit with Berle 
and getting laughs. Scho. 


House is grinding 





LYRIC, INDPLS. 


Indianapolis, Nev. 5. 
Count Berni Vici Orch, Gene Gory 
& Roberta, Bill Guthrie, De Conti 
& Romaine, Schlepperman, Lane & 
Lane, Edith Tarler; ‘Hard to Get’ 
(WB). ; 








House breaking up two weeks of 
vaude with Count Berni Vici show, 
which clicks solidly in 61 minutes 
of variety. Six more weeks of band 
shows to come. Double stage is used 
with Count Berni Vici’s 13-piece girl 
orchestra, including electric organ 
and harp, under the top deck. Upper 
stage uses backdrops to represent 
mood of music being played. Light- 
ing good. 

Open with mechanical number 
done by line of eight girls in outfits 
shaped as cogs and carrying spark- 


lers representing blowtorches. Lane 
and Lane do some new comedy acros, 
getting best applause with their two- 
high rope jumping. De Conti and 
Romaine do a brief bit, returning 
later in an adagio number. 
Orchestra goes into a _ western 
medley, with Bill Guthrie singing 


‘Last Roundup.” He’s in cowboy 
dress. Entire orchestra twangs 
banjos on one of the tunes. Gene 


Gory and Roberta get plenty of 
laughs, using breakaway fiddles and 
other props in their wacky efforts to 
make music. Gory has nice finish 
when he imitates church organ on 
fiddle, and a priest talking in Latin, 
with choir answering. 

Band goes heavy on drums in ‘Bo- 
lero,’ nicely done. Edith Tarler fol-’ 
lows with imitations of show biz 
notables, doing best on Lionel Barry- 
more. For encore does cockney 
woman buying shoes for kid, with 
effective crying by imaginary mop- 
pet. Only near-nudity in show Is 
‘Star Dance,’ done with line in 
tableau on upper stage, with girl 
doing specialty down front in 
nw costume, dropping it for 
exit. 

Schlepperman (Sam Hearn) works 

easily, getting plenty laughs with 
ags built on philosophy of life, not 
orgetting to get in plugs for Jack 
Benny and his radio sponsor. He 
was formerly on that show. Does 
some nice fiddling, imitates two vi0- 
lins, stretches it to three and finishes 
with pop tune. 
_ Band closes with southern medley, 
in which line dances in clever cos- 
tumes designed to make them ap- 
pear as cotton pickers. Girls all play, 
accordions on ‘St. Louis Blues, 
Guthrie vocals ‘Lonesome Road’ and 
final curtain is simulated boat race, 
with lighted sidewheelers moving 
across back drop. 

Heavy rain made biz light at last 
show Friday (4). Kiley. 
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ooper Orch (9), Avis An- 
aoe. Willie Bryant, Joe Medley, 
George Roche, Jackie Mabley, Bert 
& Ann Royce, Red & Curley, Vivian 
Harris, House Line (16); ‘The Miss- 
ing Guest’ (U). 





It's Avis Andrews, Al Cooper's or- 
chestra, and Willie Bryant, in that 
order, here this week. They, of 
course, don’t make up the whole 
show in numbers, but they do in 
effect. Bryant is an occasional band- 
leader, booked in here as m.c. for 
geveral weeks, starting Friday (4). 

Bryant takes part in several com- 
edy skits as a straight, also. Nice- 
Jooking, well tailored, he has a 
breezy, affable manner of introing 
that helps performers. ; 

Miss Andrews, recently vocalist 
for Cab -Calloway, socks. Attrac- 
tively garbed, singer was forced into 
two encores when caught (4), and 
for good reason. For her turn Coop- 
er’s nine-piece aggregation is aug- 
mented by extra brass and a violin 
from backstage. 

Her style is hard to define. It’s a 
cross between swing and ballad de- 
livery, and plenty appealing. Leads 
off with ‘You Go to My Head,’ fol- 
lowed by ‘While a Cigaret Was 
Burning,’ with interpolations of 
‘Smoke Rings,’ which Bryant leads 
her into by proffering a cig. Neatly 
done. Encores ‘At Your Beck and 
Call’ and ‘I Let a Song Go Out of 
My Heart.’ 

Fresh from a date at the Kit Kat 
Club, New York, where Jimmie 
Lunceford now holds forth, Cooper’s 
Sultans, as he calls them, spend 
more than an hour backing the show 
before coming out on their own. 
Four rhythm, three saxes, and two 
trumpets, with Cooper part of the 
sax team, and the string bass man 
doubling to wind bass, is the setup. 
And it’s hot. Stage layout is not 
what it could be, although it blends 
with the red-uniformed cats. 

Crew really gets few chances, but 
those few are eye-openers in view 
of the limited pieces. Spends half 
the show in the pit, then shifts to 
stage, where Miss Andrews, Red and 
Curley and the line break into 
band’s time. 

Red and Curley are, in approved 
Harlem fashion, in white tuxes. Pair 
take honors from among the re- 
mainder of the lineup, tap terping 
being a delayed treat in comparison 
to show’s previous tap acts. It’s a 
mixture of truckin’, taps and what 
have you, done with a loose-jointed 
grace, with almost the entire act be- 
ing challenge work. 

Along the same lines, but less ef- 
fective, are Bert and Ann Royce. 
Two work in one of the line’s out- 
standing efforts. It has girls out- 
fitted in blue, floor-length dresses, 
with red bolero and red, wide- 
brimmed hats. Tapsters, in tails, 
work well in unison. However, 
hardshoe taps are not clear, adding 
up to a confusion of sound. 

George Roche is also a tap turn. 
He’s on in several spots, and in one 
essays the Chilton-Thomas and Hal 
LeRoy stunt of dancing on metal 
plates. Act is far from sock, latter 
stunt being particularly anemic. 
Whether he doesn’t know or tries to 

o the aforementioned acts one bet- 

r is not clear, but he terps on the 
antes while they’re in normal posi- 

on, instead of turning ‘em bot- 
tom up. 

Joe Medley tries ‘Marie’ in the 
Opening number, with line back- 
grounding him. Voice is high, and 

e has trouble with it occasionally. 
Jackie Mabley handles what little 
comedy there is, using Bryant as a 
straight. Best is an old burley bit 
whose type goes over better with 
Apollo audiences than elsewhere, as 
a rule. They like the ‘honeymoon’ 
skit given ’em here. 

Linework is shorter and conse- 
quently better than usual. Only 
the opener, ‘Fun at the Hotel,’ ap- 
proaches any length, but the antics 
of Bryant and Co. forestall any 
boredom, 


STRAND, BROOKLYN 


Teddy King house orch, 5 Juggling 
Jewels, Bobby Joyce with Billy 
Brothers & Sylvia Dean, Sid To- 
mack & Reis Bros., Mary Small, 
Borrah Minevitch’s Harmonica Ras- 
cals; ‘Touchdown, Army’ (Par). 











The Strand has a sock show this 
week, but only because two of the 
acts steer the bill in that direction. 

ary Small’s warbling and Borrah 
Minevitch’s Harmonica Rascals sup- 
Ply the heat and they do it with a 
plus that makes up for a couple of 
turns that threaten to freeze the au- 
dience. 

Minevitch’s gang, sans the leader, 

ut with a big youngster who acts 
for him, is still the excellent, show- 
manly troupe that it’s been for 
years, including musical contribu- 
ions ,and comedy alike. Of course, 
there s Shorty for the real comedy. 
The little fellow is still getting 
slammed about by his larger con- 
freres, but now is giving it to them 
+ Pad greater proportion than here- 


Most of the gang’s stuff is rough- 

use, but it does manage to settle 
down for one straight number that 
indicates its musicianship. _ It’s 

-hange Partners,’ Irving Berlin’s 
hit from ‘Carefree.’ 

Mary Small, who not so long ago 





nie’s radio show and recently ap- 
peared at the New York Strand. 
She warbles ‘I’ve Got a Pocketful 
of Dreams,’ ‘Small Fry’ and then 
classicizes swing, just to be differ- 
ent, she says. The latter isn’t very 
effective, since the music of the 


classics that she employs is too|N 


greatly disassociated from her swing 
lyrics. ‘My Reverie’ is her encore 
hy when caught, she had to beg 


off. 

The Five Juggling Jewels, blonde 
femmes, have been around for years 
and still a crack opener. They fling 
those Indian clubs about with aban- 
don. One number, in which the 
stage is darkened and they twirl ra- 
dium-treated clubs in various for- 
mations, is very effective. 

The skidders here are Sid Tomack 
and the Reis Bros., recently back 
from abroad. They’re a trio of 
males whose experience at gagging 
should have long since taught them 
—with them it’s too much smut—dis- 
crimination. Their talk isn’t very 
effective because of this, although 
they get fair returns towards the 
end of the act with their impersona- 
tions of singer types. 

Bobby Joyce, Billy Bros. and Syl- 
via Dean are acrobatic tapsters, who 
work hard enough but don’t have 
enough, except enthusiasm, to 
get by. 

Teddy King wands the house or- 
chestra and m.c.s. Too. there’s the 
usual Friday night jitterbug con-! 
test for amateurs and it’s a wild 
shambles. 

Biz good when caught, last show 
Friday (4). 


EARLE, PHILLY 


Philadelphia, Nov. 5. 


Horace Heidt Orch, King Sisters 
(3), Alvino Rey, Larry Cotton, 
Charles Goodman, Red Ferritngton, 
Bernie Mattinson, Agnes & George, 
Jean Farney, Art Carney, Peggy 
Pope, Bill Dyer; ‘Broadway Mus- 
keteers’ (WB). 








Horace Heidt brings his usual big 
unit into the Earle this sesh, pro- 
viding the entire stage bill. There 
are 28 in the crew, comprising the 
largest band unit ever to hit the 
Earle, including 17 instrumentalists. 
To all this, Heidt has added a neat 
touch by presenting Bill Dyer, base- 
ball gabber on local WCAU, who’s 
well-known in Philadelphia. 

Sixty-minute show is solid all the 
way. 

Musically, aggregation tends to 
the sweet side of swing, which is 
okay. Some unusual effects are ob- 
tained with an_ electric guitar, 
played by Alvino Rey. M.c.’ing, of 
course, is handily taken care of by 
Heidt, whose phiz is clicko with the 
femmes. He’s also extremely handy, 
for in addition to singing a bit, he 
does a bit of shagging, juggling and 
some baton-swinging, a la college 
drum majors. He does none of these 
expertly but it’s more a lark than 
anything else with him. It all gets 
over big. though. 

Following the usual theme tune, 
show opens with novelty, ‘As Long 
as You Love Me.’ Three King Sis- 
ters next, harmonizing ‘Lambeth 
Walk’ and then dancing it with some 
of the lads. Warbling and terping 
good, but femmes not much on 
looks, which isn’t helped any by the 
coutouriering. Rey and his guitar 
in ‘Song of the Islands’ follows and 
slows up the proceedings appre- 
ciably, although the actual instru- 
mentation is good. 

Larry Cotton, swell tenor, doesn’t 
help to speed things, either, with 
two slow ones in a row, ‘Reverie’ 
and ‘Ave Maria.’ Latter is unusual 
in a spot like this, splendidly done 
and is a solid winner. More chirp- 
ing then by Charles Goodman, do- 
ing ‘I Had to Do It.’ Also has nice 
pipes. 

Jive nuts get taken care of next 
with nifty exhibish at the traps by, 
Bernie Mattinson, swinging ‘Dinah, 
and terp sesh by Agnes and George. 
Gam-flingers are kids in a nice ses- 
sion, aided by Heidt’s terping with 
the femme. Jean Farney, a recent 
acquisition, then sings ‘Small Fry. 
Art Carney, mimic, does the usual 
Lionel Barrymore, Al Smith and 
Roosevelt, very good, though Roose- 
velt overdone. 

It’s Dyer’s first stage appearance, 
and he works like a vet, though on 
slightly too long. Gabs concerning 
leading football teams, with band 
playing their songs. Then he speaks 
of Heidt as one of Walter Camp’s 
All-American stars, reciting some of 
his record. Heidt asks him the 
most exciting bit of baseball he has 
ever announced and he tells of the 
eighth inning in the second game 
of the recent World Series. Follow- 
ing a short preliminary, he goes into 
it as though he were announcing at 
the field. It’s very effective. ; 

Peggy Pope, warbler looker, with 
niftv pipes, warbles straight the 
Drinking Song from ‘La Traviata,’ 
aided by Cotton and Bob McCoy. 
Strong. 5 

Finale is kinda flat. It’s a mixture 
of a minuet and ‘Flat Foot Floosee’ 
by practically the entire unit. Not 
too funny, although aided by the 
antics of Red Ferrington, who works 
hard throughout to grab chuckles, 
although actually he does nothing 
but sit with the band and heckle 
Heidt for most of the show. Herb. 





more frequent in the news as weil 
as in the sky, it’s natural that the 
newsreels devote more space to the 
field. It’s inevitable at this time of 
year, too, for football to be a topic of 
lively interest. Quite properly, then, 
this week’s bill at the Embassy, 

. Y¥., gives plenty of footage to 
these two subjects. Grid sports grabs 
the major share. 

Theatre’s camera crew was at the 
Columbia-Cornell game for much 
more complete coverage than the 
normal football clip, Unusual fea- 
ture is that the sound track was 
made as the film was taken. Ted 
Webbe does the spieling acceptably. 
However, it might be better to follow 
the method used by the other com- 
panies since it seems rather useless 
to describe the action as it’s unreel- 
ing on the screen. Comment and 
explanation, which could be much 
better prepared and delivered in the 
studio, might prove more informa- 
tive than the present narration, 
which is somewhat hysterical. 

Special reels are rushed through 
developing and printing and are on 
the Embassy screen about 9 o’clock 
the night of the game. Other con- 
tests included in the regular releases 
are Pitt-Fordham, Notre Dame- 
Army, Dartmouth-Yale (all Fox) 
and Northwestern-Minnesota (Uni- 
versal), Also on the football sub- 
ject are a Paramount clip on kid 
teams and a Pathe treatment of Sid 
Luckman, Columbia’s ace passer. 





Among the air reels are an endur- 
ance flight (Fox), a stunt girl being 
fired out of a cannon while aloft 
(Fox) and a new fool-proof para- | 
chute (Pathe). Typical war games 
clip (Metro) is redeemed by the in- 
troductory sound track admonition 
not to be alarmed, ‘this is all in fun,’ 
referring to last week’s Mercury 
Theatre broadcast sensation. Grim 
bit is contained in Paramount’s treat- 
ment of the recent New York kid- 
nap-murder revelation by G-men, 
while foreign affairs get attention in 
an interesting, if too obviously posed, 
bit about the pretender to the French 
throne (Fox), Czechs fleeing the 
German invasion (Pathe), the Pales- 
tine revolt (Fox), 15-year-old King 
Peter of Jugoslavia (Par) and Ital- 
ian troops returning from Spain 
(Par). 

Other vivid clips include the Sea- 
biscuit-War Admiral match race 
(M-G), excellently filmed, as well as 
a glimpse of a new English plowing 
machine (U), women’s corn-husking 
contest (M-G), the recent Atlantic 
Ocean schooner race (Par) and a 
Chicago University soph-freshman 
battle (U). 

Hobe. 


PARAMOUNT, L. A. 


Los Angeles, Nov. 5. 
Joe and Pete Michon, The Del 
Rios (3), Ted Blakely, Rube Wolf 
Orch, Fanchonettes; ‘Men With 
Wings’ (Par). 


Fanchon & Marco has a far better 
than average stage show in conjunc- 
tion with Par’s ‘Men With Wings’ 
currently, although two of the three 
vaude acts are acrobatic. It’s a fast- 
moving show, with the house Fan- 
chonettes spotted opening and clos- 
ing, and adding substantially to the 
entertainment. 

Opening is a tableau with group 
of the Fanchonettes posed on a cut- 
out ship, from which they emerge 
for their opening routine. Special 
lighting gives a color atmosphere, 
in keeping with the tint of the pic- 
ture, While femmes are cavorting, 
Ted Blakely, tenors offstage. As a 
finale to the number, three of the 
girls, wearing large-sized wings, 
appear as shields for the entrance of 
the three Del Rios, acrobatic danc- 
ing turn. Two men and a femme 
really go to town, with balancing 
and mounting, to score decisively. 

Rube Wolf follows with a trumpet 
solo, dexterously executed, and then 
Blakely is on for a couple of effec- 
tive numbers. He has strong pipes 
and personality. 

In next to closing are Joe and 
Pete Michon, springboard comics, 
who also inject a lot of hokey magic 
into their offering. Boys clean up 
all the way and are off to ringing 
applause. Edwa., 


STANLEY, PITT 


Pittsburgh, Nov. 5. 
George Olsen Orch (11), Imogene 
Coca, Phyllis Colt, Tanner Sisters 
(3), Jimmie Brierly, Massey & Mil- 
ler, Kirk Allen, Julie Munson, Bob 
Burton, Hank Russell; ‘Listen Darl- 
ing’ (M-G). 














George Olsen has gone new- 
everything in his latest setup. What’s 
more, it looks like pay dirt. Mae- 
stro’s latest crew, showing here for 
the first time, needs considerable 
work, but once the extraneous ma- 
terial has been eliminated and the 
unit tightened generally, Olsen will 
have a top lineup. 

Even the band has undergone a 
face-lifting. Only 11 men now, 
piano, Hammond organ, three saxes, 
steel guitar, two trumpets who 
double on French horn, trombone, 
drums and bass norn, but arrange- 
ments have been built to keep Ol- 
sen’s usually silken, sweet style 
pretty much intact. He leaves the 
hotcha stuff to the corking collection 
of youngsters he’s assembled, and 
even they keep it at a minimum. 

Right now, miniature revue is 


whoop and holler of latter’s offer- 
ings. If anything, it’s just a bit too 
heavy on class for mass consump- 
tion. One sock low comedy act 
planted strategically would work 
wonders. 

Opening’s sluggish, with Olsen 
consuming too much time in a set 
of special lyrics introducing indi- 
viduals and his ‘Music of Tomor- 
row. There are a couple of slow 
spots at the midway mark, too, but 
otherwise it’s a fast, peppy show. 
Band, which goes in for the glee 
club stuff expertly, has a flock of 
entertaining novelties, chief of 
which are the ‘A-Tisket’ lampoon,’ 
led by Jimmie Brierly, and Olsen’s 
hoke fiddling in a symphonic num- 
ber. They’re both good for plenty 
of laughs. 

Top turns are Phyllis Colt (New| 
Acts), who’s going to pay Olsen big | 
dividends, and Imogene Coca, a vet- | 
eran of two ‘New Faces’ revue on| 
Broadway. She fits into the pattern | 
like a glove, being a cute, winning | 
comedienne, with a flair for gurg-| 
ling satire, and makes her three! 
appearances count heavily. 

Among the others, the Tanner 
Sisters, harmony trio, look promis- 
ing, but when caught they were ap- 
parently a bit nervous and got off 
key, which cut into their returns. 
Massey and Miller (New Acts) are 
attractive ballroom tap _ stylists. 
Julie Munson also registers nicely 
with neat comedy. 

Biz just so-so. 





Cohen. 





| Freeman -Par 
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months ago was asked to take 
charge, it is understood, but declined 
because he and his family didn’t 
want to leave New York. 

Zukor has been at the studio for 
around three years, having gone out 
following reorganization and the 
appointment of Balaban as president. 
LeBaron reportedly wanted to re- 
sign a year ago but was urged 
to remain on, signing a new straight 
three-year contract at that time. 
Understanding is that LeBaron 
signed the contract on agreement 
that he would be relieved of inter- 
ference from above? 

As chairman of the board, Zukor 
will probably not remain long in 
England, where no successor to John 
Cecil Graham, managing director, 
has been named. He will no doubt 
return to the h.o. John W. Hicks, 
Jr., who has been in charge of Par 
operations in England following 
Graham’s resignation, is also return- 
ing shortly to the h.o. He is a vp. 
and director of Par, as also is Free- 
man. 

A revision of Par personnel at the 
studio and an immediate program 
under Freeman to reduce production 
and operating costs in keeping with 
market possibilities, are expected, 
There may be some shifts in the the- 
atre department under a successor to 
Freeman but not expected that any 
shifting in this division will be of 
major importance. Department is 
very well organized under Freeman 
and following emergence of Par 
from 77b, has not been overstaffed. 
It is probably one of the smoothest 
theatre operating departments in the 
industry, and under Freeman’s 
leadership has shown tremendous 
profits. 

For many years from 1916 asso- 
ciated with S. A. Lynch in Southern 
Enterprises, later acquired by Par, 
in 1933 Freeman joined the home of- 
fice staff in charge of real estate. 
He rapidly rose from that post to 
head theatres and was later elected 
a v.p. and member of the board. He 
is a recognized leader in theatre op- 
eration, as is Balaban who, on reor- 
ganization, shifted from active duties 
in operating B&K to accept the pres- 
idency of Par. 

Zukor will probably sail for Lon- 
don as soon as he cleans up hang- 
over matters, including private af- 
fairs at the studio following return 
there in two weeks or so of Free- 
man, 

Zukor’s $150,000 a Year 

Zukor gets $150,000 yearly, of 
which $50,000 is paid annually 
against the settlement of the $13,- 
000,000 directors suit brought by the 
Par trustees under’ bankruptcy. 
Other former Par directors are also 
paying off on the settlement reached, 
including Eugene Zukor. 

In a prepared statement from the 
Coast announcing the transfers of 
Zukor and Freeman, Balaban ex- 
pressed satisfaction over the prog- 
ress the studio is making on the 
1938-39 pictures. He said that the 
plant was farther along in its an- 
nual program than in years and has 
piled up a substantial backlog of 
completed product. 

Of the 48 being made this year, 27 
features are completed or shooting 
and 11 more will go into production 
between now and the first of the 
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Benny Fields, Lou Holtz, Vek. ¢ 
Yolanda, Helen Morgan, Abbot] & 
Costello, Gaston Palmer, Betty Hut- 
ton, Della Lind, Helen Reynolds’ 
Skating Girls, Borrah Minevitch’s 
Rascals, Vincent Lopez orchestra. 





New show, opened here Sunday 
(6), looks strong on paper and plays 
strongly though long. First per- 
formance ran away overboard, going 
two hours and 25 minutes. Bill, 
headed by Lou Holtz as m.c., is 
the most costly Billy Rose has 
booked, some $4,500 more than the 
prior show which ran four wecks, 
This one may go six. 

For name marquee value, in ad- 
dition to Holtz, are Benny Fields, 
Veloz and Yolanda and Helen Mor- 
gan, all of whom are stout individ- 
ual draws. In addition to the Lopez 
orchestra, Betty Hutton is held over 
from the previous show. Latter has 
attracted much attention since stop- 
ping the show cold on her opening 
here a month ago but Sunday night 
(6) made less of an impression, 
probably because of some wild 
dancing and roustabouting, includ- 
ing business of running up to Lopez 
to muss.up his hair, trying to push 
over Holtz, etc. Latter acted as if 
he didn’t like the roughhouse. Miss 
Hutton, little jitterbug singing bomb- 
shell, is doing four numbers, in- 
cluding ‘Old Man Mose,’ her best. 
Holtz is working his hardest, be- 
ing on the stage with most of the 
acts in addition to doing his regular 
stint and spacing between acts with 
stories or gags. His material is 
surefire but includes considerable 
that he has done before. His comic 
arrangement of ‘Music Maestro’ and 
the ‘Married An Angel’ are stand- 
outs. The maharajah material, well 
known by now, is still socko. 

Benny Fields closes the show with 
15 minutes of singing and goes over 
big, although it may be felt that 
some of his arrangements are a bit 
overly arranged, notably that of 
‘Alexander’s Ragtime Band.’ It tends 
to take away some of its more vital 
charm. ‘Lullaby of Broadway’ ar- 
rangement, long done by Fields, is 
unusually good, ‘Melancholy Baby,’ 
also done before, is included and 
closes Fields strongly. 

Veloz and Yolanda, outstanding 
dance team, shortly going to Eng- 
land, were on 20 minutes opening 
night, doing seven routines, among 
them a delicate ballroom number, a 
couple of novelty dances, a tango, 
an old-fashioned number with new- 
fashioned trimmings and the dance 
they did in ‘Champagne Waltz’ for 
Paramount last year. 

Plus Holtz, comedy is supplied by 
the surefire Minevitch Harmonica 
Rascals, sans Borrah, Gaston Pal- 
mer, the juggler, and the vaude 
team of Abbott and Costello. Palmer 
slows up the show considerably 
with too much stalling. Besides, his 
constant chatter isn’t so hot. Ab- 
bott and Costello are on ahead of 
him with their routine along lines 
of the ‘how high is up’ material 
Moss and Frye used to do. They’re 
alumni of Kate Smith’s radio hour. 

For pinging balance in addition to 
Miss Hutton are Helen Morgan, on 
early, and Della Lind (New Acts), 
who is more favorably spotted far- 
ther down. The itions might be 
reversed since Miss Morgan is the 
porn Bnowe of tye Ba oe Latter is 
oO ve n uding one of 
Holtz’s poder mon 4 the m.c. behind 
her promung os she gives out the 
lyrics, d, signed by Metro 
a year ago, has not yet appeared 
on the screen for this company. She 
is a tall, attractive blonde and pos- 
sesses @ good voice. She sopranoes 
in French as well as English. Helen 
Reynolds’ Skating Girls (New Acts) 
open in a very fast routine. Char. 


PALOMAR, SEATTLE 


; Seattle, Nov. 4. 
Pinky Tomlin, Geraldine & Joe, 
Billy Black, Jerry Ross, Bert Lynn 
& Co. (2), Valera Bros. & Denis 
(3); ‘City Streets’ (Col), ‘Under Big 
Top’ (Mono), 











Reason for the Sterling chain’s 
current vaudfilm success is em- 
bodied in the type of show this week. 
Clean fun, some clever dancing, a 
generally well-balanced program and 
a fair name make another good one 
at Seattle’s lone vaude house. Prices 
recently hiked from 37c to 42c top, 
haven’t affected the b.o, 

Pinky Tomlin, who- headlines, 
warbles some of his own songs 
pleasantly, He says he hasn’t a 
regular act, but if the folks don’t 
like it, he goes out to eat. In that 
case, he went hungry at the show 
caught. 

Jerry Ross m.c.s nicely. He gives 
Tomlin.a good sendo and latter 
works almost naively. ‘What’s the 
Reason,’ ‘The Love Bug,’ a couple of 
ditties, and the windup ‘Object of 
My Affections,’ all of which he wrote, 
are sung by Tomlin. 

Geraldine and Joe are a clever 
dance team, acrobatics by Joe also 
being included in the turn. Bert 
Lynn and Co, means principally 
Lynn, who did a nifty m.c. on Ross’ 
day off, and plays an electric guitar, 
which he calls a vibrolin. ces 
over big. He also clicks with his 
imitations. The other members of 
the ‘company,’ a femme, does a nifty 
hula as n guitars a la Hawaii. 

Volera Bros. and Denis, gymnasts, 
close the show. They’re okay. wor A 








year, leaving only 10 to start. 


Black and his little white dog bre 
the ice. Trevo 
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Warner 





NEW YORK CITY 
Strand (11) 
Al Donahue Orc 
Hugh Herbert 
Arren & Broderick 
Eunice Healy 
BROOKLYN 
Strand (11) 
H'’wood Parade 
Pert Kelton 
Midgie tg 


Juggling Jewels 
Tomack & Reiss Co 
Joyce Bros & D 
Mary Small 
Minnevitch Co 

“ ie Rettews 


Earle (11) 
Jimmy Dorsey Orc 
Slim & Sam 
Andrews Sis 





(4) 
Horace Heidt Ore 
PITTSBURGH 
Stanley (11) 
Major Bowes Co 


Geo Olsen Orc 
READING 
Astor (11-12) 
Roger Pryor Orc 
WASHINGTON 
Earle (11) 
Ted Lewis Ore 
Gae Foster Gis 
Condos Bros 
7 Gaucho» 


Strand (11-12) 
Happy Felton Orc 





Independent 





NEW YORK CITY 
Roxy (10) 
Red Skelton 
Sylvia Borden Co 
Paul Gordon 
Gae Foster Gls 
Paul Ash Orc 
DULUTH 
Garrick (12-15) 
Rose Midget Fol 
“a 


George Olsen Ore 
Imogene Coca 
Massey & Miller 
Tanner Sis 
Jimmie Brierly 
Kirk Allen : 


(4) 
Bernivici Co 
Schlepperman 


KANSAS CITY 
Fox Tower (11) 
Hal Kemp Ore 
MEMPHIS 
Orpheum (11-14) 
El Brendel & B 
12 Aristocrats 
Vv & L Keene 
Caprino Sis 
State Lake (11) 
Mann, Dupree & L 
J & M Mulcay 
Yorke & Tracy 
Dorn Bros & M 
Wilkey & Rae 
MILWAUKEE 
Riverside (4) 
Clyde McCoy Orc 
3 Bennett Sis 
Wayne Gregg 
Paul Regan 
Ben Beri 





Leon Evans 





London 





Week of November 7 


Astoria D. H. 
Phyl Jamison 
Dominion 

Leslie Jeffries 3 


CAMDEN TOWN 
Gaumont 

Archie Glenn 

Manhattan 3 

3 Lederers 


CLAPHAM 
Granada 
Eddie Gray 
DeHaven & Page 
Gordon Ray Gls 
Bart Allison 
Jack Francvis 
Johnny Nit 
B & B Beams 
EAST HAM 
Granada 
Hal Yates 
3 Knaves 
Leon & Lucette 


m 

Keith, C'stie & G'n 
Ernest Arniey 
Georgian 4 


GREENWICH 
Granada 
Hal Yates 
3 Knaves 
Leon & Lucette 


HAMMERSMITH 
Palace 
Afrique 
6 Yuk Ching 


ISLINGTON 
lue Hall 
Manhattan 2% 
LEYTONSTONE 
Rialto 
Percellys 
Toko & Barry 
Dee & Maisie 
SHEP’ERDS BUSH 
Pavilion 
Afrique 
6 Yuk Ching 
Neuman, Wh’r & Y 
STRATFORD 





Broadway 
Keith, C’stie & G'n 
Ernest Arnley 











Neuman, Wh'r & Y| 





Mac. Arthurs 
Cameron Crosby 


Audrey Noonan 


Donna & Darrell 
Carle Hart 
Mickey Feeley 
Vivien Francis 
Lois Kaye 

Bobby Bernard 
Jan. Fredrics Ore 


Brick Club 
Hot Lips Page Orc 


Cafe Loyale 
Penn Wayne Orc 


Casa Manana 


Vincent Lopez Ore 
Jay Freeman Orc 
Lou Holtz 

Veloz & Yolanda 
Benny Fields 
Abbott & CoStello 
Helen Morgan 

B Minevitch Co 
Gaston Palmer 
Della Lind 

Kay Parsons 
Helen Reynolds Gis 
Betty Hutton 


Casino Cubano 


Don Alfredo Ore 
Consuelo Moreno 
Ramon & Lucinda 


Central Park Casino 


Pancho Orc 
Dezi Arnez Orc 
Ramon & Renita 


Club 18 

Jack White 
Jerry Blanchard 
Doc Lee 
Shad Mitchell 
Pat Harrington 
Frankie Hyers 
Willie Grogan 
Leila Gaynes 
Beale St Boys 
G Andrews Ore 

Club Gaucho 
Dimitri & Virgil 
Natalia Kordova 
Trini Plaza 
Celia Villa 
Juancito 
Rhumberas 


| Naomi S.mone 


Club \amunt 
Don Mario Orc 
Fantasia Nova Ore 
Nena Montes 
I.os Marinos 
3 Aztecas 
Cortez & Maida 
La Milonquita 


Cotten Club 
Cab Calloway Orc 
Nicholas Bros 
Berry Bros 
W C Handy 
Dandridge Sis 
Sister Tharpe 
Mae Johnson 
Timmie & Freddy 
June Richmond 
Jigsaw Jackson 
Vodery Choir 


Fl Chico 
Don Alberto Ore 
Joyit & 
Dorita & Valero 
Francisco Ramos 

El Morocco 
Ernie Holst Ore 


Fl Rie 





Hugo Marlani Ore 


Maravilla 





Kleanor French 
Renee de Janette 


H’tel Belment-Plaza 
Val Olman Ore 
Diosa Costello 
Gwen Williams 
Belmont Balladeers 
Hotel Biltmore 
Frank Novak Ore 
Hai Hutchison 
Crawford & Caskey 
Fashionettes 
Emily Stephenson 
Claire Sherman 
Joan Whitney 
Orio Thomas 
Lowell Pontee 
Virginia Stanford 
Hotel Commodore 
Sammy Kaye Orc 
Hotel Edison 
Les Brown Ore 
Miriam Shaw 
Johnny Johnson 


Hotel Essex House 


Rich’d Himber Ore 
Dell & Hamory 


Hotel Gov. Clinton 
Eddy Mayehoff Ore 
Betty Gale 

Hotel Lincotn 
Artie Shaw Orc 
Tito’s Swingtette 
Billie Holiday 

Hotel McAlpin 
J Messner Ore 
Jonzales & Menen 
Jeanne D’Arcy 
Hotel New Yorker 
Tommy Dorsey Orc 
Peter Kent Ore 
Edythe Wright 
Jack Leonard 
3 Esquires 
Helen Myers 
Ross MacLean 
Skeets Herfurt 
Dorothy Wilkens 
Joan Merrill 
Maurice & Cordoba 
Rosini 
Hotel Park Centrat 
Irving Fields Ore 
Peter Higgins 
Eltons 
Hotel Pennsylvania 
Kay Kyser Ore 
Crane 2 

Hotel Pierre 
Harold Nagel! Ore 

Hotel Plaza 
Eddy Duchin Orc 
Don de Vodi Ore 
P & G Hartman 
Penny Wise 

Hotel Roosevelt 
Guy Lombardo Orc 
Hotel Savoy-Plaza 
Emile Petti Ore 
Lew Parkerson 
Tom Low 
Dwight Fiske 

Hotel Sherry- 

Netherland 


Tcharkovsky Orc 
Geo Scherben 


Hotel St. Moritz 


Basil Fuomeen Ore 
Yvonne Bouvier 
Theod're & Denesha 


Hotel St. Regis 
(Iridium Room) 


Charles Baum Ore 





(Maisonette Russe) 


Le Coq Rouge 


Geo Sterney Ore 
Tisdale 3 

Le Mirage 
Geo Edmunds Orc 
Hazel Scott 
Louise Duke 
Vivian Vance 
Bill Brady 
Llewellyn Moss 
Continentals 


Le Ruban Bleu 


Nora Sheridan 
Elsie Houston 
Morgane 
Hayward & Allen 
Bowers & Walter 


Leon & Eddie’s 


Eddie Davis 

Lou Martin Ore 
Elinor Troy 
Ford Crane 
Maxine Loomis 
cdna Mae 

Jack Lane 
Rosita & Anita 
Lura Benneit 
Iris Adrian 
Wally Wanger 6 


Little Club 





Pee Wee Russell Or 
Edith Roark 


Midnight Sun 
Jack Melvin Ore 
Diane Raye 
Barbara Bannister 
Carol Bruce 
Letty Kemble 
Lya Lane 
Marguerite Adams 


Ball 
Charlie Lawrence 
Bruz Fletcher 

Beverly Wilshire 
Lou Sailee Orc 
Biltmore 
Bob Hall 
Rita & Rubins 
3 Nonchalantes 
Annabelle 
Tommy Trent 
Shep Fields Ore 
Cafe Caliente 
Elenita 
Diana 
Leo 
luz Dasquez 
Juan Navarro 
Eddie Aguliar Ore 
Cafe De Paree 
Geo Bookesta Ore 
Cafe La Maze 
Vi Bradley 
Park Avenue Boys 
Clover Club 
Kings Jesters 
Cocoanut Grove 
Lois Whiteman 
Harry Barris 
Edna Sedgwick 
Wayne King Orc 
It Cafe 
Joe Moshay 
Bob Searles 
Bill Roberts Orc 
Jerry's Mandalay 
Frankie Gallagher 
Oliver Alberti 
Jimmy Kerr Ore 
la Conga 
Harry Rosenthal 





Panchito Ore 
George Jessel 
Freda Sullivan 
D'Avalus Vanvcers 
Village Barn 
Deacon Moore Ore 
Lillian & Dario 
Marge Hudson 
Del La Penhas 
Suzanne Austin 
Pappy Below 
Laura Dean 
Zeb Carver Co 
Whirling Top 


Geo Morris Orc 
Russell Dracken 
Irene Stanley 
Ramon Ringo 
Stephen Harris 
Jerry White 
Ann Gale 


Wivel 


Charley Bowman Or 
Bob Lee 

Amelia Gilmore 
Deane Dickens 
Peggy LeBaron 
Connie Joyce 

Al Small 

Ted Lester 


Yacht Club 





Hal Hope Ore 
Fats Waller 
Lee Wiley 

Val Irving 
Yvonne Monoft 
Sinclair 2 

Blue Drake 
Charles Kemper 
Ken Nichols 
Myra Johnson 
Colstons 


LOS ANGELES 


E Durando R'ba Bd 
Dorothy Dare 
Ted Dawson 


Little Club 
Jane Jones 
Tiny Meridith 
Chas Thorpe 


Omar’s Dome 
Ray Bradford Orc 
Terry Green 
Bernice Lynn 
Eddy & Tours 
Dorothy Roberts 
Walter Wade 
Elmer 


Palomar 
Emil & Evelyn 
4 H'’wood Co-Eds 
Elmo Tanner 
Red Ingle 
Parker & Gibbs 
Country Washburn 
Joe Mole 
Laura Lee 
Perry Como 
Ted Weems Ore 


Paris ton 


Paul Winchell & T 
Carolina Dyne 
Marguerite & M 
Dominic Columbo 
Thora Matthison 
Ken Henryson 
The Gregorys 
Henry Monet 
Chuck Henry Orc 
P Setznick’s Club 


Nanita Torras 
Jan Rubini 
Rose Murphy 
Evelyn Farney 
Max Fidler Ore 
Billy Lankin 








Low Harper 

Bob Hanon 

Lou Breese Ore 
Don Orlando Ore 
Evans Adorables 


Clab Al 


Jane Jordan 
Ray King 
Shirley Ray 
Veronica McKay 
W Worthingion 
O Harris Ore 


Club Alabam 


Dorothy Wahl 
Jacqueline Allen 
Tom Murray 
Red Barger 
Country Hunt 
Allen Cole 

Effie Burton 
Bernie Adler 
Dave Unells Ore 
Chalk Robinson Ore 
Eddie Roth Ore 


Club Spantsh 


Millicent DeWitt 
Cooper & Madras 
Dorothy Dawn 
Pinky Tracy 
Bob Davis Ore 
Loretta DeBoer 
Ralston Ens 


Colony Clab 


Lillian Carmen 
Nan Blackstone 
Jose Manzanares Or 
Hugo dePauls Ore 
Colosimos 


B & F Gilbert 

Jackson, Reeves & 8 

Kamia 

Heller & Riley 

DeMay, Moore & M 

Missing Bros 

Lois Maree 

Bobby Danders 

Bob Hyatt 

Pronaph Gis 

“Hollywood 6 

Henri Gendron Ore 
Club Delisa 

Evelyn White 

Walker & Walker 

Jean Gay 

John Osear 

Rhythm Willie 

Bunny 

toss & Butler 

Sam Theard 

Charles [som 

Partello Gis 

Red Saunders Ore 


Drake Hotel 
(Gold Coast Room) 
Ozzie Nelson Ore 
Harriet Hilliard 
Rolly & V Pickert 
Mare Ballero 

Dutch’s 
Ralph Cook Rev 
Rittman Dancers 
Roberta 
Peggy Moore 
Helen Dove 
Mort Lund Ore 


Edgewater Beach 
Hotel 
(Marine Room) 
Dick Stabile Ore 

Evelyn Oaks 

6 of Hearts 

Muriel Gray 

Harriet Smith Gls 
El Dumpo 

Bernie Green 

Kay Marcy 

Jimmy Lave 

D Dolline 

Eddy Makins 


Rankin Gis 
Charles Engel Ore 


Hickery inn 
Casa Royale Ore 
Fred Casey 
Terry O'Toole 

Hi Hat 


John Hale 
Wesley Whitehouse 
Warners 
Dale Sherman 
Hi-Hatters 
June Glory 
Sid Lang Ore 
Hippodrome 
Jerry Marks Ore 
Jerry Gerlard 
Enid Phillips 
Louise Verhoft 
Virginia Maye 
Laser Gale Sis 
Billy Banks 
Hashi & Osai 
Joe Kalmus Ore 
Ivanhoe 
Helen Sumners 
Helen Irwin - 
4 Hawaiians 
Ear! Hoffman Ore 
L’Aigton 
Mary W Kilpatrick 
Gypsy 
Don Quixote Ore 
Ennio Bolognini Or 
Hotel La Salle 
(Blue Front Room) 
Kings Jesters 


Liberty Inn 
Stanley Mack 
Mickey Sheridan 
Thelma White 
Dorothy Higgins 
Millie Erdman 
Earl Wiley Ore 

Limehouse 
Barney Richards Or 

MeLaughiins 
Marion Peters 
Rags Gallagher 
Louise Shannon 
Mickey Dunn 
Irene Fortes 
Sammy Bari 
Jules Novit Ore 

Melody Mill 
Tiny Hill Ore 

Miami Club 
Beza White 
Billy Meagher 
Lois Lorraine 
Cookie Sydell 
Johnny Parkers Or 

Millstone 
Ann Millstone 
Ann Howard 
Pree McGrain 
Betty Storey 
Ann Heim 
Roy Swift Ore 

Minuet Club 
Minuet Gls 
Joe Rio 
Joy Kalise 
Patricia Bloor 
Rita DeVore 
Harry Fisher Orc 

Morrison Hotel 
(Boston Oyster 


ouse) 
Manfred Gotthelt 
Nameless Cafe 
3 Loose Screws 





Evelyn Waters 





B& LL, Cook 
Collette 
Carmen ‘ 
Lois Cornwall 


Sunny Bouche 
Helen Dove 
Veronica McKay 
Larry Lux Ore 


PITTSBURGH 


Anchorage 


Hughie Morton Orc 


Balconades 
Tommy Carlyn Ore 
Bill Green's 
Tommy Tucker Orc 
Amy Arnell ; 
Club Petite 

Ted Blake Ore 
Loutse Dilda 
Ramona Ray 
Cork and Bottle 
Jack Davis 
Eddie Peyton's 
Jimmy Gamble Orc 
Kddie Peyton 
Mike Peyton 
Marion Muller 
Hotel Roosevelt 
Lowe & Kissinger 
Hotel Schenley 
Jack Waltén Ore 
Art Giles 
Hotel Willlam Penn 
(Chatterbox) 
Lawrence Welk Orc 
Lois Best 
Walter Bloom 
(Continental Bar) 
Larry Murphy 4 
Italian Gardens 
Etzi Covato Orc 
New Penn 
Al Kavelin Orc 


Patti Morgan 

Al Shelleday 
Nixen Cafe 

Fran Eichler Ore 

Bob Carter 

Chilita & Carlton 

6 Vanettes 

Pansy the Horse 

Lester & Irmajean 

Angelo Di Palma 
Nut House 


Joe Klein 
Boogy-Woogy 
Harry Nosokoft 
Piaza Cafe 

Jimmy Peyton Ore 
Adele Curtis 
& Dance Darlings 
Billy Cover 
Lenore Rika 
Moran Sis 

Pines 
Nick Parillo Ore 

Riviera 
Joe Berlek Ore 

Show Boat 

Al Marsico Ure 
Dick Ware 
Dorothy Henry 
Sherry Lane 
6 Bee Gardner Gle 

Willows 
Ray Herbeck Oro 
Kirby Brooks 


MILWAUKEE 


Bert Phillip’s 


Pep Babler Ore 
Ethel Seidel 


Billy Knack’'s 
Donna LuPae 
Louis Streeter 
Marty Hoff 
Jean Renard 
Ellen Kay 
Blatz Palm Garden 
Eddie South Ore 
Louis Mason 


D Davidson Ore 
Irene Burke 
Shuttae & Kent 
Virginia Rosen 
Jay Jayson 
Gale Parker 


Cardinal Club 
Bud Vioni Orc 


Chateau Club 
John Poat 
Patsy Marr 
Bert Gilbert 
Curly Fate 
Peggy Moore 

Clover Club 
Weber Orc 
Helen Rita 
Ruth Phillips 
Ellen Rookas 
Lynn Barclay 
Mitzi Raye 
Evelyn White 

Club Madrid 
Stan Jacobsen Orc 
Zita & Annis 
June Lang 
Bernie & Yovanna 
Roberta _Roberts 
Betty Adler 
Maris Marsh 


Rose Steffen 
Frances Allis 8 


Clab Terris 


Jack Teeter Ore 
Ethel Warren 
Phil Kestin 
Shuttae & Kent 
Conge Ciab 
Bob Freemaa 
Mary Reed 
Jeff Thomas 
Leonard Gay Ore 


Cornies Ship 
Red Billings Ore 
Ray Block Ore 
Ben Boe Orc 
Gene Emerald 
Ralph Lewis 

Devines Eagles 
Bob Garrity Ore 
Eddie Vargos Ore 
Red Roberis Ore 
Arline 
Concertina Eddie 
Wally Miller Ore 
Gloria Gale 
Jimmy De Palma 
Howard Geiger 

Hotel Schroeder 

(Empire Koom) 
Jack Crawford Ore 
Joe Wallace 
Wilfrid Du Bois 
Dorothy Dale 
Southern Sis 
Tung Ping Soo 

Karl Ratsch’s 
Sepple Boch Ore 
Heiene Sturn 

Larsen's 
Ray Meadows Ore 





Lindy’s 
Rick & Snyder 


: (Continued on page 62) 





i i me 
i ' 2 . 
: if rie Seas ochrane RaMundi's Ore Joel & Annette 
aan ' Mathey Ore Moa Pi | Seve a soe Hine Helena Samms Anne O'Connor 
ee Eva Ortega Charlie Murray Ore | Danny Kawanna Muszy Marge Mae di Fili Mary Jane Brown 
' . | eo © | Boris Belostotski Virginia Uppercu Bob Matthews Ted Fio Rito Ore Old Heidelberg Marion Milier 
a . | Serge Abagass tyal Lukewela B’ya| Kay Kanaai Dolly Sterling 
ri e i oe | Goeee Potey : Somerset House ‘Trocadero Old Heidelberg Co | Soi Lake Ore 
j : Michael Grebin Moate Carlo win} Chencelios Ice Carnival Herr Louie —_ Tripoli 3 
: > js es a . r 
1} i } Se os ae Hotel Taft Senorita Nina Noel Neil Jose's Cuban Ba Gee. Gastar are Sky Rocket 
Tt noch Lient Ore | 1204 Netto | Borathy itera | Bob Grant Ore |, CnSea | Martorie, Whitney 
| 2 | Peggy Mann gt Eg Marjorie Dee oe : ictators 
i 2) oa q NEXT WEEK (Nov. 14) | George Hines ede Pe tly ad | Harry Ringland Vv Huge en gO Rex GHOREs Mathews & Shaw 
if: a ' Light Brigade , 4A Topsy's Griff Williams Ore | Jerry F ings ; 
i Ww EK Mildred & Maurice . Clint Wright Ore T : 
i | THIS E (Nov. 7) aoe | —— Julian Altman 3 Debutantes Charlie Vaughn pnt ange ott B 4 ated en 
storia | Ga evens Hote 
i ie & semen (Empire Room) 9 
: ° - ‘ ‘ een P Empire Room) ' (Continental Roo 
| i a Numerals in connection with bills below indicate opening day of BPs cpp la ‘s, Place Elegante CHICAGO cuidn ian Tine ect engi — 
aE show, whether full or split week Emil’ Coleman Orc | Rill Farrel Ball Ball Peyties Beoske Bonale Baker Lols Harper 
ei (Sert Room) Benn Wauf t Gilbert hoba — Bailey & souanne Hogan 
ah ) q , Cobina Wright Jr Tommy Mills i actly ¥ Canova Orc ——, I - Jackie Heller Ure 
@ hh om —— -—,, Georgian ¢ Dee & Maizie | Paul Draper | Joe White Peggy Moore Famous Door petit oop ° Stockade Ina 
ie by WALTHAMSTOW WOOLWICH Hotel Warwick | by Prange Oi Kay Armin : Jimmy enmen Beverly Allen Charles Chaney 
4 Granada } Granada Gerry Morton Ore “Plautation (lub Laitian oe it Kether Waittmstoe Jean Florian Subw: 
ie. Toko & Barry ‘Ride "Em Cowboy’ | pell O'Dell : . * ae Mm saree senate ange Abbott Dancers ' , sty 
: aletehia onan Skeets Tolliver r Bali Gis Castellanos rc " » wore *rankie Ralston 
1 — Hungarian | Barrington Guy |} Stan Norris Ore 4th Club sbaey tt sid “ % Frances Thomas 
‘f : ‘ew WaARK cITyY in, eee Park S ° Gene Kardos Orc | Valda |} Al Milton Ore * Parody Club Tinuny Meyers 
1 2 NEW YORK CITY, Barbara arks Trovincia Bela Villanyi Ore | Motte & Poke | Bismarck Hotel | Homer Roberts Freddie Abbott Opal Adai: 
= _., State (10) EVANSVILLE Victoria Rane | Collins & Beasley | (Walnut Reom) Olga eng i Marita Ryan Kitty Swanson 
hi i Milton Berle Majestic (10-12) ; ) | Peggy Ware Avon Long Art Kassel Ore Annette ae Honey Lee Adeline 
n & Mabel Todd Swing Parade eee aR ee ee ee | Walton & Joanne Lillian Witzgerald | Marion Holmes Joan Coste was Sara Thebold Debs 
% Louis Da Pron | M Kitty Frances . 
A : “ nk Li s Tr : WASHINGTON Week of November 7 Dr L Barsony Joe Adele | Billy Leaca . ’ B: il Ore Marie Thomas Kileen Randolph it 
4 J so gy a ea Capitol (11) EDINBURGH Lillian Dawson Conway & Parks l rank Payne Shorty Ba Freddie Janis Ore | Ozzie Jackson Ore 
a talph San ABERDEEN [DIN ; Zigs 5 | wfavfields & Vir ; ee 
‘ 5 Jansleys Nan Wynn we ronan oo poll Paradise Mayfields & Virg Franke’s Casino Rose Bowl Susi-Q rs 
i | Senieee te — a Jack Anthony | Espin se Ballet International Casino tuss Morgan Ore Blackhawk — ~~ Willie Shore i Basking i 
at on en.ury at am . Bond R ell “spinosa & aie . ella Carroll Js Garber Ore etty ren Armida Molly Manner cI 
1! } Kidoodlers Harriet Hoctor Co Sea: Morelle Eve Kelland x Larry Clinton Ore | “pancel > | Saat Gaulke Ore Dorothy Young Robinson 2 Betty Harris s 
: } ties ——  —.,| Hilda Meacham ; Betty’ Maur Smith | Vincent Travers Ore | 51) ge Noland | Don & Patricia Bert Sis Patsy Kay an 
' i? J Tiller Gis | Tracy + Val Ernie Ore | Frank Paris Rlondies Diek Hardin - Kurtis Marionettes lle Niles st 
rt ie a ‘oll | Mady_ & Cor Eileen O'Connor | Cloris rage > —e. Thelma Marlan¢ Atlen Kane Ore Pat Ryan 
/ Paramount Hilton & J. Collings | | 2” Sean mel . : Gloria Day Dolores Green i All ‘at Ry m 
4 We Three Fellows | “4 = owere Tito & Valdez | Gloria Whitney Billy Kemp Marge Lenore F a Edith Principle 
Bi j ; Clayton Sisters ; Ed Fields & Pntr | Eddie Rie Mune | Mexicali % ritale ee Phyllis Roberts : ar theme Verne Wilsen Ore a’ 
> oR l mieitais oan > & ERP Bood & ooc BAe sonar Evelyn Leely Vrances ills “7 
P & J Desmond LIVERPOOL * Pepper Pot Edna Leonard yl : Swingtana 
1 ; i : ‘lai : shyr 3 : ~usetts Bee Kalmus 
j EW Y wry "ARG | with Sonny Clair Shakespeare Shyrettos hemp . la Marsha 4 Casino Bruse tee Bint 
} ra wir tee o Wise ta8ets) | Marshall & White Eddie Peabody Grace & Nikko | Joe D'Andrea Ore | @onnie Rogers Buddy Kirbie Kddie White Alma Smith B 
} ore x : & A / hy cE cri 3 Marion Manning Harold Aloma Ore | oil ar Or Rocke Kilsworth lLeBRarron 3 Leonard teed 
4 Raymond Scott 5 Major Bowes Co { DUNDEE Kric Randoiph : 2 | Harry Hoyer Ore - _" ateiher . c 
: Mark Warnow Orc GRAND FORKS | Palace Leroy & Brown mare Derben | Iris Ray Pam Adair Bob Tinsley Ore Spencer & Foreman | Car'line Richards’s R 
Sinvinn Sullivan Dakota (35-16) Noni & Ptnr Jack Stocks (Streets of Paris) | Royd Heathen Kleanor Johnson . Jack Hilliard Eunice « Ozzie 
Aek Miller : Major Bowes Co | Mario Lorenzi David Southwood Sylvia St. Claire Aloha Shaw Ruth Riley Gay 90s Frolics Ens James Phillips fc 
Wences _ JAMESTOWN | Dawn Davis & Ptnr | Warwicks Society 4 | Rinaldi Queen Mary Rozika Madeline Giddings | Mark Fisher Ore tet meat Ge st 
CHICAGO Opera H’use (18-14) | Kimberley & Page | Lewis Rolling Sto’s| Marshall 3 | Joe Buis Ore Helen Moon Ruth ‘Thomas Sherman Hotel 5 7 li 
Chicage (11) Major Bowes Co |B Henshaw & H'g!' Edith Wallington Mysto i satharine Tate | Wanda Devon Law King (College Inn) Thompson's 16 Club 
Frank Masters Orc MINOT } Ivan Frank Corlies & Palmer Bine Geese tone reauatl Buddy Rogers Ore | Ray Reynolds 
Barr & Estes State (11-12) . | Ruth Elroth Florence Herbert . on Ae Saema tpac Dick Kissinger D Keith Dancers e 
3 Swifts Major Bowes Co | Sonny Tucker Ann White | Frances Romas 4 Dende F- Ore | Elizabeth Kilton Patsy Thomas e 
a are S$ Ivan Frank Rainhew Grill ag a “ory Joe Murphy ral Dawn 
Sr } - , F | Melody : . > tezz0 Retter Charles & Mary a 
- Jimmy Kelly's Paul Kain Ore | Evelyn White Gay. Paree Pele —" Millie Travis h 
MARION DANIELS NEW YORK CITY Joe Capello Ore Marlynn & Michael! Buck Hunt Wellington Fag AR san Julie Walts 
Gladys Faye m 4 Hits & a Miss ive Yvonne oe t A LeMatre | Hazel Freeman m 
Mary Lane Rainbow Koo | Harry Singer Ure Mickey Dunne el gE Re Gls Three Deuc te 
i] I H WEEK Armando’s Gus Martel Orc Montmartre Boys Al Donahue Orc | Virg O'Brien + 7 — 
: » Vine ~| Peggy Fears John Rockwood Eddie LeBaron Ore Brevoort Hotel Miss Ellis Dome Art Tatum ec 
Sinety: yineeps Ores baroe & Blair Vaughn Comfort Paula Kelly (Crystal Room) Bernice Bodel 1, Mark Baby Dodds 
Ree awtor aa gh ; a om - ; ; e ony Marks ‘nodal re 
ae pt tsk ‘akin Feomecien arkes Famous Door Danny Higgins vy Bs we Florence Schubert Bob Riley Ore Spinsters ae lamaaih . 
Ira Yarnell Alec empileto Charles Baldwin Marie Sari 4 . : 
Via Barney Gallant’s mons heen pt Sid Hawkins Estelle & LeRoy Grace Katrol Grand Terrace iknow ttitind Tower tna la 
2 , Mase oC ° Tanya ; ' Norma Ballard Sonny & Sonny "he "hitms 
MARK J. LEODY nya eng By ol Mary Burton Adra Coeper Russian Kretchma 2 . Dusty Fletcher Bieaner Leonard Fle Whitmae, Rev sc 
| Nellie Paley James Fens Carter & Schaub | Volodia Katov Ore | mong - Howell & Coles Ken Leslie Helen DuWayne B 
ge sit: Greenwich Village Lee Leslie Nastia Poliakova | Herb Rudolph Ore | satlie Gooding Clair Sis =e ay ett 
| Bil Bertolotti's Casino Gloria Marsh Simeon maksonesy Ann Davis Dot Soulters Norman & Diane = he gg ara tap * 
Mae sa vies : P Peggy de la Plante! Simeon Karavae Laurene Connie Harris Alice Taner hah Swank ] 
ain wen = to Mtg ned tad Lynn & Deering Marusia Sava — S Buck leonard Reed Gis Dot Peterson ped Pp te = 
mie, i ian: 2 Inga Borg Daria Birse Billy argo Earl Hines Ore Kilty Dawn ; y 
RKO meant moda See aaa Margaret Grey Michel Michon Bee Jones iteemeadein tianal Dorothy Stone eh aie nag SE tr 
i ely & » ‘ ie & Tire : 
Helen Dell Liberto & Owen Kit Kat Club Misc ha Osdonoft | Bonnie & he sme: (Glass House Rm) Hazel Zalus ecndiond ri 
aigalo Sisanor Weed & D Klavdia Kapelova Estelle Russe Nord Richardson 
| Reberta Kent Murray & Best J Lunceford Ore Sergei Ignatenkv Adorables Don Pedro Ore 3 Tops Gtorla Remane 
ie BSE CSee hae. Foxelizs | Bill's Gay 90's | - 4 ete ge ee Stork Club Henry Simons Ted & Mary Taft | Johnny McFall Orc| Adelle St. Clair 
Music Hall (10) Slate Bros Havana-Madrid Ralph Brown Billie Fargo ‘s N ¥ Cab'ret Silver Frolics Terry Circle | 
Rockettes Gene Autry Charles Touchette Choppell & Read Sonny Kendig Ore : Harry's F oy Rs \ ra) A 
Corps de Ballet ‘LEVELAND John Panter Nano Rodrigo Ore a as Jose Lopez Gre Caravan Mildred Rock Continental 4 Roy Rankin Ore ( 
Resita Ortess ads ome John Eliot Juanito Sanabria Or sag tai Eddie Gorman Joan Vickers Kalaine Rabey Villa Moderne 
Biltmore os Don Cortez Carlos & Carito Ramon Ramos Ore Swing Rendezvous | pocke Romano Dale Rhodes Roma Noble Tony Cabot Ore al 
Ruby Mercer Oxford Boys jim Phillips Pancho & Dolores | Oscar de la Rosa Or W Oo Toddy O’Grady Saxon Sis Fay Wallace } 
¥ a y Jim » 2 s en re ad) x . « , = , 
Hilda Eekler a Aco thal Mary Roberts *| Felipe de Flores Tommy Goodwin _, “pegerm = Don Morgan Natasha Art Freeman Pha sae Gardens e\ 
Jerome Andrews Gene Autry Harold Willard Sarita Herrera La Marquise Prine’ss White Wing | Dot & Jerry Sally O'Day 606 Club 5 ey ico 
CHICAGO ibe ArthurBehan Rosita Ortega Frances Connelly Patti Marsh Edna Leonard Marcia Wayne Billy Carr eon - S 
Palace (11 DAYTON Harry Donnelly Hickory House ae . Louis Sterling Carl Scholtz Ore Jean_Mode ss 4 smpeoulgar Reaqvig 
( Harold Leonard Renee Villon D Loar 
; Gypsy Rose Lee Colonial (4) Spike Harrison 4 ’ ara Vivien Yauehn ‘tp Pp Art Buckley ‘ iane Lane 
i ypsy (4) Jan Garber Orc meviete. Grater Joe Marsala Ore Earl, Doug & Cal Chatiehte Cashes Chez Paree Al Wagner —- oe oe Suzanne Kessler 
: 3 F t , : z os neal Jessie ella ue 
i Pritchard & Lord SCHENECTADY a Hotel Ambassador Larue Ronnie King Jimmy Durante Billie Myers Vilm ‘aie Luctile Johnson 
$ . a y kie Rullos Ore 
“mili . 10-12 Boulevard Tavern , . : Varsity 8 Lee Berling Frankie Ru 
Larry Collins Proctor’s ( =) (Ebohurst, L. 1.) | Dick Gasparre Ore tddie Davis Ore Versailles Ruth Petty Senutiear tat Ruby Bennett 
Vox & Walters Blackstone : ; + Thrtt Vincent Bragale Orc | Joseph Smith Ore ot -Serante Gre edkcn te Miiieeed —, — nson Rihel Beews Zig Zag 
C’ntinenta rill’rs | Minor & Root Graziella Parraga , ; ¢ Mary Ov 


6 


on nad a. 2} ae ha oe ho 


maa’ Oo fr Mm oO 














Wednesday, November 9, 


1938 


LEGITIMATE 


VARIETY 55 











‘NO B’WAY HOUSE SHORTAGE * 


Clare Boothe Griddles Critics, 400: 


Broun Does a Switch on Reviewers 


+ 


Clare Boothe, Broadway’s social- 
ite playwright and handsomest 
member of the Dramatists Guild, 
has something to say about the 
critics in a contribution appear- 
ing in the current Stage, and 
she also pulls no punches in com- 
menting on persons of her Park 
avenue set. She first scored with 
‘The Women,’ but not until ‘Kiss the 
Boys Goodbye’ (Miller, N. Y.) 
clicked did Miss Boothe, Mrs. Henry 
R. Luce in private, assent to talk 
for the press. Recently she gave 
several interviews and seemed to 
like it. 

Saying that the sort of people who 
exist in her plays now snub and cut 
her, she explains that her choice of 
a hobby (writing plays) often gets 
her whole columns, instead of casual 
mention as among those attending 
teas at Pierre’s, and so forth. ‘These 
columns are called criticisms and 
they are supposed to concern them- 
selves with what the critics and I 
laughingly refer to as my art. And 
sometimes they do say nice things. 
But when they say horrid things 
{those are the days when even the 
kitchen maid, whom I’ve never laid 
eyes on feels the repercussions and 
trembles), I do feel inclined to go 
right out and scratch their eyes out. 

Crix Don’t Get Around 

‘But Mr. Watts (Richard) and Mr. 
Anderson (John) and Mrs. Atkinson 
(Brooks) just don’t seem to get 
around to ‘21’ and the Colony, or 
even Elsa’s (Maxwell) parties. I 
mean I just can’t bring myself to go 
slumming way over to Sardi’s and 
Bleeck’s (Jack) to find them, no 
matter how justified I'd be to do so. 
And I do think that when I come 
face to face with them, my anger 
would soften. Because Mr. Watts 
and Mr. Anderson are really quite 
handsome though I don’t always ad- 
mire the people I see with Mr. 
Watts, and even Mr. Anderson can’t 
wear a white tie as well as Mr. 
Nathan (George Jean). And I 
wouldn’t dream of resenting any- 
thing Mr. Atkinson said because I 
do think he’s sound and, besides, 
there is something about him that is 
terribly sweet and fatherly.’ Miss 
Boothe pats the boys goodbye with: 
*On the whole I do just love reading 
them. They can say anything, so 
long as they do not ignore me. Be- 
cause it’s going to be awful if they 
do. I’m not a fool you know.’ 

Broun Now Defends ’Em 

Heywood Broun, former critic who 
took a sock at the current critics 
recently, came to their defense in his 
Saturday’s (5) column, N. Y. World- 
Telegram. He was inspired by the 
comments against them by J. B. 
Priestley, British dramatist, whose 
recent ‘I Have Been Here Before’ 
fared worse than his ‘Time and The 
Conways,’ one of last season’s Broad- 
way flops. Said Broun: 

‘A little while ago this column 
gently chided the dramatic critics of 

(Continued on page 58) 


‘30 DAYS’ ANGELS SAID 
TO BE MULLING SUIT 


Reported that legal steps may be 
taken by some of the backers of ‘30 
Days Hath September,’ one of Broad- 
Way’s first flops this season. Show 
Was withdrawn after two weeks at 
the Hudson. Said to be involved is 
Irving Gaumont, co-author-presenter, 
in association with Jack Sobell. 

Cast was paid off from funds on 
deposit with Equity, but in the case 
of Alison Skipworth, who was 
featured, a four-week engagement 
had been guaranteed by W. Herbert 
Adams, an attorney who has been 
interested in a number of produc- 








tions. He paid Miss Skipworth’s 
Salary, $2,000 for two weeks un- 
played. 


Adams was not interested in the 


attraction, but put up the guarantee | 
for Miss Skipworth, who returned reopens Friday (11) with an all-| 


from the Coast for the play, because 
of his former stage association with 
her. She was co-featured with Basil 
Rathbone in a play called ‘Port 
O’ London,’ with Adams as backer. 





Double-Crossed 





Success scored on Broadway 
by two visiting actors appears 
to have surprised ’em. Raymond 
Massey, who clicked in ‘Abe 
Lincoln in Illinois,’ Plymouth, 
told friends in London last sum- 
mer that he expected ‘to be back 
in four or five weeks.’ Pre- 
dictions are that the show will 
run a year. 

Robert Morley, whose per- 
formance in ‘Oscar Wilde,’ 
Fulton, drew press hurrahs, is 
described as ‘walking on air.’ 


GILBERT MILLER 
IN ON THREE 
HIT SHOWS 


Although his name appears only 
over ‘Victoria Regina,’ on Broadway 
for a repeat date at the Beck, Gil- 
bert Miller is concerned with two 
new successes and is definitely set 
for. another successful season. Un- 

















MORE SHOWS, BUT 








PLENTY THEATRES 


'28 Productions This Season | 
Thus Far Against 16 at | 
Same Time Last Year—| 
Six Hits and 16 Flops— 
More Musicals 





PRODS. NEED COIN 





There will be no approach to a 
house shortage on Broadway this 
lseason, aceording to indications, 
though contrary to prevailing opin- 
ion this season is well ahead of last 
fall in the number of productions 
presented. Even the number of 
musicals which is definitely in- 
creased and, while most of the the- 
atres suitable for this type of at- 
traction are booked, there are 
enough spares among the other 
houses to amply take care of new 
attractions currently in sight. 


Reason lies in the fact that, al- 
though more shows arrived, there 
was a corresponding increase in the 
number of failures, most of which 
were quickly aired. Up to early No- 
vember, last year, only 16 new 
shows had _ opened, five having 
proved successful, one an intermedi- 
ate and 10 flops. During the corre- 
sponding period this autumn, 28 
shows have opened, including two 








derstood he controls 75% of ‘Oscar 


Marshall, London showman, made | 
the presentation 
smaller share. 


cut at his Gate theatre, London, as 
aid ‘Wilde.’ 

Miller is doubly interested in ‘Kiss 
the Boys Goodbye,’ of which Brock 
Pemberton has the major share, due 
to operating Henry Miller’s theatre, 
where that hit is spotted. Pember- 
ton welcomed participation by Miller 
in ‘Kiss the Boys’ when he offered 
to buy in last spring, when the script 
was not in finished shape. Active 
management is by Pemberton, but 
the Miller staff handles ‘Wilde.’ 

Participation in a third attraction 
this season by Miller did not prove 
so fortunate. He had 25% of ‘Waltz 
in Goose Step,’ which opened and 
closed at the Hudson last week, 
Miller’s share being around $7,000. 
Play was presented by Julien (Jack) 
St. Charles Chaqueneau, who is on 
the New York staff of Myron Selz- 
nick’s agency. Stated that most of 
the backing for ‘Waltz’ was down- 
town money, 


Wm. A. Brady Setting 
Revival and New Play 
Policy for N. Y. House 


William A. Brady has announced 
resumption of activities and a policy 
for his Playhouse, N. Y. While he 
will present a repertory company, 
new plays are also slated for presen- 
tation. A selected list of revivals is 
| being made, with a change of bill at 
least every six weeks. Showman 
proposes operating on a _ subscrip- 
tion basis. 











Tell,’ 
| Started Bernard Shaw to popularity 
jin New York. For it Margaret 
| Anglin will return to Broadway, 
|after cast also having Helen Chand- 
ler and Bramwell Fletcher. 

Shavian comedy is being directed 
by Grace George, it being dated to 
open Thanksgiving night (24), 





New ‘Shuffle’ on Coast 


Los Angeles, Nov. 8. 





| Negro musical, ‘Shuffle Along of 
1938.’ 

| Piece is presented by Alfred 
| Butts, who will take it on the road 
| if it clicks. 


Wilde,’ Fulton, although Norman bry the new presentations the rating 


and owns the | while 
j 


Marshall is said to| nearly all having been promptly 
have a share of ‘Regina,’ which tried | yanked from the boards. 


First revival is ‘You Never Can} 
the play claimed to have) 


Criterion theatre, dark for months, | 


revivals and one repeat engagement. 


at this time classifies six as being 
hits, with three probable moderates, 
16 are unquestioned flivs, 


One or 
| two shows, now regarded as having 
a fair chance to click, may climb 
into the hit class. 


Winter Crop 





More interesting to observers, 
however, will be the possibilities of 
the late fall and winter production 
crops. This month’s incomers should 
approximate the same number, or 
top, last November, when 14 shows 
premiered. To date at least 15 are 
slated to debut, three having ar- 
rived last week as a starter—none 
were highly regarded and one has 
already stopped. 

Among the month’s new produc- 
tions are at least two new musicals 
and possibly three, which will give 
the season nine such attractions by 
Thanksgiving time. Increase in mu- 
sical fare is one of the features of 
the legit season in contrast to last 
fall, when only two were presented 
within the same period, and only 
one (‘I'd Rather Be Right’) was suc- 
cessful. Some of this season’s mu- 
sicals are hardly up to expectations, 
but the trend is there. 

While there appears to be more 
managerial activity, there is no cer- 
tainty that 1938-39 will top last sea- 
son in the number of shows pre- 
sented, despite the fact that 1937-38 
established a new low in production. 
After the first rush, production ap- 
pears to have tapered off too much 
to hold the edge of the first two 
months and must be stepped up to 
measure up to the big expectations 
accompanying the World’s Fair sea- 
son. 

That it will come with fresh capi- 
tal from the picture end is Broad- 
way’s hope. If the breach between 
Hollywood and Broadway is healed 
and production deals consummated, 
the managers should quickly discern 
| whether it is a matter of product 
jrather than backing, Showmen, 
| generally, say it is the coin factor 
| that has been holding down produc- 
tion, with some claiming the situ- 
| ation to be over-emphasized. Latter 
|are distinctly in the minority and 
; are not among the active producers. 








WPA Mgr. Bankrupt 
Sam M. Mandelsman, Hotel Presi- 





dent, N. Y., theatrical manager con- 
nected with the WPA Federal The- | 
atre Project in N. Y., filed a volun- | 


| (7) in Federal court. 


Liabilities at $590; assets of oe | 


insurance are exempt. 


ATTA Asks Equity 


to Modify Ticket 


Code; Says Restrictions Hurt Shows 





Cautious 





One night last week Ole 
Olsen (and Johnson) was stand- 
ing coatless outside Dinty 
Moore’s restaurant talking to a 
couple of cronies. Eatery is 


adjacent to 46th St. theatre 
where ‘Hellzapoppin’ is cur- 
rent. 


Business sense got the better 
of Lee Shubert, who rushed up 
shouting: ‘Get back and put on 
your coat. I haven’t got you 
insured.’ 


The Associated Theatre Ticket 
Agencies, which represents most of 
the Broadway ticket brokers, though 
not McBride’s, Postal-Leblang and 
Tyson Co., sent its attorney and a 
committee to Equity last Friday (4), 
with the idea of securing modifica- 
tion of the code inaugurated by the 
League of New York Theatres, the 
managerial arm. Ticket men stated 
their case and reasons for proposed 
concessions, with the Equity com- 
mittee due to report the proceedings 
to the council with possible recom- 
mendations. 

That Equity will take action in the 














ACTORS REP CO. 
REORG; FILM 
FINANCING 





Reorganization of the Actors’ 
Repertory Company, Inc., of New 
York is now in process. Organiza- 


tion started three years ago with 
11 members, following production of 
its first play, ‘Let Freedom Ring,’ 
with John Hay Whitney and Henry 
R. Luce, publisher, backing the 
company at that time. 

Seven plays were produced the 
first year, with approximately 10 
Sunday performances of each tak- 
ing place. During the next two sea- 
sons the company produced four 
opuses. 

Actors’ Repertory has now moved 
its headquarters to 70 West 45th 
Street, and also leased a rehearsal 
hall, First play of its current sea- 
son was to have been ‘Family Por- 
trait,’ by Lenore and William Joyce 
Cowen, but this has been tempo- 
rarily shelved and work will start 
shortly on one of the following plays 
on the schedule: ‘Cariney and 
Kevney,’ an American adaptation of 
an Irish play by George Shiel; ‘The 
Happy Journey,’ one-acter by 
Thornton Wilder; ‘The International 
Brigade,’; ‘The Man With His Heart 
in the Highlands, by William 
Saroyan; a series of one-act plays by 
E. P. Conkle, and an untitled play 
by Robert Thomsen about the bat- 
tle of Gettysburg. 

Financing of the organization this 
year is said to be assured and is re- 
ported coming from picture sources. 
Identity of backer cannot be con- 
firmed at this time because con- 
tracts have not yet been signed, ac- 
cording to William R. Fitelson, coun- 
sel for the actors. 

Present membership of the group, 
whose purpose is to produce vital, 
living plays which are expressions 
of the spirit of the age, includes 
Paula Bauersmith, Norma Cham- 
bers, Kathryn Grill, Will Geer, Rose 
Keane, John O’Shaughnessy, Doug- 
las Parkhirst, Anthony Ross and 
Leslie Stafford. Three of the group 
are now working in shows produced 
by other Broadway managers. Kate 
Grill is in ‘Dame Nature,’ O’Shaugh- 
nessy is coming in with ‘The Boys 
From Syracuse,’ while Geer is cur- 
rently in ‘Sing Out the News.’ 


EDWARD STIRLING OF 
PARIS TO PROD. INN. Y. 


Banned in London, Aldous Hux- 
ley’s new play, ‘This Brave New 
World,’ which deals with an imagi- 








nary era 550 years hence, will have | 


a Broadway production if plans of 
Edward Stirling, holder of the Amer- 
ican rights, materialize. First pre- 
sented by Stirling at his English the- 
atre in Paris, it is deemed timeiy 
drama now that the American pub- 
lic has been H.-G. Wells-primed for 
fantasy. 

Also on Stirling’s schedule is his 


| tary petition in bankruptcy Monday own translation of Sacha Guitry’s 


sophisticated farce, ‘The New Vill,’ 
in which he will both produce and 
play the lead upon his arrival here. 


ticket situation is, however, doubtful. 
Its position is rather on the outside 
of the code, although there is a 
| signed agreement between Equity 
and the League stipulating that in 
consideration of the functioning of 
a ticket control system, it will not 
adopt new rules or change policy 
during this season. Enforcement of 
the code is entirely up to the League, 
to date, with Equity having its own 
more stringent rules for managerial 
non-members, yet has done nothing 
in the way of policing. Indicated 
that Equity does not intend being a 
defendent in legal actions that code 
enforcement may inspire. 
Want ‘Buys’ 

Surprise move on the part of the 
brokers was an appeal to change the 
rules so that ‘buys’ would again be 
permitted. ATTA people declared 


(Continued on page 58) 


Shift to Garden 
May Give ‘Hellz’ 
Top Bway Take 


In moving from the 46th Street to 
the Winter Garden, N. Y., Nov. 28, 
‘Hellzapoppin,’ the Olsen and Johnson 
revue, may go into the leadership of 
Broadway’s list, held up to now by 
‘I Married An Angel’. Shuberts, in 
arranging the switch, appear to be 
protecting their Garden property, 
house being currently tenanted by 
‘You Never Know’, Latter has been 
drawing mildly and is reported clos- 
ing when, or before, ‘Hellz’ moves in. 

Garden capacity is not much in ex- 
cess of the 46th Street, but there are 
considerably more seats on the lower 
floor, capacity of which is around 
1,000. At the $3.30 scale, the gross, 
which recently went to $26,000, is 
figured to top the $30,000 mark. This 
week, the scale for ‘Hellz’ was upped 
to $4.40 on Monday (7), the night be- 
fore election, and Thursday (10), 
Armistice Day eve. For the past two 
weeks that top has applied to Friday 
and Saturday nights, because of foot- 
ball crowds. 

The 46th street is bank owned, 
Shuberts operating the house under 
an arrangement whereby the house is 
reported being guaranteed $18,000, 
which amount covers the carrying 
charges. Figured, that coin has al- 
ready been earned by the theatre’s 
share of the revue’s takings and over 
that will be velvet. 

Another factor in switching ‘Hellz’ 
out of the 46th Street and booking in 
Lew Leslie’s ‘Blackbirds’ concerns 
the latter’s manager. Nate Kramer. 
son of the owners of the Edison hotel 
| across the street, has guaranteed the 
‘Salaries of the colored show. The 
|Shuberts are also interested in the 
| Edison. 
| Ticket agencies will be somewhat 
affected by the transfer of ‘Hellz’, 
since the increased lower floor capac- 
ity of the Garden should increase 
the boxoffice sale. Up to now, ‘Hellz’ 
/has been one of the hottest ticket 
| buys on Broadway. In show circles 
there is some question as to the effect 
on the performance, revue being re- 
garded as more effective in the 46th 
| street, because the players are closer 
|to the audience and a number of the 
show’s nut gags originate or finale 
out front, 
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Plays on Broadway 





DANTON’S DEATH 


Drama by Georg Buchner, translated by | 
Geolfrey Dunlop; produced by Orson Welles; 
genzs by Mare Blitzstein; setting by Jan 
Tichacek. Presented by Mercury Theatre, | 


at Mércury, N. Y.,° Nov. 2, ‘38, at $2.75) 
tep ($3.50 opening). | 
RC Peer fas cr: Pee Anna Stafford 
PT a rere very eee se Martin Gabel | 
Camille Desmoulins......... Edgar Barrier | 
, ON ES SS PE Fore ye Evelyn Wahle | 
Herault De Sechelles........ Morgan Farley 
PHINPpeaU 2... ceccessoccsce William Mowry 
EMCTOIE 2. cscews viecseccvcves Guy Ningsiey | 
ES errr rr rrr rtin Blien Andrews | 
Robesplerre ...ccccsrsceces Viadimir Sokoloff 
MNIOEL. da voca0« WES gas ond caved Arlene Francis 
Rosalie ~ weeeeee- RUth Ford 
Adelaid ped etsevorveonhods Rosemary Carver 
BOTCRGE  ccideWccccccvecaseer Richard Wilson 
Sr Just ...Qrson Welles | 
Fouqgquier Eustace Wratt 
IR ne cas we see eeewes Joseph Cotten | 
ServantS t@ DantOn..... cceescscrscees cee 
William Aland, Edgerton 
Pal, Stanley Poss 
Convention Attendants... ........e0eeee- | 


Ross Elliott | 


| 

Fate of this first Mercury Theatre 
production of the seasol. appears un- 
certain. As a show, it’s a mass of 
contradiciions, exciting in rare spots | 
but mos:iy disappointing. It hardly | 
. } 

rates as acceptable entertainment, 
although the novelty of production 
and Orscn Welles’ recent phenome- | 
nal publicity break may give it a 
much-needed boost at the boxoffice. | 
But from most angles it appears | 
destined for a limited engagement. | 


This is the play’s first presenta- | 
tion in English in the U. S., although | 
Max Reinhardt produced it in the| 
original German in this country | 
some years ago. Present script has 
been considerably edited by Welles, | 
with the idea of clearing away much | 
of the non-essential atmospheric | 
background and incidental charac- | 
terization. Young actor-director did | 
the same thing last season with | 
‘Julius Caesar.’ | 

Play, which was written about 100 | 
years ago by Georg Buchner, deals | 
with the latter stages of the French | 
revolution, when the leaders, having | 
done away with the royal family and | 
aristocrats, were turning on each 
other. Specifically, it concerns the | 
struggle between Danton and Robes- 
pierre, which the latter won only to | 
follow his victim to the guillotine | 
three months later. 


Welles presents this drama in a | 
series of brief scenes and without an 
intermission, Entire running time 
totals only about 80 minutes. Against 
an extraordinarily vivid cyclorama 
by Jan Tichacek, and with an in- 
genious lighting arrangement, he 
mounts his play on a complicated 
setup of platforms and brings his ac- 


Richard, Baer, 





|George.... 





tors on and offstage through a maze 
of stairways. At times, the show 
gives the impression of being played 
on a scaffolding. 

While the production is imagina- 
tive and at rare intervals arresiing, 
it has apparently not been suffici- 
ently thought out. What appears on 
the stage bears the stamp of Welles’ 
active mind, but it hasn’t been re- 
lated to the requirements of the the- 
atre. All the vitality, the headlong 
turmoil that made his ‘Julius Caesar’ 
exciting is missing here. Instead, it 
is a sketchy play, apparently 
man in adaptation and mired in 
unwieldy staging. It has all the em- 
barrassing self-consciousness and 
re of a Little Theatre Group 
show. 


It’s deficient, too, in other ways. 
It’s virtually motionless, for one 
thing, except in the quick succession 
of scenes. The scenes themselves are 
static—little more than tableaux in 
which one or a few players stand 
about like statues, while one of the 
characters delivers a long and ob- 
scure monolog. There isn’t any act- 
ing—not in the sense of the 
word. There simply isn’t any room 
for acting in the ti stage spaces 
Welles has left hi: between his 
tangled mounting entrances. 


But that’s not all. Except for 
Tichacek’s multi-faced cyclorama, 
the lighting and costumes, there’s 
nothing to look at. From that stand- 

int, the show might as well have 

n broadcast or recorded—a blind 
man could attend it and not miss a 
thing; there’s practically nothing 
visual for him to miss. Whether 
Welles’ intensive radio producing has 
warped his theatrical judgment is 
a question. Possibly he’s been too 
busy to devote all his ti 2 and 
thought to this production. What- 
ever the exvlanation, if the Mer- 
cury’s Boy Wonder hopes to retain 
his legit prestige, he’ll have to give 
his best to the theatre, not merely 
his next-best. 

Only genuinely impelling perform- 
ance is given by Martin Gabel as 
Danton. He invests the character 


with vitality and conviction, bring- | 


ing out the doomed man’s bored 
cynicism, and, after the electrifying 
rabble-rousing defense speech, his 
philosophic resignation. His playing 
is judiciously shaded, forceful and 
expressive, 

Vladimir Sokoloff, who played the 
same part in Reinhardt’s German 
production, is properly intense and 
cold-blooded as the self-righteous, 
fanatical Robespierre. Although he 
has trouble with the language, he 
admirably portrays the character's 
controlled passion and ruthlessness. 

Welles plays St. Just with com- 


mendably restrained power in the. 


earlier portions, but loses control of 
the part in the long final speech. 
Arlene Francis is unable to enliven 
the purely incidental part of one of 
Danton’s amours, while Edgar Mar- 
rier, Morgan Farley, William Mory 
and Guy Andrews never emerge 
from their costuming in supporting 
roles. 

Although Marc Blitzstein’s score, 
including two songs, is rather mean- 
ingless, the crowd is brilliantly sug- 


| gested and its noises skilfully han- 


dled. As a matter of fact, all of 

‘D nton’s Death’ is like that—bad 

and good, all mixed up together. 
Hobe. 


RUN SHEEP, RUN 


Farce comedy in three acts presented at 
the Windsor, N. Y., Nov. 3, '38, by Donald 
Blackwell and Raymond Curtis; written by 
Raymond Knight; Hugh O'Connell fea- 
tured; staged by Blackwell; $3.30 top. 
Wihee: Potter...6s cesesses Hugh O'Connell 
Wedutedetisden cuba Peter Chong 


Leila Steuart... .cccccecssseess Ruth Weston 
CCUM PGE v.00 6 a ocean dos bees Hel Alan Bunce 
De, CPS 6 xc oaweenwes Beatrice Hereford 
Wittinen Potter... sc. ois s Giiees Jchn Kirk 
Phyllis Goodspeed........ Virginia Campbell 
ty. ar ere .Edith Gresham 
Mrs. Kenneth Goodspeed... Regina Wallace 
Reeve DielOwWSs san c.c hess 6eae oe James Corner 
Kenneth Goodspeed........... Leo Kennedy 
BRE aT ES AAS Re een Josie Thorpe 
Mre. Hopple.:........... Zamah Cunningham 
BE, NE VENTS SRC ST a8 THAT CTY Hilda Bruce 
Se: ee eer Peggy Coudray 
POemthy. TOC We. 65 22's case incves Enid Markey 
CCC MOE 6 2 o.dk cba cecbecs John Maroney 
ReEINUINENA ca cm 0 sé dnc 066900 ob dns Paul Porter 
EE MOON chan bcncetshe ns William Bendix 
eee GOONS, baci vewe eases < George Ewing 





The indicated score of entries on 
Broadway last week was three to 
nothing. Two dramas opened in the 
earlier days and an expected laugh 
show followed—‘Run, Sheep, Run’— 
but it, too, disappointed. 

New author, new producers and an 
idea, comprised a promising set-up, 
particularly because some good play- 
ers were present; still no dice. There 
was no stint in production, the play 
being given five sets. Hugh O’Con- 
nell came back from Hollywood to 
enact the lead and Ruth Weston was 
placed opposite him. 


Story is of a New York columnist, 
whose nostalgic references to the 
home town in the midwest could 
have been inspired by the late O. O. 
McIntyre, but there are few actual 
incidents that could be identified 
with the former topper in his field, 
familiarly known as Odd. Script 
does not even call for the scribbler 
‘in the play to dress the part of the 
supposed original. Also the Wilkes 
Potter, alias Horace, of the fable dic- 
tates his stuff into a dictograph, 
whereas McIntyre slaved at the type- 
writer, a sort of ritual. 

Had the author sought to be bio- 
graphicai he could have turned out 
a comedy that teemed with humane- 
ness, personalities and affectionate 
references which made Odd a genius 
in his line. McIntyre did not forget, 
and that quality placed him among 
the greats of newspaperdom. The 
fellow in the play is just a folksy 
sort of guy, a believe it or not sort 
of columnist. 

‘Sheep,’ therefore, seems to be mis- 
spent; two small-towny even in its 

ew York scenes to be more than 
a stage in-betweener. Wilkes returns 
to Parksburg, Ill, for the 25th re- 
union of his highschool class. Ar- 
riving home, he enjoys seeing ma 
and pa, but when tasting that good 
old home-made root beer, his stom- 
ach revolts and he reaches for the 
Scotch, 

Play is really one of disillusion- 
ment, but there is a real tone in that 
those who come from the hinterland 
and merge into the mode of the 
Metropolis, rarely, if ever, are able 
to go back and resume the stride of 
the sticks. Potter leaves his attrac- 
tive mistress for the Parksburg 
event. He is supposed to be honored 
for the big shot he is, but there are 
petty quarrels, misunderstood mo- 
tives, unfounded jealousies that end 
during the celebration with the col- 
umnist being banged over the bean 
with the token his alleged friends 
had proposed presenting him. 

Back to Manhattan he is confront- 
ed with the daughter of his one-time 
sweetheart, who, having planed in 
ahead of him, insists she is in love 
with him. She almost talks down 
Leila, the real woman in Potter's 
life, and straightening out that sit- 
uation occupies the third.act, with 
Leila deciding to marry her man to 
have and hold him from Parksburg 
snares. 

O’Connell didn’t deceive himself 
about the part of the columnist and 
figured the first-nighters would take 
or leave that type of character. He 
is an affable, likeable fellow, giving 
the play the kind of guy the author 
wanted. That the original type was 
retiring is not his fault. Miss Wes- 
ton is so attractive that none would 
imagine her consort grazing on 
strange pastures at their stage of 
companionship. Alan Bunce, as a 
small town cut-up, Beatrice Herford, 
as Potter’s ample mother, John Kirk, 
as his father, and other a.k.’s, or 
those approximately that stage of 
life, figure in the farcial end of the 
play, but it’s not as funny as it 
should be. Ibee. 





IT’S A SMALL WORLD 


(YALE PUPPETEERS) 

Revue in two acts (19 scenes) by Forman 
Brown; presented by Bernard Hart and 
Bill Doll. Produced by The Yale Pup- 
peteers. Directed by Harry Burnett. Lyrics, 
music and comment, Brown. At Lyceum, 
N.. Y., Nov. 6, °38; §2.20 top. 








Forman Brown and his able as-| 


sociates, Harry Burnett and Richard 
Brandon, who have been touring the 
provinces for some years, are back 
on Broadway with their puppeteer- 
ing and the Stem once more has a 
click. 

Brown’s well-written ‘It’s a Small 
World’ shoots the works in its 
lampooning of world notables. By 
the time the evening rolls by, Brown 
has run a universal gamut, from 
Emperor Hirohito of Japan to Elea- 
nor Roosevelt. Ali this with the 
benefit of excellent production, lyrics 
and music by Brown. The author, 
too, comments intelligently in his 
| introductions of the scenes. 


| 
| to 





It’s nothing for the puerile mind | 


' 


| 
} 
j 


' 


ponder, this show, for some of| 
|these barbs are very artfully 
launched. For instances, there are 


those two protoganists of something 
or other, Hitler and Mussolini, who 
Brown would have as vaudeville’s 
lost standbys, a sister team. 

For marionette conveniences, 


caused by a small world, Martha, 


Graham’s dance, ‘Frontier,’ loses that 
imposing title. Here it’s just plain 
‘Back Fence.’ 

The Theatre Guild presented the 
Lunts in the 38th performance of 
‘Amphitryon’ last season, hence 
‘Amphitryon 38.’ The pair are here 
in ‘Amphitryon 39.’ 

All of which adds up to a merry 
evening. True, there are other ex- 
cellent personages who are given a 
kick in the pants with well-defined 





| points to a prominent spot in tune 


| emphasis. Toscanini and Mrs. Roose- | 
| velt are indelible characterizations, | 


apologies by Brown take the edge 
ff 


for nothing better than a Sunday 


way. 
maker. Bernard Hart and Bill Doll 
are again experimenting. 


they had Cissie Loftus for her Sun- 
day night character delineations at 
the same theatre. 


Waltz in Goose Step 


Drama in three acts by Oliver 


Garrett; 


a. PB 


presented by Julien Chaqueneau, 


Norris Houghton. 


Hudson, N. Y., Nov. 1, '38; $3.30 top. 

GEE cn sc0hscetieceaaetexke Leo Chalzel 
Count Gottfried Von Laidi....Henry Oscar 
Bohmuedd oo. cececscecscisss Haiold Johnsrud 
SORE DIOMMP.6 ics vccaccec cs gaat John Boruff 
SNOE 6 wesc cccwivecssesces Barrie Want!ess 
Colonel Heist.......secsee. Frederic Tozere 
Tessie Konstantin..........- Mariana Fiory 
General Von Straffen...... Maurice Manson 
Berthold Sprecher.......... Henry Sherwood 
BaP. BUCS. 0.5 cv cevcccesogesee Palmer Ward 
Herr Schilling...........- France Bendtsen 
BOGE - ks d'cicvves oe eees Charles Furcolowe 
Heinrich ...... ecceceeccess Howard Fischer 
Mrs. Straub.......+ @veceece Marjorie Dalton 
Colonel Masch....scccceeessss> Walter Davis 
ist Trooper........ epeceecss Turniey Walker 
We ROGGE 66 oc ct edactecescccst John Rustad 





‘Waltz in Goose Step’ is the first 
anti-Nazi drama of the new season; 
another, ‘Lorelei,’ is scheduled to 
bow on Broadway Nov. 11, If there’s 
to be a click in this theme, it can 
only be expected from forthcoming 
new entries. ‘Waltz’ is not enter- 
tainment and certainly no b.o. music. 

Oliver H. P. Garrett is an ex-New 
York newspaperman now a Holly- 
wood scenarist. As a playwright, 
however, he fell far short of 
a successful mark. His script is lit- 
tle more than a dramatized version 
of stale news; his characters are 
familiar, even down to their homo- 
sexual tendencies and about whom 
Garrett minces no words. But it’s 
greatest negative factor is its failure 
to capture sympathy from pro and 
anti-Nazis alike. While it scores the 
totalitarian government and leaders 
on one hand, in the end it has the 
dictator’s power-politics winning out. 

Julien (Jack) Chaqueneau, a pic- 
ture agent connected with the Myron 
Selznick office, is this play’s pre- 
senter and apparently didn’t stint 
with coin on its two sets. Some of 
the casting, though, was unfortunate, 
while Arthur Hopkins, the director, 
permitted at least one of the play- 
ers, Leo Chalzel, too much scenery- 
chewing liberty. As August, the 
Leader, Chalzel out-Hitlers Adolf, a 
raving, ranting dictator with em- 
phasis on stupidity. 

But, if nothing else, this play 
brings to attention Henry Oscar, who 
heretofore has confined himself to 
the English stage. As Count Von 
Laidi (a thinly disguised prototype 
of Putzi Hanfstaengel), Oscar gives 
a smooth, vivid, hateful portrayal 
of the dictator’s scheming aide. He 
alone holds up the entire script un- 
til the long, drawn-out death-finish, 
when the dictator orders Von Laidi’s 
former valet to slay the gardenia 
character. This piece of business is 
stretched so far it becomes silly. 

Play opens in the cabin of a plane. 
with the dictator, Von Laidi and 
Schmutzi (a composite of Goering 
and Goebbels) returning from the 
famous ‘blood purge.’ They discuss 
the purging of the conspirators 
and Garrett points up the animosity 
existing between on Laidi and 
Schmutzi, Enters John Boruff, part- 
Jewish pilot of the plane, but a pro- 
Nazi, and he-threatens them with 
death for wrecking the socialist prin- 
ciples of the party. Von Laidi, 

(Continued on page 61) 





night entertainment spot on Broad- | 
As such, it’s a mild money- | 


particularly the latter, although the , 


‘Small World,’ of course, can hope | 


as they | 
have done in the past. Last year, | 
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Features Henry Oscar. Staged by Arthur | preemed here recently, to see who 
Hopkins. _ Settings, At! can out-bawdy the other in the mat- 
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ow- | and sliding portals, similar to those 
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Plays Out of Town 





The Boys from Syracuse 


New Haven, Nov. 5. 


Musical comedy in two acts, nine scenes, 
based on Shakespeare's ‘Comedy of Errors.’ 
Presented by George Abbott; music, Rich- 
ard Hodgers; lyrics, Lorenz Hart; book 
and direction, George Abbott; settings, Jo 
Mielziner; dances, George Balanchine. At 


Shubert, New Haven, Nov. 3-5, °38; $3.30 
te 

Singing Policeman..........- Bob Lawrence 
Another Policeman.......: James Wilkinson 
Antipholus of Ephesus..... Ronald Graham 
Dromio of Ephesus............ Teddy Hart 
Dancing Policeman......... George Church 
TRO ck keke ccsacsoeceeuses Clifford Dunstan 
Tallor’s Apprentice. .....ceecsees Burl Ives 
Antipholus of Syracuse.......Eddie Albert | 
Dromio of Syracuse........6++« Jimmy Savo 
Merchant of Syracuse........Byron Shores 
Duke of Ephesus.......:.-. Carroll Ashburn 
ROBO ce cccccsseves John O'Shaughnessy 
BM fb wewdn wads cen thedpansees Wynn Murray 
ADGFIBRS - cccocdsdcisiveosedss Muriel Angelus 
EMCIME ec cccvcccccuopobecs Marcy Wescott 
BSCGROOR <i dsdk0cawsecteees tus Owen Martin 
COUTCOEBAR, 2c rcv ccccccveccseeds Betty Bruce 


Secretary to Courtezan.....Heidi Vosseler 
Assistant Courtezan,....... Dolores Anderson 


AMMO 2.40 carddnes ceccetensean John Clarke 
Bet BEMId 2c ceccccscnccecs Florine Callahan 
Ded BHR sso cccccvicvccesocdecces Claire Wolf 
Brd Math. ..cccccecesscevecssssed Alice Craig 
Merchant of Ephesus......Clifford Dunstan 
GOOPGER. icdcccs 404 00%) aeaKaas Florence Fair 





Current Broadway musicals might 
as well prepare right now to move 
over and make a place for ‘Boys 
From Syracuse.’ The new Abbott- 
Rodzers-Hart production definitely 


play circles in the metropolis. Show 


has what it takes to click in its field 
and should be around Gotham boards 
for some time. 


This musical version of Shake- 
speare’s ‘Comedy of Errors’ puts a 
large cast of comparatively little 
knowns through some entertaining 
paces and tops the works with a 
score that equals, if not betters, any- 
thing the composers have done in 
recent years. Show is replete with 
hit songs that registered nicely with 
preem audience here. Piece is lav- 
ishly presented, producer going to 
town on sets and costumes. Emphasis 
of the music angle is shown in over- 
size orchestra, which required re- 
moval of several rows of seats to 
accomodate. 


Apparently there’s some kind of 
battle on between Lorenz Hart and 
Cole Porter, whose ‘Leave It to Me’ 


ter of song lyrics. As regards these 
two productions, honors are about 
even on laugh-and-blush lines. Tune- 
fully, the score is a treat for music 
lovers and run-of-the-mill playgoers 
alike. ‘This Can’t Be Love’ will 
probably crash the ten-top list of the 
air lanes shortly. ‘Sing for Your 
Supper,’ as rendered by Muriel An- 
gelus, Wynn Murray and Marcy Wes- 
cott, heid up traffic at the opening. 
Hugh Martin is credited with arrang- 
ing the number. ‘Falling in Love,’ 
‘Shortest Day of the Year’ and ‘You 
Have Cast Your Shadow,’ score as 
sentimental ditties, and for comedy 
there’s ‘Oh, Diogenes,’ ‘Big Brother’ 
and ‘What Can You Do With a Man.’ 
Ensemble and glee club arrange- 
ments of ‘Ladies of the Evening’ and 
‘Come With Me’ also please. 


In adapting the book to modern 
dress, the impression is given that 
George Abbott found his dialog, 
harder to keep clean than white 
flannels in Pittsburgh. There are 
plenty of guffaws, largely on the 
Shady side. If the Bard of Avon 
could see what has been done with 
his script, he would probably roll 
over in his grave—from laughing. 
There’s a shortage of comedy in the 
early part of the play, due to crowd- 
ing in so much song-and-dance ma- 
terial, but this is overcome in stanza 
two. Book sticks close to original 
version, relying on modern lines to 
put its laughs across. 

George Balanchine has done an ace 
job on the terp angle. There’s a 
man-and-two-girls trio that stands 
out as one of the season’s novelties. 
It’s an odd combo of ballet, tap and 
adagio done by George Church, 
Eetty Bruce and Heidi Vosseler. A 
good looking dancing chorus works 
effectively in several standout en- 
sembles. A ballet. featuring Jimmy 
Savo, that gets off to a good start, 
becomes top heavy by dragging in 
too much stuff; it’s overlong and 
would register better with slicing. 


On voice, Muriel Angelus pleases 
with a clear soprano. It’s her Ameri- 
can debut. Wynn Murray clicks 
both in comedy and swing numbers, 
and Marcy Wescott dittoes from the 
romantic angle. Dolores Anderson 
does okay by a brief interpolation. 
Ronald Graham and Bob Lawrence 
lead the male numbers, both in good 
voice, and Eddie Albert registers in 
several duets. It’s his first singing 
role and the lad handles it nicely. 

_Comedy assignment to clowning of 
Jimmy Savo and Teddy Hart fits, 
Savo combines line delivery, pan- 
tomime and singing to put himself 
over and Hart is able support. 

Show is rapidly paced as noted by 
opening show being off at 11:15 de- 
spite large number of tunes and 
dances. Play emphasizes score above 
book and dances, which is as it 
should be in view of excellence of 
songs. Jo Mielziner has done a lot 
with a portable interior setting of a 
house. Traveling columns, gratings 


used for novel effects-and aid in 

eding scene shifts. Show is beau- 
tifully costumed and well lighted. 
Abbott is presenting solo and has 
sunk about $100,000 in preparing the 
production. 


‘Boys’ will have to confine its ac- 
tivities to footlights—as is, it’s too 
blue for pix. Bone. 


SALVAGE THE BEST 


Pasadena, Nov. 2. 

Drama in three acts (two scenes), present- 
{ed at the Laboratory Theatre of Pasadena 
Playhouse; written by Catherine Urban; 
directed by Fay Sappington; 
rector, Curtis Wilkinson; 
Richard Stanley. 
Cast: Julie Stevens, 
ginia Rogers, Al 
Dick Penny, Legh 
Tod Koch, 


technical di- 
art direction by 


William Kent, Vir- 
Woods, Rof Fletcher, 
Richmond, Jack Nelson, 
Lucille Bailey, Iris Dornfeld, 
Thad Sharretts, Betty Flint, John R. 
Wood, Shannon Burke, Roy Squire, Bob 
Hancock, Sheila Stapler, Leonora Mansfield, 
Paul Jones, Stanley Richards, Emery Hall. 





Rated as the 260th production of 
Pasadena Playhouse Association, 


now in its 12th year, ‘Salvage the 
Best,’ a new play by Catherine Ur- 
ban, is carried out in modern man- 
ner of writing, a satire on govern- 
ment foibles. 


Piece delves into federal relief and 
manages quite a few barbs at the 
manner in which politics are allowed 
to interfere with the proper admin- 
istration of the alphabetical agencies. 
Professionally presented and with a 
few confusing bits ironed out, play 
has possibilities. Good direction is 
noted in handling comedy element to 
leaven drama. 


Top roles are capably filled by 
talented youngsters, who are at ease 
on the boards and show an adapta- 
bility to handle their characters. 
Julie Stevens is standout femme and 
Shannon Burke, as head of WPA in 
small town, shows promise. Also 
worthy of mention is Tod Koch’s 
portrayal of a young man who wants 
work and not relief. Balance of cast 
okay. 


CONJUR 


Brooklyn, Nov. 5. 


Drama in three acts by Waller Freeman: 
staged by William B. Cowen, Jr., settings 


by Albert E. Ward, Jr. At the St. Felix 
Street Playhouse, Brooklyn, Oct. 31, ‘38. 
$1.50 top. 

ish kis Ried rand wSens bon tweed Pearl Gaines 
Abraham Lincoln Brown......... Al Stokes 
Sa eT pee Laura Bowman 
Rev. Olvester Green...... Morris McKenney 
Geek: BOOWMOOR . 660+. 0 00sec hésss Robert Harvey 
July Ann Braxton....+e..00s-: Juanita Halt 
MN vc 00 466seKeeekaba’ Robert Watson 
EE vend tae cdus¥cctocsstease Clyde Turner 
Pi TGs ice ck tad eebcinsadeedars Eulabel Riley 


Juanita Hall Choir 





Brattleboro Theatre returned after 
summer layoff for its second season 
in little playhouse. First production 
is ‘Conjur,’ new opus of Negro life in 
Virginia mountains by Waller Free- 
man, said to be active in Richmond, 
Va., theatricals, and one of founders 
of The Reviewer, literary mag. ‘Con- 
jur,’ which has an all Negro cast, 
was under option to Theatre Guild 
two years ago and other Broadway 
producers showed interest in it. 


It fails to hold audience interest 
as much as some of earlier Brattle- 
bora efforts. Although cast boasts of 
some fine Negro performers, notably 
Morris McKenney, Laura Bowma 
Pearl Gaines and Al Stokes, they fai 
to offer in ‘Conjur’ anything but a 
feeble protrait of primitive Negro 
existence in the southland. 


Play centers around Dicey, played 
by Miss Gaines, who loves Abe Lin- 
coln Brown (Stokes), son of Par- 
thenia (Laura Bowman). Parthenia 
is always casting spells on those she 
doesn’t fancy, particularly Preacher 
Olvester Green (McKenney), who 
has a yen for Dicey. Abe stranglies 
the preacher and latter's congrega- 
tion does away with Abe. In be- 
tween spell-casting there’s good 
Negro spiritual warbling by Juanita 
Hall Choir. Dialog runs lukewarm 
throughout opus except for one good 
chunk at end of first act, when 
Preacher Green invades the quarters 


of Parthenia and smashes conjuring 
utensils, 


Settings are well done and pro- 
duction was staged by William E. 
Cowen, Jr., who appeared last sea- 
son in ‘Dead End’ and directed 
Broadway production of ‘Moon Over 
Mulberry Street.’ ‘Conjur’ plays 
through Sunday (13). Next offering 
will be ‘If You Get It, Do You Want 
It,” comedy of modern art by Leon- 
ard D. Weil and John Becker, open- 
ing Nov. 28. Becker is member of 
executive board of Brattleboro thea- 
tre, which includes Constance Mor- 
gan, Margot Morrow and Malcom 
Atterbury of social register. Brat- 
tleboro will put on five new_plays 
this season. Ran. 





From R. R. to S. A. 


Hollywood, Nov. 8. 
Lucius Beebe, Broadway boule- 
vardier, reported to Cecil B, DeMille 
as technical advisor on the railroad 
construction picture, ‘Union Pacific.’ 
Dicker is on for Beebe to appra~ 





he has in ‘I Married An Angel,’ are 


in ‘Cafe Society.’ 
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SCHWAB’S LEGIT 
COMEBACK 
AWRY 


Laurence Schwab, whose ‘Knights 
of Song,’ his major effort in a three- 
show production schedule was un- 
successful, has not made further defi- 
nite legit plans, but may become ac- 
tive on Broadway later in the season, 
He will leave for Florida this month 
and plans working on two scripts. 
Schwab’s listed initial comeback 
play was ‘Once Upon a Night,’ with- 
drawn at try-out, while the third 
show was never completed. 

Author-manager had previously 
declared himself through with 
Broadway, but at that time he was 
engaged by Hollywood. Although he 
is said to have received further of- 
fers from the Coast, it is understood 
he has no intention of returning 
there this season. Indicating he had 
not become acclimated to Hollywood, 
the showman announced last spring 
that he would return to legit, say- 
ing he made the previous decision 
with his fingers crossed. Schwab’s 
principal complaint about conditions 
in show business are the increased 
production costs, partly because of 
the restrictions of stage unions. 

Oscar Hammerstein, Ii, who also 
returned from the Coast after a num- 
ber of years there, was teamed with 
Schwab in the production of the 
costly ‘Knights.’ He is currently 
concerned with two straight plays, 
*‘Where Do We Go From Here?’ de- 
but of which was postponed from 
this week until next at the Vander- 
bilt, and ‘Glorious Morning,’ in re- 
hearsal. 


ATC OUTLINES 
ROAD CAMPAIGN 


The American Theatre Council 
board met Monday (7), when it was 
decided to start a promotional cam- 
paign in out-of-town newspapers. 
Plans to send news letters to some 
300 editors, giving details about the 
new plays which have opened and 
those to come. That service will 
precede ATC’s campaign to build up 
‘guaranteed audiences’ in various 
week stands, along subscription lines. 
Offers from several commercial con- 
cerns to back local engagements have 
been held in abeyance until road 
men have been sent out. 

A plan to further the interests of 
‘the road’ was submitted by the The- 
atrical Managers, Agents and Treas- 
urers Union. It is a proposal out- 
lined sometime ago by the union’s 
late president Theodore Mitchell, and 
is named after him. Plan is to be 
studied and may be fitted into the 
general road program promised by 
ATC. 

Decided to admit a new group to 
associate membership. It is to con- 
sist of drama school and educational 
groups, but such members will not 
be permitted to vote. 


NORMAN CARROLL, 43, 
DIES FROM SUFFOCATION 


Norman S. Carroll, 43, brother of 
the theatrical producer and former 
president of the Carroll Producing 
Corp., was found dead from suffo- 


cation in his room in the Fanmart 
hotel, New York, Sunday (6). Ap- 
parently he had fallen asleep and a 
lighted cigarette had ignited the bed- 
clothes. A fellow lodger noticed 
smoke coming under the door and 
gave the alarm. Carroll was found 
sprawled on the floor, his feet slight- 
ly burned. Police worked over him 
with a pulmotor for two hours, but 
without results. 

Identification was made by Harry 
Long, Earl Carroll’s eastern repre- 
sentative, who said he could not 
understand why the dead man should 
have been lodging at an obscure 
hotel when he had only to ask his 
brother for funds. He had regis- 
tered at the hotel Nov. 2 a few hours 
after his brother had departed for 
Hollywood. 

Besides his brother, he is survived 

y his widow, the former Frances 
Hope Marchant, musical comedy ac- 
tress, who is living in Baltimore. 




















Ice in November 





Mild weather in New York 
Monday (7) with a record high 
of 75 degrees for November, 
cooling systems were turned on 
in some legit theatres, the lat- 
est date for their use since in- 
stallation. The Music Box 
(Sing Out the News’) ordered 
four tons of ice for its plant, 
with the Plymouth (‘Abe Lin- 
coln in Illinois’), across the 
street, following suit. 

Some houses were uncomfort- 
ably warm, but cool weather 
was reported on the way yes- 
terday (Tuesday). 











DRAMA GUILDS 
LONDON PLANS 
UP AGAIN 


Although it sees no immediate 
prospect of complications through 
the importation of foreign plays to 
Broadway, the Dramatists Guild still 
intends to set up a London branch 
and otherwise strengthen its repre- 
sentation among British playwrights. 
It had planned to take some steps in 
that direction this fall, but let the 
matter slide when the Czech crisis 
came up. 

Guild already has a legal repre- 
sentative in London, but the feeling 
is that an executive or business rep 
could give more time and attention 
and be closer to the situation. 
Doubted that a separate office wouid 
be established owing to the expense 
involved, but figured that a full-time 
representative might take desk space 
in the headquarters of the British 
dramatists’ organization. Present 
idea is that Robert E. Sherwood, 
Guild prez, will go to London in the 
spring. Until then he will most 
likely be occupied with assisting on 
the production of the Elmer Rice, 
S. N. Behrman and Sidney Howard 
plays which the Playwrights’ Co. is 
presenting, as well as with the ne- 
gotiations for the film sale of his 
‘Abe Lincoln in Illinois’ and with a 
possible road company of the show. 

Now that Gilbert Miller is a signa- 
tory to the minimum basic agree- 
ment, the Guild has contractual ar- 
rangements with every ranking 
Broadway manager. Importation and 
New York production of foreign 
plays under the minimum basic 
agreement is therefore considered 
an exceedingly remote possibility. 
Idea apparently is, however, that 
Miller’s production of Frederick 
Lonsdale’s ‘Once Is Enough’ last 
season, and J. B. Priestley’s ‘I Have 
Been Here Before’ this season, ex- 
posed a weakness in the Guild setup 
in regard to the foreign play situa- 
tion. It’s figured that a regular busi- 
ness representative in London could 
probably extend the Guild’s mem- 
bership among English playwrights 
and keep such members informed of 
the standing of various Broadway 
managers, besides handling other 
routine business of the Guild and its 
members. 

In reaching an accord with Miller 
over his signing of the minimum 
basic agreement, the Guild promised 
to consider carefully his objections 
to that contract. Matter is believed 
to have received some study since 
then, but no solution has been 
worked out, nor is there any indi- 
cation when any action will be 
forthcoming. 


BORIS THOMASHEFSKY 
B’KRUPT; $9,765 DEBTS 


Boris Thomashefsky, Yiddish 
tragedian, filed a voluntary petition 
in bankruptcy in New York federal 
court last week. He fixed his debts 
at $9,765 and declared no assets. 

Among the creditors listed by the 
prominent actor were Jake Lubin, 
of the National theatre, N. Y., $150; 
Harry Samberg, Yiddish Art Thea- 
tre Building, N. Y., $50, and Karp & 
Littman, operators of Littman’s 
People’s theatre, Detroit, $600. 

Thomashefsky is the last of the 
old-line Yiddish legit vets. One of 
the most prominent actor-managers 
in decades past, with his own 
Thomashefsky theatre on New York’s 
Yiddish rialto, Second avenue, the 
player, now in his 70s, has been do- 
ing night club stints. He’s currently 
at the Rainbow Room, downtown 
(not the Radio City spot) with his 














wife, Regina Zuckerberg. 


Current Road Shows 


(Week of November 7) 





‘Amyphitryon’-‘Sea Gull’ (Lunt and 
Fontanne), National, Washington. 

‘Blackbirds,’ Majestic, Boston. 

Blossom Time,’ Davidson, Milwau- 
kee (6), 


‘Boys Frem_ Syracuse’ (Jimmy 
Savo), Shubert, Boston. 

‘Brother Rat,’ Erlanger, Phila- 
delphia. 


‘Children’s Hour,’ Shubert, Brook- 
lyn, N. Y. 
‘Dame Nature,’ Erlanger, Chicago 


(8). 

‘Golden Boy’ (Luther Adler- 
Frances Farmer), Locust street, 
Philadelphia. 

‘Great Lady’ (Tullio Carminati- 


Irene Bordoni-Norma Terris), For- 
rest, Philadelphia, 

‘Hered and Mariamne’ (Katharine 
Cornell), Hanna, Cleveland 
Erlanger, Buffalo (10-12). 

I Am Different’ (Tallulah Bank- 
head), Memorial Aude, Louisville 
(7); Coliseum, Evansville, Ind. (8); 
Aude, Memphis (9); Temple, 
Birmingham (10); Muny Aude, New 
Orleans (11-12). 

‘I’d Rather Be Right’ (George M. 
Cohan), Hartman, Columbus (7-9); 
English, Indianapolis (10-12). 

‘Flying Ginzbergs’ (Ann Penning- 
ton-Eddie Nugent), Plymouth, Bos- 
ton. 

‘Lightnin’ (Fred Stone), Colonial, 
Boston. 

‘Of Mice and Men,’ Selwyn, Chi- 
cago. 

‘On Borrowed Time,’ Grand Opera 
House, Chicago. 

‘Pins and Needles,’ Cass, Detroit 
(6). 

Red Bumble Bee,’ 
Francisco. 

‘San Carle Opera,’ His Majesty’s, 
Montreal. 

‘Shadow and Substance’ (Sir 
Cedric Hardwicke), Wilbur, Boston. 

‘Shuffle Aleng 1939,’ Criterion, Los 
Angeles. 

Cornelia Otis Skinner, Rockford, 
ll. (7); English, Indianapolis (9); 
Grand, Terre Haute (10); Coliseum, 
Evansville (11). 

‘Susan and Ged’ (Gertrude Law- 
rence), Harris, Chicago. 

‘Tobacce Road,’ (Danville, Va. (7- 
8); Chapel Hill, N. C. (9); Colonial, 
Norfolk (10-12), 

‘What a Life,’ Cox, Cincinnati (6). 

‘Whiteoaks’ (Ethel Barrymore), 
Nixon, Pittsburgh. 

‘Women,’ Aude, Chicago. 

‘You Can’t Take It With You,’ 
American, St. Louis (6). 


AUTO SHOW DISPUTE 
OUSTS TMAT AGENT 


Jack McNevin, one of the business 
agents for the Theatrical Managers 
Agents and Treasurers union, has 
been relieved of his duties tempo- 
rarily after a dispute over ticket-sell- 
ing jobs for the auto show opening 
at the Grand Central Palace, New 
York. There were six berths assigned 
to box office men selected by Mc- 
Nevin. Claimed that he should have 
posted a notice on the bulletin board 
in the union’s offices, so that all 
treasurers would have an equal 
chance. 

Agent defended his action, saying 
he made up a list of men who had 
been out of jobs for long periods 
and marched in the picket lines. In- 
dicated that the coming election will 
find a hot contest over the business 
agents’ jobs, more so because of this 
matter. Contest over selections of 
the new board of directors is also 
anticipated. 

Groups within TMAT have been 
holding a series of meetings, naming 
candidates for the board. Treasurers 
will have four on that body and so 
will the managers. New York press 
agents will have two and so will the 
advance men, the p.a.’s being split 
into two parts. Motion picture group 
will have two and, when that divi- 
sion has 200 members, will be en- 
titled to four. Yiddish group will 
also have two directors, 


‘Waltz’ Stumbles 


‘Waltz In Goose Step’ was suddenly 
added to last Saturday’s closings on 
Broadway. Play opened Tuesday (1) 
drawing an unfavorable press. After 
weak attendance after the premiere, 
it was decided to fold. Seven per- 
formances. 


Curran, San 

















WALTZ IN GOOSE STEP 


Opened Nov. 1, °38. None 
liked this. Brown (Post) said, 
‘It proves to be a very tepid 
affair.’ Atkinson (Times): ‘Very 
trifling.’ 














(7-9); | 


Playwrights Deny 


lint’ Fla * 


Deal, Also Reports of Any Outside 


Managers’ Backing Except ‘Knick’ 





Despite widespread report to the 
contrary, there is no deal pending 
for Samuel Goldwyn to buy the film 
rights to Robert E. Sherwood’s ‘Abe 





which was much closer sailing than 
the Playwrights had intended. ‘Abe 
| Lincoln’ ean break even at a gross 
'of about $9,000, while ‘Holiday’ can 
| get by at the Barrymore, N. Y., for 


Lincoln in Illinois,’ which the Play-| around $14,000. Playwrights figure 


wrights’ Co. is presenting at the 
Plymouth, N. Y. Not only has Gold- 
wyn made no offer for the show, but | 
several important wrinkles would 
have to be straightened out before | 
it would be a deal, even if the price 
were right. 

For one thing, Sherwood will in- 
sist on approving the casting of the 
film in any such deal. For another, | 
he will require that the spirit of the | 
play be carried out in the film 
version preferring to do the adapta- 
tion himself to assure it. There is also 
the question of release date. Play- 
wrights are confident that the play 
could run at least a couple of seasons 
in New York before going on the| 
road and they will not agree to the 
release of the film until they have 
exhausted a good share of the legit 
business. | 

Goldwyn saw the play in New 
York and was reported to be hot 
after the film rights, with the idea 
of having Gary Cooper, whom he 
has under contract, play the Lincoln | 
part created on the stage by Ray- 
mond Massey. Cooper saw the show 
last week during a one-day stop-off 
in New York on the way from Holly- 
wood to Europe. Although an asking 
price of $200,000 to $300,000 was re- 
ported set by Sherwood, he states 
there has been no amount deter- 
mined. Figured price would depend 
on how satisfactory other terms 
were. 


Capra’s Bid 


While it was not announced, Frank 
Capra attended a performance of 
‘Abe’ during the Baltimore tryout 
and approached Massey with a 
tentative offer to do the film at 
Astoria, N. Y., using Massey and vir- 
tually the same cast as in the legit 
version. However, no outright offer 
was made. In that connection, it is 
pointed out that under the rules of | 
the Dramatists Guild minimum basic 
agreement no offer can be made until 
three weeks after a show opens on 
Broadway. Three weeks were up 
last Saturday night (5), but no offers 
have been forthcoming since then. 
One rumor is that Metro wants the 
play for Capra, whom it has under a 
one-picture commitment. 

Also sontrary to previous report, 
there is no other producer or other 
outside showman’s money in the 
Playwright’s Co. Of the original 
$97,500 production fund, $50,000 was 
put up in $10,000 lots by the five play- 
rights themselves. Balance was ad- 
vanced in comparatively small 
amounts by various private individ- 
uals acquainted with the five drama- 
tist members. Besides his regular 
$10,000 slice, Sherwood put up ad- 
ditional coin in his own name and 
also some in his wife’s name. 


No Whitney Coin 


Stated that John Hay Whitney 
does not, either directly nor indirectly 
have any money in the outfit. 
Neither does any other film or legit 
figure. Explained that the Play- 
wrights feel they could not accept 
financing from any picture or legit 
people without laying themselves 
open to posible accusations of dis- 
criminating against others. 

Although two outside producers 
(Max Gordon and Dwight Deere 
Wiman) each have 10% slices of 
‘Knickerbocker Holiday,’ both deals 
are for that show alone and in each 
case the deal was made because the 
showmen had contracts with talent 
the Playwrights wanted. 

Gordon had a contract with Walter 
Huston and agreed to release the ac- 
tor for the show on the considera- 
tion that he (Gordon) would be per- 
mitted to buy a 10% share of the 
production. Wiman got his 10% of 
‘Holiday’ on a similar arrangement 
involving Joshua Logan, who staged 
the show. In neither case, it is em- 
phasized, did the Playwrights seek 
outside financing or advice. Nor is 
there any intention of bringing in 
any outsiders for advisory, manager- 
ial or any other help. 

‘Lincoln’ Cost 30G 

Production of ‘Abe Lincoln’ cost 
approximately $30,000 to raise the 
curtain in New York. ‘Holiday’ cost 
another $52,000. That total of about 








$82,000 left only around $15,500 of 
the original $97,500 production fund, 


both shows are in for profitable runs, 


| Particularly the former. 


Although it is thought ‘Abe’ could 
be held in New York for three or 
four seasons at a forced run, Sher- 
wood plans to take it on the road 
long before the Broadway business 
is exhausted. It is thought Massey 
could not continue playing such a 
heavy part indefinitely and Sher- 
wood wants to show the play on the 
road while it’s still in good shape. 
There’s a possibility of sending a 
No. 2 company to the Coast around 
February, but that is uncertain. 

Sherwood’s author royalties (en- 
tirely separate from his share of the 
profits) is a straight 10%. Massey 
also gets a percentage and the thea- 


tre is in for 30% of the gross. In . 


that way, it is explained, even 
though show’s nut is $9,000, every- 
thing above that isn’t profit. Actual 
profit to the Playwrights runs 
around 50% above $9,000. Show is 
now grossing an average of about 
$20,000 a week. ‘Holiday’ is getting 
about the same at a $4.40 top at the 
Barrymore, N. Y., but is expected to 
climb. 
Financing from Profits 


Profits from ‘Abe’ and ‘Holiday’ 
after their production expense is re- 
paid, will be used to finance the 
new Elmer Rice show, ‘American 
Landscape,’ which is currently in 
rehearsal. When that is taken care 
of, the new S. N. Behrman play will 
come along, and after that the Sid- 
ney Howard piece. Doubted that 
the Playwrights will do more than 
the five shows this season, although 
they might if a promising script is 
submitted by an outside author. 

When all five of their productions 
are paid for, the Playwrights plan 
to use their profits to pile up as big 
a production fund ‘as the Govern- 
ment will let us.” Idea is to provide 
plenty of margin if several expen- 
sive productions in a row were to 
flop. They are determined not to 
have to go out and dig up additional 
financing. There has been no pro- 
vision made as yet for distribution 
of the profits. 





Hollywood, Nov. 8. 

Samuel Goldwyn has been offered 
the right to film the Abraham Lin- 
coin play staged in Springfield, I1., 
last year as part of the Centennial 
pageant. 

Only proviso is that Gary Cooper 
play the Lincoln role. Offer was 
wired by Don L. Stanford, Spring- 
field’s director of public safety. 


LUNTS SET RETURN 
PITT DATE IN SPRING 


Pittsburgh, Nov. 8. 


Lunts will play two weeks at 
Nixon this season, but the weeks will 
be five months apart. They come in 
Monday (14) in ‘Amphitryon 38,’ un- 
der ATS auspices, and back again 
April 24 without subscription back- 
ing to split eight performances be- 
tween ‘Idiot’s Delight’ and either 
‘Reunion in Vienna’ and ‘Sea Gull.’ 

Team plans to give one extra 
matinee performance of ‘Gull’ dur- 
ing their visit here next week, and 
if that clicks Chekov drama will be 
included upon their return. Other- 
wise it'll be ‘Reunion.’ Pittsburgh 
has been clamoring for ‘Idiot’s De- 
light’ ever since that show was 
washed out here by the flood in 
March, 1936, after three perform- 
ances during its tryout engagement. 

At that time, Lunts were reported 
to have said they’d never play Pitts- 
burgh again, even passing burg up 
on their last tour, but apparently 
they’ve since had a change of heart. 
At time of flood, management was 
understood to have insisted Lunts 
hLeep on playing, since Nixon, with 
its own. lighting plant was only 
cowntown spot boasting electricity, 
even thoush Miss Fontanne was suf- 
fering from laryngitis and police 
cordons had been thrown up all over 
the city. They played one perform- 
ance even after flood hit hardest 
and then called it off. 
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Plays Abroad 





They Fly by Twilight 


London, Oct. 28. 


Drama in three acts by Paul Dornhorst; 


Presented by Campbell Gullan. At the Ald- 
wyoch, London. 

See MONEE cok 0's Vache sestbecoss Olive Sloane 
MS TEINS TGs oa dusecess oucsies John Denis 
George Martin... .cecccccesess Richard Bird 
cS. 8 OC” eee Dorothy Hamilton 
Mary Williams. ...<..cses Vivienne Bennett 
og et eres ay © Godfrey Baxter 





Whether this play succeeds or not, 
it’s a cheap gamble for New York— 
six people, one set. It has an even 
chance here, and in event the cus- | 
tomers do not come with a rush, ead 
might do well on a two-for-one basis. 
It's located in the same _ theatre 


where the star, Richard Bird, had a | working-class comrades. 
| pears to be a certain deadlock is set- 


long run in “The Dominant Sex.’ 


Whoever micht think of bringing 
it to N. Y. should consider Bird and 
Olive Sloane, who are aces in their 
roles, for the trip. The other four 
parts are negligible and could read- 
ilv be filled. By chor ving the last 
act the story, told with good dialog 
and developed entirely in comedy up 
to the trasic situstion, might hold up 
sufficient interest. 

Pat'~‘ic, sordid tale of humble, 
we Cealistic, young suburban 
grov.<, who, having married a glit- 
tering, passe vaude performer out 
of sheer loneliness, feels the jarring 
discordancy of her presence worse 
than his previous solitude. ~ 

Into his unhappy life cornes a 
quiet, restful country girl. They fall 
in love and he, after a bitter scene 
with his wife, murders her and con- 
ceals the body beneath the cellar. 
The girl discovers the truth, sticks 
by him, but he insists on giving 
himself up, knowing there will be no 
peace for either of them in flight. 

Play is posthumous and had pro- 
vincial tryout following death of its 
young author. It’s not as gripping 
as ‘Night Must Fall’ or ‘Payment 
Deferred,” but is a good psycho- 
logical study, nevertheless. Jolo. 


LEONIDAS 


(IN FRENCH) 
Paris, Oct. 27. 


Comedy in three acts (four scenes) by 
Touis Verneuil. Directed by Emile Couvel- 


aire. Music, G. Oberfeld. At the Theatre 
da Paris, Paris. 

Roger Ferrandier...... »++»-Pierre Brasseur 
p | ROP Ree rere Tt et Tres Zita Perzel 
Pers 6 6c Sa eS Th ck cds e O08 Fertinel 
Juliette Werrandier........-- Janine Borelli 
Madame Ferrandier....... Germaine Lancay 
SPREMONGR 5 din a ccadtteecdteaes J. Louvigny 
BreWOP sa cccscccncsedececesvecs Lucien Brule 
POO coos cen iecnsdccéecsees Marco Behar 
Cantain Nataniel....i.sccceesess J. Serviere 
GalVRSCO cd ccwiocccscacocscecece Leon Gautier 
DEIR OUEOD Chios ce cecdeqectsceese Chartrettes 
Bronstein... ....cscccscccses Harry Darbrey 
Countess Golovitch......+..+. Alice Breylat 
Chamberlain, .....ccccccescccsevees Andres 
MTA oso codec cccceccscccce Roger Vieuille 





The present instability of central 
Europe, with its ever-shifting per- 
sonages in power, coupled with the 
farcical foibles of the communist 
party in France, are interwoven in 
‘Leonidas’ to make it good, whole- 


_ some, frothy comedy of the ty.e well- 


liked by French audiences. 

A mythical kingdom in the Bal- 
kans furnishes the | eg A heir with 
more democratic ideas than royalty 
will ever allow. In France, where 
she’s the companion of the French 
communist leader’s daughter, she be- 
comes the mistress of that same com- 
munist leader’s son. Then she’s 
called back to assume power at the 
death of her father. 

Her departure, however, convinces 
son, who does not know the real 
reason for her leaving, that it’s time 
he did something for the cause. So 
he plans tour of Central Europe to 
propagandize communism and create 
in‘ernal troubles. 

Royalties’ prerogatives in furnish- 
ing an heir to the throne occupy the 





| 


land asked 


| he has no intention of giving up his 





cabinet soon after the new queen 
assumes power. At a full dress cabi- 
net council she refuses their sug- 
gestions as to whom she might 
marry. But to the prime minister 
later she admit her pregnancy and 
that the only man she loves is in 
the capital at that very instant or- 
ganizing discontent and __ strikes 
among among the workers. So the 
agitator is summoned to the castle. 
Into the richly-decorated cabinet 
council room he’s escorted with 
much pomp to be met by the queen, 
if he wants to become | 
prince consort. He readily agrees | 
when he learns of the forthcoming | 
birth, but warns his bride-to-be that 





What ap- 


tled by foxy old uncle of the queen 
who has an abdication decree ready 
for the queen to sign. She does, and 
gladly, not caring whether her off- 
spring always referred to as Leoni- 
das, is going to be king or not. Be- 
sides, it might be a girl. 

Verneuil throughout misses no 
chance to chide the neo-communists 
for their proletarian views and their 
bourgeois way of living. As when 
the communist leader is accused by 
his wife of acting like a capitalist his 
reply is that he’s not a communisit— 
only the leader of the communist 
party and owner of the communist 
paper, . = 

Nor is the chance overlooked to 
excellently show how petty are the 
political polemics of supposedly pow- 
erful personages. Political parties 
in general are not given any pais on 
the back. Good light comedy also 
pokes fun at royalty in the smaller 
realms for its rigorous traditions and 
its position of power where ability 
is lacking. It’s highly amusing farce 
in one of its best European settings. 

Zita Perzel, Hungarian looker, who 
made her first appearance here last 
season, more than adequately car- 
ries the lead role. The temperament 
and determination of the person she 
personifies are truly interpreted to 
carry a great deal of the play. And 
no less truly does Pierre Brasseur 
show the true reactions of a rich 
man’s son saturated with communis- 
tic ideals. Fertinel, the communist 
leader, is convincing, Louvigny, as 
premier of mythical Livania, is in 
turn a diplomat ruling and a man 


——_——---~— 








arguing with a woman to see reason. 
Support is of a high standard. 
Hugo. 


Mindig a Nok Kezdik | 


(‘It’s Always the Women Who 





Begin’) 
Budapest, Oct. 27. 


Comedy in three acts by Aladar Laszlo; 
Presented by Dezso Kerteez. Features 
Kertsz. At Royal, Budapest. 


ng Pe PETTITTE OT eEE ET EE Margit Dayka 
TINGE. POO. ovcncccccavevsas Dezso Kertesz 
Bisa - Christine. .......ccccsseses Piri Peery 
A Gent with a Beard...... Martin Ratkey 
BEF.  BYURRE 6 isk ce vvtsccoocess Geza Boross 
Mrs. Brunner...........ee.- Mitzi Haraszti 
Eb Gh GA 6 TERED rhe Gedo OEE Be Lola Laszlo 





Royal theatre, after many unsuc- 
cessful legit experiments, reopened 
under the management of Dezso 
Kertesz, brother of Michaei Curtiz, 
the Hollywood director. This is 
Kertesz’s first venture at theatrical 
production. He intends to present 
straight comedies and musicals fea- 
turing himself as an actor. 


Got a flying start with Aladar 
Laszlo’s new comedy. Story of girl 
who vamps the money-lender, on 
whom she has a crush, by giving her 
ear-rings plus herself, pretending 
the trinklets can’t be removed, into 
his custody. It’s amusing although 
a bit too lengthy for the stage. 

Morgit Dayka and Kertesz handle 
the leads well. Jacoli. 














Shows in Rehearsal 


‘Glorious Morning’ — Oscar 
Hammerstein. 

‘Here Coxe 
Eddie Dowling. 

‘You Never Can Tell’ 
vival) —William A. Brady. 

‘American Landscape’—Play- 
wrights. 

‘Ringside Seat’—Rufus Phil- 
lips. 
‘Gloriana’—Theatre House. 





the Clewns’— 


(re- 


wicke, King and Myers. 

‘Henry IV’—Maurice Evans 
and Joseph V. Reed. 

‘Too Much Johnson’—Mer- 
cury. 


PITT HAS NO SHOW FOR 
TOP WK., THANKSGIVING 


Pittsburgh, Nov. 8. 
Scarcity of road attractions being 














felt already by Nixon, Pittsburgh’s| in for a comparatively small piece. 
only legit house, which has so far | 


been unable to book a show for 
of the best six days in show biz here. 
It was the first date Ziecfeld used to 
demand for his ‘Follies’ and he never 
wound up with less than $45,000 for 
the stand. 

Management making frantic efforts 
to get anything, since house has just 
started to roll along after belated 
start and a dark session so early 
would set it back considerably. Last 
three shows, ‘Of Mice and Men,’ 
‘Herod and Mariamne,’ and I’d Rather 
Be Right,’ have all done big. even 
bad notices for ‘Herod’ failing to 
stymie Katharine Cornell’s draw. 

They’re buying legit here and only 
thing likely to keep Nixon from big- 
gest season in some time will be lack 
of attractions. House has ‘Whiteoaks’ 
current, then the Lunts come in, fol- 
lowed by an open week and after 
that ‘Pins and Needles’ Nov. 28 and 
‘Golden Boy’ Dec. 5. Nothing set 
definitely following ‘Boy,’ although 
flock of plays are tentative. 


ATTA—Equity 


(Continued from page 55) 


that agency buys had ‘saved’ any 
number of shows which 














brokers who guaranteed to handle a 
set.number of tickeis for each per- 
formance, 

Theory that the ticket rules were 
designed to prolong engagements and 
the argument for resumption of buys 
impressed the Equity ‘committee, 
which was told that the elimination 
of that practice was not working for 
the welfare of certain attractions 
and, therefore, engagements were 


‘Good Hunting’—Mayer and 
Field. 

‘Rocket to the Moon’—Group. 

‘Lorelei’ — Aldrich, Hard- 





——— Tpside Stuff—Lesit 


Theatre Education League, New York, which holds its second program 
Friday (11), is the brainchild of Harold J. Kennedy, assistant to John 
Houseman, of the Mercury Theatre. Claims just under 100,000 non-dues- 
paying members, made up of students and teachers at various schools and 
colleges in the east. Besides the semi-weekly free lecture programs with 
name guest speakers, plan is to issue a monthly magazine and to arrange 
theatre parties of a minimum of 1,000 members. 

First lecture program, at which Robert E. Sherwood, Maurice Evans, 
Jane Wyatt and Jane Cowl spoke, was held Oct. 28 at the Broadhurst, 
N. Y. Attendance of 1,260 represented 695 scholastic institutions, Orson 
Welles will speak at the next session. Broadhurst was donated for the 
| first program by the Shuberts, with the League paying for cleaning, an 

electrician, etc. Office space for the League has been donated by the 

Mercury Theatre. Ads covered the cost of the first bulletin, which it is 
| hoped to develop into a magazine. League is currently plugging ‘Abe 
| Lincoln in Illinois,’ Maurice Evans’ ‘Hamlet’ and ‘The Fabulous Invalid.’ 
| Theatre representatives on the advisory council include Maurice Evans, 
Cedric Hardwicke, Orson Welles, Jane Wyatt and Jane Cowl. 








One of the costliest flops of the early season was ‘Madame Capet,’ which 
| was shelved after playing one night less than a week at the Cort, N. Y. 
| Drama of the French Revolution, which starred Eva Le Gallienne, rep- 
resented a total outlay of $55,000. Play drew a mixed press, mostly on 
the down side, and sponsors of the show decided upon withdrawal after 
figuring it would cost another $20,000 to keep the show running a month 
against distinctly doubtful chances. There were more than 40 characters 
programmed, some being doubles. 

Eddie Dowling made the ‘Capet’ presentation, with Lee Shubert being 
Latter’s investment is said to have 


been $5,000. Understood a number of Dowling’s non-professional friends 


| supplied most of the coin. 
Thanksgiving week, proverbally one | 





‘Abe Lincoln in Illinois,’ which is regarded as the major playwrighting 
effort of Robert E. Sherwood’s life, was first planned by him as long as 
15 years ago. He turned out the actual writing of it in about three weeks 
two seasons ago, however. He’s also made some revisions since then, a 
few minor ones having been made since the play’s preem at the 
Plymouth, N. Y. 

When he first thought of doing the play, Sherwood began reading every- 
thing he could find on the subject. But it was not until he saw Raymond 
Massey as the gaunt New England farmer in ‘Ethan Frome,’ that the form 
of his Lincoln play began to take shape in his mind. He decided then that 
he wanted Massey for the Lincoln part and showed the script to Massey 
when he was in London last spring. 





Donald Blackwell and Raymond Curtis, who presented ‘Run, Sheep, Run’ 
at the Windsor, N. Y., last Thursday (3), are the latest additions to the 
managerial ranks from the Park avenue area. Blackwell hails from Canada 
and aspired to acting, shelving that idea when he came into a fortune 
upon the death of his father. Curtis is an artist. 


—————s 





started | 
weakly, but were pushed by the | 





curtailed. Facts and figures per- 
taining to certain shows were pre- 
‘sented and it was pointed out that | 
several current attractions, which are | 
fading, would have been supported | 
and kept going by the agencies were | 
buys in effect. 
Seek Interchanges 

ATTA also asked that the rule on 
interchanze between agencies be re- 
vised, so that when one broker runs 
short of tickets he be permitted to 
secure them from another and, at 
the same time, permit both parties 
to make a profit. That could be done 
if avencies were allowed to charge 
an extra 75c per ticket on those 
tickets sold by one broker to another. 
Rules fix the maximum premium of 
75e per ticket, regardless of how 
many brokers may handle them. 
Azencies contend that such a restric- 
tion is unfair, because they lose pa- 
tronage when unable to secure de- 
sired tickets and distribution is nat- 
urslly crimped, 

Equity’s council may or may not 
transmit its commiitce report to the 
managers. If the code is to be re- 
vised, such a move would have to be 
made by the League, but the latter 
cannot make changes without the 
assent of Equity, according to the 
agreement between the two orzani- 
zations. It would seem, however, 
that the agencies secured a more 
promising audience with the Equity 
end than they did recenily with the 
managers, when there were some hot 
differences of opinion voiced. 

Suggestion that buys be resumed 
is not likely to be et.iertained by the 
League, although it is intimated that 
the brokers were inspired by certain 
showmen whose shows mitht have 
been aided. In the past, the buys 
were blamed by brokers for high 
prices, and managerial proponents 
of the code have declared right along 
that without such an excuse there is 








no reason for gypping. 


‘Sheep’ is a production with five sets, the estimated cost of presentation 


being $40,000, which is above the average for a straight play. 
Knight, who authored the piece, has been writing for radio. 


Raymond 
Play was 


also called ‘Mid Pleasures and Palaces’ and ‘Sleeping Dogs.’ 





A neon electric sign outside of Leblang’s new ticket agency quarters, on 
Broadway near 42nd street, suddenly disappeared. Men with a ladder 


| were seen dismantling the sign, which was later found smashed in front 
| of the shop of the electrician who installed it. 


Latter is affiliated with CIO and it was believed opposition unionists 


| turned the trick. Cops nearby thought the raiders were regularly em- 


ployed for the job and paid no attention to them. 





Cornelia Otis Skinner started a transcontinental tour in her solo show, 
‘Edna His Wife,’ yesterday (Tuesday), day and date with publication of 


her latest book, ‘Dithe1s and Jitters,’ by Dodd, Mead & Co. 


Stated that 


her first book, ‘Excuse It, Please,’ is in its 14th printing. 
Opening in Indianapolis, Miss Skinner will travel through the north- 


west to the Coast. 





Theatre Guild is guaranteeing the salaries of ‘Ringside Seat,’ which is 
due into the Guild, New York, next week. It is said to have a 25% interest 
in the play, which is being presented by Rufus Phillips. 

Authorship is credited to Leonard Ide, but it is known that Philip Dun- 
ning also worked on the script and will participate in the royalties. 








| Boothe vs. Critics 





(Continued from page 55) 





New York and alleged that they 
were just a shade too jaded. It was 
an ill-timed piece, for presently 
‘Oscar Wilde’ was produced, and a 
little later ‘Abe Lincoln in Illinois,’ 
and the reviewers rushcd out from 
the sidelines to tear down the goal 
posts and go into a snake dance. 
Once a playwright can picrce the 
toughened enidermis of an American 
critic he will find underneath the 
hide of the man there lurks a cheer 
leader. 

‘But even if this were not true 
the time has come to close ranks 
against the invader. J. B. Priestley, 
British dealer in whimsy-whamsy, 
has just sounded off in London, Eng- 
land, with an attack on the noblest 
work of man. I refer, of course, to 
the New York dramatic critic. 

‘And when Old Ironsides is at- 
tacked by alien guns I feel certain 
that first-nighters, Players, Lambs 
end the Shuberts will join together 
to make common cause in defense of 
our own, 

‘Mr. Priestley is a champion egg 
layer as far as Broadway is con- 
cerned, and it is from a sore and 
stricken heart that he sets down his 
resentment. 

‘What I imagine to be dramatic 
and moving,’ he complains, ‘a New 
York critic (whoever he is) con- 
siders trivial and tedious. Just as 
much of what they think brilliant, 
original and profound in the theatre 
has seemed to me merely slick and 
trumpery.’ 

‘I Have Been Here Before’ may not 
be a complete failure on this side. 








While its pace at the Guild, N. Y., 
was around $2,500, or less on a 
week’s basis, it drew $10,000 in To- 
ronto last week. The cast is due to 
sail back from Montreal. Wilfrid 
Lawson was expected to remain for 
‘Land of the Living,’ but that show 
has been set back. 


Engagements 


Lucille Watson, ‘Dear Octopus.’ 


Beatrice Lillie, Richard Hayden, 
‘Set to Music.’ 


Fred Lightner, Bert Wilcox, Luba 
Westly, ‘The Flying Ginzburgs.’ 

Marcel Journet, Germaine Biroux, 
Le Roy Operti, J. P. Wilson, Barring- 
ton Guy, George Spaull, Dennis Gur- 
ney, ‘Good Hunting.’ 

ary Rolfe, Louise Larabee, G. 
Pat Collins, Roy Roberts, John Adair, 
Lucia Seger, ‘Ringside Seat.’ 

_Eleanor Lynn, Ruth Nelson, Mor- 
ris Carnovsky, Luther Adler, San- 
ford Meisner, Art Smith, ‘Rocket to 
the Moon,’ 

Doris Nolan, Dennis Hoey, Arnold 
Korff, Viola Roache, Esther Mitcnell, 
A. G. Andrews, Jeannette Chinley, 
Bram _Nossen, Hannam _ Clark, 
Murial Williams. Cobina Wright, Jr., 
Joan Tetzel, Elizabeth Heckscher, 
Jack Merivale, Harry A. McGuire, 
‘Lorelei.” (Complete cast.) 

Dean Jagger, Katherine Emery, 
‘Everywhere I Roam.’ 

; samare Toumanova, ‘Swing to the 
Left.” 
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Australian and New Zealand Thea- 
tres, Ltd., Managing Directors’ Frank 
8S. Tait. S S. Crick, G. B. Dean, 
Present :— 


VIOLET CARLSON 


as the Star of 


“ROSE-MARIE” 


ROVAL THEATRE 





SYDNEY, AUSTRALIA 
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All Chi Houses Lighted, but Fems No 
Like Mice Good 126, Susan’ Big 186 


Heat Hits Bankhead 
In Cincy, Slow $7,500 


Cincinnati, Nov. 8. 
Advance sale on ‘I’d-Rather Be 
Right,’ which comes in the last half 








Chicago, Nov. 8. 
All theatres are lighted this week, 
with even the mammoth concerty 
Auditorium recruited to fill the de- 
mands for legit houses. Four shows 
opened this week on consecutive 





days, which includes one by the Fed- 
eral Theatre, 

On Sunday (6) ‘The Women’ got 
away in the Auditorium for its sec- | 
ond session in Chicago, having | 
played the Erlanger last year. 
night (Monday), ‘Dame Nature’ 
started in the Erlanger as the third 
subscription show of the American 
Theatre Society season, and today 
(Tuesday ) ‘On Borrowed Time’ starts 
at the Grand. Tomorrow night 
(Wednesday), ‘Prolog to Glory’ 
comes in from New York for the 
WPA group. 

‘Blossom Time’ left town Saturday 
(5) after three weeks, with the gross 
building steadily after a slow get- 
away. Finished strong and could 
have stayed longer on pace. Headed 





Se 


‘FABLE’ ENDS IN WASH. 


of next week, indicates that it will 
come close to the $21,500 capacity 
for four performances at $3.96 top. 
George M. Cohan show will be pre- 


AFTER POOR $9,000 pornee.. in the 2,500-seat Taft audi- 





Washington, Nov. 8. 


What bids to be gala week for Ina 


‘What a Life’ is current at $2.26 


top. 
: Estimate for Last Week 
‘I Am Different’ (Cox; 1.336; $2.75) 





Claire in her hometown fizzled to lit- | Warm weather and hallow’en are 


| b.o. alibis for slow $7,500 for Tal- 


tle more than expénses when word-/}yjah Bankhead. 


of-mouth and cold reviews 
‘Yankee Fable.’ 


here induced one more try. 
usual, pulled out the ermines down- 
stairs and packed the balconies on 
opening night, but next morning re- 
funds began sending what looked like 
a $17,000 gross down to about $9,000. 
Show folded here, with Miss Claire 
definitely out, and plans to revise it 
without her are only vague rumors. 
Current: Lunt and Fontanne in 
‘The Sea Gull,’ with Katharine Cor- 


nell in ‘Herod and Mariamne’ skedded 
for week of Nov. 14. 


Estimate for Last Week 
‘Yankee Fable,’ National (1,698; 


killed | 
Show had been 


Last | skedded to quit after two weeks try- 
| out in Boston, but hefty advance sale un S a 
Star, as | 











for general tour of midwest and 


southern key burgs, which figures to | 


keep it on road until the spring. 

Capacity still the rule in the Harris 
for ‘Susan and God,’ while ‘Of Mice 
and Men’ in the Selwyn is going 
along at a clip that rates just slightly 
better than fair. General public 
word-of-mouth has not been too hot, 
with the femme element particularly 
indicating disfavor. Dated to leave 
town Nov. 26, which will make it a 
five-week gallop, disappointing. 

Big advance sale for ‘I'd Rather Be 
Right,’ which comes to the Audi- 
torium Nov. 21. 

Estimates for Last Week 


‘Blossom Time,’ Grand _ (1,400; 
$2.75). Left town Saturday (5) after 
good three weeks, finishing to ex- 
cellent $13,000. Heads for Milwaukee 
and other midwest towns for long 
road tour. This was ninth appearance 
of the musical in Chicago in 15 years 
and has always garnered profits. 

‘Dame Nature,’ Erlanger (ist 
week) (1,400; $2.75). Opened last 
night (Monday) on ATS season. 

‘Of Mice and Men,’ Selwyn (3d 
week) (1,000; $2.75). Rather disap- 
pointing on spotty biz. Legit-goers 
around here not het up about show, 
which row calls a halt for Chi on 
Nov. 26. Managed $12,000 last week. 

‘On Borrowed Time,’ Grand (ist 
week) (1,400; $2.75). Opens tonight 
(Tuesday) and looks forward to a 
run of it on general rep of New York 
click, Has had big advance build-up. 

‘Susan and God,’ Harris (4th week) 
(1;000; $2.75). Smash of the season 
so far. At capacity with $18,000 
again. Will stick into New Year’s 
easily at pace. 

‘The Women,’ Auditorium (ist 
week) (4,000; $1.65). Opened Sunday 
(6) with tariff sliced considerably be- 
low regular legit rates in town, due 
to immense a, of this arena. 


‘Prolog to Glory,’ Blackstone. 
Opens tomorrow (9), with company 
coming in from New York Federal 
Theatre Project. 

‘The Mikado,’ Great Northern. All- 
colored version a WPA theatre click. 


‘CORNELL’S ‘HEROD’ BIG 





| $2.75 top). Poor word of mouth and 
|cold reviews sent gala return of Ina 
| Claire to hometown down to approxi- 
mately $9,000. 


LEAVE ME 206 
IN HUB FINALE 


Boston, Nov. 8. 
Booking boom continues apace 
here, with five shows on the boards 
this week. ‘Leave It to Me,’ musi- 
cal starring Sophie Tucker, Victor 
Moore and William Gaxton, gathered 


\in mammoth grosses during its three- 
week preliminary before Broadway. 
Left Saturday (5). 

‘Lightnin,’ with Fred Stone, is get- 
ting pale patronage; ‘Golden Boy’ 
exited Saturday (5) after three good 
frames. ‘Shadow and Substance’ is 
entering its fourth and final week. 

Newcomers are ‘Boys from Syra- 
cuse’ and Lew Leslie’s sixth edition 
of ‘Blackbird.’ ‘Boys’ opened yes- 
terday (Monday), while ‘Blackbirds’ 
opens tonight. ‘Flying Ginzburgs’ is 
opening Thursday (10). Boston will 
see tryout of the third offering of the 
Playwrights when ‘American Land- 
scape,’ by Elmer Rive, comes in Nov. 
21. ‘Great Lady’ and ‘Faustus’ are 
slated for Nov. 22. The new Noel 
Coward show, starring Bea Lillie, 
is slated for a preem here around 
Christmas time. ; 

Estimates for Last Week 

‘Leave It to Me’ (Shubert’ (1,590; 
$3.30) (8rd wk)—If this isn’t a smash 
on Broadway it will upset almost 
unanimous trade prophecies to that 
effect. Third week brought further 
improvements in a production that 
looked like a hit right from the start. 
Third, final week, good $20,000. 

‘Golden Boy’ (Plymouth) (1,480; 
$2.75) (3d wk)—Second b-st grosser 
in a town loaded with important 
competition. Closed successful run 

















$22,000 IN DETROIT i engl Ao a (Wilbur) 





Detroit, Nov. 8. 
Katharine Cornell has always been 
b.o, here, regardless of vehicle, so 
its natural that her ‘Herod and 
Mariamne’ should pull in hotcha 
$22,000 last week in eight perform- 
ances at the Cass, 


-Boxoffice built plenty after open- 
ing performances, aided by nice 
notices, with result that four of the 
last six performances were s.r.0., 
including two matinees. Balcony 
and orchestra seats sold out through- 
out week, with only empties being 
in the medium-priced chairs. 

Current is ‘Pins and Needles,’ 
which opened seven-day stay Sun- 
day night (7). 

Estimate for Last Week 

‘Herod and Mariamne,’ Cass (1,500; 

. Four s.r.o’s out of eight per- 
formances spelled smash $22,000 for 
Katharine Cornell play. Current is 
Pins and Needles’ at $2.75 top. 





“Tovarich’ Fair 314G 


Maplewood, N. J., Nov. 7. 

Eugenie Leontovich, in “Tovarich’ 
at the Maplewood, did only fairly 
at the b. o., just about making $3,500. 
Crix praised Leontovich, but the 
comedy did not make the grade with 
Patrons. 

Current attraction, ‘Yes, My Darl- 
ing,’ with Frances Starr. 

Estimate for Last Week 

‘Tovarich’ Maplewood Theatre (1,- 

420; 25-1.00). Film version may have 


urt stage production, which got 
Only fair $3,500. , 


(1,200; $2.75) (3d wk)—Starring ve- 
hicle for Sir Cedric Hardwicke is 
pleasing Bostonians and a _ fourth 
stanza is warranted. Third week 
okay $10,000. 

‘Lightnin’ (Colonial) (1,643; $2.20) 
(Ist wk)—Overwhelming reaction to 
Fred Stone in this classic during the 
New England strawhat season not 
reflected in his opening week here. 
No objections to the star, but the 
dated play is the b.o. deterrent. 
Around $5,500 for first frame. One 
more week. 


BALTO LEGITS DARK: 
2 COME IN NOV. 21 


Baltimore, Nov. 8. 

No shows listed here until Nov. 21, 
when both Ford’s and the indie 
booked Maryland will open their 
doors. ‘Golden Boy’ is slated for the 
former and return engagement of 
‘Brother Rat’ listed at the latter. 
Ford's also billing ‘Lightnin’’ for 
week of Nov. 28. . 

With biz for legit supplied thus 
far extra big, local newspapers and 
civic-minded citizenry putting up 
considerable squawks about current 
lack of attractions. Don't like split 
weeks, attempted twice already this 
year, either. 

Cornelia Otis Skinner in for two 








indie Auditorium did fairish busi- 
ness; garnering some $3,300 at $2.75 
top. 
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In Philly; ‘Lady 
Shins to $14,000 


Philadelphia, Nov. 8. 
Philly still has three of its four 





|legit houses occupied this week, de- 


spite one week’s dark spell for the 
Chestnut Street opera house, and 
there’s a’ good chance all four will 
have attractions next week. So far 
the 1938-39 season has had 40% more 





activity than that of the last two 
years, although box-office trade has 


| not been upped in commensurate 


fashion. 

This week’s opener is ‘Golden Boy,’ 
in at Locust for two weeks as an ATS 
subscription offering. First offering 
(‘Amphitryon 38’) played the Chest- 
nut, and it is highly probable one of 
the later ATS pieces will be shown 
at the Forrest, which means that the 
subscribers will do plenty of moving 
around this season. Smaller capacity 
of the Locust makes switches plenty 
tough for office force, especiaily as 
regards topheavy balcony subscrip- 


tion. Luckily, orchestra is plenty 
wide and compares satisfactorily with 
Chestnut and Forrest downstairs ar- 
rangements. 

Next week’s newcomers are the 





days beginning Friday (4), at the! 


Fred Stone revival of ‘Lightnin’,’ at 
the Chestnut, and ‘Shadow and Sub- 
stance’ for a two weeks’ repeat, this 
time at the Forrest. It played at the 
Chestnut last season during its tryout 
tour, and was accorded rave press. 
The doubtful house next week is the 
Erlanger, where ‘Brother Rat’ is play- 
ing a return. Originally skedded for 
two stanzas, it looks very likely it 
will stay a third, thus keeping house 
occupied up to the Mask and Wig 
opening Nov. 21. That date also sees 
the local premiere of ‘Our Town’ at 
the Locust on subscription. - 

Next tryouts to come along are 
Thornton Wilder’s ‘Merchant of Yon- 
kers,’ at the Forrest in December, and 
Dwight Deere Wiman’s’ musical 
‘Swing to the Left,’ which comes to 
the same house Dec. 19. 

With the end of the two-week run 
of ‘Amphitryon,’ the Lunts’ biz at the 
Chestnut for their single added week 
of ‘Sea Gull’ was something of a let- 
down, but led the town with $13,000. 
‘Great Lady’ (Forrest), ‘Whiteoaks’ 
(Locust) and ‘Brother Rat’ (Erlan- 
ger’ trailed in that order. 


Estimates for Last Week 


‘The Sea Gull’ (Chestnut). One 
week only. (1,800; $2.85). Came in 
for single week, not ATS, after ‘Am- 
phitryon’s’ two weeks of subscription. 
Russian drama little heavy for hoi- 
polloi, but show led towns’ straight 
shows witht $13,000. 

‘Brother Rat’ (Erlanger) lst week. 
(1,750; $2). Successful stay, a third 
week being reported very likely. $6,- 
500 at this scale was profitable. 

Great Lady’ (Forrest) (2d week) 
(2,000; $3.42). In second full week 
musical slipped to $14,000 without aid 
of Penn-Navy football crowds. Stays 
this week, however, and is reported 
in much better shape. 

‘Whiteoaks’ (Locust) (2d week) (1.- 
400; $2.85). Figured to build in final 
canto, but slipped to $11,000. How- 


| hicle was definitely profitable. ‘Gold- 
en Boy’ this week. 


Future Plays 


‘Everywhere I Roam,’ a play with 
_a choral ane dance background by 
Arnold Sundgaard, will be presented 
by Mare Connelly and Bela Blau. It 
will replace Connelly’s ‘The Land of 
the Living,’ which has beén set back 
until after New Year's. 























‘Set for Music,’ a new revue by | 


| Noel Coward, will open in January 
| stars Beatrice Lillie, who arrived in 
| New York last Thursday (3) to start 
| rehearsals. 


ever, engagement of Barrymore ve-| 


No Help; ‘Knick 


Bway Biz Eases Off, Election Eve ’ 


Climbs, $20,000, 


‘Abe, Kiss Capacity, 2 New Duds 





Some of Broadway’s. good things 
moved higher last week, although 
the upping of grosses was not 
marked. The list generally eased off 


after the opening half of the week 
was well ahead of previous figures. 
Saturday night was comparatively 





weak. 
| Explanation was 


continued mild 
weather and 


anticipation of two 
|holidays this week—Election and 
Armistice Day. Election eve, Mon- 
| day (7), however, was comparatively 
light. Figuring on an influx to the 


uled four matinees this week, but 
most of the midweek matinees 
switched from Wednesday to Elec- 
tion Day. 

Last week’s three arrivals were 
not highly regarded, although ‘Dan- 
ton’s Death,’ Mercury, may make 
the grade despite a mixed press, 
with one exception. ‘Run, Sheep, 
| Run’ was rated an in-betweener at 
{the Windsor, while ‘Waltz in Goose 
|} Step’ was yanked out of the Hudson 
after seven performances. 

‘Knickerbocker Holiday,’ which} 
drew divided opinions, appears to | 
have made the best gain, gross bet- | 
tering $20,000. While that is not} 
capacity at the scale, it is regarded | 
as promising at the Barrymore. ‘I1| 
|Married An Angel’ is still tops 
}among the musicals, with ‘Hellza- | 
| poppin’ a close runner-up. The ca- 
| pacity draws among straight shows 
are ‘Abe Lincoln in Illinois,’ $19,500, 
‘Kiss the Boys Goodbye,’ nearly $16,- 
000, and ‘Oscar Wilde,’ which 
touched $17,000, a new high. Full- 
length ‘Hamlet’ also improved to 
nearly $18,000. 

Only one debut this week, it be- 
ing ‘Leave It to Me,’ musical, at the 
Imperial. ‘Where Do We Go From 
Here’ was put back one week at the 
Vanderbilt. In addition, next week’s 
entrants are slated to be ‘Lorelei,’ 
Longacre, and ‘Ringside Seat,’ Guild. 

Estimates for Last Week 

‘Abe Lincoln in Illinois,’ Plymouth 
(4th week) (D-1,036; $3.30). Selling 
| out all performances; takings around 
| $19,500; gross would have gone 
| higher but for two theatre parties; 
| tops the dramas. 
| “Bachelor Born,’ Mansfield (42d | 
| week) (C-1,097; $3.30). Still inthe} 
| running, ‘but to modest takirigs; | 
| helped by cut rates to around $5,000. | 
| helped by cut rates to arourid ‘$5,000; | 
\‘Glorious Morning’ next attracticn. | 

‘Danten’s Death,’ Mercury (2d \ 
| week) (D-660; $2.75). Opened last’ 
| midweek drawing mixed notices: 
mostly on the down side}: fair busi- 
ness after opening; “Too Much John- | 
son’ will be the alternating at- | 
traction. 

‘Hellzapoppin,’ 46th Street (8th 
week) (R-1,375; $3.30). Over $26,000 
and may go into list leadership 
when moving to Winter Garden late 
this month. : 

‘I Married An Angel,’ Shubert (7th 
week) (M-1,367; $4.40). Demand ‘in 
the agencies tapered somewhat, but 
revue continues to sell out with top 
gross of $28,000. 

‘Kiss the Boys Goodbye,’ Miller 
(7th week) (C-944; $3.30). Turn- 
away business for all peformances- 
and easily the comedy leader, with 
gross close to $16,000 mark. ; 

‘Leave It to Me,’. Imperial (1st 
week) (M-1,468; $4.40). Presented by | 
Vinton Freedley; Spewacks’ ‘Clear | 
All Wires,’ with Cole Porter tunes, | 
fared well in Boston; opens tonight. 














‘Knickerbocker Holiday,’ Barry- 
more (4th week) (M-1,096: $4.40). 
Climbed further and looks like 


stayer; business last week rated over 
$20,000, which places it well up 
among musicals. 

‘Oscar Wilde,’ Fulton (5th week) 
(D-913; $3.30). Cleaning up; with 
standees most evenings. the pace 
went around $17,000 mark and cinch 
run is indicated. 

‘Our Town,’ Morosco (41st week) 
(D-961; $3.30). Leaves for road after 
another week; has been faring well 
enough, f:sugh not to big money; | 
| around $° 500, quite profiteb'e. 

‘Run, Sheep, Run,’ Windsor (2d 
week) (CD-969; $3.30). Opened late 
jlest week with press not favor- 
able; will be tried for while, how- 
ever. 

‘Sing Out the News.’ Music Box | 
(7th week) (R-1,013: $4.40). Picked | 
up in pace last week, but Saturday | 
night somewhat off with field; ap-| 
proached $16,000. 

‘The Fabuleus Invalid.’ Broadhurst | 
(5th week) (CD-1,116; $3.85). Tak- 
ines approximated $14.500 last week; | 








‘Tobacco Road,’ Forrest 
weck) (C-1,107; $1.65). 
drama seems 


(257th | 
Long run| 
inexhaustible; 








meting $5,000. 
| (8th week) (R-1.671; $3.30). 


| moves in from 46th Street; business 


| claimed $16,000, which may be even | 


break fer musical. 
| ‘*WVicteria Regina’ (,epeat) Martin 


midtown, some shows have sched- | 


‘You Never Know,’ Winter Garden | 


Slated | 
sponsored by John C. Wilson and | to slide out when ‘Hellzaponpvin’ $2.75). 


| Beck (6th week) (CD-1,214; $3.30). 
Eased off somewhat last week with 
| gross around $16,000; still important 
money for repeater. 
| ‘Waltz in Goose Step,’ 
| Opened Tuesday (1); 
| taken off Saturday (5). 
‘What a Life,’ Biltmore (30th 
| week) (C-991; $3.30). Using flock of 
| two-for-ones, which is bringing in 
| school] audiences; last week * ured 
|} over $4,500 and apparently s....sfac- 
| tory; four matinees this week. 


Hudson. 
weak press; 


| ‘Where Do We Go From Here?’, 
| Vanderbilt. Postponed until next 
week, 

‘You Can’t Take It With You,’ Am- 
bassador (100th week) (C-1,156; 
$1.65). Moved here from Imperial 
last week; finished to standee trade, 
|; with takings fair at approximately 
| $6,000. 

Revival 

‘Hamlet,’ St. James (5th week) (D- 
1,520; $3.30). Picked up as ex- 
| pected, with takings nearly $18,000; 
all performances now full-length 
versivuns, 





Added 

‘Pins and Needles,’ Labor Stage 
(50th week) (R-500; $2.75). Original 
cast slated back from road; at that 
time half a dozen new numbers will 
be inserted and fresh interest should 
carry date through winter. 

‘The Girl From Wyoming,’ Ameri- 
can Music Hall (3d week). Musical 
meller in night Lo aps fair draw. 

P 


A 
‘On the Rocks,’ Daly’s. 
‘The Big Blow,’ Elliot. 


COHAN’S ‘RIGHT’ SRO 
$33 200 IN PITTSBURGH 


Pittsburgh, Nov. 8. 

George M. Cohan’s ‘I’d Rather Be 
Right’ gave Nixon its first bona 
fide smash last week, rolling up sen- 
sational $33,200 for house’s best take 
in eouple of years. Management 
originally tried to pencil it in for 
two weeks, which it could have 
played easily, judging from demand. 

Hasn’t been a holler ‘like it for 
tickets since Helen Hayes came here 
in ‘Victoria Regina’ just a year ago. 
Before opening night house was 
practically gone, save for few last 
rows downstairs and a scattering in 
second balcony. These were quickly 
gobbled up early in week and Cohan 
showed to an average of 50 or more 
standees at every one of the last five 
performances, Even the boxes went 
eng nightly, an unusual occurrence 
1ere. 

Ethel Barrymore, current in 
‘Whiteoaks,’ is off to flying start, 
with Mercy Hospital women’s auxil- 
iary buying out the entire house last 
night (Monday). First time for star 
here in almost five years and quite‘a 
bit of interest in her appearance. 
Lunts follow in ‘Amphitryon 38’ as 
second of ATS series. 

Estimate fer Last Week 

‘'A Rather Be Right’ (Nixon; 2,100; 
$3.85). George M. Cohan biggest 
thing in several years, knocking off 
sensational $33,200 and turning ’em 
away at every rformance. Mats 
were even ahead of usual draw of 
topnotch femme names, which was 
surprising. 


B’klyn Legit-Minded; 
‘Moon’ Good $3,000 


, Brooklyn, Nov. 8. 
Reopening of Brattleboro Theatre 
gives City of Churches two legit 
houses, cther being Shubert. A 
indicative of keen interest in stage 
matters was the three-act kid ballet 
of ‘Little Red Riding Hood’ Satur- 
day (5) at Academy of Music, which 
played to sellout audience. ., 
Shubert biz zoomed with showing 
of ‘Moon Over Mulberry Street.’ 
Brattleboro opened with ‘Conjur’ 











| new opus of Negro life and will hold 


it another week. 
Estimates for Last Week 
‘Moon Over Mulberry Street’ (Shu- 
bert) (1,750, 25-85). Around $3,000, 
good, 
‘Conjur’ (St. Felfx) (287: 50-$1.50). 
Small house with fair subscription 
list. Opening week mild $509, 


‘Boys’ $11,000 in N. H. 


New Haven, Nov. 8. 
Pallet Russe cashed in on a one- 





said to turn fair profit at that level;'! performance stand here last week 
figured to improve. | (Oct. 31), getting close to $3,000 for 


single show. 
Preem of ‘Boys from Syracuse’ 


‘ 2 low | (Nov. 3-5) drew favorable press and 
operating nut permits continuance to nice word of mouth, building to final 
some profit with takings approxi- | sellout. 


|for next week (15-19). 

Estimates for Last Week 
Bellet Russe (Shubert) (1,600; 
Nice take for single show; 

‘Boys from Syracuse’ (Shubert). (1,- 
600; $3.30). Big doings at hefty $11,- 
000 on four shows,- - - - 44", «@* 


House has ‘Great Lady’ set 
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Guild Wins 3 Philly Victories 

Three major and unexpected vic- 
tories were won'by the Philadelphia 
Newspaper Guild unit within the past 
week. Most significant was the 
agreement of the Bulletin, after 
months of haggling, to recognize the 
Guild as collective bargaining agency 
It originally de- 
manded a Labor Board vote, but has 
withdrawn the request. Negotiations 
began at once for a contract, which, 
it is expected, will be ready soon. 
What makes the victory important to 
the Guild nationally is the fact that 
Robert McLean, publisher of the 
Bulletin, is chairman of the board 
of the Associated Press and active 
in the American Newspaper Pub- 
lishers’ Association. 

Second victory was the granting 
of a Guild shop by the Inquirer, 
which was accompanied by raises to 
about 75 staffmen, Closed shop and 
minimum clauses were left open in 
the contract signed in August. Mini- 
mums are now near highest in the 
country, with $75 to deskmen, $60 to 
copyreaders, writing reporters and 
rewrite men, and $52.50 to reporters. 

Defeat of a company union, with- 
drawal of an A.F. of L. charter to it 
and the signing of a Guild contract 
was the third victory, won on the 
Camden Courier-Post. Following 
threats to picket the paper by both 
CIO and A.F. of L. unions, A.F. of L. 
took up its charter and three days 
later J. David Stern signed the Guild 
contract. It gives everything de- 
manded a year ago, including in- 
creases from $35 to $45 as top mini- 
mum for reporters. 





Victor Watson a Suicide 


Victor Watson, stormy petrel of 
the Hearst organization for years, 
committed suicide Nov. 3 by leaping 
from the llth floor of the Abbey 
hotel, New York. He had checked 
in a few minutes before as ‘George 
L. Jones of Chicago.’ 

Watson, who started with the old 
New York Press as a cub reporter 
and rose to associate publisher and 
managing editor of the New York 
American, was a colorful figure in 
mewspaper circles. He was best 

Own as a crusader and for a vio- 
Once he tore out all 
the telephones in his office and 
pitched them out of the window 

(when the N. Y. American was at 
238 William street) because his sec- 
retary permitted him to speak to 
somebody with whom he had been 
at odds. Again, when his bucket- 
shop crusade brought him into con- 
flict with William J. Fallon (‘The 
Great Mouthpiece’), he threw a type- 
writer at the lawyer, who had come 
to his office for the purpose of dis- 
cussing the matter with the editor. 
Gene Fowler, on the American’s staff 
at the time of the trial, later wrote 
Fallon’s biog. ' 

secause of his crusading activities 
Watson built a staff of ferret-report- 
ers for the N. Y. American that be- 
came famous years ago. Three men 
especially stood out, Carl Helm, now 
with the Hearst legal staff; Nat J. 

Ferber, now a freelance writer, and 
Ralph B. Frye, currently with the 
Press Radio Bureau in New York. 
Ferber and Helm were primarily 
concerned with uncovering the 
bucket shops. When this crusade 
failed to result in a conviction of 
Fallon for jury fixing, Watson was 
exiled by Hearst to the managing 
editorship of the Baltimore Ameri- 
can. Later he returned as advisory 
editor of the N. Y. American, with 
subsequent transfers to the N. Y. 
Mirror and the Chicago Herald and 
Examiner. Relieved of the latter 
post several months ago, Watson 
came east as: promotion man of the 
Sunday edition of the N. Y. Journal- 
American. 

To his intimates Watson insisted 
that he wasn’t grectly concerned 
with his demotion in the Hearst 
ranks. He claimed that he’d been 
down before and had risen to the 
top—and would do it again. How- 
ever, he brooded about his marital 
troubles with the former Kathleen 

(Peggy) Nolan, sister of George 
Brent, film players Watson had 
hired her for the N. Y. American 
as the first femme photographer; 
they .were married in 1928 and she 
divorced him recently in Reno. The 
editor to the end believed she would 
return to him, feeling that she had 
been misadvised, but deep melan- 
cholia set in a few weeks ago when 
he read that she had made plans to 
marry again. 

Watson was known to show busi- 
mess. He was once drama editor and 
also handled the N. Y. American 
Christmas Fund for years. His chief 
means of raising funds were via 
Sunday night benefit shows, the 
editor employing a special staff 
every year under Ralvh B. Frye to 





ful politically during the regime of 
Mayor John F. Hylan in N. Y. Hylan 
was Hearst’s man, and Watson pulled 
the strings, even being accused of 
writing the Mayor's speeches, 
Watson’s brother, Joe, also on the 
editorial staff of the N. Y. American, 
committed suicide about 20 years ago 
by shooting himself. Only survivor 
of the editor is his mother, Harriet 
Watson, of Flushing, L. I. In ill 
health for a long time herself, Mrs, 





Watson collapsed at the news of her 
son’s death. 

Passing of Watson recalls news- 
paper practices along Broadway of 
a generation back. Accompanied by 
Wesley Hamer, he used to range the 
show district in the ‘solicitation’ of 
advertising from legit managers, the 
duo being referred to as ‘the under- 
takers,’ also ‘Mutt and Jeff,’ Hamer 
being of slight stature and Watson 
having ample girth. 

They never sought small copy, a 
page at $1,100 being the objective 
and often obtained for several rea- 
sons. In return, special stories, 
cartoons and other matter were 
promised and generally delivered. 
They also made no bones about pic- 
ture coverage. 

Watson for years was regarded as 
being one of W. R. Hearst’s con- 
fidants and it is reported that the 
publisher was deeply shocked at his 
death, 





Int’l Book Trade Mag 
Project for an international book 
trade mag is being worked on by 
Alfred O. Mendel, foreign-language 
book contact man for Longmans, 
Green. Publication, to be known as 
the Book Prevue, will make its ini- 
tial appearance around the start 
of the new year. 

Mendel’s idea is that better con- 
tact is needed between American, 
European and South American pub- 
lishers, and between publishers and 
authors over far-flung areas. His 
mag, accordingly, will be a medium 
of exchange on trade information 
and wants. Will list each country’s 
best-sellers and literary trends, to- 
gether with such information as 
what scribblers would like to write, 
what publishers would like to print, 
etc. 

Mag will aim to facilitate acquisi- 
tion and sales of book rights be- 
tween one country and another, and 
otherwise promote better relations 
among the international publishing 
fraternity. Publication of Book 
Prevue will be in English, with pos- 
sibility of a French-language sec- 
tion to be added later. Will appear 
monthly, or more often if warranted. 





Pitt Guild’s New Officers 

To facilitate coming negotiations 
with publishers, Pittsburgh unit of 
American Newspaper Guild named 
officers earlier than usual this year, 
electing Howard Browning, political 
reporter on Sun-Telegraph, presi- 
dent, and Leo Finegold, purchasing 
agent for Post-Gazette, v. p. William 
Burson, of P-G business department, 
is the new treasurer and Mrs. Helen 
Minear has been re-elected secre- 
tary, now a paid position. 

New Sun-Tele contract comes up 
for consideration in a couple of 
weeks and while negotiations haven't 
started yet, Guild chiefs have already 
met with publisher to map the pro- 
cedure for conferences. Post-Gazette 
and Press Guild agreements have 
until March 1 to run, 





Book-Mag Guild’s New Offices 

Book and Magazine Guild has an 
almost wholly new roster of execu- 
tives as result of resignation of 
Helen Thompson as executive secre- 
tary, and declination of renomina- 
tions by previous officers. 

New exec sec is Lillian Price. 
Principal newly-elected officers are 
Robert Josephy, twice head of the 
old Guild, prez; Isobel Walker Soule, 
first vp, and Helen Mallow, 
treasurer. 

Guild has a closed meeting skedded 
for tonight (2) to take up a number 
of matters as well as to install its 
new executive board members and 
elect a financial committee. Also has 
a number of minor amendments to 
the by-laws to act upon, 





Whodunits on Regular Sked 

Mystery Book of the Month idea 
tried out by Hillman-Curl, book pub- 
lishers, has been put on a permanent 
basis. Corporation called Mystery 
Book of the Month, Inc., has been 
formed, with Alex Hillman as prez. 
Will give the monthly mystery book 
thing a separate identity, apart from 
the regular Hillman-Curl organiza- 
tion. 

Experimental starter was a reissue 
of a whodunit from the regular Hill- 
Man-Curl list. Succeeding titles will 
now be originals. Volumes are paper- 
backs, at 25c a copy. Vogue for that 
type of reading matter has been on 
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Don Marquis’ Unfinished Book 

After much pondering those close 
to the late Don Marquis have de- 
cided that his last book, left un- 
finished at his death, will be pub- 
lished as is. Debated for a time as 
to whether one of Marquis’ literary 
friends should complete the work, 
but finally decided to issue it with- 
out addition or revision, and with 
the notes left by the writer for its 
conclusion, 

Action similar to that was taken 


'in the case of Edith Wharton's last 
| work, ‘The Buccaneers,’ also left un- 
| finished at her death. Decision was 
to publish as much of the book as) 


she wrote, and no more. 

Marquis’ work, to bear the title of 
‘Sons of the Puritans,’ will be pub- 
lished the middle of February by 
Doubleday, Doran, Understood that 
the book, a novel, is generally auto- 
biographical, 





Film Tieup On Book Week 


In connection with the national 
observance of 1938 Book Week, 
which gets under way Nov. 13, Na- 
tional Board of Review of Motion 
Pictures has its 17th annual listing 
of selected book-films. List is made 
up of films derived from published 
novels and plays, or possessing so- 
called book value tie-ups. Board 
suggests to book-sellers they try and 
get local theatres to show beck-films 
during Book Week to help put across 
the special observance. 

Additional information on book- 
films is available in such publica- 
tions as the National Board of Re- 
view Magazine, Weekly Guide to Se- 
lected Pictures, Book and Films, 
Photoplay Studies and Group Dis- 
cussion Guide, and Film Guide. 





Thornton Quits Holt 


Richard H. Thornton is stepping 
out of the presidency of Henry Holt 
& Co., the book-publishing house. 
Will be succeeded by Edward N. 
Bristol, chairman of the board, who 
previously held the post. Under- 
stood that Bristol will only fill the 
presidency post of the company tem- 
porarily, or until the board can de- 
cide on a permanent successor to 
Thornton, 

Besides the post of president, 
Thornton also had charge of the 
firm’s trade book department. 





Lex Buys Psychology Mags 


While Resolute Publications is in 
litigation, firm’s two mags, Psychol- 
Ogy and Psychology Digest, have 
been acquired by Lex Publications. 
Eldora Field, editor of the two pe- 
riodicals, and Emile E. Allen, asso- 
ciate editor, have gone along with 
the sale, 

Planned by Lex Publications to 
give Psychology a big build-up. Be- 
sides altered appearance and increase 
in size, negotiations are now on for 
the acquisition of two other mags 
in the same field to join them to Psy- 
chology. 





Pian Trade, News Tabs 

Pretentious plans for a string of 
tabloid publications in both the gen- 
eral and trade fields are being made 
by a new publishing organization 
calling itself Commonwealth Tabloid 
Publishers. 

Head of the company is Joseph 
Burstein, many years in the publish- 
ing biz. 





NEW PERIODICALS 


America First, monthly mag to fur- 
ther things American. Sponsored by 
group known as Made in America 
Club, and aims to persuade Ameri- 
cans to forego everything and any- 
thing stemming from abroad. Mag 
directed by F. X. A. Eble, with Ray- 
mond Beck editing. 

Listeners Digest, printing material 
broadcast over the air, bows in short- 
ly after the start of the new year. 
Group sponsoring the new publica- 
tion includes George T. Eggleston, 
Fred H. Fidler, Fred C. Foy and Fred 
Hagelberg. Eggleston will edit. Mag 
will be pocket sized and will appear 
monthly. 

Quote is another digest-type mag 
to carry excerpts of books. Book ex- 
cerpts to be consicerably more brief, 
however, than those in the many 
other periodicals of the same type. 
A monthly with 15c sales price. 
Digest mags almost all sell at “ic a 
copy. William T. Thrush is managing 
director of Quote, with Ralph S. 
Westing editorial director. Pub- 
lished at Westport, Conn. 

Vacationer, new travel and recrea- 
tional mag, published on the Coast 
by John WN. Alford. To appear 
monthly. Business manager of the 
new periodical is Carl Nissen. 

Inland Empire, monthly mag to be 
published and edited in Detroit by 
Glenn F..Jenkins, former editor of 
the folded Detroit Saturday Night. 
Designed to ‘keep Michigan in the 
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run 48 pages and use fiction, poetry 
and humor liberally. 

Sierra Gold Mining News, novelty 
monthly newspaper published in 
Bakersfield, Cal. Its sponsors have 
arranged national distribution. De- 
signed to call attention to Kern 
County as a gold-producing center. 
Publishing is Piute Publishing Co., 
with A. Overman editor. 

Jitterbug, new mag for the coun- 
try’s youth, to make its bow shortly 
sponsored by Lex Publications. Pub- 
lication bi-monthly, with M. R. 
Reese editing. Popular music and 
music-makers to be prominent fea- 
tures of the periodical. 





Reviving Southern Lit. Messenger 

After some 75 years, famed old 
Southern Literary Messenger is in 
process of revival. August Dietz, 
Jr., and F, Meredith Dietz, who 
operate the Dietz Press, book pub- 
lishing house in Richmond, Va., will 
bring the mag to life again and ex- 
pect to get out the first issue around 
the middle of December. 

As previously, Southern Literary 
Messenger will be a sectional publi- 
cation and will promote Southern 
literature and the arts. Will use all 
types of material, but by and about 
Southerners only. 

Southern Literary Messenger was 
founded in 1834 and was published 
until 1864. One of its editors was 
Edgar Allan Poe. Revived mag will 
be edited by the two Dietzes. 





Phote History Iced 


Although mentioned at the time 
of the suspension of the picture mag, 
Photo History, that it might resume 
in the fall, there’s no likelihood of 
its resumption. Declared at the of- 
fices of Richard S. Childs that the 
pictorial publication is dead as far 
as Childs and the others previously 
connected with the publication are 
concerned. 

Childs is currently the head of 
Modern Age Books. 





Van Doren Quits Nation 

Pressure of his teaching duties at 
Columbia University has forced 
Mark Van Doren to quit his post of 
film critic for The Nation, He is a 
professor of English. 

Van Doren is being succeeded by 
Franz Hoellering, a German refugee, 
who takes over his new duties on the 
bi-monthly with the issue of Nov. 12. 
Hoellering has been a frequent con- 
tributor to The Nation. 





Schenectady Strike Settled 

Contract signed by the Daily 
Gazette, Schenectady, N. Y., with the 
American Newspaper Guild, after a 
five-day strike called by the Tri- 
City Guild, provides for a five-day, 
40-hour week, minimum wages up to 
$42 weekly after three years’ ex- 
perience, and severance pay equiva- 
lent to one week’s salary for each 
year’s work up to 15 years. 

Strike was the first called by the 
Tri-City Guild, which includes Al- 
bany and Troy territory. 





New Pulp Chain’s Nucleus 

Couple of mags, Western Yarns 
and Adventure Yarns, published by 
Blue Ribbon Magazines, have been 
transferred to a newly formed affili- 
ate, Columbia Publications. Step is 
preliminary to building up of a chain 
of pulps carrying the Yarns designa- 
tion and covering a variety of sub- 
jects. 

Western Yarns and Adventure 
Yarns are edited by Cliff Campbell, 
with Louis H. Silberkleit as editor- 
in-chief. 





LITERATI OBITS THIS WEEK 


Herbert W. Nichols, 56, publisher 
of the Stubenville (O.) Herald-Star, 
died suddenly at his home in that 
city of a heart attack Nov. 1. Death 
came only four days after he had 
been named to the publishing post. 
He had served the paper several 
years as business manager. Nichols 
joined the Herald-Star in 1896 and 
had been associated continuously 
with that paper for 42 years. 

Charles F. Berkemeyer, 67, former 
Pennsylvania newspaper publisher, 
died at his home in Allentown, Pa., 
Nov. 20. Starting as an associate 
with Jacob Esser, he became co-pub- 
lisher in his native town of the Kutz- 
town Patriot and Kutztown Journal. 
In 1894 he founded the Bethlehem 
(Pa.) Daily Globe, now the Globe- 
Times. He sold that in 1903 and 
founded the Bethlehem Evening Sun 
by buying out the old Star. 

Thomas Wakeman Lane, 78, one of 
Philadelphia’s oldest newspapermen, 
died at his home in that city Nov. 4. 
Until his last illness, three weeks ago, 
he was active as an editor of the 
Philadelphia Bulletin. Starting on 
country weeklies, he went to Phila- 
delphia in 1883 and worked on the 
Times, the Public Ledger and the 
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: CHATTER 

Tinley Harms will go to Brazil for 
some book data. 

Llewellyn White has joined the 
staff of Newsweek. 

Myron Zellencraft to Georgia to 
look ig on the folks, 

Harold S. Latham, Macmillan edi. 
torial head, on the Coast hunting for 
book scripts, 

Frank W. McDonough, who edits 
Better Homes & Gardens Magazine, 
a new pappy. 

Glenn Watrous will chuck adver. 
tising copy writing to devote his full 
time to fiction, 

Wells Lewis, Sinclair’s son, has 
placed his novel with Farrar & Rine. 
hart. Calls it ‘They Still Say No.’ 

William B. Ziff, mag publisher, has 
authored a book, ‘The Rape of Pal- 
estine,’ issued by Longmans, Green, 

Robert Frayne Chapin and Charles 
King dramatizing Lee Shippey’s 
novel, ‘The Great American Family.’ 

John Forbes has completed his 
semi-fictional opus on newspaper 
work, which was suggested by Simon 
& Schuster. 

Storm Jameson coming over after 
Christmas for a lecture tour. Femme 
scribbler recently elected president 
of the British P.E.N. Club. 

Maxine Block, editor of Motion 
Picture Review Digest, has a piece on 
film critics in the current Metropoli- 
tan Motion Picture Bulletin. 

Memoirs of Howard Spring, author 
of the best-selling ‘My Son, My Son,’ 
go into the Atlantic Monthly begin- 
ning with the January issue. 

Robert E. Sherwood completing 
notes and references for his ‘Abe 
Lincoln in Illinois,’ to be published 
by Scribners in about a month. 

Robert E. Sherwood has completed 
the bibliography, notes and refer- 
ences for his ‘Abe Lincoln in Illinois,’ 
which Scribner’s will publish in De- 
cember. 

Bennett Cerf, Random House book 
publisher, postals from Barcelona, 
where he’s behind the Loyalist front, 
that Spain is the most exciting part 
of Europe today. 

Art Book Publications has been 
formed by Alexander Deutsch, to 
serve. as American sales representa- 
tive for a number of French mag and 
book publishing houses. 

Not to be outdone by her hus- 
band, Edgar Snow, who wrote the 
best-selling ‘Red Star Over China,’ 
Nym Wales has written a book 
called ‘Inside Red China.’ 

Honor Earl, niece of Somerset 
Maugham, on her first visit to Amer- 
ica. Mrs. Earl will shortly have an 
exhibition of her pastels and char- 
coals of theatrical personalities. 

INS has begun sending out on its 
wires Charles A. Wagner’s weekly 
book column. Feature, by lit ed of 
the N. Y. Mirror, treats informally 
of books and literary personalities. 

Selected pieces by the late W. J. 
Henderson, who was music critic for 
the N. Y. Times and the Sun, to be 
published by Dial Press on Nov. 18 
under the title of ‘The Art of Sing- 
ing.’ 

Purpose of the Burton Rascoe visit 
to Oklahoma was to pick up some 
material for a book, Incidentally, 
Rascoe began his scribbling career 
on the Shawnee, Okla, Morning 
News. 

Padraic Colum in New York. 

Milo M. Thompson leaves shortly 
for London to fill the newly-created 
post of AP General Executive for 
Europe. Now chief of Washington 
bureau. 

Paul Howard, distantly related to 
the Howard newspaper clan, ap- 
pointed special U. S. rep for Illus- 
trated London News, to arrange spe- 
cial N. Y. World’s Fair edition of 
London paper, 

Another new publishing house in 
the low-priced book field is Dollar 
Publications, quartered in Chicago, 
and with a Canadian branch in Tor- 
onto. Firm will get out non-fiction 
titles to sell at $1, 

That ‘Variety: Second Series,’ 
which Harcourt, Brace issues this 
week, is another collection of essays 
by Paul Valery. His first group of 
essays, published about 11 years ag 
bore the title of ‘Variety.’ 

New York branch of the National 
League of American Penwomen held 
its first dinner of the season at the 
Murray Hill hotel. Guests of honor 
were Ida Benfey Judd, Gertrude 
Atherton, Alice Hunt Bartlett and 
Audrey Wurdemann, last-named na- 
tional president of the organization. 

Annual O. Henry Memorial Awards 
for the 20th year went to two well- 
established literary figures and one 
virtual unknown. First prize of $300 
was won by Albert Maltz for his 
story, ‘The Happiest Man on Earth,’ 
published in Harper’s, and third 
prize, $100, carried off by John Stein- 
beck for his ‘The Promise,’ in the 
same. mag. Winner of the second 


prize, $200, is Richard Wright, young 
colored Southerner, for his ‘Fire and 
Cloud,’ in Story. 
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Broadway 


Hugh Leblang in a Bronx hospital, 

Percy and Jean Elkeles off to 
Miami. 

Loew State’s Al Rosen celebrated 
pirthday Friday (4). 

John Koenig designing the sets for 
‘Here Come the Clowns.’ 

Al Roth, NBC conductor, 
from hunting trip in Maine. 

The Jack (Stork Club) Entratters 
back from their honeymoon. 

Ed East wintering at Westchester 
Country Club, solely on account of 
his dog, George. 

Bianca Strook designed costumes 
for Vinton Freedley’s forthcoming 
‘Flying Ginzburgs’. 

Lou Mindling, of Music Corp. of 
America, has dropped 40 pounds 
through five-month diet. 

Betty Bryant (Mrs. Harry Sosnik) 
gaiioping through Manhattan on 
quickie from Hollywood. 

Mortimer Fishel, theatrical attor- 
ney, to the Coast end of this week 
on technicians’ wage-hour parleys. 





back 


Former Judge Frederick E. Gold- | 


smith has moved his law office. His 
associate is Isadore M. Lapan. 

Kitty Doner now with Don Win- 
clair’s Jamaica branch ‘of Meglin- 
Fanehon & Marco dancing schools. 


Irving Kaye Davis, still’ recuping 


in Palenville, upstate N.Y., is man- | 


aging to work on several new plays. 

Don Bestor’s ll-year old daughter, 
Mary Jane, is appearing with Bob 
Emery’s Rainbow House program on 
WOR. 


Nancy Hedrick (Mrs. Herman 
Bernstein) returning to Broadway 
after completing a commitment at 
RKO 

Brooks costumery preparing to 
move to Sixth avenue with demoli- 
tion of the ‘El’ and opening of new 
subway. 

Divorced wife of Gaston Bell, for- 
mer legit player, died recently in 
Santa Barbara. Bell now lives in 
Woodstock, N. Y. 

Harry McRae Webster, former 
Broadway legit director, who had a 
nervous breakdown some time ago, 
is reported much improved. 

Jimmy Walker, toastmaster the 
Philadelphia Variety Club’s fourth 
annual banquet at the Bellevue- 
Stratford in Quakertown Dec. 11. 

Arthur Greenblatt, Gaumont-Bri- 
tish eastern division manager, back 
in New York for the election after 
several days on business in Boston. 

Lynne Jaffee, Fred Schmidt, Moe 
Schreier, Olive Pearman returned 
to original ‘Pins and Needles’ com- 
pany after touring with road troupe. 

Gwladys Stanley, wife of Francis 
Laidler, English impresario, sailed 
Friday for London after visiting her 
brother, an inventor, in Connecti- 
eut. 

Leo Fischer, executive-secretary 
of the American Guild of Musical 
Artists, to Chicago to huddle with 
the management of the Chi Civic 

ra. 

asib, theatrical photog in the 
P. ldg., in voluntary bank- 
ruptcy. Liabilities, $41,387; assets 
$50. He’s Nasib Kopooshian in pri- 
vate life. 

Mary Mason will play the ingenue 
lead in ‘Yes, My Darling Daughter’ 
next week at Maplewood, N. J. Cur- 
rently playing her original role in 
‘Brother Rat’ there. 2 

Newton Hockaday, formerly with 
Time mag, has joined the feature 
ublicity staff at the New York 

orld’s Fair. Allen Elliott has re- 
signed from the same department. 

Connie Love, formerly in vaude- 
ville with the act of Stuart and Mar- 
tin, and more recently at the Mid- 


| broke his collar bone. r ; ; 
Eddie Peyton’s wife off for Detroit lar price policy. Lee Tracy is the | 


du Jour,’ his first here since return 
from Hollywood. 

Michele Alfa set for one of leads 
in Marcel Achard’s new play,| 
‘L’'Inconnue,’ at Gymnace. 

Lys Gauty appearing on stage of France for a month. 
a where her first film, | 
‘ ualleuse’ is premiering. verge of bankruptcy. 

‘Madame Sans-Gene,’ made in si- ae 
lent days by Gloria Swanson, to be | ee ick to arn wood to re- 
produced here by M. Richebe. ee ‘er recent illness. 

Marcel Carne winding up ‘Hotel | ; ¢ 
du Nord,’ with Annabella. Going | °ut of ‘Chu Chin Chow,’ left $100. 
| to make ‘Rue des Vertus’ next. 
Phe wind guame abd eer gil off : for five weeks, opening Monday (14). 
| Hollywod with first copies of his; c -encl 2 J 
| La Wieegs Foils; which he. just! come, (rene sated See ee Boel 
| finished. | Nov. 18. 

Emma Calve, now over 80, one of| embers of Tom Arnold’s ‘Bala- 
| most famous of French Carmens, as- |} |gj!<q’ company playing the sticks 
| sisting at Opera Comique for 100th! are on a 25% cut. 

anniversary of Bizet. Jack Egger has piece in ‘Paprika,’ 

Maurice Chevalier announced | which goes back to the West End 

from Casino de Paris stage that| early next month. 

Josephine Baker expects baby. Miss| Empire, Leicester Square, due for 
Baker in the audience. |10th anniversery of rebuilding as 
‘Girls Must Live,’ Gainsborough 
| Films’ next, has Margaret Lockwood 

By Hal Cohen | 





London 


— ao, 








| Metro show window. 
| Pittsburgh | and David Burns as leads. 
ary, with Charles Tucker, his agent, 
| lining up vaudeville dates for him. 
George Curry’s two-year-old lad;| ‘idiot’s Delight’ doing near capacity 
| at His Majesty’s theatre on its popu- 
to do some commercial posing. | star. : 

The Ira Cohns sail middle of next| Capella and Beatrice, just ter- 
month on South American cruise. |minated ballroom engagement at 

Regent theatre, East Liberty, cele- | Savoy hotel, off to Les Ambassa- 
brated silver anniversary last week. | deurs, Paris. 

Irene Cyphers gets lead in Cathe-| Earl Bailey, local head of Music 
lic Guild’s first show of season, ‘New , Corp. of America, was in bed_ with 
Sin.’ | neuritis, but got up to fly to Berlin 

Bob Eichler has rejoined brother | on business. 

Fran’s orchestra after an appen- | Calgary Bros., after four weeks at 
| dicitis. | the Savoy hotel, set at Dorchester 
| Norman Frescott brought Wally | hotel for six weeks, which Henry 

Ford on with him for Variety Club | Sherek rarely does. _ 
| banquet. | Anthony Eden will be guest of 

Mrs. Reed Kendall, wife of L.A. | Cinematograph Exhibitors : Assn. 
Times film columnist, here visiting when London Branch holds its an- 
her family. | nual banquet next month. ; 

‘Ice Follies’ booked for 10 days at| Wendy Hiller, featured in ‘Pyg- 
| Duquesne Garden beginning night malion’ film, announces six months’ 
after Xmas. |retirement. She married Ronald 





Larry Adler back here in Febru- | 


Firth Shepherd off to the south of | 


Jack Payne, Billy Cotton and Bobby 
Howell’s bands. 

In addition to the ‘two for one’ 
sysiem of cut-rate tickets, four dif- 
ferent shows are playing to half the 
| regular West End theatre prices. 


Julius Hagen says he’s on the, They are, ‘Idiot’s Delight,’ His Ma- 


jesty’s; ‘George and Margarei,’ Pic- 
, cadilly; ‘Glorious Morning,’ White- 
hall, and ‘Behind the Blinds,’ Winter 
Gaicen. In the latier seats can be 


Oscar Asche, who made $1,000,000; had f 


or as low as 12c. 


Diamond Bros. at Savoy hotel for. 


oward revue, sailing for New York 
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(Continued from page 59) 


was one of the most solid smashes 
seen in this nitery. 
Theugh the crowd 
been saiisfied with simple repeats on 
his old and standby material, Du- 


' rante came through with bright, new 


numbers and gags. He was all over 


| the place, sccking continuously and 


| 


j 





night Sun, Broadway nitery, has 
joined Curt Weinberg and _ Asso- 
ciates in nitery publicity work. 





Paris | 


By Hugo Speck 





Jane Stick reopening her cabaret. 
Tey 4 Ventura finishing his first 
m. 


‘Room Service’ (RKO) opening at 
Le Paris. 

‘Merrily We Live’ (M-G) at the 
Marbeuf. 

‘That Certain Age’ 
at Avenue cinema. 

Charles Boyer due to make film: 
here early next year. 

Varna planning another Marseil- 

ise revue for his Alcazar. 

Marian Anderson, the Negro con- 
tralto, due for opera recital. 

Lucienne Boyer, Pils and Tabet 
in from South American tour. 

New Folies Bergere revue, star- 
Ting Jeanne Aubert, in rehearsal. 

Duncan Sisters making records in 

erman and French for Columbia. | 

Andalusian Nights’ opening at | 
‘ortiques, new Champs-Elysees 
cinema. 

Sarah Bernhardt museum being. 
Opened by admirers on birth anni- 
versary. 

Capello and Beatrice signed for 
return engagement at Savoy hotel, | 
London. 

Eddie Boy's orchestra to Cannes, | 
Serge Glykson stepping into Am-| 
assadeurs. 

Trace Moore says she expects to 
Make next Hollywood film with 
Nino Martini. 

Julien Duvivier starting ‘La Fin 





(U) opening 








Warner Club will hold its annual | 
dinner dance at William Penn hotel 
Sunday (13). 

William Penn hotel has booked | 
Bavarian troupe into its Grill for | 
indefinite stay. 

Irene Cowan has quit greasepaint 
temporarily for a selling job in a/| 
local dress shop. 

Freddie Bartholomew left town 
with football autographed by mem- 
bers of Pitt team. 

Grace Price Katz, niece of A. H. 
Woods, directing new Pittsburgh 
Children’s Theatre. 

Mask and Wig Club’s ‘All Around 
Town’ plays one performance at 
Syria Mosque Dec. 26. 

Burt Bishop and John Maloney | 
get back next week from their 
prize-winning M-G trip to Paris. 


Kansas City 


By John Quinn 














Gene Autry making broadcasts 
over six radio stations during his 
personal at the Tower last week. 

T. J.. Dwyer and bride, Anne 
Riley, of the Brandeis theatre staff, 
Omaha, honeymooning in K.C. last 
week. 

Mickey Rooney did short, early- 
morning stopover here last week. 
John McManus, of the Midland, host 
to him. 

Lecture dates of Buddy Westmore 
and Travis Banton set for Music 
Hall cancelled by pressure of 
crowded dates. 

Mickey Gross, Denver theatre 
manager and former RKO man in 
Sioux City, stopping to see friends 
along theatre row while vacationing | 
here and in St. Joseph. 








Plays on B’way 











(Continued from page 56) 


ever, wins him over and they < :! 
permitted to land safely after the 
dictator promises him an important 
position by his side, first warning 
Von Laidi to keep his hands off the 
good-looking kid. 

Action in the following two acts is 
placed in Von Laidi’s apariment and 
accentuates the voluptuary’s rich 
mode of living. In the second act he 
unsuccessfully tries to win over to 
his side The Leader’s sweetheart, 
Mariana Fiory. Playing the char- 
acter of Tessie Konstantin, she’s a 
thinly disguised Leni Riefenstahl, ex- 
actress now head of Germany’s film 
industry. The third act is taken un 
with Von Laidi’s plotting against the | 
regime with a priest, army general, | 
a communist leader and industrial- 
ists, but they can’t get together on 
a harmonious form of government. 
Then Von Laidi tries to have Boruff 
(playing Joseph Straub) put The| 
Leader on the spot by brinsine in 
his (Boruff’s) Jewish mother, Mar- 
jorie Dalton, whom the Nazis have 
kicked around. Kid doesn’t fall for 
the idea. but is killed along with Von 
Laidi when the dictator breaks in 
and catches them together. 

Aside from Oscar, the only other 
nlayer to stand cut is Miss Dalton in 
her brief bit. Miss Fiory is com- 
pletely ineffective, as is Harold 
Johnsrud as Schmutzi. Boruff is 
stiff, acauitting himself nice!v in the 
first act, but bogging down later. 


Scho. 
(Closed Saturday (5) night; pub- 
lished for the record). 











|idea of doing musical based on life 


| rocks,’ starring Sydney Howard, his 


ging starts shortly. 


'emergency operation, 


‘which the King is patron. They are 


Gow last year, 
ary. 

Rumor deal on for Paramount to! 
purchase Amalgamated Studios at 
Elstree. Another rumor studio may 
be converted into a munitions fac- 
tory. 

Gordon Harbord has 


Heir is due in Janu- | 


given up 


of Lola Montez, adapted by Eric 
~ a aa which was to star Mary 
is. 

Stoll Film Studios, Cricklewood, 
put up for auction, were withdrawn, 
after an offer of $205,000. A bid of 
$195,000 was also made for the 
property alone. 

Reported that Bert Ambrose may 
return to Cafe de Paris in about 
three months, with mostly new ag- 
gregation. But band will be smaller, 


builaing the show to a scoring cli- | 


max. 


Evans closes the show with a pro-| 


duction number that doesn’t have a 
dance siep in it. It has plenty of 
his inventiveness and noveiiy twists, 
though. Called ‘Hussies of History,’ 
it opens as a parade stint, with the 
cherus gals walking on as Helen of 
Troy, Cleopatra, DuBarry, etc., and 
deseribed by a running rhyme pat- 
ter by m.c., Bob Hannon. Gals dis- 


would have. 





Hollywood 


Charlie Hill to hospital. 
Joan Davis home with flu. 
Bud Lollier had a birthday. 
Clara Eow back from the east. 
Frank MacFadden to Chicago. 
Flora Robson in from Loncon. 
| David Lipton cut a birthday cake. 
Richard Hayes here from Seatile. 
Jerry Waid planed in from N. Y. 
Ear] Carroll pack from Broadway. 
Earl Miller ailing with pneumoria. 
‘ J. Anthony Hughes hospitaled by 
u. 
Anatole Litvak back from Broad- 
way. 
Lawrence Hazard back from Eng- 
land. 
Lucius Beebe to Lund; Utah, on 
location. 
| F. Scott Fitzgerald in from eastern 
vacation, 
Hedy Lamarr moved into her new 
hacienda. 
Myron Scott gandering for Day- 
ton News. 
{| $miley Burnette to Detroit on per- 
| sonal tour. 
Harry Brand back at his 
after illness. 
| Ellen Drew recuperating from ap- 
pendectomy. 








desk 


| Roma Burton reeuperating from 


robe to scanties for the wind-up. | auto .accident. 


Turn discloses more femme epider- 
mis than the Chez has unveiled in 
the past, but 
taste and class for a surefire nov- 
elty. 

«vans also contributes two other 
production sequences, the dance 
type, conceived and done distinc- 
tively. Repeating here is the Cali- 
fornia Varsity Eight and the vocal- 
ists again demonstrate ability to en- 
tertain all types of audiences. Other 
singing is by Ruth Petty, who does 
mediocre, colorless pops. Has good 
pipes and delivery, however. 

Lois Harper rates as something of 
a discovery for the Chez with her 
excellent solo dancing. Makes fine 
appearance and works neatly on 
taps and semi-acrobatic routine. 
Not dynamic enough are Maurice 
and Maryea, ballroom team, who 
have appearance but need some 
electricity in their work. 

For the show and dansapation, 


Lou Breése’s orchestra is another | 


repeater here and it turns in a ca- 
pable job on both sections. Gold. 


BOULEVARD TAVERN 


(ELMHURST, N. Y.) 





Jimmy O’Brien, Darrel & Joyce 
MacArthur, Leis Kaye, Audrey 
Noonan, Earle Hart, Cameron Cros- 


it’s done with skill, | 


| Lily Pons and Andre Kostelanetz 
|in from Frisco. 

Tay Garnett sold his 
Frank Borzage. 

Groucho .and Harpo Marx back 
| from Broadway. 

Lurille Gleason to Oakland where 
her mother is ill. 

Bill Hart changed his film name 
to Robert Bruce. 

Bob Baker recovering from in- 
juries on location. 

William von Wymetal got his 
citizenship papers. 

Leon Schlesinger tossed a party 
for 200 employees. 

Bruce Humberstone laid up with 
ptomaine poisoning. 

Dr. Harry W. Martin to the hos- 


yacht to 


| pital with pleurisy. 


Bob Taplinger moved 
Beverly Hills home. 

Lincoln Quarberg burned his hand 
in a gas-heater blast. 

Elaine Barrie (Mrs. John Barry- 
more) recovering from sinus opera- 
tion. 

Wallace X. Rawles joined Junior 
Chamber of Commerce as publicity 
director. 

Bruce Cabot bought string of 
horses from ‘Big Boy’ Williams and 
Dick Arlen. 

Bob Hope, Martha Raye and El- 
liott Nugent battling epidemic of 
colds at Par. 

Warner flacks threw a feast for 


into new 





by, Jan Fredrics’ Orch. 





probably eight pieces. 

Not generally known there are 
no film studios in Elstree. Studios 
actually in Boreham Woods, two 
miles from Elstree, with locals call- 
ing neighborhood ‘Boreham Stiff.’ 

Jack Waller says ‘Bobby Get Your 
Gun,’ at the Adelphi, is his last 
musical. Will in future concentrate 
on straight plays, with first one to 
be ‘The Women,’ which he'll do with 
Jack Buchanan. 

Prince of Wales theatre revue 
could have stayed longer, but had te 
be taken off since Naunton Wayne, 
the star, wanted by Henry Sherek 
for his new Dorchester hotel, re- 
fused to double, 

Monty Banks to N. Y. and Holly- 
wood, and expected to be away a 
couple of months. Main object of 
visit is to get leading man for Gracie 
Fields’ next picture, due to start 
early in February. 

George Sanders, as soon as he fin- 
ishes in ‘So This Is London,’ the 
20th-Fox picture, will go into ‘Jor- 


first picture for this company. Meg- 


Margaret Bannerman, stage and 
screen actress, rushed to hospital for 
after being 
found badly injured in country lane 
near Elstree. Accident caused by 
tripping over dog’s leash. 

Manley and Austin leaving the 
Palladium show to fulfill Christmas 
pantomime commitment. May be 





Biz is consistently good at this 
Long Island nitery, unique in that 
the heavy dinner draw is family 
and the supper trade is gay but 
decorus. Children are customary 
sights at the first night shows and 
the entertainment is ironed out ac- 
cordingly, but, withal, satisfying to 
‘adults. No cover or minimum. 

Jimmy O’Brien, m.c., ingratiates 
himself with a contagious smile, 
pleasant ter and tenor solos. He 
heads a bill, consisting entirely of 
new acts, which includes song- 
stresses Lois Kaye and Audrey 
Noonon. Miss Kaye is throaty and 
Miss Noonan, an average swing vo- 
calist, who also does some fair taps. 

The MacArthurs are a suave dance 
combo and Earle Hart is a versatile 
magician. Cameron Crosby’s or- 
ganlog and Jan Fredrics’ orchestra 
(8) round out the a 

ilb. 


KIT KAT CLUB, N. Y. 


Lunceford Orch, 
Cooper, Roland Holder, ‘Hotcha’ 
Drew, Alice Dixon, Pearl Baines, 
Una Pope, Clarence Brown. 








Jimmie Etsy 





Embarking on a policy of colored 
name bands, the Kit Kat club has 
Jimmie Lunceford’s 15-piece outfit 
as the second to play this hotcha 
east side spot, which caters prin- 








replaced by Bob Bromley, who’s also 
wanted by Eddie Deusberg for two, 
months at the Scala, Berlin. | 

Charles L, Tucker's mother-in-law | 
left $900,000, to be divided equally 
between her daughters, one of whom, 
Tucker’s wife, is former Violet Es- | 
sex, musical comedy star. Tucker is | 
one of the executors of the will. 

Odeon theatre has 22 commission- | 
aires (ex-soldiers) as uniform lobby | 
attendants, Told to wear their mili- | 
tary medals on an evening when! 
Queen Mary would attend, 
turned up with over 800 decorations. | 


cipally to late trade. Band is prob- 
ably one of the costliest the club 


| will feature, as well as one of the 


largest. 

Lunceford recently played Loew’s 
State, on Broadway. His is one of 
the better colored bands and fea- 
tures. unusual arrangements. He 
conducis quietly in contrast to most 
colored leaders. 

Floor entertainers include a table 
group as well as several specialists. 
Eisy Cooper is a blues singer with 


while ‘Hotcha’ Drew, backed up by 


Carlisle Jones to celebrate his 10th 
year at the studio. 


Minneapolis 


By Les Rees 








Art Abelson, North Dakota show- 
man, a visitor. 

First local jitterbug contest at 
Armory this week. 

Tony Sarg’s Marionettes here for 
two performances. 

Rud Lohrenz, Warner Bros. dis- 
trict manager, a visitor. 

Hal Kemp’s orchestra next Ore 
pheum stage show Nov. 18. 

Franklin theatre, large indepen- 
dent neighborhood house, rebuilt. 

University theatre opened season 
this week with Molnar’s ‘Guards- 


n. 
Walter Nass, of National Screen 
homeoffice, off for St. Louis after 





six weeks here. 

Palace theatre granted boxing 
franchise and will stage shows once 
a week in conjunction with films. 

Joe Floyd in from Sioux Falls, 
S. D., to confer with architects rela- 
tive to new theatre Eddie Ruben is 
building there. 

Freddie Fisher and his Schnickel- 
fritzers back in Twin Cities for first 
time since their screen advent, play- 
ing Hotel St. Paul. i 

Seger Ellis and ‘choir of brass’ 
following Lani McIntyre into Hotel 
Nicollet Minnesota Terrace, with 
| Frankie Trumbar due New Year's 


Mew Haven 


By Harcld M. Bone 











| se Lady’ due at Shubert Nov. 


Pallet Russe a sellout at Shubert 


they | a good deal of personality and pep, one-niter. 


| New Fishman-operated Dixwell 


Walter Mycroft, production head a lot of heat, sings as well as dances.| (nabe) opened. 


of Associsied British Pictures Corp.,| Latter is also something of a come- | 


giving the cabaret sequences in, 


| ‘Murder in Soho’ to Diana Ward, as | 


dienne. 
Tap dancing interlude is supplied 


Yale dramat doing ‘1066 and All 
| That’ Nov. 17 and 19. 
| Lincoln (foreign films) under new 


result of her satisfactory work in| by Roland Holder, who does two} management this year. 


‘Premiere, another ABP epic, in| 
which she doubled for Judy Kelly. 

When Associated British’s lease of | 
the Rialto ends next spring it’s not 
likely to be renewed. Rialto, sub- 
leased to Associated by the Claver- 
ings, was once the first super in the 
West End though latterly used more 
for repertory films and second runs. 

Three bands will provide the dance 
music at the 19th annual Variety 
Ball to be held at Grosvenor House, 
Nov. 24, in aid of Variety Artists 
Benevolent Fund and Institution, of 


numbers, a syncopated buck shuffle 
and a Susie-Q, both well done. He’s 
a comer. 

Clarence Brown, pianos for the 
vocalizing group at the table, mem- 
bers of which, in addition to Miss 
Drew and Miss Cooper, include 
Alice Dixon, Pearl Baines and Una 
Pope. Formerly, the Kit Kat em- 
ployed only a few of these _inti- 
mately-performing specialists. Place 
is rather large, outside of the 
cramped space for the floor show 
and band. Three shows nightly . 





Char. 


Paramount mulling name bands 

one jay (Sunday) weekly. 
| Bob Russell hosted Robert Donat’s 
, local familv at luncheon as bally for 
‘Citadel’ (M-G), in which Donat 
| stars. 

| Ranney Compton, ex-actor and 
_strawhat operator, has been carry- 
| ing on active campaign for congress- 
| man’s berth. 

Yale drama department’s fall ma- 
jor rzoduction opening today (Wed- 
nesday), is ‘Love in Parentheses,’ 
comedy by Albert Carriere. Winds 
up Friday (11). 
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OBITUARIES 


HARRY KENDRICK 


Harry Kendrick, 46, manager of 
WB Ambridge theatre in Ambridge, 
Pa., died in the Valley hospital, 
Sewickley, Pa., Nov. 4 of pneumonia | 
after an illness of only four days. | 
A veteran showman, Kendrick at 
one time was assistant to John Zantft | 
when latter headed Fox theatre de- | 
partment and remained for a time 
in that capacity under Harry Arthur 
when he succeeded Zanft. 

Kendrick came to Pittsburgh orig- ; 
inally five years ago to manage WB 
Enright and lef. couple years ago 
to rejoin Arthur in St. Louis. He 
returned to Pittsburgh in August and 
was assigned to Ambridge house. 
Pneumonia developed from a cold he 
caught last week on his way back 
from Philadelphia, where he had just 
buried his mother-in-law. Body was 
taken to his home in Philadelphia | 
Sunday (6) for burial. He leaves | 
his widow. 





HAROLD L. MOFFET 


Harold L. Moffet, 46, who carved 
a successful stage career following 
success as a construction engineer 
arid builder of golf courses, died of 
heart disease in New York, Nov. 7. 
His most recent stage appearance 
was in ‘Tortilla Flat,’ which opened 
last January for a short run, 

One of his first stage roles was in 
"The Little Show’ which was fol- 
lowed by numerous successes in- 
cluding ‘Three’s a Crowd, ‘Yellow 
Jack,’ ‘Of Thee I Sing’ and several 
others. He had been cast often with 
Alfred Lunt and Lynn Fontanne. 
Survived by widow, mother and 
daughter. His widow, the former 
Sylvia Field, is currently appearing 
in a suburban revival of ‘Front 
Page.’ 





DAN W. QUINN 


Dan W. Quinn, 79, vaudeville ac- 
tor and early recording artist, died 
Nov. 7 in New York. Born in New 
York he started his career singing 
tenor in a church choir, later gradu- 
ating to vaude which included ap- 
pearances at Tony Pastor’s, He was 
also a song writer having several 
old-time ditties to his credit. 

He was an associate of Thomas 
Edison when the latter was per- 
fecting the phonograph, using his 
voice for test recordings. He re- 
mained a Victor recording artist un- 
til 1916. Survived by three sons and 
two daughters. 








Ww. C. MELOY 


W. C. Meloy, 75, pioneer in the mo- 
tion picture business in Indiana, 
died in Shelbyville, Ind., Nov. 4. In 
1916, he founded the Strand theatre, 
the b isiness being extended several 
years ago when he purchased the 
Alhambra, 

His sons have operated a theatre 
supply business in connection with 
the operation of the picture houses, 
making lobby displays and photog- 
raphic blow-ups for theatres. 

He is survived by the widow, three 
sons, and fuur brothers. 





FRED BARNES 

Fred Barnes, 53,° once famous 
vaudeville star, died in poverty at 
Southend-on-Sea, End. Oct.” 23. 
Formerly a topliner as a light come- 
dian, deceased had gradually ‘come 
down the scale to singing in saloons 
and passing the hat. 

His death looked like suicide as 
he was lying on a pillow in front of 
a gas fire, but as the gas was not 
on, his end may have been caused 
through heart failure. Inquest ver- 
dict was death due to coal gas 
poisoning. 





ALDORA M. SHEM 

Aldora M. Shem, 67, former Shake- 
spearean actor, died in City hospital, 
Alliance, O., Oct. 31, after a brief 
illness. He studied drama in New 
York city and both he and his wife 
toured United States and Canada for 
several years with Shakespearean 
companies. 

He retired from the stage several 
years ago and had been engaged in 
business in Alliance. His widow and 
a son, Van M. Shem, now on the 
stage, survive. 





ELEANOR BAINBRIDGE-BELL 

Mrs, Eleanor Lane Mingle Bain- 
bridge-Bell, 76, widow of the late 
Charles J. Bainbridge-Bell, died in 
New York, Nov. 3, at the home of 
her cousin, Mrs. Alden March. 

She made her debut at Ford’s the- 
atre, Baltimore, and had played with 
William J. Florence, Richard Mans- 
field, Rosina Volks and other play- 


Ralph Stuart, 


LIZZIE MONTGOMERY (KEOGH} 

Lizzie Montgomery Keogh, 76, 
former member of legit stock com- 
panies and widow of Thomas J. 
Keogh, died at the Brunswick Home 
in Amityville, L. I, Nov. 7. She had 
been under the care of the Actors 
Fund of America. 

Making her first stage appearance 
in 1887, she later toured with Wil- 
liam Farnum, Melbourne McDowell, 
and Rose Coghlan. 
Her stage name was Lizzie Mont- 
gomery. 





JOHN L. PELTRET 


John Leary Peltret, 62, former ad- 
vance man for legit shows, died in 
San Francisco, Nov. 30. At various 
times he agented attractions of 
Henry B. Harris, Richard Walton 
Tully and Mr. and Mrs. Sidney 
Drew, also being in Warners press 
department. 

Recently he handled the press for 
a string of Coast foreign film thea- 
tres. 





JAMES A. SPRIGGS 

James A. Spriggs, 65, for 40 years 
a clown with Hagenbeck & Wallace 
and Ringling Brothers circuses, died 
Nov. 1 in Toledo. He retired from 
the circus about 10 years ago. 

He was the first clown to use the 
makeup of Jiggs, the cartoon char- 
acter. 





WILLIAM RUSSELL MELLEN 
William Russell Mellen, 57, former 
newsreel cameraman of Chicago, 
died in a hospital, Zanesville, O., 
Oct. 28 after a three weeks illness. 
Mr. Mellen for several years was 
connected with Universal Newsreel 
company and several newspapers in 
Chicago, 





CHARLES HILL 

Charles J. Hill, 50, former ‘member 
of the vaude team of Hill and Hoff- 
man, died Nov. 1 in Hollywood. 

At the time of his death he was 
partner of Bert Wheeler in the own- 
ership of Lone Pine Court in Palm 
Springs. His widow survives. 





MAGGIE FISHER 
Maggie Holoway Fisher, 84, former 
legit actress, died Nov. 3, in Glen- 
dale, Cal. 





A native of England, she came to 
this country in 1884, appeared in 
Stage plays with Richard Mansfield 
and Nat Goodwin, and had roles in 
several early films. 





WILLIAM H. KEIM 

William H. Keim, 67, of Harris- 
burg, assistant manager of the Hi- 
Way theatre, Myerstown, Pa., died 
suddenly of a heart attack in the 
theatre. 

The house is owned by a member 
of his family. 





NORMAN S. CARROLL 
Norman S. Carroll, 43, brother of 
Earl Carroll and his former manager, 
was found dead from suffocation 
in a New York hotel Nov. 6. 

Details in the legit section. 





MRS. REUBEN J. CUNNINGHAM 

Mrs. Reuben J. Cunningham died 
last week in Atlanta after an ex- 
tended illness. She was secretary to 
Arthur Lucas, and well known in 
film circles, 





LOUIS MARQUIS 
Louis Marquis, owner of the first 
film house in Scottsbluff, Neb., and 
who lived their 45 years, died last 
week. Survived by widow and five 
children, 





L. C. CLEMENT 
L. C. Clement, 40, former Mono- 
gram booker at the Los Angeles ex- 
change, died there Nov. 4, 





JERRY FARRAR 
Jerry Farrar, 42, Hollywood pub- 
licist, died in Los Angeles, Nov 6, 
of a heart ailment. Leaves widow 
and son, 





Sam Goldbetter, former musician 
and operator of local rehearsal hall, 
died in New York Oct. 30. 





Mother, 80, of Frank Kelton, pro- 
fessional manager of Exclusive Pub- 
lications, died Nov. 6 in Mt. Vernon, 
N. Y. 





Al Von Tilzer and Harry Mac- 
Pherson sold their tune, ‘Sundown 
on the Prairie,’ to Monogram, to be 


leg Cabia 
Carl Bergman Ore 


Miami Club 
Jackie Hamlin 
Mary Lou Mann 
Jackie Rogan 
Nick Lucas 


‘Ray Wencil 


Jane Ruhey 
Peggy Geary 
Johnny DWavis Ore 
Milwaukean 
Helen Kaye 
Dorothy Hamilton 


Variety 4 

Oasis 
Marty Gray Ore 
Snooks Hartman 


Old Heidelberg 
Herman Rehfedt Or , 


Open Door 
Tinney Liveng'’d Or 
Packard Ballroom 
Al Cavalier Ore 

Paradise Gardens 
Anthony Doria Orc 


Paris 
Jimmy James Orc 


Rendezvous 
Katherine Kaye 
Ruth Gary 

Eleanor Sutherland 
Helen James 

Vera Robsel 


Reno 
Rudy Sager Ore 
Harry Rayburn 


Anchorage 
Bill Honey Ore 


Arcadia tnt’) 
Jan Savitt Ore 
Bon Bon 

Jerry Taps 


Carlotta Dale 
Walter Donahue 
Anyo & Drigo 
Mayfair Girls (8) 
Joe Pietro 3 
K-Mar 


Bellevue-Stratford 
(Main Dining R'm) 
Meyer Davis Orc 


(Burgandy Room) 
‘Frank Juele Orc 
Cliff Hall 

Murray Dancers 
Edmund DeLucca 
Adolph Lanza 


Benny the Bum’s 


Johnny Howard 
Kim Loo Sisters 
Dottie Mallinson 
Marion Kingston 
Jerry Foster 
Irving Ore 
Deloyd McKay 
Johnny Graff Ore 


Cadillac Tavern 
Sunny Ray 
Marcelle Marchand 
Lillian Stewart 
Delores Lakro 
Henrique & Adr'n’e 
Chas Arthur 

Mimi Stewart 

Ada Reynolds 
Jeanne Van 
Darlene Jones 
Dick Thomas 

H Reynolds Ore 
Jack Newlon 


Club Africana 


F Riley & Sunda 
2 Novels 

LeRoy McCoy 
Fay Banks 
Charlie Banks 
Blanche Saunders 
Kitty Murray 
Doc Hyde Ore 


Club 15 


Billie France 

Mae Masters 

Judy Cummings 
Amy Organ 

Abe Sherr 

Johnny Young’s Or 


Club Parakeet 


Rae Dell 

Eleanor Landy 

Al Wilson 

Fran Caswell 
Betty Fernon 
Bill Thornton Ore 


Embassy 
Dorothy James 
Beryle Cooper 
Lynda Marsh 
Bernice Horton 
Ann Kirwin 
Pedro Blanco Ore 
George Clifford 


Evergreen Casino 


Beth Challis 

Joe Milikopf Ore 
Carol & Lane 

Jean Kirk 

Sybil Ross 

Helaine & D'nalds’n 
Ann Collins 


Frankie Palumbo’s 


Eddie Collis 
Rogers & Morris 
Raiston, L’ra & B’a 
Frances Geva 
Dolly Reckless 
Yvonettes 

Don & Doresse 
Bobby Morrow Orc 


Francis Renault 
% Casamara Sis 
Ethel Meader 
Billy Brill 

Ali Baba 

Jack Ulman 
Marna Leonard 
Richard Bach 
Bobby Lee Ure 


Hotel Adelphia 
(Cafe Marguery) 
Allen Fielding Ore 
Sammy Walsh 
Robbins 3 
Hilda Elfonte 
Gower & Jeanne 
Vanderbilts 
Kitty Kallen 
Margo Gls (8) 
Don Angelina Ore 


Hotel Philadelphia 
C Wolf Gis (6) 
Mel-O-Dy 

Tony Senna 

Mary Clifford 
Edward & Ardela 
Violet Rose 

John Paul Jones 
Joe Frasetto 


Latimer Club 





sung by Tex Ritter in a picture of 





ers of her day. A sister survives. 





} the same title. 


Virginia Renault 
Evelyn Lampshire 


Bills Next Week 


(Continued from page 54) 





Schwartz 


Bob Eherle Ore 

Lee Leighton Ore 

Johnny Gerg Orc 

Claude Parminter 
State Gardens 

Mildred Seeley 

June Howard 

Evon Allen 

Ruth Kaye 

Cleo Wally 

Alma Williams 





Tic Top Tap 
Jackson & Clifford 
Sally Joyce 
Florence Barlow 
Herseys 
Town and Country 
Clab 
Virginia Davis 
Laureen Nevelle 


' Cliff Burmek 


Wirth’s Futuristic 
Joe Caravella Orc 
Steve Swedish Orc 
Bill Schweitzer Orc 
Jack Fexer 

Vallie Jay Ore 
Ford & Barnes 
Maureen Rosay 
Rogan & Mann 


Wisconsin Koof 
Nic Harper Orc 
Orrin Tucker Ore 
Bailey Sis 
Bonnie Baker 
Marton Wells 
Loraine De Wood 


PHILADELPHIA 


Sonie Petrova 
Manny LaPorte Ore 
Anita Chandler 
Linwood Barnes 
Little BRathskeller 
Jack Griffin Ore 
Gaye Dixon 


Al Schenk 
Hetzer & Duncan 
Rerea Duboise 

3 Peppers 


Jack Lynch’s 


Jeno Donath Ore 
Vincent Rizzo Ore 
Barney Zeeman 
Terry Lawlor 
Three Wiles 

Kay, Katcha & Kay 
Mildred Reed 
Chas Smith 

Joe Lewis 

Jimmy Blake 
Jack Lynch Gls 12 


Open Door 


Chick Mullery 
Virginia Lee 

La Shons 

Kahn & De Pinto 
Viola Klaiss Orc 
Jim Rossi 

Bob Spedden 


Parrish Cafe 


Clarence Jackson 
Anna Lancaster 
Billy & Flo Gross 
Rhythm Duke's Or 
Vernon Guy 


Rendezvous 


Alan Gale 
Buddy & Claire 
Ruby Barth 
Jackie Green 
Chet Fennis Ore 


Stamp’s Cafe 
Johnny Welsh 
Lulu Bates 
Lloyd & Willis 
Marrone & Gallo 
Gene Baylos 
Jack Hutcninson 
Irving Braslow Orc 


Silver Lake Ina 
(Clementon) 


Mickey Familant Or 
P’ce & P’s Selandia 
Earlyn Wa!lace 
Mary Monahan 
Tommy Osborn 

Bill Steele 


Jutkin’s Rathskelle: 


4 Bombshells 
Mildred Gilson 
Marion Linsley 
Sis McCall 
Audrey Joyce 
Mildred Benson 
Dick Phillips Ore 
Frank Ponti 


20th Century 


Tommy Cullen Ore 
Harold Beswick 


21 Clab 
Mitzi O'Neill 
Ruth Martin 
Ann Rush 
Marion Kingston 
Jerry Foster 
Doll Morris 
Marty Landis Ore 


1214 Club 


H’wood Gis (8) 
King’s Swinger Ore 


Village Barn 


Dolores O'Neill 
Margie Smith 
Claire & Curtis 
Texas Tommy 
Pat Purcell 
Marty Bohn 
Nancy Lee 
Teddy Oliver Ore 


Weber’s Hof Brau 
(Camden) 


Karl & Gretchen 
Bavarians 

Ilse Hart 

Rudy Bruder 
Ray Miller 
Jules Flacco Ore 
Clark & Cortiss 
Laddie Lamont 
Jackie Moss 
Conchita 

Jimmy Lackore 
Eddie Sheppard 
J & T Shellenh'’mer 


Yacht Club 


Kitty Helmling Orc 
Jimmy Bailey 
Bonny Stewart 
Dorothy Dare 
Kippie Velez 
Patricia Robinson 
Cleo Warner 
Roberta Ramsey 


Douglass Show Boat 
Jackie Mobley 
Jennie Dancer 
Bobby & Jimmy 
Bee Morton 

Harold Reed 





Yack Taylor 
Charlie Gains Orc 
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News From the Dailies 


This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers of New York, Chicago, 
San Francisco, Hollywood and London. Variety takes no credit for 
these news items; each has been rewritten from a daily paper. 








East 


Mordkin ballet to start its season 
at the Alvin tomorrow night. Six 
performances. then to the road. 

Maurice Schwarts and Ben Zvee 
Baratoff to alternate in “Three Cities.’ 
Each will take three-week stretches. 

Dollar steamship line now Ameri- 
can Presidents Line. All ships named 
after former chief executives. 





Small fire in a switchbox at the | 


Metropolitan 
trivial. 

Mary Pickford, who’s interested in 
housing, taken on a tour of the 
Harlem slums last Saturday. 

Local clothing dealer holds a 
fashion show in an airplane. Took 
up buyers and fashion editors. 

Boris Thomashefsky in the bank- 
ruptcy bath. Owes $9,965. No as- 
sets. 

Society of Amateur Chefs neld its 
first formal dinner at the Astor last 


Thursday. Damage 


Thursday. Leg of venison was the 
big noise. 
Pictures made to advertise 


Atlanta’s war cyclorama, raised a 
ruckus when the artist put the 
confederates in blue uniforms. 


Mayor LaGuardia sent Mayor 
Scully, of Pittsburgh, a box of 
apples. Bet on the Pitt-Fordham 
game and lost. 

Fines collected in traffic courts up 
41%, though increase in the number 
of cases is around 7%. Judges get- 
ting tougher. 

Peter J. Carey, theatrical printer, 
known to practically every old time 
manager, ill at his home in Mont- 
clair. 

Billy Rose to be chairman of the 
banquet committee for the Nat. 
Showmen’s Assn. ball at the Com- 
modore, Nov. 17. 

Giuseppe Bomboschek, former con- 
ductor at the Met, underwent an ap- 
pendectomy Thursday. Doing well 
in Brooklyn Jewish hospital. 

Olsen and Johnson entertained the 
‘Hellzapoppin’ cast at the Midnight 
Sun last Sunday. Granlund sug- 
gested the idea of the revue to 
O. & J. 


Washington inventor offers a horn 
for response to tooters. Clown sticks 
out his tongue and emits a Bronx 
cheer when motorists toot for right 
of way over car ahead. 


Golden concert grand piano to be 
used by Moriz Rosenthal at his 
golden jubilee at Carnegie Nov. 11, 
dedicated last week at a tea at the 
Lombardy. 

Police squads raided 14 offices of 
tipster concerns last Thursday and 
gathered in 42 charged with using 
the mails to defraud. Arraigned in 
Federal court. 


Four traffic cops assigned the 
Hudson for the opening of ‘Waltz in 
Goose Step’ supplemented by 14 
plainclothes men inside. Just in 
case, but nothing happened. 


About 100 persons’ attended 
requiem mass for Pat Crowe last 
week, but only two went to the 
grave. Crowe was once famous for 
the Cudahay kidnapping. 


What is said to be the first show- 
ing of motion pictures in Metropoli- 
tan opera house will be given Nov. 
18, when a Chinese film will be 
shown as a part of China Night. 


Carmen Torres, of the Interna- 
tional Casino, passed out cold when 
she sang last week with Toscanini 
in the audience. Says she had ton- 
= and could not do herself jus- 
ice, 


Lester FE. Long, Mrs. Hallie 
Flanagan’s aide in the early days of 
the FTP, quits the experimental 
theatre, Vassar, for the Kalamazoo, 
(Mich.) Civic Players. 

Will of the late May Irwin filed in 
Watertown, N. Y. Estate estimated 
at $100,000. Mrs. Ethel Irwin, her 
daughter-in-law, gets $10,000 re- 
mainder split between her son and 
her husband. ~ 

‘Syncro epera’ using records in- 
stead of an orchestra;-tried--out in 
Richmond last week in spite of pro- 
tests from musicians union, Choruses 
also canned, ensemble pantomining 
the words, 

Cissy Loftus extends her Sunday 
night sessions at the Vanderbilt. 

Radio City Music Hall has an 
exhibit of land and sea shells. More 
than 1,000 varieties in the display. 
Gathered by Dr. Walter H, Smith. 

Lisa Fernova who sued her for- 
mer husband, Hollis B. Shaw, charg- 
ing he promised her coin if she did 
not appeal his divorce, told by Su- 

reme Court the agreement was il- 
egal and void. No cash; no hubby. 
She’s a dancer. 

Harlem theatres suspended Friday 
when License Commissioner Moss 
made a quick tour of inspection. 
Found adults in the sections sup- 
posed to be reserved for kids. Houses 
are Eagle, New Progress, Jewel and 
gy nw ome 

usicians Emergency fund out to 
raise $150,000, Luncheon at the St. 








Regis last week launched the driv 
Mary Pickford was the ‘eueat 
speaker. At the end of her chat she 
bought a box and additional tickets 
for the Ice Follies at the Garden 
Nov. 29. 

Negro Actors Guild planning a 
benefit at the 44ih St. Dec. 11. For 
benefit of their sick and needy. Bill 
Robinson, Freddi Washington, Ethel 
Waters, Noble Sissle, Marian Ander- 
son, Duke Ellington, Paul Robeson, 
W. C. Handy, J. Rosamond Johnson 
and Cab Calloway fronting. 

Sylvia Bemm Brema, Bronx so- 
prano who had four-appearance en- 
gagement with the Teatro Com- 
munale, Florence, back home. Says 
she was told her dates were can- 
celled because of the new Italian 
drive against the Jews. Given per- 
mission to remain six months, if she 
desired, but she came home. 

There were 204 autos among other 
things at the police sale of un- 
claimed and confiscated articles last 
Wednesday. Cars brought from $5 
to $49 apiece. Better comparative 
prices were had on 52 bicycles, 
which brought from $3 to $15. Six 
baby carriages brought 50c the lot, 
and five tombstones fetched $12.50. 





Coast 





Blanche Mehaffey, former screen 
actress, was granted a divorce in 
L.A. from Ralph M. Like, inde- 
pendent film producer. 

Julie Jane Cruze won a court 
battle with her father, James Cruze, 
film director, over title to $150,000 
worth of real estate in L.A. 

Hal B. Wallis and Louise Fazenda 
were absolved of responsibility for 
an accident to a tenant of their Van 


Nuys home. Victim had sued for 
$150,060. 
Myrl Anderson, former accom- 


panist for Ruth Etting, filed suit for 
$255,000 damages in L.A. against 
Martin (Col. Gimp) Snyder. Ac- 
tion is the result of a shooting, for 
which Snyder is awaiting trial. 

Jan Rubini, violinist, was ordered 
by L. A. court to pay $40 a month 
to support his daughter, Diane, 21. 
Rubini, divorced from his wife, had 
stopped payments for the girl’s sup- 
port when she became 21. 


MARRIAGES 


Grace N. Krahansel to William B. 
Houston, in Pittsburgh, Nov. 4. Both 
are on tour in ‘I’d Rather Be Right.’ 


Gertrude Gardlock to Bernie Con- 
roy, in Pittsburgh, Nov. 1. He’s one 
of the owners of Willows, Pitt. nitery. 


Claire Cupps to Tom Rice, in Pitts- 
burgh, Nov. 8. She’s a chorus girl, 
he’s a Pitt hotel manager. 


Priscilla Schwartz to Manny Kel- 
lem in Philadelphia, Nov. 13. Groom 
is bass slapper in Ted Oliver’s crew 
at Village Barn, Philly. 

Dorothy Keim to Charles Hinkle, 
in Philadelphia, Nov. 6. He's trom- 
bonist in Jeno Donath’s band at the 
Walton Roof, Philly. 


Rose Coyle to Leonard Schles- 
singer in Philadelphia, Nov. 5. He’s 
assistant to Joe Bernhardt, Warner 
Bros. theatre exec. 

Ann Lawrence to Mort Greene, in 
Hollywood, Nov. 5. He’s a Metro 
songwriter. 

Charlotte Lewis to Bert Granet, in 
Los Angeles, Nov. 5. He’s a writer 
at RKO. 








BIRTHS 


Mr. and Mrs. Robert Gleckler, son, 
in Hollywood, Nov. 1. Father is film 
player. ‘ 

Mr. and Mrs. Harold Mansfield, son, 
in Pittsburgh, Oct. 30. Father's a 
vaude and nitery booker. 

.. Mr. and. Mrs. Bunny Droun, son,. 
in Pittsburgh, Nov. 1. Father’s @ 
band leader. 

Mr. and Mrs. Robert Saunders, son, 
in Hollywood, Nov. 3. Father is in 
Metro’s production department. 

Mr. and Mrs. J. Savington Cramp- 
ton, daughter, Nov. 5, in New York. 
He‘s associate editor of Fortune. 

Mr. and Mrs. Robert Steele, son, in 
Hartford, Nov. 7. Father is an- 
nouncer at WTIC. 





HITTING THE PIPES 


Columbus, Ga., Nov. 8. 

Harry Perry, negro, Friday (4) 
was held to Superior court under 
$2,000 bond, charged with stealing 
pipes of calliope belonging to carni- 
val which is wintering at fair 
grounds here. 

Steam piano parts thefted, valued 
at $550, were recovered. 
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Edd Johnson’s Beef 
New York. 
Editor, VARIETY: : 

I'm beefing about that yarn in last 
week's legit section—the one about 
Helen Claire telegraphing denials to 
southern newspapers of the quotes in 
my interview with her, published in 
the N. Y. World-Telegram. 

I’m beefing because your yarn left 
the impression that the quotes really 
were phoney—that Helen had not 
said the things she did about south- 
ern manhood and southern woman- 
hood. . 

You and I have been in this busi- 
ness long enough to know that the 
quickest way to get our chest caught 
in the wringer is to fake quotes. We 
know it’s a dangerous thing to get 
that kind of a rep, and so we avoid 
it by not faking. 

Fortunately, I have proof that little 
Helen said exactly what I quoted her 
as saying—and more—because there 
was a kibitzer at the interview. But 
I’m not trying to prove that the lady 
telegraphed a fib. I'm beefing be- 
cause your yarn accepted the front- 
office version without checking on 
the other side. 

At that, maybe I’m lucky. 

Helen telegraphed the southern 
editors who picked up the World- 
Telly interview, saying: ‘It was my 
first interview after the play opened, 
and I was frightened and distraught.’ 
Now, if I had known she was that 
way I’d have grabbed my fedora and 
fled, because the last time I heard a 
flower of the south complaining that 
she had been ‘frightened and dis- 
traught’ the flower went on to say: 
‘And I just picked up the gun to 
frighten him....He came toward me. 
... Suddenly, everything went blank 
ee ee  F 

Man to man, it’s dangerous to be 
in the same county with them when 
they get ‘frightened and distraught.’ 

However, since you are no flower 
of S. W., I feel justified in saying to 
you this gentle, ‘Fie, Sir.’ 

Edd Johnson. 

P. S. I haven’t seen—or heard 
from—the lady since the interview, 
but I’m wondering if she’s going to 
try to suck back the interview pub- 
lished in last Saturday’s Hearst sup- 
plement, It had similar quotes. 

Edd J. 





Although Miss Claire did telegraph 
a denial of the Johnson interview 
the Brock Pemberton office says it 
refrained from doing likewise. How- 
ever, claimed there that ‘the storm 
in a teacup has done everything but 
actually cause a renewed outbreak 
between the north and south.’ 





Stan Kavanagh Rebuts 
New York, 
Editor, VARIETY: 

Bob DuPont wrote in his letter to 
Variety last week that nobody ever 
heard of Rich Hayes or Stan Kava- 
nagh before 1921 and that he did 
nothing original. This is just plain 
ignorance fanned by professional 
jealousy. Rich Hayes was a friend 
of mine and in my opinion did an 
original outstanding comedy juggling 
act and his salary in England was 
twice as much as DuPont is getting 
right now. My own act is certainly 
original and was the next-to-closing 
feature of the ‘Ziegfeld Follies’ for 
two seasons. 

I started playing the Keith Circuit 
in March, 1924, and at that time did 
a lot of talk. In the summer of that 
year I saw the DuPonts doing a silent 
novelty juggling act and juggling 
tomahawks. The next time I saw 
them was at the Earle, Atlantic City. 
The act had been changed to a cross 
between Rich Hayes and myself. Du 
Pont was doing talk and had nine or 
10 of my talking gags. The next time 
I saw them he’d discarded all the 
Rich Hayes Stuff and became a 
straight-out copy of me. 

I headed a Paramount-Publix unit 


in 1930 and started working alone in | 


1933, doing the present version of my 
act, which is practically silent. 
Pont is now working alone and silent. 
After trying to copy my every move 
for 14 years, Du Pont is getting one- 
quarter to one-third of my salary, 
and this certainly proves something 
or other. The tambourine routine 
was taken from a juggler named Nel- 
son. Oh, yes, the apple trick, my 
g00d friend Bobby May informed me, 
was talken from a juggler named 
Carson. Stan Kavanagh. 





Courtesies to Legits 
Brooklyn, N. Y. 
Editor, Variety: 


I have been attending the theatre | it seems. 


WHAT THEY THINK 


+ 


Du | 





FORUM~—OUTDOORS 











Mugg’s .708 So Far 





In 152 selections made to 


date, VAarRIETY’s football form 
picker has compiled a_ .708 
average. 


Actually there were 160 selec- 
tions made from battles in all 
sections of the country, but nine 
games’ resulted in Mexican 
standoffs and are not counted. 
If they were, the record would 
drop to .669. Also not bad in 
view of the season’s many up- 
sets. 











they should remain empty during a 
performance if the buying public is 
not sufficient enough. There are 
thousands of unemployed actors and 
actresses, young and old, who would 
love to see a performance. Why 
shouldn’t the producers be kind 
enough to allow these less fortunate 
Equity members to view a perform- 
ance at the producer’s invitatien? 

I don’t mean a play should con- 
tinue running just for the sake of 
the unemployed actor. It is the mod- 
erate hits, such as ‘Bachelor Born,’ 
‘Knights of Song,’ “You Never Know’ 
and ‘Missouri Legend’ that I am 
thinking of. These shows draw fair- 
ly nice houses and provide some 
profit for their managers, but night 
after night there are at least 100 un- 
occupied seats in each theatre. 

There would be nothing for the 
producer to lose, because the seats 
couldn’t be given away until curtain 
time, and then the treasurer knows 
definitely what is and what isn’t go- 
ing to be sold. 

Then, again, there is the preview 
when a show opens ‘cold’ in New 
York. Why not invite these actors 
to witness a performance instead of 
throwing preview tickets to the ‘four 
winds?’ 

Stanley Richards. 





(Almost every legit manager ‘rec- 
ognizes’ the ‘profession’ for the usual 
courtesies. It’s long been axiomatic 
among Broadway press agents that 
they know they have a hit when peo- 
ple start chiseling passes. The in- 
betweeners nobody seems to want, 
even gratis.—Epb.) 





More on Security Tax 
Hollywood, Nov. 1. 
Editor, VARIETY: 

With reference to your story of 
Oct. 26 regarding social security and 
unemployment taxes, I still think 
you have not fully stated the answer 
to this problem. 

First, the interpretation of the law 
clearly defines that a person receiv- 


‘|ing remuneration of any sort, and the 


work for which he or she is paid is 
subject to supervision or direction, is 
a wage earner within the meaning of 
the act. There can, therefore, be no 
question that a radio artist is sub- 
ject to both acts; this applies regard- 
less whether a radio program is 
sponsored, sustaining, package or any 
other kind of labor. 

Next, whoever pays the artist— 
sponsor, station, agency—is com- 
pelled by the law to make the neces- 
sary deductions and make the re- 
quired returns, adding the employers’ 
portion of the tax. 

And that’s all there is to it. The 
question as to who finally pays the 
bill has nothing to do with the gov- 
ernment; the laws have been satis- 
fied when the payor makes the re- 
turn and pays the required combined 
employer and employee contribution. 
The government is not concerned as 
to whether or not the payor passes 
on the cost of wages or salaries plus 
the taxes. 

R. E. Messer, General Manager. 

Raymond R. Morgan Co. 





Digititis 











New York. 

_ Editor, Variety: 

Playing these radio games is 
| gradually proving a snare and a de- 
lusion to poor Mr. and Mrs. John Q. 
|Public—and they must be getting 
pretty fed up. Last week we listened 
|One evening to a radio telephone 
| game at 8:30 p.m.—no entertainment 
|—just a cold-blodded bid for tele- 
| phone calls from the audience, lured 
| by a prize. 

| Any listener checking the ques- 
| tions correctly under his own tele- 
phone number—lined up under a 
store name abbreviated to seven let- 
| ters was a supposed prize winner. 
| Try and be one! The station must 
' be called within 25 minutes after the 
| broadcast. We won. So did about 





the sponsor must be making plenty 

of winners sore all over. They’ll 

duck his store plenty in the future. 

A Sore-Fingered Prize (?) (Ha, ha) 
Winner. 





Another ‘Seur’ Musical Note 








New York. | 
Editor, Variety: 
Your caption on page 55 of the. 
Nov. 2 issue, ‘B’way Tune Shows | 
Sour,’ urges me to suggest that just | 
so long as theatrical politics control | 
this phase of show business, we will 
have musicals cut from a dry and 
dated pattern. Book by Russell 
Crouse, Howard Lindsay or George 
Kaufman, score by Redgers and 
Hart or Cole Porter is the standard 
formula accepted by producers. Un- 
doubtedly they are all talented 


gentlemen, but is it not reasonable | 


to suppose that the public might like 
an occasional change in diet? 

As the author and lyricist of that 
recent musical-comedy fiasco, ‘Right 
This Way,’ I should like to reveal 
that the customary antics surround- 
ing a new author and composer along 
the Main Stem border on lunacy. 
Having finally placed ‘Right This 
Way’ with a new and independent 
firm, I suffered the delusion that at 
last my inexpensive and intimate 
little comedy would be presented. 
The producer, myself, and the young, 
unknown composer, 
were enthusiastically assured by the 
as yet unsigned personnel taiat we 
had. something ‘refreshingly differ- 
ent’ with tuneful melodies and en- 
gaging lyrics. Happy over:their rap- 
turous comments, we thereupon 
closed the deals with these flatter- 
ing job-hunters and emerged tri- 
umphant with a director, a casting 
director, a cast, a musical conductor, 
a dance director and so on, and 
thereupon the bubble burst! 

The existing rumor that we were 
heavily bankrolled percolated into 
strange offices, and from that day on 
my bewildered and inexperienced 
producer was the target for the 
Broadway Boys’ bombs. We had not 
rehearsed a day when the big right- 
about-face began. The cast could not 
read my lines, the stars could not 
sing our songs, the book was not 
funny, the score was weak and so on 
ad nauseum. Little wonder that my 
producer “succumbed to the general 
confusion and the persistent advice 
of the know-it-alls. 

During rehearsals and the subse- 
quent weeks on tour, I was swamped 
by gag-writers, play-doctors, ad- 
visers, suggesters and songwriters 
until 60% of our original seore had 
been deleted and approximately 
three of my own lines remained in 
the show. Gone was my plot, my 
dialog, and any semblance of con- 
tinuity, to be replaced with stale 
gags, familiar Broadway cliches and 
reminiscent music. These splendid 
additions were, of course, interpo- 
lated by the Broadway clique that 
could give lessons to the trusts in 
the art of monopoly! It is not my in- 
tention to infer that the Messrs. 
Crouse, Lindsay, Kaufman, Rodgers, 
Hart or Porter had anything te do 
with the miserable pot-pourri of 
hash that eventually opened at the 
46th St. theatre, but it is my belief 
that it is only such artists who are 
immune, by virtue of their eminence, 
to the sort of political barrage I en- 
dured. There is small chance of 
fresh talent ever reaching the pub- 
lic as long as this condition exists. I 
have no idea as to whether or not 
my faith in our book and score was 
justified for the very good reason 
that our play and score were neither 
seen nor heard by the public nor 
by the critics. 

Due to the chaos created by these 
circumstances, the estimated cost of 
$50,000 was actually increased to 
the $200,000 that was eventually 
spent. My original script was de- 
molished; our score, although un- 
published, was tied up; in brief, we 
had a flop, the same old flop that has 
been failing for years. It is, of 
course, possible that ‘Right This Way’ 
could have failed as originally con- 
ceived, but it would have been a 
considerably cheaper failure, and it 
would have been my own. But it 
might have succeeded, if let alone, 
and I would now be an established 
author instead of being identified 


' with a fiasco I never wrote. I 





should have, been wise enough to 
refuse billing but, alas, that is only 
one mistake among many, that I 
made. 

In conclusion, let me say that no 
less an authority than Lee Shubert 
advised me he would like to con- 
sider another musical by me and 
Mr. Greene, but it was too difficult 
owing to the refusal of performers, 
directors and musical publishers to 
be identified with other than cele- 


half the other set owners listening, | brated authors and established com- 


After dialing the number 


posers. What's the answer? How 


for many seasons, and I always seem given on the dial phone for 30 min-/| then, can one become established? 
to find numerous empty seats at utes, my right index finger is now | By writing for the Labor Stage, per- 


shows that are only moderate suc-/ one inch shorter. 


cesses. This may sound silly to you, 


busy signal. 


All I got was a/ haps, or maybe one should just skip 
Perhaps damages could | the whole thing. 
but nevertheless I cannot see why ‘be collected for the finger. Anyway, | 


.Mariaune Brown Waters. . 


Brad Greene, | 
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Probable Football Winners 
(November 12) 
i 
By NAT KAHN 
GAMES WINNERS ODDS 
Alabama-Georgia Tech ............ py en Ge a re 9/5 
Arkansas-SMU ................... Le eer are Dre 7/5 
|] Louisiana State-Aubern.......... Louisiana State ............ 8/5 
|] Brown-Holy Cress ................ Mee CY gsc caveadtacace 2/1 
Celgate-NYU AP Pe fee NN Os Cac kes 0baes.00 bas ae 7/5 
Navy-Celumbia ....... GOD CBG ines coven views sates Even 
Dartmouth-Cormell ............... RE GC dalcobieec ess &hacas ees 5/8 
Duwhke-Syracuse ............0. 05. ae i car Pr gaermen = Fe 7/5 
North Carelina-Ferdham ........ yp CTOs oc cc ate ews cwmea hea 3/1 
Kansas-George Washingten ........ George Washingten ......... 6/5 
Georgia-Tulane ................... En ones ewic we woe 13/5 
Qhie State-Illineis ................ ME MED SGtehaccsacce dean Even 
Nowa-Imdiama ..............cccscees DE a nd debe a chc0nee 5/6 
Towa State-Kamsas State .......... NG SE Skike ss cca weesce 8/5 
Latayette-dtuteors ...............:- ana A 8/5 
Michigan State-Marquette ......... Michigan State ............. 2/1 
Northwestern-Michigan ........... Neorthwesterm ............... 6/5 
Minneseta-Notre Dame ........... Ma 0.060 Mak vo vc es cd Even 
Pittsburgh-Nebraska .............. I. W neWwdece Sc cbsees 3/1 
Stanferd-Oregon State ............ MRED SERINE aio oan ds oe oc ae Even 
Wem Wtate-Pemm ....... cciccdccice! ee as Wi a and bors cr een as 8/5 
IR. SS, oo os sctdiecdeacne” WD. -Sinsti et Dei wassewbeee« 8/5 
Rice-Texas AGM .................. Wee: ME eve cect ari oveees Even 
USC-Washingten .................. usc. 2/1 
| Wiscomsin-UCLA .............. UCLA Re es re eee 7/5 
|| Washingten State-Idaho ........... Idaho ....... Even 
St. Mary’s-Ganta Clara ........... Bb, Maeye oi. fic Weise cc ous 1/3 
(Predictions Based on Fair Weather) 











Cops Sentenced for OK 
On Carmval Gambing 


Buffalo, Nov. 8. 

Five police officers, including a 
former azsistant chief of detectives, 
have been convicted by a supreme 
court jury here of accepting bribes 
and consviring to permit illegal 
gamblinz at the Veterans of Foreign 
Wars convention during the summer 
of 1937. Damaging testimony against 
the officers was given by James 
Sullivan and John Moran, carnival 
attaches who turned State’s evidence, 
and by Jcsepk Redding, manager of 
the Rubin & Cherry Shows, who 
testified he had paid protection 
money to the assistant chief of de- 
tectives. 

Sentences ranging from one to five 
years were given the defendants 
who announced that appeals would 
ke taken. 


What’s ‘Games of Skill’? 
Philadelphia, Nov. 8. 

Amusement Machine Operators 
Association of Pennsylvania will 
start a campaign tomorrow (Wednes- 
day) to get 50,000 signatures on 
petitions asking legislation legaliz- 
ing prizes for ‘games of skill,’ ac- 
cording to W. H. Wexelblatt, secre- 
tary. 

It was originally intended to be- 
gin the campaign several weeks ago, 
but the starting date was post- 
poned until after election to avoid 
getting it involved in partisan 
politics. Campaign will also get 
under way at the next session of the 
legislature to cut the present tax of 
$21 on each machine. 


Gal Softballers Set 


Philadelphia, Nov. 8. 

Femme soft ball team, to play 
skedded league contests with teams 
from other cities in the country, is 
being organized here by Dave Lodge, 
theatre and billboard man. 

Group will meet its first opponents 
on Dec. 26 in Convention Hall. 


| Loses FTP. Job 























(Continued from page 1) 





have rejected roles in same plays 
are still with the FTP and that she 
has been put en a spot. She has 
been requested by the N. Y. Jour- 
nal-American to write a story con- 
cerning the matter and has also 
been approached by Liberty maga- 
zine. However, neither will take 
copy until after Congress convenes 
in January which is when the com- 
mittee will make its report for 
Senatorial action and possible legis- 
lation. 

Miss Saunders was called _ to 
Washington in July to testify about 
activities of the Workers’ Alliance 
(group within the FTP), and about 
forced color mixing, allegedly fos- 
tered by reds. Story broke first in 
Variety last May when she and a 


When an open vote before the en- 
tire company of ‘Sing’ was taken, 
she alone balloted ‘nay.’ ~ 





couple of others objected to mixing. | 


RINGLING SHOW SELLS 
EXCESS RING STOCK 


Atlanta, Nov. 8. 

Hoss trading yen of John Ringling 
North, prez of Ringling Bros.-Bar- 
num & Bailey Circus, and brother, 
Henry, forced big show’s subsidiary, 
Al G. Barnes-Sells Floto, to engage 
in horsefiesh sale while filling date 
here Monday and Tuesday (8). 

Both Norths and William Heyer, 
Hollandese horse training expert 
employed by them, have been ex- 
ploring Kentucky, Tennessee and 
other Southern state hinterlands, 
buying animals with reckless aban- 
don and concentrating them here un- 
til big top showed up. Result was 
an over-supply of equines. Stock 
sale, which took place on circus 
grounds, as advertised in daily pa- 
pers and results were gratifying. 


Closes $200,000 Contract 


San Francisco, Nov. 8. 

Contract was signed here last 
week with Harry C. Baker, prexy 
of the National Association of 
Amusement Parks, Pools and Beach- 
es, for a $200,000 outlay for conces- 
sions on the Gayway, moniker for 
the fun zone on Treasure Island. 
Deal is the largest, financially, to be 
signed thus far in the amusement 
sector. 

Baker will erect four concessions 
on Treasure Island. These include 
a coaster ride and scenic railway 
costing $80,000; a speed ride costing 
$50,000; a midget auto set-up costing 
$40,000 and a Laffland palace, which 
will set him back $30,000. Baker also 
may arrange other rides. 


Goobers Go Wrong 


Charlotte, N. C., Nov. 8. 

Edenton got its publicity setback 
last night, and, of all things, at the 
hands of a cireus, too. 

The town chieftains in the midst 
of a peanut stunt, loaded up a truck 
with 100 bags, 8,500 pounds, $500 
worth of raw dug up 1938 
crop peanuts, and made the truck 














|Teady for departure to Raleigh, 


where the geebers were to be fed 
to 34 circus elephants with the Al 
Barnes-Sells Floto-Ringling show. 

But along toward midnight some- 
one thought it wise to inquire first, 
end the trainer was routed out at 
Winston-Salem, 

My elephants are worth more than 
your whole town, he said, and to 
feed them raw peanuts in the 
| quantity you prepese would mean 
exactly 34 dead elephants. However, 
, if you roast your peanuts first, get 
| them to us at Greensboro Wednes- 
day, we'll gobble them up. 

But Edenton reasts no peanuts. so 
that ended it, to the chagrin of 
Mayor Jack McMullan. 


Ideal in Storage 
Charlotte, N. C., Nov. 8. 
Ideal Exposition Shows moved 
_ into Charlotte for the winter. 
The shows will be quartered at the 
_cld Holly Manufacturing building, 


| Company will spend about $15,090 in 
cverhauling, ° 
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looks! Use rouge and powder | 
| all you wish, but be sure to | | 
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IN THE SELZNICK-INTERNATIONAL - 
PRODUCTION c 
; 
Vv 
t 
r 
t 
NOW SHOWING . 
LOCALLY ee I 
— I ALWAYS USE LUX TOILET SOAP,” 
Dainti iy + Sir says enchanting Janet Gaynor. ‘Foolish 
| = sagen Soap Beauty Bath to take chances with the dullness, tiny 
| hineien bike cuseea blemishes, enlarged pores that may mean p 
Cosmetic Skin.” : 
Unattractive Cosmetic Skin may come f 
when pores are choked with dust, dirt, stale ' 
cosmetics. ‘It’s the simplest thing in the ’ 
world to remove cosmetics thoroughly a 
with Lux Toilet Soap,”’ Janet Gaynor says. . 
A Use this gentle care the screen stars V 
% oe ao en: use before you renew make-up—ALWAYS 
Cosmetic Skin spoils good at bedtime. Remember Janet Gaynor’s 
looks—they use Lux Toilet Soap. e beauty advice: “You can’t be attractive 
. ee sas unless your skin is smooth and clear!’”’ 




















